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CRITICS: CHOICE’ VS. MORALS & $ 


ies. <a Senne peas = 


Critics — Boxoffice — Legion 


[Film Ratings for 1955] 





Legion of Domestic 
Title of Critics’ List Decency Gross 
Film Mentions Rating (in millions) 
a GD nn. ss bones vestaece: ae A-Il $2 
2. Mr. Reberts (WB)............ 5 I B 8.5 
3. Bad Day at Black Rock (WB).. - 9 A-II 2 
4. Summertime (UA) ....... cctate 8 B z 
5. The Prisoner (Col) ..... er ee 6 A-II -_— 
6. Man Called Peter (20th)........ 6 A-I 4.5 
7. Oklahoma* (Indie) ........... 6 B —- 
ee UE Se hese 6 A-II 2 
9. Great Adventure (Indie) ....... 5 A-I — 
10. Rose Tattoo (Par) ......... : 5 B —— 
11. Guys & Dolls* (MGM)..... P 5 B —— 
12. East of Eden (WB) ........... F 5 A-II 5 


*These two films although vicked by critics as “bests” within 1955 were 
not-in release long enough for listing in VARIETY top grossers compila- 


tion. 





ABC Dickering for Entire Pre- 48 WB 
Backlog; Deal Could Run $20,000,000 


The tentative discussions 
tween the American Broadcasting 
network and Warner Bros. relat- 
ing to the latter’s backlog of fea- 
ture films could develop into the 
largest single features-to-tv sale 
yet, surpassing in scope the recent 
sale of the RKO library to C&C 
Super Corp. It’s been learned that 
the talks between the two com- 
panies are centered about the sale 
of the entire pre-1948 WB backlog, 
totaling about 1,000 films. It’s esti- 
mated by trade sources that such 
a library would bring a price of 
about $20,000,000. 

The discussions are still in the 
preliminary stages, but it is under- 
stood that the films would be 
divided between the network and 
its syndication arm, ABC Film 

(Continued on page 63) 


Shuberts Ban 
Only Outspoken 





Boston Critic 


Boston, Jan. 31. 
The Shuberts are at it again. 
Noted for their wrangles with the 
press over the years, they've just 
blackballed the leading Hub drama 
critic, Elliot Norton, of the Post, 
and one of the most widely read 


be-+ 





‘Freedom From Freud’ 

Sarett Rudley Glass, film-tv 
scripter, and Lester Landy 
Coleman, surgeon and author 
of “Freedom From _ Fear,” 
collaborating on a new book, 
“Freedom From Freud.” 

A stage play is in prospect 
immediately after publication. 








‘New Wrinkle in Cinema 


Seats Found in Japan 
City—‘Romance Divans’ 


Tokyo, Jan. 31. 
Inspectors from the Yamaguchi | 
City Fire Department unearthed a | 
new trend in theatre comfort dur- | 


a film house in the western Hon- 
‘Shu city. 

The enterprising 
the Zenzen-za had installed what 
he called “romance seats” at the 
rear of his small house. Each of 
the six romance seats, six feet long, 
was housed in a cozy compartment, 
the door of which could be locked 
from within. There also was a cur- 
tain which could be lowered against 
any distraction from the screen. 


proprietor of 





|The investigators also found that 


‘each seat had been equipped with 


'a pillow by 


local columnists, George Clarke, of | 


the Record. 


Both scribes were re- | 


fused press seats for last night’s | 


(Mon. ) 
out, 


local opening of the try- 
“Someone Waiting,” at 


Such circumstances, both saw 
Show, using tickets they 
from. an undisclosed source. 
ton gave the Emlyn Williams melo- 
drama a favorable review. Clarke, 


(Continued on page 63) 


Shubert-owned Plymouth mr | still cannot decide whether the ro- 

As almost always happens under | 
the | 
obtained | 


Nor w 


the thoughtful man- | 
agement. 

The manager explained to the 
police: “Considering the structure 
of our establishment, lighting con- 
ditions and accoustic problems, we 
installed bed-like seats.” 

Said the Fire Department: ‘‘We 
mance seat constitutes a fire haz- 
ard.” 

Said an officer in charge of con- 
struction permits: “There is clause 
in the book to prohibit the seats.” 

Said a police spokesman: “We 
{must study the question deeply.” 


ing a recent routine inspection of | 








| 


1956 FILM ‘BESTS 
Pat CONTRAST 


“Critics’ choice” as to best films 
in a given year is necessarily 
aesthetic judgment and doesn’t, 
and doesn’t have to, agree with (1) 
boxoffice grosses or (2) the moral- 


ity appraisals of the Catholic 
Legion of Decency. This becomes 
clear in a breakdown made by 


VARIETY of the “best films of 1955” 
as selected by some 16 newspapers, 
Magazines and organizations, in- 
cluding the New York Film Critics 
Circle, Time Magazine, This Week, 
Saturday Review of Literature, 
Seventeen, most of the major 
metropolitan New York dailies, the 
National Board of Review and the 
General Federation of Women’s 
Clubs. 

“Marty” is clear-cut 1955 favor- 
ite with 12 mentions. ‘Mister 
Roberts” is tailing with 11 tabs. 
After that, it’s ‘‘Bad Day at Black 
Rock” with nine, “Summertime” 
with eight, and “The Prisoner,’ 
“Man Called Peter,” “Oklahoma.” 
and ‘“‘Trial’’ with six each. ‘‘Great 
Adventure,” ‘Rose Tattoo,” “Guys 
& Dolls” and “East of Eden” make 

(Continued on page 20) 





‘Federal’ Theatre Grows; 
Cluster of Culture Now, 


With 100,000-Seat Aud 





yy | 





Washington, Jan. 31. 
commission to prepare 
plans for a national theatre and | 
auditorium here in the nation’s 
capital tentatively reported yester- | 
day (30) an elaborate plan, and 


The 


| sought an extension of time from 


Congress. | 
Appearing before a joint session | 
of the House and Senate D. C. com- | 
| mittee, the commission said W ash- | 
(Continued on page 63) 





‘Unbearded, Bronx-Born Parisian 


Contrasts French 





Information, Please 


Robert Breen, director and 
co-producer of the internation- 
al-touring ‘‘Porgy and Bess,” 
writes from Moscow, where the 
musical recently played a 
successful engagement, that 
members of the company have 
been cut off from the western 
countries, without newspapers 
or any other source of news 
from home. 

When financier Herman Sar- 
torius was there, Breen re- 
veals, he kept wondering 
“whether it would be all right 
and proper to inquire at the 
Moscow banks as to what the 
current New York stock mar- 
ket quotations were.” 








N. Y. Admen Reaction: 
Panel Guests Are Pros, 


Run Risks Open-Eyed 


Sharp and shrewd questioning of 
the ‘‘guest’” is a must on panel 
shows, radio or video. Otherwise | 
panel programs would neither at- 
tract nor hold an audience. Such was | 
the reaction last week of Manhat- 


'tan admen to the slam against the 


alleged aggressiveness of newspa- 
permen and moderators, as excerpt- 
ed from an article in New Repub- 
lic. 

Admen argue that, with rare ex 
ceptions, the “guest” is well able 
to protect himself and willingly 


}accepts, and frequently solicits, the 
risk of unrehearsed, spirited give- | 


and-take questioning. Roscoe 
| Drummond’s point about Congress- 
|men and panels, “They welcome 
the opportunity and accept the or- 
(Continued on page 63) 








Criticism Began in the Cave 


“Creative” 


and “critical” faculties are 


Hollywood, Jan. 31. 
linked and inseparable, 


declared Francis J. Carmody of the Washington Star as he accepted 


the Screen Directors’ Guild third 


annual critics award at the Bilt- 


more Hotel here Sunday night (29) before an audience of 1,000. 


He cited George Sidney 
bol.”’ Sidney, he said, is 
tor. 


conceives of 16 different ways of doing it. 


, Guild president, 
“inescapably a critic before he 
By this I mean that before he shoots a scene of a picture, he 


“convenient sym- 
is a crea- 


as a 


Of these, he rejects 15. 


His critical faculty could be more useful to him only by providing 


him with 20 ways of not shooting 


Declaring that criticism was scratch for 


the scene.” 


human progress, Car- 


mody described a cavewoman in a dark clammy hole with a husband 


writhing in«the agony 


is a helluva way to live.” 
Later came another school of 


of an over 
todon) and in a sudden burst of criticism the gal remarked, 


stuffed stomach (too .much mas- 
“This 


critics, the Greek playwrights, 


Aeschylus, Aristophanes, Euripides, Sophocles, all creators of criti- 


cism. They wrote their plays as 
dudgeon on varying plaints. 
on the same subject—a “poor 
to prove 


“Posterity has no right to be 
outsiders decided to get into the 
ever since.” 


he could write that play 
“This was criticism and it was obviously fun,” 
surprised that small, 


criticisms, to express their high 


Another of their tricks was to write 
blind man named Oedipus’’—each 


better than the other fellow. 
Carmody reported. 
beady-eyed 


act, which they have been doing 


and Yank Show Biz 


+ By GENE MOSKOWITZ 


Paris, Jan, 31. 

Back in Paris after four weeks 
in New York, this not unhappy ex- 
patriate Yankee recalls Manhat- 
tan as a borough full of French- 
named cafes; Latin Quarter, Mou- 
lin Rouge, Champlain, Tour Eiffel, 
Pigalle, Lido; French personalities 
like Maurice Chevalier, Marcel 
Marceau, Edith Piaf, Claude 
Dauphin; a service station catering 
exclusively to French poodles. 

But if French influence is vivid 
on many sides in New York, in- 
cluding the east side art film 
houses where “French” is another 
name for s-e-x, it is clear that 
American influences are also 
strong in Paris. For example, the 
striptease, an American contribu- 
tion to culture, which is a rage 
| here, though exiled to Newark by 
| successive N. Y. Mayors and li- 
'cense commissioners. Also Ameri- 
| ¢ ‘an jazz has an extensive cult fol- 
lowing here and American novel- 
influential 





ists have been greatly 
on French writing. 

A balancing of the amusement 
(Continued on page 20) 


U S. Writers On 
l0c Asia Books: 


‘We're Poor, Too 


Authors in Manhattan are mut- 
tering about the Federal Govern- 
|ment asking them to waive all 
royalties on upcoming paperback 
reprints of American novels and 
|other literary materials intended 
|for U.S.-subsidized sale in India 
|and throughout Asia generally at 
'10 cents retail. Authors ask: does 
the U.S. Information Agency in- 
| vite paper manufacturers or print- 
'ters to waive compensation? 

Washington officials apparently 
|consider it vital to U.S. prestige 
to have American writings circulat- 
ing in the Orient. But writers re- 
| join that if the manufacturing and 
distributing costs are subsidized 
why should the creator of the work 





and of .U.S. prestige—be asked 
to practice a philanthropy not ex- 
pected of corporations? With the 


fiction market in America de- 
| pressed, writers are not in a mood 
to have the Government picking 
their . brains. for free. President 
| Eisenhower, incidentally, recently 
|asked Congress to fix a record 
$135,000,000 budget for the U.S. 
| Info Agency for fiscal 1957, a $47,- 
500,000 hike over the previous year. 
| Previously writers grumbled 
when asked to waive compensation 
on fiction put on disks for the U.S. 
blind. Question again was whether 
the recording companies and dis- 
tributing agencies were walving 


‘payment, 
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‘Minority’ Sahibs, Gilbert Bros., 
Spread Credit and Blame As To 
Annual Steckholder Meetings *::y:r"ws., 2» non, om 


In the 261-page book, grown up+ 


from a booklet, which is their 16th 
“Annual Report ef Stockholder 


Activities” the leaders of the “‘cor- | 


porate democracy” movement. 
Lewis D. and John J. Gilbert of 
New York, touch on a variety of 
companies either in or connected 
with show business and some of 
their officers. Nor are invidious 
comparisons spared. 


“Gen. David Sarnoff presiding | 
so well at the RCA meeting and | 


with such equity of manner. . 
proved himself stockholder-mind- 
ed” but “William S. Paley of CBS 


should realize that the old-fash- | 
ioned meetings of that company | 
are now out of date. That includes | 


voice votes on resolutions, which 
should be voted on by ballots.” 
Gilberts report “‘a legal luminary 
of Columbia” seated as an observ- 
er in a rear seat at the RCA meet- 
ing and deductively supposes CBS 
was scouting Sarnoff for hints on 
how to handle stockholders! 

In the chapter on “options” 
objection is voiced to Columbia 
Broadcasting management asking 
the removal of the “wise provi- 
sion” ‘limiting to 15,000 the num- 
ber of CBS shares which could 
be allocated from the treasury in 
any one year. CBS wants 94,250 
shares optionable in any one year. 

William Zeckendorf’s failure to 
attend the Webb & Knapp annual 
meeting was denounced by the 
brothers as corporation officer ar- 
rogance and the seven-year option 
to Billy Rose allowing him to pur- 
chase 825,000 shares of Webb & 


Knapp at $2.31 a share was cvriti-| 


cized for its “generous” nature. 
(Continued on page 61) 


Jog Hollywood 
As to Canada 
(& Its Writers) 


New project under which Cana- 
dian literary material is present- 
ed to Hollywood studios via the 
Canadian Cooperation ‘Project 
came to light last week in the 
Project’s annual report issued 
from the office of the Motion Pic- 
ture Assn. of America. 

The Project, now in its ninth 
year, was set up in January of 
1948 by MPAA prexy Eric. John- 
ston as an American effort to keep 
Canada represented in features, 
shorts, and newsreels, encourage 
location lensing in the Dominion, 








| A Pain.in Canada, Too 


| Ottawa, Jan. 31. 
Frequent police calls and 
| establishment of lengthy 

blacklists have followed up- 
| surge of vandalism in Ottawa 
filmers, particularly in the 
nabes. Managers are issuing 
personal pleas to parents in 
their effort to curb’ the 
destruction of upholstery, 
marquee glass and signs and 
general loud-talk and quarrel- 
ling in the seats. Managers 
find the worst offenders in the 
13-to-16 age group in the 
nabes, with older juves ha- 
rassing downtown managers. 

Managers report upped 
vandal activity in slashing 
seats and destructiveness in 
rest rooms, linking the fact 
that more of the _ leather- 
jacketed youths are carrying 
knives than ever before with 
the increased damage. 


From Out in Right Field 


American Legion Mag’s 
Film Throw Curves Left 


| Manhattan film execs reacted 
with a mixture of anger and sur- 
prise this week to a column in the 
American Legion Magazine, accus- 
ing the industry of “backsliding” 
en the question of decency and 
| Americanism in films. Column pre- 
dicted ‘a new public reaction” 
against some of Hollywood’s prod- 
| uct. 

| Legion Mag backed its conten- 
|tion by citing the release of such 
| films ~as “Man With the Golden 
/Arm”™ and “Blackboard Jungle.” ° 
| American Legion publication 
_lashed out against “Golden Arm” 
| not because of any Communism in 
| its content, but because it was 
| based on a novel by Nelson Al- 
'gren “a gent whose commie and 
'commie front record _ stretches 
from here to there.” It nominated 
| “Blackboard Jungle” as “The Film 
;That Hurt America the Most in 
| Foreign Countries in 1955.” 
Commenting on the mag’s attack 
'on “Man With the Golden Arm,” 


(Continued on page 63) 











Baptist’s 29 Piano Buy 


St. Louis, Jan. 31. 
There will be plenty of music in 





‘the Tower Grove Baptist Church 
, which last week moved into its new 
| $1,000,000 building in South St. 
| Louis accompanied by 29 new 
| pianos which, with two old ones, 


etc. Coordinator, with N. Y. head-| brings the number to 31. 


quarters, is Taylor M. Mills. 


In the annual report, Mills out- 
lined the ‘“‘books-to-films” program 
Started by the Project in early | 


| The pianos, studio-type uprights, 
were purchased from the local 
Baldwin Piano Co. for $16,000 and 
| represents the largest single trans- 


1955. Arrangements have been | action of its kind. Instruments are 


made with Canadian publishing 
houses to submit their film poten- 


(Continued on page 61) 


being placed in Sunday School 
rooms, with a seating capacity of 
| 2,820. 
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? 
Oscar’s Protocol 
Hollywood, Jan. 31. 
It’s up to CBS to decide if Bing 
Crosby will emcee the NBC tele- 
cast of the Academy Awards pre- 
sentations March 21. Groaner’s 
willing but feels a moral obliga- 


m.c.’d Oscars last year, can’t en- 
core because Chevrolet, his cur- 
rent sponsorship, opposes his iden- 
tifying himself with Oldsmobile, 
' sponsor of the Acad outing. Chevvy 
‘and Olds both are products of 
|General Motors, but competitive 
| nonetheless. 


Refereeing Honest 
Disputes in Bars 


Just Side-Line 


By ROBERT J. LANDRY 








What do people want to know? 
| VARIETY is asked a great many 
| questions by phone, mail and oc- 
| casionally telegraph. Quite a few 
|'represent bar & grill arguments. 


They even come long distance. 
| “VARIETY, we want you to tell us 
| whether it was Chauncey Olcott or 
Fiske O’Hara who — — —” 


| Two of the commonest questions 
concern: 


Actors’ ages (we never tell). 


| Actors’ religions (we never 
_ know). 


| “How ean I get my song _pub- 
| lished?” ranks high in frequency of 
| asking — — everybody in the U.S. 
|'and Canada being a songwriter in 
| his or her spare time. They get 
ino encouragement whatsoever 
ifrom VARIETY. 

Run-of-mill queries concern 
missing persons; These come from 
| banks, insurance companies, law- 
|yers, relatives. It’s amazing how 
;many “show people” are totally 
| unknown to anybody in show busi- 
ness. 


Requests are frequent for 
VARIETY’s recommendations of tal- 
ent agents, literary agents, dra- 
'matie schools. We're moderately 
| evasive. : 

“VARIETY, Can you recommend a 
'good play for me to invest in?” 
No. we can’t. 

A banker recently asked, “Who 
owns the Vanderbilt Theatre?” 
Our reply, “It’s now a garage,” 











the phone. 


A real daffodilly was the woman 
who called wanting to buy theatri- 
cal puppies which could do tricks. 
“Madame, all dogs have to be 
trained, even the litters of head- 
liners.” 


That one was on a par with the 
daffodilly to the Theatre Collec- 
tion (see adjoining editorial) from 
the imaginative hostess who said, 
“I’m taking a dozen children to the 
matinee of “Midsummer Night’s 
Dream.” Can you give me some 
17th century recipes for lunch- 
eon?” 

Next after the age of actors, 
people call VARIETY about actor’s 


“fan” stuff, and we duck. 


Our handsomest office boy was 
embarrassed to receive a gift from 
a young woman only to find out 
what she wanted to know was 
Eddie Fisher’s hotel. She never 
found out. 


Bona fide questions from within 
the trade are answered, if at all 
possible. Many concern our edi- 
torial features, of course, notably 
the annual Radio-TV Showmanage- 
ment Survey and the List of Top 
Grossing Films. A frequent re- 
quest from the librarians of radio 
or video stations is for musico-his- 
toric material for program plan- 
ning. Typically we refer them to 
Julius Mattfeld’s book, ‘Music 
Cavalcade,” the text of which was 
originally printed in VARIETY. 


The annual Best Plays volumes 
(formerly “Burns Mantle’s Best 
Plays), Blum’'s “Theatre World,” 
, and various other year books, al- 
| Manacs and directories are natural- 
ly a godsend to one and all. One 
of the best (and least used) the- 
atrical reference works is the New 
| York Telephone Directory. 
| One great pity: the absence of an 
| American “‘Who’s Who In the The- 


|atre,” which throws reliance upon 


the attention given (increasing) 








American players in the Beitiah | Sess most successful (at the mo- | 
(Continued on page 63) 


i “Who's VW ho.” 


drew a gulp on the other end of | 


hair. Is it real or a wig? This is | 


Library shares with VARIETY, ju 
in entertainment media and a 


practical questions.” It may be 


can. 


the way of answers. 


ness of cataloging and general 


and playbills, 560,000 photogra 


case containing 1,000,000, 


tween 1870-1925 the drama criti 


workers were a blessing. 


Se, 


The Happy Morgue 


Just turned 25, the Theatre Collection of the New York Public 


st turned 50, a common interest 
common susceptibility to what 


Curator George Freedley characterizes as “shrewd, sharp and 


added that neither institution js 


adequately staffed for servicing inquiries, but do the best they 





The disadvantage as to Variety is nothing we fret about since 
this publication is staffed for news-gathering rather than his- 
tory and has the convenient “out” of being able to refer people 
to its own weekly issues (fully microfilmed at the N.Y. Library) 
as containing most of whatever this periodical has to offer in 





The disadvantage of under-staffing to handle inquiries in the 
case of the Library’s Theatre Collection (open only 1-6 p.m.) is 
that its usefulness rests on availability of materials, complete- 


capacity to serve. Freedley, as- 


sistant curator Elizabeth P. Barrett, cataloger William H. Mat- 
-hews, librarian Paul Myers, one clerk and three pages are a tiny 
crew to cope with a growing Collection whose dimensions are 
suggested by these random data: 30,000 published books, 20,222 
theatrical scrapbooks, 65,000 play manuscripts, 750,000 programs 


phs, prints, engravings, motion 


picture stills and 162 filing cases of unclassified clippings, each 





Securing memorabilia is one problem of the Theatre Collection, 
but well organized. For example, Universal Pictures and the 
Dramatists Guild are conscientious contributors of material. So 
is Sophie Tucker. David Belasco, Winthrop Ames, Ada Rehan. 
Augustin Daly, Joe Laurie Jr. have all added to the trove. Be- 


c of -the Toledo Blade, Robinson 


Locke, filled and carefully dated and annotated 500 bound scrap- 
books, now in the Collection. And so on, 





More to the point, material accumulates but its proper classifi- 
cation, mounting and putting into maximum safe accessibility 
jlags since the depression days, when 45 Federal Arts Project 





Here is a repository of great practical value—as the legit pub- 
licists well know, especially for revivals. To underline the ob- 
vious, New York is the theatrical, broadcasting, advertising and 
—say the word quietly—the cultural headquarters of the U:S. 
It cannot afford to stint its Theatrical Collection. Land. 





—_ 





MONTREAL AGENCY EXPANDS 





Paramount Bureau Adds Gordon 
Heerworth As Exec 





Montreal, Jan. 31. 

Paramount Entertainment Bu- 
reau Ine., believed to be Canada’s 
oldest talent agency, has added 
Gordon H. Beerwoth as head of a 
new Special Attractions Dept. 
Originally a Canadian newspaper- 
man, Beerworth switched to radio, 
first in the Dominion and then at 
stations in Beckley, W. Va., Man- 
chester, N. H., and Gardner, Mass. 

More recently he’s had televisfOn 
experience at Quebec City’s CFCM. 

Beerworth will handle Para- 
»mount’s expanded activity in video 
field as well as industrial shows, 
growing here as in the States, plus 
fairs and expos. 

President Roy Cooper of the 
agency is currently on a scouting 
trip in Hollywood. 





Dora Maugham’s Question: 
Does Only Female Quipster 
‘Age’ in Gag-Hungry TY? 


New York. 





Editor, VARIETY: 
I am seething with Injustice this 


appearance of Miss Fay de Witt on 
the NBC Comedy Hour. The ma- 
terial used by her was conceived 
(business, music, etc.) and directed 
and produced by myself and my 
composer-partner, Harry Blum. It 
is the product of two months of 
hard work—most of it spent in con- 
vincing Miss de Witt she was ca- 
pable of doing it. It was used with- 
out permission—and nary a credit 
line! 

I rankle partly because I have 
been continuously told that it is 
impossible to sell me to the net- 
works as a comedy writer because, 
and I quote I am a WOMAN and 
the producers are looking for 
young minds! End of quote! Good- 
man Ace, who is just about tops, 
but not very young, was a news- 
paper man when I was a headliner, 
doing material I had written for 
myself! It would seem, then, that 
only the female brain grows old! 

In defense of said brain—in the 
past year or so it has produced a 
few items that are worth mention. 
The material used for Miss Sue 
Carson’s brilliant debut on the 
same Comedy Hour—all material 





morning. The case in point is the | 


AGVA Is Eyeing 


To Join Its Union 


Hollywood, Jan. 31. 


American Guild of Variety Art- 
ists will launch a campaign to or- 
ganize professional models now 
“highly underpaid,” despite their 
specialized field. Union is mulling 
special introductory initiation fee. 


According to national exec sec 
Jackie Bright, the union will con- 
centrate on models used to demon- 
strate products at hotels, theatres, 
fairs, autoshows, etc., but will also 
make membership available to pho- 
tographie models, since their work 
is “in a sense’ entertainment.” 
Models, he pointed out, frequently 
work places where AGVA has juris- 
diction. They’ll get full member- 
ship, and be eligible for all rights, 
including accident, life and medical 
policies. 

Talent union also will embark 
on a campaign to organize all 
|sportsmen’s shows. Bright said 
| Singers at shows sometimes get 
$200-$300, while “logrollers, tree 
climbers, flycasters, Indian guides” 
get as much as $3,500 per week. 
AGVA will seek to enroll these out- 
door type performers on the slogan 
“Everybody belongs to AGVA, or 
there'll be no show.” 








NON-GLORIFIED NEGROES 


Shortwave Listener Reacts To 
Promise from South Africa 








Manhattan Beach, Cal. 
Editor, VARIETY: 

Apropos your Cornelius Vander- 
bilt story from Capetown, South 
Africa, detailing how that country 
bans books “glorifying” Negroes, I 
took down a DX broadcast news 
item from ZSC, Johannesberg, the 
other night describing a series of 
13 films being made for British, 
and after that American, commer- 
cial television. Included is the fol- 
lowing bit of non-glorifying, South 
African style: 

“Murder in the Mountains” 
will deal with a ritual murder 
in Basutoland.” 

Should be great stuff for court- 





| being used (with rave notices in 
| your paper as well as others) by | 


| Miss Karen Chandler—Julie Wil- | 


ing good will for some American 
sponsor among American’s 15,000,- 
000 Negro consumers. 
ie Ballou 
(Retired Film Projectionist). 
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-EAHIBS IN ON CODE REVAMP 








7: Film Volume—1955 
: Europes olum 
— 
> [1954 FIGURES IN BRACKETS] 
Total Co- Color 
Prods, Prods. Films 
Je re wees. 90 (94) 10 (—) 35 (37) 
France: i iiss. ove ee AO . 98) 34 (46) 34 (38) 
Germany iSesectesermeu NEOt) 9 (15) 41 (26) 
LL Spade IPRA SA «+. 140 (150) 26 (42) 43 (83) 
le EE EE EE 50 (69) 8 (13) 9 (10) 
Note: While activity in Germany and France in 1955 kept produc- 


tion at a record level, the number of coproductions declined as did the | 


color content of European films generally. 





+ 


| 


2-NationCo-Producing, TintersDecline; 
Furopes Top 5 Made 520 Films 


The five major filmproducing+ 


countries in Europe during 1955 
maintained a record output of fea- 
ture films, but the interest in co- 
production appears to be subsiding 
and the number of tinted features 
also dropped. 

Figures supplied by VARIETY cor- 
respondents in Britain, France, 
Germany, Italy and Spain, and 
covering production activity in 
these countries, show a production 
total of 520. That’s two more 
than in 1954 and a record for Eu- 
rope’s. struggling industries. Total 
is of interest in the light of the 
frequent admonitions to European 
filmmakers to cut down on quan- 
tity and concentrate more on 
quality. Actually, in three out of 
five cases, total output did drop. 
German and French activity, how- 
ever, kept the total high. 

Considering the sharp upswing 
in European coproduction in re- 
cent years, particularly between 
Italy and France, and the attendant 
discussions and speculations about 
one single, vast Continental mar- 
ket, the drop in coproduction dur- 
ing 1955 becomes significant. 

Such joint efforts, carrying with 
them certain tax and other advan- 
tages in the respective countries 
involved, rose from 51 to 1952 to 
103 in 1953 and 116 in 1954. In 
1955, however, the total slipped 
back to 87 and might have been 

(Continued on page 20) 


Fred MacMurray Reads 
Pittsburgher’s Script, 
May Play Connie Mack 


Pittsburgh, Jan. 31. 

Meeting here recently between 
Fred MacMurray, while he was in 
town plugging his Allied Artists 
picture, “At Gunpoint,” and Bert 
Stearn, who operates ‘an indie 
booking service here and has dab- 
bled in independent production, 
may result in MacMurray’s starring 
in “The Connie Mack Story,” which 
Stearn and Mort Conn own. 
They’ve been seeking a name lead- 
ing man for the film ever since ac- 
quiring the property from Mack 
more than a year ago. 

Stearn. and Conn have nearly 
$50,000 invested in rights and story 
costs, and former reports that Mac- 
Murray has read the script at his 
behest, likes it and has instructed 
his agent to look into a deal. 

According to Stearn, he and 
Conn expect to produce the Mack 
biography on their own, with a re- 
lease in the offing. 


LIVELY BIDDING ON 
CHAYEFSKY’S LEGITER 


Three film companies—Warner 
Bros., Metro, and Hal Wallis Pro- 
ductions—are bidding for the film 
rights to Paddy Chayefsky’s “‘Mid- 
dle of the Night,” which will bow 
on Broadway Feb. 8. Legiter, star- 
ring Edward G. Robinson, is an ex- 
panded version of Chayefsky’s tel- | 
eplay which appeared on NBC's | 
“Television Playhouse.” 








WB is said to be leading in the | 


reportedly has offered $500,000 
plus a percentage for the rights 





| 





Pond Safe for Actors 


Hollywood, Jan. 31. 

Screen Actors Guild has 
lifted its “‘ban” on that pond 
at Corrigan’s Ranch, where 
lots of features are filmed. 

Last November SAG, follow- 
ing complaints from _ actors 
that they developed conjunc- 
tivitis eye trouble after being 
in the pond while working in 
pix, ordered its members not 
to enter the pond. Lab report 
had shown the water could be 
dangerous to health. 

John L. Dales, national sec- 
retary of SAG, said that Out- 
door Amusements Inc., ops of 
the ranch, has had the pond 
cleaned out and tests now 
show a health hazard no longer 
exists there. 


Val Peterson Up 
For TOA Post 


Val Peterson, head of President 
Eisenhower’s civil defense _ pro- 
gram, is being eyed for the top 
salaried job at Theatre Owners of 
America. Some key members of 
the exhibitor organization are 
hopeful of luring Peterson away 
from capitol hill to become TOA’s 
exec director at $25,000 a year. 

This spot has been open since 
Gael ‘Sullivan left the outfit a 
couple of years ago. Exhib asso- 
ciation is anxious to fill it at this 
time because of its stepped up ac- 
tivities on the official Washington 
front, including participation in the 
upcoming Senate Small Business 
Committee hearings on distributor- 
exhibitor practices. 

Peterson is regarded as desirable 
because of his ‘public figure” sta- 








tus and, of course, his close asso- | 


ciation with the Eisenhower ad- 
ministration and 
both the Democratic and Repub- 
lican camps. 
termination yet on whether he’d be 
willing to accept an offer from 
TOA. 


HUMAN BIRTH SCENE 
TO APPELLATE COURT 


Albany, Jan. 31. 
Some 44 feet of film running 
about 30 seconds is the issue to be 
heard this Thursday (2) by the 
Appellate Division here. It’s the 
long-appealed case of Capitol En- 
terprises Inc. on behalf of its film 





law-makers of | 


There’s been no de- | 





SLOW & EASY CUES 
NEW CRITERIA 


By FRED HIFT 


Revamp of the Production Code, 
if and when it comes about, will 
revolve primarily around amend- 
ments to eliminate, or at least mod- 
ify, some of the Code’s absolute | 
taboos and will seek in some fash- | 
ion to make the appeals procedure | 
more equitable. 

While the committee to study | 
the Code is now complete, RKO| 
prexy Daniel T. O’Shea having ac- 
cepted the bid to serve, its first | 
gathering, devoted to procedure, is 
still some time off. Meantime, it’s | 
understood that one of the aspects 
that will rate serious attention by 
the group is the possibility of in- 
cluding exhibitor and/or independ- | 
ent producer reps on the appeals 
board. 

Whether exhibs would be willing | 
to go on the board, where they’d 
stand a good chance of being con- | 
sistently outvoted: or whether, if 
they did go on, this would materi- | 
ally change the theatres’ a ree | 
towards the Code, to which they 
are not now tied or pledged, re 
mains to.be seen. 

Ultimate purpose of the move in 
getting a committee to work on |} 
the problem in the first place is 
to find means of strengthening the 
Code structure. The question that 
arises is whether this can best be 
done by further liberalization of 
the document, or by a process of 
tightening up and concentrating on 
enforcement of the status quo. 

Members of the committee, ap- | 
pointed at a New York meeting 
last week of the exec committee of 
the Motion Picture Assn. of Amer- 
ica board, include besides O’Shea, 
Eric Johnston as chairman, Barney 
Balaban of Paramount and Abe 
Schneider of Columbia. 

While it is doubted that the com- 
mittee will adopt a “hearings” pro- 
cedure, indications are that the | 
group will solicit opinion from all 
sectors of the industry and _ pos- 
sibly also from experts on the out- 
side before reaching its conclu- 
sions. 














Mounting Pressure 
Within past years, pressures for | 


| Code changes have been rising con- | 
| tantly, 


both from those who wish | 
(Continued on page 15) 





Al Lichtman to Turn Producer: 
Did 100 M-G Pix Years Ago: 
20th Sales Post to Gehring? 





COAST MOISTURE CONDENSES 





Inches. of Rain  Precedes 
Studios 5-Day Week 
Hollywood, Jan. 31. 
The five-day work week went 
into effect in Hollywood studios 
yesterday (Mon.), but employees 
had a foretaste of extra time off 
as a result of last week's giant 


y 





rainstorm. A total of seven and 
one-half inches of rain fell in 24 
hours, a record for the aréa. 


Unceasing downpour prompted 


, city and county officials to recom- 


mend that workers throughout the 
city be sent home early before 
too many roads became flooded. 
As a result, most studio employees 
| were on their way home for the 
| day by 2 p.m. Thursday. 


May Add Exhib 
To Code Study 


Jan. 





Washington, 


The four-man standing com- 
mittee authorized past week in 
New York by the board of the 


Motion Picture Assn. of America 
may be extended to include one 
or more non-association members, 
according to Eric Johnston. The 
MPAA prexy, in a luncheon meet- 
ing here with reps of the trade 
press, stated the committee may 
invite a member of some other 
branch of the industry to serve 
with it. He specifically suggested 


|the possibility of an exhibitor rep 


working with the four MPAA mem- 
bers in a continuing study of the 
code. 

In answer to a question, the 
MPAA prexy did not rule out the 
possibility ot eventually even add- 
|/ing a non-industry member to the 
unit. He pointed out that the group 

(Continued on page 15) 








National Boxoffice Survey | 


Trade Improves; ‘Helen’ New acs ‘Dolls’ Second, 
‘Holiday’ Third, ‘Arm’ Fourth, ‘Heaven’ Fifth 


New product is making itself 
felt over the country this week, 
with numerous key cities covered 


by VARIETY showing nice improve- | 
ments boxoffice-wise. This strength | 
is being displayed even in face of 
unfavorable weather in some lo-| 
calities. 

“Helen of Troy” 


(WB), launched 


ranges from okay to huge in pres- 


ent round. Pie is showing remark- | || 
ably sustained strength at the N.Y. | 


Music Hall, where still big in third 
week. 


Besides ‘‘Helen, 


portant 
much this session. 


newcomer to 


for first time this session, is neW in Balto, light in Washington, mild 
champion at the wickets. It will hit in Frisco and fair in Buffalo. 
| better than $323,000 in 11 keys, “Littlest Outlaw” (BV) is show- 
/ With smash to giant showings in ing up nice to sturdy in most dates 
most firstruns. “Guys and Dolls” this week. ‘‘Man With Gun” (UA 
| (M-G), long in first place, is wind-| looks fancy in Cincy. 

ing up second. “Cinerama _ Holi- “R ” 

ie Jenks : ; ose Tattoo (Par) shapes 
aV »Jis ec ¥ . lace 2 : TY 
day” (Indie) is copping third place, socko on its longruns in N.Y. and 


“Mom and Dad.” Board of Regents | 


refused to license the film, 
wise unobjectionable, because of 
the scene showing birth of a child, 
which, Regents contend, is “in- 
decent” when projected in a public 
theatre as an item 
ment. 

Ephraim S. London 
for the film distributor. 
A. Brind and the Attorney General 


is counsel 


other- | 


of entertain- | 


iast round. Pic is playing in 10) rently. 
|key cities. “All That Heaven Al- sity =a sii 
lows” (U), second last session, is Lease of Life (IFE) looms 
finishing fifth. smash in Chi.-Combo of “Phantom 
stent 1. P of 10,000 Leagues” and “Day 
“Rans M-G) is capturing ‘ eas ; 
a Bagger ne ae par rr a World Ended” looks big in Cleve. 
a k See dina te Pleo Bay” “Last Frontier’ (Col), okay in || 
eres le ~**  K.C., is fairish in Omaha. 
(WB) will wind up seventh, same 


Charles | 


|represent State before the court. | 
“As far as the Regents are con- | 
race for the property. Company | cerned, the law in connection with 


| 


this matter is simple and settled,” 


declared Brind’s brief. The Board | Jungle” 


in addition to a flat payment of | took the position, in previous film, 


$125,000 to Chayefsky to fashion |The Birth of a Baby,” that “such | UP films this stanza. 
| (Continued on page 22) 


the screénplay. 


same aS a week ago. 
“Golden Arm” (UA) is pushing 
up to fourth position; it was fifth 


as last stanza. “Lieut. Wore Skirts” 
(20th) took eighth money. ‘There's 
Always Tomorrow” (U) rounds out 
the Big Nine list. 

“Diabolique” (UMPO), “Square 
(U) and “Troukle With 
Harry” (Par) are the two runner- 


“lll Cry Tomorrow” (M-G)| 


Philly and still is good in L.A. 
“Diane” (M-G) - still continues 
lightweight in most locations cur- 


“Glory” (RKO) 
in Balto. “Return of Don Camillo” 
(IFE) is rated staunch in Chi. 

“Rains of Ranchipur’ (20th) 
looks modest in L.A. “Oklahoma” 
continues sturdily in N.Y., Chi and 
L.A. 

(Complete Boxoffice 

on Puges 8-9) 


Reports 


+ 


Al Lichtman, director of distri- 
bution for 20th-Fox, in March 
plans to step down and become an 
indie producer releasing via 20th. 

Under the terms of his contract, 
he will continue with 20th in a con- 
Sultative capacity at a weekly sal- 


ary of $1,700 for five years. He 
had been getting $4,000 as sales 
head for the past two years. His 


original contract with 20th dates to 
March 7, 1949. 

Lichtman, who has been ailing 
but is now improving, said in New 
York last week that, under his con- 
tract. he was allowed to make one a 
year for five years for 20th release. 
He'll form his own unit but hasn’t 
as yet picked any properties. He 
said he “certainly hoped” to make 
his films in CinemaScope. 

It is now fully expected at 20th 
that Lichtman will be succeeded in 
the top sales spot by William C. 
Gehring, now exec assistant gen- 
eral sales manager. On several re- 
cent occasions, 20th prexy Spyros 
P. Skouras has publicly referred to 
Gehring as “our general sales man- 
ager.” 

Lichtman said he completely 
favored Gehring taking over. There 
had, from time to time, been talk 

(Continued on page 20) 


Par Chiefs See It, But 
Policy Decisions Open 
As to ‘Commandments’ 


Key executives from the Para- 
mount homeoffice spent part of last 
week at the Hollywood studio to 
see and discuss “The Ten Com- 
mandments,” among other films on 
the lineup, but are continuing to 
refrain from policy decisions con- 
cerning the Cecil B. De Mille pro- 
duction. Matter is of particular 
interest to the film trade because 








which undoubt- i | 


edly will be heard from addition- | 
.ally in the future, ‘Bottom of | 
| Bottle” (20th) is only other im-| 


show up||| 
It is rated fair | 


shapes moderate 


| 
1 6311 Yucca Street 
} 
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“Commandments,” with a negative 
cost that's climbing well over 
(Continued on page ZU) 
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London 
Of Korda: To Select Successor’Soon 


Films Carrying on Plans 





By HAROLD MYERS o% 


London, Jan. 31. 
Almost a week of speculation 
about the future of Loncon Fiim 
Productions. following the sudden 
death of Sir Alexander Korda, 
ended last Friday (27) when the 
board made an official statement 


that it was continuing with plans | 


which he had initiated. 


A decision on a longterm basis, 
however, will not be taken until 
Zoltan Korda returns from Amer- 
ica this coming week. On orders 
of his medico, he was not per- 
mitted to come back to London in 
time for last Friday’s funeral nor 
will he be present at the memorial 
service today (Tues.) at St. Martin- 
in-the-Fields. 

Ever since Sir Alexander’s sud- 
den death on Jan. 23, the directors 
of London Films have been in al- 
most eontinuous session. They 
were joined by Vincent Korda, 
who returned hurriedly from the 
Continent and by Morris Helprin 
‘who fiew here immediately to join 
in the taiks, and help frame a fu- 
ture policy. 

General belief in top industry 
circles is that London Film Pro- 
ductions was mainly operated as a 
one-man band by Korda, and that 
without his creative guiding touch 
and his shrewd business sense, 
there may be somewhat of a ques- 
tionable future for the company 
as a major independent production 
force. It is felt that there is no 
single production executive who 
could persuasively lead a team of 

_ some of the best creative brains in 

the industry, such as Sir Carol 
Reed, David Lean and Sir Lau- 
rence Olivier. 

Mention John Woolf’s Name 

One name freely being men- 
tioned as possible successor to 
Korda as head of London Films is 
John Woolf, who has been closely 
associated with London Films in 

(Continued on page 20) 


Mencken Dies; 
Boob-Debunker, 
Maybe a Biopic? 


This is a reasonable guess: there 
will be a biopic, for Henry L. 
(Louis) Mencken, who died in Bal- 
timore during the night of Jan. 29. 
He will be recalled (in columns of 
space) as one of the most colorful 
figures of the glad-mad-bad days 
of prohibition. 

Mencken’s writings touched and 
invigorated criticism, his yeasty 
prose style influenced a whole gen- 
eration of journalists and fiction 
writers and his attacks upon the 
“boobus Americanus’” and upon 
the Anti-Saloon League were an 
integral part of the debunking of 
American folkways after World 
War I, picking up where the earlier 
muckraking of Lincoln Steffins & 
Co. left off. 

Mencken teamed with George 
Jean Nathan, still an active drama 
critic, in first Smart Set and later 
American Mercury. A foe of Wil- 
liam Jennings Bryan and of the 
whole fundamentalist camp, Menc- 

ken appears as a character, though 
slightly disguised, in the current 
Broadway play, “Inherit the Wind,” 
which dramatizes the Bryan-Dar- 
row struggle at the Scopes monkey 
trial of 1925. 

Starting in 1921 with revised 
editions in 1923, 1936 and 1945, 
Mencken’s greatest work is prob- 
ably “The American Language.” 
Interestingly, it contains liberal ex- 





tracts from the old slanguage of | 
VARIETY and especially this paper's | 


staffer, the late Jack Conway. Per- 
haps the first “highbrow” attention 
(Continued on page 18) 


N. Y. MINIMUM PAY BILL 
APPLIES TO THEATRES 


Albany, Jan. 31. 

An amendment to the section of 
the State Labor Law dealing with 
minimum wages would provide for 
the inclusion of “retail stores and 
theatres” employees. 

A bill introduced by Assembly- 
man Daniel L. Clarke. Queens 
Democrat, would take effect Jul; 
1, 1956. 





WHO CAN FIGURE? 


Wall St. Zigs When Expected To 
Zag on 20th Shares 








Trade is at a ioss to understand 
the tumbiing of some of the mo- 
tion picture stocks, particularly 
20th-Fox, which closed last Friday 
Pat $22 after hitting a 1955-56 high 
of $41.63. 

What’s a particular puzzler in re- 
gard to 20th is that the company 
has just wound up a number of 
very successful CinemaScope 55 
demonstrations, including one in 
N. Y. specially for stockholders 
and Wallstreeters. 

It’s recalled that, right after the 
opening of “The Robe,” and de- 
spite good reviews of both the pic- 
ture and the system, 20th stock 
instead of going up went down. 
Later it recovered and soared. 


Burt Lancaster s 


Growth at B.0. 


Some film company execs and 
exhibitors, studying the list of big 
boxoffice pictures in last week’s 
VariETY, found as particularly sig- 
nificant the emergence of Burt 
Lancaster as a top marquee name. 
The actor has been established for 
some time, of course, but hadn't 
been rated in a class with, say, 
Clark Gable or James Stewart and 
rarely has been prominent in exhib 
polis on boxoffice personalities. 


Yet, Lancaster has “carried” a 
picture, as evidenced by the blue- 
chips roster. “Kentuckian” was 
cited as the best example, for this 
action entry was given a drubbing 
by the critics and, within the trade, 
many an exec considered it as re- 
flecting film-making skill in short 
supply. The United Artist release 
is winding up with $2,600,000 in do- 
mestic distribution revenue which, 
in view of the ‘‘production values,” 
is plenty fancy. 

Also on this year’s list was 
“Vera Cruz,” wherein Lancaster 
had the obvious boxoffice help of 
Gary Cooper as costar. This south- 
of-the-border western is a weighty 
$4,500,000 grosser. One of the 
happy surprises of 1954 was 
“Apache,” western in which Lan- 
caster was sole star. It drew a 
hefty $3,250,000. There have been 
other big pix with the star but 
these had important story proper- 
ties and other top-calibre names to 
bolster the sales. 


DONATE C’SCOPE GEAR 
FOR ROGERS HOSPITAL 


Group of film equipment firms 
has contributed a CinemaScope 
projection unit for the enjoyment 
'of patients at Will Rogers Hospital. 
Showings of C’Scope films at the 
| hospital will start in February. 


| 
Critic Extols ‘Umberto D’ 


In Award Presentation 


Freedom from conformance in 
| the making of films was hailed in 
| New York last week by Bosley 
| Crowther, film critic of The New 
| York Times, as he presented the 
| 1955 Joseph Burstyn Award to the 
| Italian “Umberto D” as the year’s 
| best foreign language picture. 
| The award is given annually by 
| the Independent Motion Picture 
Distribution Assn. in memory of 
Burstyn, its founder. ‘‘Umberto D,” 
made by Vittorio de Sica, is han- 
dled in this country by Edward 
Harrison. 

In handing the award scrol: to 
Marquese Uguccione Di Sorbello, 
| the Italian Embassy’s cultural at- 
tache, Crowther stressed the im- 
| portance of artistic and spiritual 
independence. 

“It is completely appropriate 
that this award should go to one 
| who has the spirit of the artist, in- 

dependence,” Crowther noted. “De 
Sica made this picture independ- 
ently and in the face of resistance 
to this type of film. How fitting 
that the award should go to him 
from a group of independents and 
be devoted to Burstyn, who in his 
lifetime a great independent 
‘ thinker.” 




















was 





Robert Lehman Sells 8,900, 
Keeps 21,000 20th Shares 


Robert Lehman, partner of Leh- 
man Bros., investment bankers, 
and member of the 20th-Fox board 
of directors, has unloaded 8,900 
shares of the film company’s com- 
mon steck. 

Sale reduces his holdings to 21,- 
000 shares. 


Loew Nixes Bid 
Of Dissidents For 


* Two on Board 


Arthur Loew, president of 
Loew’s, has turned down the bid 
of a group of Loew’s stockholders 
for two-man representation on the 
board of directors. Louis Gold- 
stein, central figure of the investor 
syndicate, refused to comment on 
his consequent plans but a proxy 
fight has been hinted by other 
sources. 

Associates of Goldstein’s have 
reported the group has expanded 
over recent months to the point 
where they control over 500,000 
shares of the corporation’s stock, 
or enough to vote themselves one 
seat on the board without problem. 
That they wanted two directors 
went against the grain with Loew, 
it’s said. 

As for a proxy row, observers 
feel that Goldstein and his allies 
have little chance of victory be- 
cause of the time element. The 
annual stockholders’ méeting is 
Feb. 23 and, it’s felt, this means 
too limited a period in which to 
go through the formalities of 
clearances and then actually ob- 
taining the proxies of other stock- 
holders. 

While Loew’s officers and direc- 
tors have a relatively small amount 
of stock themselves, public inves- 
tors traditionally have supported 
management. 








Marilyn Monroe’s ‘Prince’ 
Headed for Release 
Via Allied Artists 


“The Sleeping Prince,’ Terence 
Rattigan play acquired for the 
screen by Marilyn Monroe Produc- 
tions, looks headed for Allied Art- 
ists. As a matter of fact, AA had 
dickered for thé property directly 
but Miss Monroe’s indie outfit 
landed it in a deal whose terms 
have been kept under wraps. It’s 
believed, though, the purchase 
price was around $200,000. 

AA now figures in by way of 
John Huston. Miss Monroe wants 
him to direct the _ picturized 
“Prince” and he’s on_ exclusive 
contract with AA. As a conse- 
quence, if Huston calls the turns 
on “Prince,” it will be as an AA 
release. 
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Judith Anderson 
Robert Alan Arthur 
Lew Ayres 

Mel Ballerino 
Frank Bibas 
Julian Blaustein 
Samuel Bronston 
Linda Christian 
Alfred E. Daff 
Vic Damone 

Joe Delaney 
William Dozier 
Carl Dudley 

Bert Friedlob 
Hurd Hatfield 
Leland Hayward 
William J. Heineman 
Danny Kaye 
Charles Laughton 
Robert Maxwell 
Gary Merrill 
Patrice Munsel 
Lloyd Nolan 
Cecil F. Read 
Ann Rutherford 
Irene Sharaff 
Spyros S. Skouras 
William Stephens 
Barry Sullivan 
Tom Tutwiler 


Europe to N. Y, 


The Amandis 

Don Cossack Choir 
Marquise de Cuevas 
Marguerite Dulce 
Alois Englander 
Paul N, Lazarus 
Yehudi Menuhin 
Lili Palmer 


Gregory Ratoff 
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New York Sound Track 


All that publicity about Marilyn Monroe being a member of Elia 
Kazan’s Actors Studio group in N. Y. is just publicity, according to a 
member of the group. William Smithers, making his film debut 
in Hollywood, toid reporters Miss Monroe drops into watch the classes 
as an observer occasionally, but that she is not a member, nor has she 
auditioned to become one. “It has become fashionable in N. Y. to drop 
in at our studio, and she is one of those who does”... Britain is cur- 
rently marking the 100th anniversary of its top honor for valor, the 
Victoria Cross .... article in Times recalls that Rank’s N. Y. exec, 
Harold Auten, is a V.C. of World War I, one of several who now live 
in States. 

Universal signed Germany’s top-ranking director, Helmut Kautner, 
to a directorial contract. He’ll begin his first assignment at the U 
studio next summer... “The Iron Petticoat” has been selected as the 
final title for the Katharine Hepburn-Bob Hope comedy formerly known 
as “Not for Money.” Picture, which will be released by Metro, is being 
filmed in England with Betty Box at the production helm. Executive 
producer Harry Salzman returned to England last week after confer- 
ring with M-G officials on release plans ... The 500,000th “Guys and 
Dolls” patron at the Capitol, a guy and a doll naturally, were feted 
by the theatre’s management with a night on the town. Run of the 
Samuel Goldwyn production, now in its 13th Broadway week, has been 
extended to Feb. 15 when Universal’s “The Benny Goodman Story” 
moves in. 

“Land of the Bible,” three-ree] CinemaScope short produced by 
Movietone and depicting the growth of Israel, gives a glowing account 
of the country’s strength but puts the accent on a curious spot. As the 
commentator talks about Israel having ‘so much accomplished in so 
short a time,” the scene shows the Israeli army marching by, with 
tanks rumbling in the parade . . . Publicist Kay Norton, active in the 
entertainment field, has a quiet little side account—German indus- 
trialist Alfred Krupp, former war-criminal and booster of the late 
Adolf Hitler. He now wants Americans to think kindly of him.,, 
Robert Cravenne of Unifrance returned to France Sunday (29)... 
Republic gave J. Arthur Rank a reported .$140,000 guarantee for 
“Doctor at Sea,” sequel to “Doctor in the House” which Rep also dis- 
tributed here. The last time, Rep paid the same amount for “Doctor 
in the House” plus three other Rank pix ... Barbara Ruick last week 
appeared on a flock of N. Y. radio and tv shows to plug ‘‘Carousel” 
for 20th-Fox. She’s now off on a p.a. tour to do likewise in other cities, 

Clark Gable and Deborah Kerr slated for the leads in Perlberg- 
Seaton’s “Teacher’s Pet.” It’s to be Gable’s first film_on the Para- 
mount lot ... Abe Schneider, Columbia’s v.p.-treasurer, is on the Coast 
to onceover studio financial operations . ... Phoneix Corp. (Julian 
Blaustein and Dan Taradash) has its first film set for release. Entry 
is “Storm Center,” centering on the storm that ensues when efforts 
are made to have a book suppressed ... Title of a new. DCA film: 
“Please Murder Me” ... Kay Armen is back on NBC radio after work- 
ing in “Hit the Deck” at Metro. She’ll do two more films on the same 
lot later ... Edward Small finally finalized the deal for screen rights 
to “Witness for the Prosecution.” Arthur Hornblew Jr., who's teamed 
with Small, will produce the film version next summer in London for 
United Artists release. 

Metro has scheduled 13 additional pre-release engagements for “I'll 
Cry Tomorrow” starting Feb. 16. Picture is currently playing in New 
York, Chicago, and Los Angeles . . . S. Hurek has set the premiere 
of the full-length ballet picture, ‘“‘The Ballet of Romeo and Juliet,” 
for early spring at the Paris Theatre. Picture stars Galina Ulanova 
and the Bolshoi Ballet Corps and has a score by Sergei Prokofiev .. . 
Homeoffice Employees Union, Local H-63, IATSE has wrapped its 
1955 contract negotiations with the signing of an agreement with 
Hearst Metrotone News. ... 

Boh Goldstein is set to turn out four features this vear for UA re- 
lease, starting with ‘“‘Dance with Me Henry,” Abbott & Costello comedy 
. - « RKO’s “The Conqueror” into Avenue Theatre, Manila, among 
many global capital debuts . . . Kim Novak, for her picture work, 
and Elia Kazan, for direction of “Cat on a Hot Tin Roof,” will receive 
“Mark of Achievement” awards from the Federation of Jewish Philan- 
thropies . . . A. W. Schwalberg’s Artists-Producers Associates picked 
up U. S. rights to “Guiseppe Verdi,” produced in Rome by Malene 
Malenotti . . . Brotherhood Week in the amusement industry starts 
Feb. 19... “Every Mother Should Be Married” was regarded as too 
flippant a title, so the Debbie Reynolds-Eddie Fisher pic at RKO has 
been changed to “‘Bundle of Joy.” 

Woolner Bros. Pictures have slated three productions for this year: 
“Enchanted Island,” “For God and Country” and “Denver”... Para- 
mount completed a teaser trailer on “Tre Rose Tattoo” to be supplied 
to exhibitors without charge ... Deore Schary has informed Grace 
Kelly that shooting on “Designing Woman” will start June 1. after her 
wedding to Prince Rainier III . .. Edward Small bought screen rights 
to Agatha Christie’s “Witness for the Prosecution.” 

Still whooping it up for his stunt, National Laugh Week George Q. 
Lewis now has “A Billion Dollar Business Man’s Advisory Committee” 
to merchandise good cheer and happiness, whatever that means... 
the Q is for Quip, not nothing says the head of the National Assn. of 
Gagwriters who has gotten the head of the Mennen Co. to head his 
biz advisors. 

Metro has assigned Roy Rowland to direct “All Our Yesterdays,” 
with James Cagney and Barbara Stanwyck and Joshua Logan for 
“Designing Woman,” to be produced personally by Dore Schary .. . 
Robert Pirosh will double as writer-director on Bryna Productions’ 
“Spring Reunion,” starring “retired” Betty Hutton and Dana Andrews. 

Alexander Mackendrick, director of Alec Guinness’ “The Ladykillers,” 
due here today (Wed.) to promote the film . . . MPAA’s Eric Johnston 
in a speech last week on “Who Is Sabotaging Our Economy?”: “‘These 
I think, are our final saboteurs—and their number is not so small: 
They are you and me and all of us an all occasions when we do anything 
to weaken cur own free, competitive enterprise.” ... Albert C. Ganna- 
way in to huddle with Republic execs on distribution plans for his 
“Hidden Guns” which he produced and directed. 


ana  * NAZI-MADE FEATURE 
EDITED FOR STATES 


John Cameron 
Don Dellair 
Ann Higginbotham German-language film, “GPU,” 
oo m dealing with the operation of the 
Mananiaen oe oll Soviet secret service, is being of- 
Abe Schneider fered for theatrical release by 
John G. Stratford Film Corp. Com- 
R N. Y. to Europe plete feature was in some 1,000,000 
oy Boulting feet of German film Stratford out- 
Robert Cravenne fit obtained on a licensing arrange- 
John Leon Destine ment from U. S. Office of Alien 
Mattiwilda Dobbs Property. Entire footage consists 
Leslie T. Harris of films confiscated during the war. 
Reub Kaufman Stratford company’s main activ- 
Aaron Katz ity is the assembling and sale of 
Michael Langham stock footage from the German 
reels. It has sold material to NBC's 
“Nightmare in Red,” Hal Roach, 














Henry Leiser 

Duncan McGregor 
Arnold M. Picker 
Max E. Youngstein 


Screen Gems, and to the 16m edu- 
cational market. 
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Warners History for Britain 


Brief history of the Warner Bros. organization has been lensed 
by Jack L. Warner at the request of the British Film Institute to 
be part of the Institute’s forthcoming tribute to the Warner 
Tint footage also includes a mes- 
sage from Warner to the Institute. 

Institute’s program unravels at the National Film Theatre, Lon- 
In addition to screenings of old WB 
pix, the Government-sponsored project will include a display of 
early sound equipment and nies 


brothers as industry pioneers. 


don, throughout February. 








for Wien Film, 





Paul Gregory Asks Court 


To Gregory-Goldman 
+ 


Los Angeles, Jan. 31. 

A court ruling on how much 
work he ean be required to do for 
a corporation in which he is a part 
owner has been requested by Paul 
Gregory. 

Producer filed an unusual lawsuit 
against Gregory-Goldman Produc- 
tion, indie in which he’s partnered 
with eastern exhib William Gold- 
man. Gregory wants the Federal 
Court to decide if he has a firm 
obligation to produce features for 
the indie. If the answer is in the 
negative, the status of the indie 
may be in doubt since Gregory has 
indicated he may launch a program 
of his own. 

Behind the litigation, it’s under- 
stood, is a controversy which has 
kept the indie from _ operating. 
Gregory is understood to have 
submitted several properties to the 
corporation for consideration and 
all have been turned down. 


Only Money, But He’s Anxious 

William Goldman, millionaire 
theatreowner of Philadelphia, 
formed the independent producing 
outfit more than a year ago in as- 
sociation with producer Paul Greg- 
ory and_ actor-director Charles 
Laughton. 

Row is said to center on the 
fact that Goldman put up $350,000 
to start the organization on its way 
but so far it hasn’t gotten off the 


(Continued on page 20) 


Foreign Formula 
Up to Prexies 


Unable to agree on at least two 
basic components of a master for- 
mula for the division of import 
permits, the American film com- 
panies’ foreign managers are go- 
ing to dump the formula back into | 
the lap of their presidents. 





Feeling is that, if the toppers | 


can thrash out the ground rules, 
the foreign execs can take over 
from there and may be able to 
hammer out an agreement. 
Main issues appear to be these: 
(1). If a country allocates 
100 import permits to the 
American distribs, what should 
be the basic allocation to each 
company; (2) Should a formula 
be based on domestic gross 
alone, or should it take into 
account the foreign gross in 
selected non-quota territories. 
There appears to be a consid- 
erable divergence of opinion on 
that latter point even though it’s 


(Continued on page 290) 


PITTSBURGH CINERAMA 
POSTS APRIL 17 FINIS 


Pittsburgh, Jan. 31. 
“Cinerama Holiday” 





stay of the first one, “This Is Cine- 
rama,” equalled. 

Early notice of shuttering was 
decided on because biz for “Holi- 
day” lately has been skidding and 
management figures the “final 


months” tag on the ads may stim- 
ulate trade. 

No mention has been made of 
the third Cinerama offering, “The 
Seven Wonders of the World.” 
May be a hiatus, depending on 
Broadway opening, ' 





ERNEST ROBERTS 
HERE ON QUEST 


Austrian studios hold the poten- 
tial of great films once they can 
rid themselves of the dependence 
on the German distributors, Ernest | 


curently working on two'pvoseets| BRECHER BUYS READE’S 


currently working on two projects 


‘Do | Have to Make Their Pictures?” *:.: 


Roberts revealed he was in the 
U. S. to seek American partners 
for his two upcoming films and | side artie, has been sold by Walter 


said in N. Y. this 


~ AUSTRIA SEEKS U.S. PARTNERS 














PLAZA, N.Y., FOR 5006 


Plaza Theatre, New York east- | 





Ruling on Ties That Bind that this was part of the overall} Reade to Leo Brecher for a sum 





industry. 


BRITISH “MARY DEARE’ 


“The Mary Deare,” 
a reported $75,000. 


tion in the Satevepost. 
sinking of a ship in the English 


money. 





international 


Dept. of Justice i: 
Okay for Chains 


Washington, Jan. 31. 


duction by the divorced major cir- 
cuits; may now reverse its stance. 


“There are a great many former 


T0 MG FOR $75 000 Austrians working in Hollywood | been based in part on the need for 

. both as directors and players. We| considerable capital investment 
a book by | feel that some of them would be | since the Plaza needs recondition- 
British novelist Hammond Innes,| Very happy to come back to Aus-| ing. | . 
has been acquired by Metro for|ttia and do a picture there. And | furbish the theatre which has been 
Tome will be! that, if they do, we could turn out ~~ ing both imports and offbeat 
brought out in this country by double versions to make these 
Knopf and is skedded for serializa- | films acceptable abroad. If we suc- 


Channel to collect insurance| Offer in terms of both artistic back- 
ground and locates. 
the thirties, Austria could once 
again become an 
production center for pictures with 
appeal,” 


The two films he is planning are 
“Beyond the Woods,” based on a 
Trygve Gulbranssen novel, and a 
story on Maximilian of Mexico.| dustry will result in a revamp o1 
Both would be in color. 

Roberts said Austrian producers, | divorcement days, Walter 


e e 
Doing Pictures? turning out about 20 films a year, | circui é ar ‘hairm: 
e | were in the strange position of |of Theatre Owners of America, 
producing primacily for a market 
other than their 
U.S. Dept. of Justice, which has | those meaningless 
been firmly opposed to film pro-| While the Austrians don’t care 


(Continued on page 22) 


own. ‘““‘We make 


plan to break away from the dic- | close to $500,000. 
tates of the German distribution 
outfits which, via their guarantees,| Plaza from Reade for a long time 
control the course of the Austrian | and his lease still has three years | 


Brecher had been leasing the 


to run. 


Brecher is expected to re- 


. S. features. 





ceed in this, we have a chance,” 
“The Mary Deare” concerns the | Roberts maintained. 
: , fs ; Austria, he said, had a lot to 0c 00k! 9 


“As it was in 


Once Poison, Now 


important film 


Roberts 


Changing economics of the in- 


the business harking back to pre- 
Reade, 
circuit head and board chairman 


said in New York Monday (30). 
Reade, with regretful reference 
musicals and,|to intra-industry relations as a 
“jungle,” predicted the following 
developments: 
(1) A return to block booking; | 





This is hinted here, following the 


last week with tonpers of Allied 
States and TOA who urged iifting 
that ban which is part of the big 
anti-trust decree against the 
majors. 


favor anything which is likely to | summer's floods. 
increase production. Whether an 
amendment to the court decree, 





(Continued on page 22) at Branford. 
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| 
| 
| 
| 


at Warner | 
will end April 17, with 62-week | 
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Distributor quarters rallied last week to map stra- 
|tegy to combat the unexpected return alliance of 
| Theatre Owners of America and Allied States Assn. 
The move came as surprise, if not shock, to the dis- 
tributors and remarks such as “sellout” and ‘“‘be- 
trayal” were not uncommon. One distributor execu- 
tive chose to liken the TOA-Allied “deal” to the 
1939 non-aggression pact between the Nazis and 
the Russians and opined that the agreement be- 
tween the two exhibitor organizations would last 
just about as long. 

First inkling of TOA’s defection from the pro- 
posed arbitration agreement with the distributors 
came when TOA delayed joining the distributors in 
a joint presentation of the arbitration system to the 
Dept. of Justice. TOA did not answer, believing it 
would be more advisable to submit the arbitration 
draft to the D. of J. following the Senate Small 
Business subcommittee hearings on industry prac- 
tices originally scheduled to begin tomorrow (Thurs.) 
in Washington, but now “indefinitely” postponed. 

Subsequent events, as pieced together from vari- 
ous sources, reveal the following sequence: Receiv- 
ing no reply from TOA, the distributors committee, 
led by 20th-Fox’s sales chief Al Lichtman, proposed 
that the arbitration agreement be presented jointly 
| by the distributors and TOA to the Senate commit- 
tee. Then’came the revelation of the pact between 
TOA and Allied whereby TOA would withdraw 
| “temporarily” its support of the proposed arbitra- 
tion plan and would fight for an arbitration system 
|that included film rentals and selling practices. 
| Allied, in turn, would support TOA’s efforts to ob- 
itain the greenlight allowing the formerly-affiliated 
chains to produce and distribute pictures. 
| Apparently TOA leaders began to feel they were 
|catspaws for the distributors against their own in- 
terest. Lichtman, they decided, was anxious to pre- 
|sent the arbitration p'an to the Senate committee 





session at the Justice Department DISASTER LOANS T0 


It okayed $70,000 to rebuild the | 
Center Drive-in at Waterbury, and | 
wiping out the production ban for | $30,000 for the Summit Drive-in | ditrtbador ownership of theatres 








(2) Distributor-owned theatres; (3) 
Planned production; (4) Entry of 
exhibitors into production-distribu- 





REPAIR CONN. OZONERS 985 gempored his observations 


Washington, Jan. 31. 

U. S. Small Business Adminis-| Shape of the industry would be 
The exhibitors associations ex- | tration has made disaster loans to influenced to a significant degree 
plained that the product shortage | rehabilitate two drive-in theatres | by 
continues and that, therefore, they |in Connecticut damaged by last Nevertheless, he said, far-reaching 


| with the comment that the new 


Governmental 
| changes are inevitable. 


Block booking and malpractices 
connection with the producer- 


(Continued on page 15) 
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Distribs Vexed By Alliance 


[One Crack: It’s Nazi-Soviet Pact] 
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as a “fait accompli” and thus torpedo Allied’s argu- 
ment for Government regulation of the film indus- 
try by showing that the industry had prepared a 
self-regulation plan. When TOA asked Lichtman 
to hold off the presentation of the arbitration plan 
until after the Senate hearings, Lichtman dispatched 
a sharp rejoinder to TOA prexy Myron Blank. The 
tone of which, say circuit men, hastened TOA'’s 
decision to make a deal with Allied. 

In general TOA regards Allied’s position regard- 
ing the arbitration of film rentals as unworkable, 


but agreed to go along in the interest of gaining | 
support for its production efforts. Distributor quar- | 


ters feel, however, that TOA was pressured into 


the “arbitration of rentals’’ move by the small indie | 


theatres which have recently joined TOA’s ranks. 
TOA, in addition, has been suspicious of the dis- 
tributors’ delay in approving the arbitration plan. 


The TOA board okayed it last September, but the | 


distribs, it’s felt, did not move until they were 


faced by the upcoming Senate hearings, at which | 


time they rushed it through. If the distribs were 
sincere, said a TOA leader, they could have ap- 
proved it a long time ago and the draft could have 
been submitted to the Dept. of Justice long before 
there was any indication of a Senate probe. 

In bemoaning “the waste of time” (over two years) 


in assembling the arbitration system, distributor | 


leaders commented on the “lack of stature” of the 
men now guiding TOA and felt that it was impos- 
sible to sit down with them again in “friendly talks” 
in light of the “betrayal.” Several commented that 
the position taken by the two exhibitor organiza- 
tion regarding the arbitration of film rentals was 
“illegal” 
tributors unless forced to by the Government which, 
it’s noted, would have to declare the industry ‘‘a pub- 
lic utility” before film rental arbitration could be 
accomplished, 


Sale of the house is said to have | 


Promising Tonic 


restrictions. | 


and would never be accepted by the dis- | 


Can Circuits Produce Films? 
Product Shortage Real Motive 
Bringing Exhib Bodies ‘Harmony’ 


; Stimulation of a more competi- 


|tive market, via the flow of more 
| pictures, is believed to be the 
prime motive behind the newest 
alliance of Theatre Owners of 

America and Allied States Assn. 
Both exhib bodies have charged 
that the film companies have de- 
liberately shortened the product 
|Ssupply in order to create a seller’s 
market and high rentals. 

Although Allied is generally re- 
garded as causing the shotgun 
divorcement of production and 
theatres, a situation which many 
now believe caused the com- 
plained of product shortage (since 
the production - distributors no 
_longer had to supply their own 
theatres), Allied does not regard 
|its present position as any rever- 
| sal of longtime policy. In Allied’s 
leyes, the decision to go along with 
TOA in appeals to the Dept. of 
Justice and the Senate Small Busi- 
ness subcommittee for permission 
for the formerly affiliated theatres 
to enter production is a matter of 
expediency. 

In a city by city study, Allied 
discovered that Allied members 
would be in competition with the- 
atres owned by the divorced chains 
in less than a dozen situations. For 
these Allied theatres, it’s felt, there 
will be sufficient product sources 
| without endangering the livelihood 
|of these theatres. However, it’s 
stressed that the extra films that 
will be in circulation as a result 
of the chains’ production endeavors 
would be of inestimable value to 
the subsequent-run spots. 

It’s Allied’s feeling that only 
three of the formerly-affiliated cir- 

(Continued on page 22) 


Allied. -TOA Talks 


In Hideaway Cafe 











The Theatre Owners of America- 
Allied States Assn. common front 
, had its inception in secret meet- 
ings held over a year and a half 
| ago. Hidden away in the upstairs 
| dining room of an East Side res- 
| taurant in New York, leaders of 
| ineth groups, representing the ma- 
jority of United States exhibitors, 
met to formulate joint action to 
‘combat the shortage of product 
/and higher film rentals. 
| From these sessions emerged the 
Joint Exhibitors Committee which 
met with the individual company 
sales managers after failing in its 
| efforts to obtain an industry-wide 
meeting with the film company 
presidents. These’ sessions indi- 
rectly led to the temporary split 
between the two exhibitor groups. 
TOA wished to continue’ the 
“friendly talks,” ever hopeful that 
some compromise would be 
reached. Allied felt that the talks 
were fruitless and, under the pres- 

(Continued on page 18) 


HELP LOCAL GOOD WORKS 








RKO ‘Conqueror’ Preems In In- 
ternational Capitals 





RKO spread some loot around 
the world over the past week with 
local benefit premieres of “The 
Conqueror” in capital cities. Lo- 
cation, beneficiary and amount of 
benefit money follow: 

Sao Paulo, Assn. to Combat 
Cancer, 300,000 cruzeiro; Mexico 
City, Mexican Red Cross, 65,000 
| pesos; Caracas, Venezuelan Red 
Cross, 20,000  boliveros; Hong 
Kong, Tung Way Group of Hospi- 
tals, 16,000 Hong Kong dollars; 
Tokyo, Cancer Institute, 2,000,000 
yen; Manila, Peace & Amelioration 
Fund and Liberty Wells Fund, 
3,000 pesos, and Washington, 
| CARE, $20,000. 

The London opening tomorrow 
(Thurs.) is expected to raise $11,- 
200 for the Victory Ex-Services 
Club and Special Forces Benevo- 
‘lent Fund. 
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The Court Jester 
(SONGS—COLOR) 


Laugh-grabbing spoof on cos- 
tumed swashbucklers’ with 
Danny. Kaye and bright pros- 
pects, 


Hollywood, Jan. 27. 

Paramount release of Dena production, 
written, directed and produced by Nor- 
man Panama and Melvin Frank. Stars 
Danny Kaye, Glynis Johns, Basil Rath- 
bone, Angela Lansbury, Cecil Parker; 
features Mildred Natwick, Robert Mid- 
dleton, Michael Pate, Herbert Rudley. 
Camera (Technicolor), Ray June; Tom 
McAdoo; score, Victor Schoen; songs, 
Sylvia Fine. Sammy Cahn; choreography, 
James Starbuck. Previewed Jan. 20, 56. 
Running time, 103 MINS. 


TEA oS 5s ewes hcd os cs Danny Kaye 
We SE Gs. . ce daw dervad Glynis Johns 
Sir Ravenhurst ......... Basil Rathbone 
Princess Gwendolyn..... Angela Lansbury 
King Roderick ......... Cecil Parker 
Griselda ..seeeeeees Mildred Natwick 
Sir Griswold ( ....sace Robert Middleton 


Sir Locksley ............ Michael Pate 
Capt. of the Guard...... Herbert Rudley 
to. ee eras eee Noel Drayton 
PIG FOE ns ci taeuwveas Edward Ashley 
RN fe are nd bot tote John Carradime 
Sir Brockhurst ..........- Alan Napier 
Sir Finsdale .....cccceses:s Lewis Martin 
Sir POrtwes ..csccccccess Patrick Aherne 


ATCOUIINGD © ose cccsceen Richard Kean 
Costumed swashbucklers under- 
go a happy spoofing in “The Court 
Jester” with Danny Kaye heading 
the fun-poking and making it 
click. The b.o. cash jingle should 
match the audience laugh reaction, 
meaning the Dena_ production 
which Paramount is releasing has 
bright prospects at the wickets. 

While Kaye dominates, giving 
the film its entertainment-plus fac- 
tor, there are plenty of credits to 
spread around for superb comedy 
assists. Not the least is the three- 
way, writing - producing - directing 
function fulfilled by Norman Pan- 
ama and Melvin Frank. The team 
drags in virtually every time-hon- 
ored, and timeworn, medieval 
drama cliche for Kaye and cast to 
re-play for laughs via not-so-subtle 
treatment. - 

Another major assist comes 
from the Sylvia Fine-Sammy Cahn 
songs, of which there are five all 
tuned to the Kaye talent. There’s 
the quite mad “Maladjusted Jes- 
ter’; a lullaby, “Loo-Loo-Loo I'll 
Take You Dreaming”; a ballad, 
“My Heart Knows A _ Lovely 
Song”; the comedic “They'll Never 
Outfox the Fox,” and “Life Could 
Not Better Be.” With choreogra- 
phy wy James Starbuck, Kaye 
steps off several as production 
pieces. The big terp click is his 
work with the American Legion 
Zouaves, drill team of Post 29, 
Jackson, Mich. It’s plot-spotted 
for a laugh standout. Overall, Vic- 
tor Schoen’s scoring falls easy on 
the ear. 

Castwise, Kaye is surrounded by 
a group of players long-experi- 
enced in costumed dramas. Each 
contributes tellingly to the com- 
edy spirit which puts the show 
over. Glynis Johns, fetched from 
England for the hoydenish Maid 
Jean role opposite Kaye, does ex- 
ceedingly well. The same is true 
of Basil Rathbone, a many-sea- 
soned chief heavy; Angela Lans- 
bury, cutting a pretty picture as 
the Princess Gwendolyn; Cecil 
Parker, the not-so-bright King 
Roderick who has ousted the real 
royal family; Mildred Natwick, the 
princess’s evil-eyed maid; Robert 
Middleton, Michael Pate, Herbert 


Rudley, Noel Drayton, Edward 
Ashley, John Carradine = and 
others. 

Production splendors include 


lavish medieval castle settings and 
these and other physical furbish- 
ings show up fine in VistaVision 
and Technicolor as lensed by Ray 
June. Editing by Tom McAdoo is 
good. Brog. 


The Bottom of the Bottle 
(COLOR-C’SCOPE) 


Meller with comfortable b.o. 
prospects in most situations. 








20th-Fox release of Buddy Adler pro- 
duction, Stars Van Johnson, Joseph Cot- 
ten, Ruth Roman, Jack Carson; features 
Margaret Hayes, Bruce Bennett, Krad 
Dexter, Peggy Knudsen, Margaret 
Lindsay, Nancy Gates, Gonzales-Gonzales. 
Directed by Henry Hathaway. Screen- 
play, Sidney Boehm, from novel by 
Georges Simeon; camera (De Luxe color), 
lee Garmes; music, Leigh Harline; edi- 
tor, David Bretherton. Previewed N. Y. 
Jan, 25, ’55. Running time 88 MINS. 


Donald Martin: io.00cuaeees Van Johnson 
RUEMAS: islars cies wipg.e's gle a RE Joseph Cotten 
Ore: Martin... .sceesccusn Ruth Roman 
Hal Breckinridge.......... Jack Carson 
Lil Breckinridge......... Margaret Hayes 
Brand Cece rer Perey Bruce Bennett 
Stanley Miller....ccceess Brad Dexter 
Ellen MOY ives ceases Peggy Knudsen 
SOOrge COGY . oo sscsecc. . Jim Davis 
Hannah Cady......... .Margaret Lindsay 
eS RCRA Nancy Gates 
Luis SEMROTO ss 00 kb0e0 ss Gonzales-Gonzales 
Jenkins bes eaeenenbheae exc’ John Lee 
REE EIN Retna canaries 5 Shawn Smith 
Rancher a ee ite cats ..Ted Griffin 
Lucey AR Ernestine Barrier 
Grant ....scccscosess Walter Woolf King 
Rr re Sandy Descher 
Bit OS SE RE ee Oa Kim Charney 
IE aaa 0.5. hbn'e ga @ bao cal Mimi Gibson 
Man wee ete eee senses Carleton Young 
Te ORR Frances Dominguez | 
SN Ne ates okie a Orlando Beltram 
Mrs. Romero......... Maria M. Valerani 
Diaz poate die eeneneeose+is George Trevino 
a . Joanne Jordan 





An escaped convict’s desperate 
florts to reach his wife and three 
children in Mexico add up to 88 
minutes of melodrama in “The 


Bottom of the Bottle.” It’s a well 
made 20th-Fox release that should 
reap comfortable returns in most 
situations with familiar names of 
Van Johnson, Joseph Cotten, Ruth 
Roman and Jack Carson. 


Based on the Georges Simenon 
novel, the Sydney Boehm screen- 
play has an emotional field day 
as it touches on the Cain and 
Abel relationship between brothers 
Johnson and Cotten. Former, the 
con who’s on the lam, turns to his 
kin to speed his flight across the 
border. But Cotten, a successful 
lawyer-rancher who’s built a flour- 
ishing practice in southern Arizona, 
fears for his reputation. 


Conveniently, as far as Cinema- 
Scope is concerned, Cotten's 
hacienda is located in an area 
replete with scenic grandeur which 
cameraman Lee Garmes excellent- 
ly captures in De Luxe color. It’s 
a curious social set that fugitive 
Johnson stumbles in-on. For the 
rancher fraternity, also comprising 
Carson, his wife Margaret Hayes, 
Jim Davis and Margaret Lindsay, 
among others, has a penchant for 
one party after another and the 
liquor flows freely. 

Johnson, whose yen for alcohol 
was indirectly responsible for his 
prison stretch, turns in an earnest, 
sincere performance as a man 
spurred by a relentless desire to 
rejoin his family regardless of con- 
sequences. Faced by the ranchers 
libations, he again becomes a 
victim of the bottle and flees 
toward a rain-swollen river which 
separates him from his goal. At 
this point Cotten, under prodding 
of wife Ruth Roman, has softened 
up. Cain and Abel is a thing of 
the past. For in a Damon & 
Pythias finish he helps his brother 
and each looks ahead with a new 
slant on life. 

Director Henry Hathaway, an 
old hand at spreading mellers 
on a broad CinemaScope canvas, 
accented the action and suspense 
at the right moments. For good 
measure there’s even a_ scene 
where Johnson plunges in the 
surging river to save Cotten from 
being swept to sure death over a 
waterfall. Although some of the 
plot may tax the imagination, it’s 
to Cotten’s credit that he makes 
his own role relatively believable 
under the circumstances. 

Miss Roman, unhappily married 
despite her husband’s’ wealth, 
nicely meets the demands of her 
part. Carson makes a good try at 
being a pompous, arrogant rancher 
but ends up mostly as just his 
familiar self. The Misses Hayes, 
Lindsay, and Peggy Knudsen as 
well as Davis and Brad Dexter 
appear well cast as members of 
the saddle and bottle clique. Bruce 
Bennett contribs a crisp portrayal 
of a Border patrolman, Nancy 
Gates is good in a brief bit as 
Johnson’s wife and Gonzales-Gon- 
zales is competent as Cotten’s 
Mexican friend. Good support is 
provided by a long list of other 
players. 

Excellence of overall back- 
grounds and realistic sets attest 
to the physical values supplied by 
producer Buddy Adler. Art direc- 
tion of Lyle R. Wheeler and Mau- 
rice Ransford is notable as are 
Ray Kellogg’s special photographic 
effects and the Leigh Harline score 
as conducted by Lionel Newman. 
Editing of David Bretherton and 
other technical assists are on a 
par usually associated with top 
budget product. Gilb. 





Miracle In the Rain 
. (SONG) 


Jane Wyman, Van Johnson to 
bolster prospects for romantic 
drama, moving at times but 
lengthy, 





‘ Hollywood, Jan. 31. 

Warner Bros. release of Frank P. 
Rosenberg production. Stars Jane Wy- 
man, Van Johnson; features Peggie Cas- 
tle, Fred Clark, Eileen Heckart, Josephine 
Hutchinson, William Gargan. Directed by 
Rudolph Mate. Screenplay, Ben Hecht, 
from his novel; camera, Russell Metty; 
editor, Thomas Reilly; music, Franz Wax- 
man; song, “I'll Always Believe in You,” 
Ray Heindorf, M. K. Jerome, Ned Wash- 
ington. Previewed Jan. 10, ’56. Running 
time, 107 MINS, 


Ruth Wood ..... eoeceeeees Jane Wyman 
Arthur Hugenon ..ceseeees Van Johnson 
Millie Kranz ...cccccceces Peggie Castle 
Stephen Jalonik ...........- Fred Clark 
Grace UUMAN cccocecscce Eileen Hackart 
Agnes Wood...,...Johephine Hutchinson 
Harry Wo0d ccccccseess William Gargan 
RO" ora Coe eccereees Marcel Dalio 


Head Waiter ....see..+.... George Givot 
Arleene Witchy ..+.+.. Barbara Nichols 
Eli B. Windgate ....... Halliwell Hobbes 
WOME PHEGEE 6c 000066 000 Paul Picerni 
Sgt. Gil Parker ceocccccccee:: Alan King 
Mrs. Hamer ...cosceeese++ Irene Seidner 
Monty ......ccocccccccees- Arte Jabnson 
Mrs. Rickles ...seeeee+. Marian Holmes 
Mrs. Canelli ....<- eeess Minerva Urecal 





As a romantic drama, “Miracle 
In the Rain” probably packs a cer- 
|tain attraction for the distaffers, 
but the emotionally-wearing 107 
minutes of soap opera don’t offer 
much to lure the teenage or mas- 
culine ducat buyers. Toplining 











}names of Jane Wyman and Van 
Johnson give it some 
chance, but the overall prospects 
are not promising. 


|ways Believe In_ You,” 





well in the Ben Hecht story. Script 
has a number of sensitive scenes 
for Rudolph Mate’s understanding 
direction to develop, but otherwise 
is wordy and crammed with too 
much incident, permitting audi- 
ence rapport with plot and princi- 
pals to waver over the long course, 
The New York background for the 
tale ds well-used in the Frank P. 
Rosenberg production, lending the 
right note of locale authenticity 
for the miracle of faith and love 
that transpires. 

Theme is that love never dies, 
despite death or other adversity. 
Exponents here are a mousy NY 
secretary, Miss Wyman, and a sol- 
dier, Johnson, who meet in the 
rain, fall in love in Central Park, 
are first separated by war and then 
by the doughboy’s death overseas. 
The miracle comes when the girl, 
seriously ill, staggers from her bed, 
and, on the rain-swept steps of St. 
Patrick’s, her lover appears briefly, 
leaving with her the good-luck coin 
he had carried away to war and 
death. 

Sequences concerned with the 
budding romance of two lonely 
people, the first awareness of love 
in a springtime Central Park scene, 
the few happy times they had to- 
gether and the farewell on a 
crowded NY street corner are mov- 
ing. Bathos creeps in otherwise, 
particularly in the girl’s breakup 
after her lover dies and she’s a long 
time wasting away into ill health 
before the finale miracle. 

The inclusion of the secondary 
problem in the broken marriage of 
her parents was unnecessary and, 
since not very well developed, only 
adds to the long footage. In this 
side angle, Josephine Hutchinson 
is good as the mother in a contin- 
ual state of shock over the walkout 
of husband William Gargan many 
years previously, but he doesn’t 
have a chance to show anything. 
Eileen Heckart does an appealing 
job of the spinsterish secretary 
friend to Miss Wyman. Fred Clark, 
office boss, and Peggie Castle, his 
sideline , romance; Marcel Dalio 
and George Givot, waiters in a 
restaurant sequence; Paul Picerni, 
a priest; Irene Seidner, a gabby 
neighbor, fill okay character spots. 
Barbara Nichols, as an innocent 
strip-teaser, and Alan King, her 
sergeant bridegroom, supply a wel- 
come comedy sequence. 

Technical support for the pro- 
duction is good, including Russell 
Metty’s lensing (although there’s 
an awful lot of Wyman closeups in 
tearful poses). The Franz Waxman 
background score is tuned to the 
romantic mood. The song, “I'll Al- 
by Ray 
Heindorf, M. K. Jerome and Ned 
Washington is set up as a story 
point, which is left dangling at 
the windup. Brog. 





World in My Corner 


Exciting fisticuffs in a sketchy 
plot. Audie Murphy for the 
marquees, Prospects okay. 


Hollywood, Jan. 31. 

Universal release of Aaron Rosenberg 
production. Stars Audie Murphy, Bar- 
bara Rush, Jeff Morrow, John MclIntire; 
features Tommy Rall, Howard St. John, 
Chico Vejar, Steve Ellis, Art Aragon, 
Dani Crayne. Directed by Jesse Hibbs. 
Screenplay, Jack Sher; based on a story 
by Sher and Joseph Stone; camera, Maury 
Gertsman; editor, Milton Carruth; music 
supervision, Joseph Gershenson. Pre- 
nee Jan. 24, °56. Running time, 81 


mame (RMON: 5 no 6 as sta Audie Murphy 
Dorothy Mallinson ...... Barbara Rush 
Robert T. Mallinson....... Jeff Morrow 
Dave Bernstein ......... John Meltntire 
Ray Kacsmerek ........- . Tommy Rall 
WIOTED CLOMS % o vec sccaces Howard St. John 
we MOOG ccd es ceesea cen Chico Vejar 
Ew. MUMONMOEE ccc caececcssce Steve Ellis 
ee rate Art Aragon 
En ie ae aie alate Dani Crayne 
Ring Announcer ....... James F. Lennon 
OS Ne ee Cisco Andrade 
Stretch Caplow .....ece- H. Tommy Hart 
Mrs. Mallinson ......... Sheila Bromley 





The prize ring action staged in 
“World In My Corner,” coupled 


with Audie Murphy’s name for the- 


marquees, portends _ satisfactory 
business in the general situations 
for this Universal release. Murphy 
wears ring garb convincingly and 
otherwise carries off the character 
of a promising young welterweight 
in okay style to aid the pic’s enter- 
tainment aims and grossing pros- 
pects 

The squared circle fisticuffs are 
excitingly filmed in the Aaron Ros- 
enberg production, with Jesse 
Bibb’s direction and the camera 
work by Maury Gertsman making 
them quite realistic. Also, use of 
Chico Vejar and other ring vets 
serves to give the sequences a wel- 
come professional touch. 

Storywise, there’s something to 
be asked; not in the basic plot 
theme of a young man working 
himself up from the wrong side of 
the tracks to ring fame, but in 
some of the ramifications of the 
characters that surround him, 
which are only sketchily developed, 
Story adopts a somewhat sympa- 





booking | 


thetic slant on the fight trade, with- 


out overlooking the fact there are! 


such things as fixed scraps and 


T! | other skullduggery. 
j The two leads acquit themselves } 


Murphy, promising fighter, with 


a yen for money, comes under the 
wing of John MclIntire, former 
Manager now employed on the 
estate of wealthy Jeff Morrow and 
the latter’s daughter, Barabara 
Rush. Through careful training, he 
rises in rank but still can’t get the 
big chance because the welter 
champ, Vejar, is controlled by 
crooked promoter Howard St. John. 
Needing big coin fast to marry 
Miss Rush and take her away from 
an unhappy life with her domin- 
ating father, Murphy agrees to a 
fixed fight with Vejar, but finale 
finds him changing his mind, wine 
ning the match, but suffering in- 
juries that will prevent future 
fights. 

The neuroses plaguing Miss 
Rush, and her father, get a once- 
over-lightly in the plot, but within 
the inconclusive limits of the char- 
acters they do okay. McIntire is 
just right as the crusty trainer, 
while Tommy Rall, brash, buck- 
hustling friend of Murphy’s, St. 
John, Vejar, and the others come 
off acceptably. So do the _ tech- 
nical assists on the production. 

Brog. 


The Killer Is Loose 


Weak story development, 
Average b.o. prospects for 
entry starring Joseph Cotten, 
Rhonda Fleming, Wendell 
Corey. 





United Artists release of Crown (Rob- 
ert L. Jacks) production. Stars Joseph 
Cotten, Rhonda Fleming, Wendell Corey; 
features Alan Hale, Michael Pate, John 
Larch, Dee J. Thompson, Virginia Chris- 
tine, John Beradino, Paul Bryer. Di- 
rected by Budd Boetticher. Screenplay, 
Harold Medford, from story by John and 
Ward Hawkins; camera, Lucien Ballard; 
editor, George Gittens; music, Lionel 
Newman. Previewed N.Y. Jan. 19, °56. 
Running time, 73 MINS. 


Sam Wagner ........... Joseph Cotten 
Ea. WOMREP oo ieee ede Rhonda Fleming 
errs Wendell Corey 
Ma one ane eae he arene, Alan Hale 
Chris Gillespie ........... Michael Pate 
Mary Gillespie........ Virginia Christine 
00s PIAMGOTS 24.066 0ce kes John Larch 
MONE & Git cinlernitp ee bas 6 saw John Beradino 
BP A Sees Se Paul Bryer 
Grace Flanders ....... Dee J. Thompson 


“The Killer Is Loose,” which 
Crown Productions turned out for 
United Artists release, falls in the 
suspense-thriller category. But its 
transition from story to screen is 
so poorly done that the plot is 
seldom convincing. Stars Joseph 
Cotten, Rhonda Fleming and Wen- 
dell Corey provide marquee ap- 
peal but trio is largely window 
dressing for their thesping efforts 
are generally wasted. Film has 
average b.o. prospects in the pro- 
gram market. 


The John and Ward Hawkins 
story, as screenplayed by Harold 
Medford, appears to have the basic 
elements of a Hitchcock meller, 
what with a prisoner who escapes 
for the sole purpose of revenging 
himself on a detective who placed 
him behind bars. Suspected of 
being a confederate of thieves who 
robbed the bank where he worked, 
teller Corey is seized by detectives 
Cotten and Michael Pate at his 
home. 


In the course of getting their 
man, the police accidentally slay 
Corey’s wife. At this point his mind 
seems to snap and he embarks 
upon a crusade of retribution with 
the ultimate objective of escaping 
jail to kill Cotten’s wife, Miss 
Fleming. Thereafter the obvious 
follows, what with Corey’s escape, 
his breakthrough of a police drag- 
net and his own violent death as 
he stalks Miss Fleming on the 
street. 

While Medford’s script is no 
great shakes, neither is the direc- 
tion of Budd Boetticher as attested 
by the listless performances of 
Cotten as the sherlock and Miss 
Fleming as his hunted helpmate. 
Former gives a mechanical inter- 
pretation to the role as does his 
co-star to hers. Corey fares some- 
what better with the part of the 
psycho prisoner. John Larch, as 
Corey’s ex-Army sergeant, gives a 
lift to what otherwise might have 
been a_ stock characterization. 
Among others lending standard 
support are Pate and Alan Hale 
as policemen. 

Physical values in this entry, 
which Robert L. Jacks produced 
for Crown Productions, bespeak 
a modest budget. Cameraman 
Lucien Ballard gives the film an 
atmosphere of realism via his neat 
black-and-white lensing of Los 
Angeles street scenes. Other as- 
sets include Leslie Thomas’ art 
direction, George Gittens’ tight 


73 minutes, and the Lionel New- 
man score. Gilb, 


Lioni’s Holland Post 


Louis L. Lioni, previously with 
| RKO for some 20 years, joined Re- 
public Pictures International last 
week as special rep in Holland. 
His appointment was revealed by 








| nald Armour, now in Amsterdam 
| on the first leg of a global tour of 
the company’s overseas offices. 


editing which kept the footage at | 





/cupy most of the first 
| footage 
| doesn’t leave much time for the 
Rep International exec v.p. Regi- | 


ithe carr 


—— 


Red Sundown 
(SONG—COLOR) 


Actionful western with good 
chances in regular outdoor 
market. 





Hollywood, Jan. 30. 

Universal release of Albert Zugsmith 
production. Stars Rory Calhoun, Martha 
Hyer, Dean Jagger; features Robert Mid- 
dleton, Grant Williams, Lita Baron, 
James Millican. Directed by Jack Arnold, 
Screenplay, Martin Berkeley; based on 
“Back Trail” by Lewis B. Patten; cam- 
era (YVechnicolor), William Snyder; edi- 
tor, Edward Curtiss; song, written and 
sung by Terry Gilkyson, Previewed Jan, 
25, °56. Running time, 81 MINS. 


Alec Longmire .......... Rory Calhoun 
Caroline Murphy ........ Martha Hyer 
Jade Murphy ............. Dean Jagger 
Rufus Henshaw........ Robert Middleton 
CRO GWERK. cccosesaescs Grant Williams 
MENON 64. Jo s.bsose b¥e bas ESS Lita Baron 
POETRY. 6 recces ett ce ys James Millican 
Sam Baldwin ...casecse Trevor Bardette 
Rod Zellmanm ...+e.......- Leo Gordon 
Hughie Clore ......++..-.. David Kasday 


Action and characterization are 
expertly blended in this fast-mov- 
ing sagebrusher and the outdoor 
‘market will find it a handy entry 
for the western fan. Good cast 
names for release intentions and 
the Technicolor dispiay of the 
footage are booking advantages, 
too. ‘ 

As the story is the familiar one 
of a young man saddled with a 
gunslinger’s reputation, emphasis 
has been wisely shifted to charac- 
terization and incident freshening, 
and the cast has the ability to live 
up to the switchJack Arnold's 
direction is an able factor in un- 
folding at an interesting pace the 
script by Martin Berkeley, based 
on Lewis B. Patten’s “Back Trail.” 
Production supervision by Albert 
Zugsmith is: firstrate in bringing 
this one off to meet market de- 
mands. 


Rory Calhoun is the cowpoke 
with the reputation who is trying 
to abandon a life with the gun. An 
opening sequence, of high action 
and plenty of punch involving the 
death of an old gun hand, played 
in topnotch style by James Milli- 
can, establishes Calhoun’s search 
for a new life. Before it’s punch- 
ing cattle, rather than slinging 
six-shooters, though, Calhoun takes 
on a deputy job with sheriff Dean 
Jagger to prevent a range war and 
out of this comes the assurance 
he’s on the right road and will 
find a happy life with the sheriff's 
daughter, attractively portrayed by 
Martha Hyer. 


Good performances’ abound, 
from the above mentioned on down 
the cast list. Robert Middleton, as 
the greedy land owner who wants 
to own the entire range, is prop- 
erly menacing, as is his hired 
killer, threateningly played by 
Grant Williams. Lita Baron, Trevor 
Bardette, Leo Gordon and David 
Kasday are among the others 
meriting mention. 

A title tune, written and sung 
behind the credits by Terry Gilky- 
son, is a good mood piece that sets 
the scene for the action. William 
Snyder’s color lensing is excellent, 
as are the other technical con- 
tributions. Brog. 


Battle Stations 


Over-stereotyped characters 
and situations aboard a Navy 
carrier, lightweight. 





Hollywood, Jan. 31. 
_Columbia release of Bryan Foy produc- 
tion. Stars John Lund, William Bendix, 
Keefe Brasselle, Richard Boone, William 
Leslie; features John Craven, James 
Lydon, Claude Akins, George O’Hanlon, 
Eddie Foy 3d. Directed by Lewis Seiler. 
screenplay, Crane Wilbur; based on a 
story by Ben Finney; camera, Burnett 
| Guffey; editor, Jerome Thoms; music 
j; conducted by Mischa Bakaleinikoff. Pre- 
; Viewed Jan. 27, ’56, Running time, 81 


MINS. 

Father Joe McIntyre ... John Lund 
Buck Fitzpatrick........ William Bendix 
Chris Jordan eee neon we Keete Brasselle 
Captain ao tale eo utes Richard Boone 
Ensign Pete Kelly........ William Leslie 
Commander Matthews...... John Craven 
“Squawk” Hewitt ......... James Lydon 
Marty Brennan ..,...... Claude Akins 
Patrick Mosher ....... George O’Hanlon 
ci. 2 re Eddie Foy II 
William Halsey ......... Jack Dimond 
Archie Golder ......... Chris G. Randall 
John Moody 2... cceceees Robert Forrest 
| NO a, ag Dick Cathcart 
PES. MONG 500000 00a'se's Gordon Howard 
ES IT I IR James Lilburn 
ee RPS ee Frank Connor 
MOOT ED B46 esc aweedcctes Eric Bond 


Routine life aboard an aircraft 
carrier occupies the major part of 
| the footage in this service feature 
| and doesn’t sustain enough enter- 
; tamment to make it figure. 


Plot time is World War II and 
| Story concerns a carrier of the Es- 
sex class from the time it leaves 
the Alameda Naval Air Station 
|after repairs of war damage until 
it returns to Brooklyn, again for 
repairs, after fighting in Japanese 
| waters. Stock footage serves p>0- 





| ducer Bryan Foy well, even though 


the story and its stereotype char- 
,acters do not. As the latter oc- 
hour of 
almost’ exclusively, it 
real battle shots. 

John Lund portrays Father Mc- 
Intyre, chaplain, newly assigned to 
. which is captained b) 


| (Continued on page 18) 
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Year Old Indie With $8-Mil. Budget 





Kirk Douglas’ Bryna Releases Via Both Metro And | 


United Artists 


a7 





Hollywood, Jan. 31. 
One year old tomorrow (1), 
Bryna Productions, Kirk Douglas’ 
independent company, has _ five 
properties for filming within the 


next 18 months and a budget of | 


$8,000,000. 

Uniquely, Bryna has two major | 
distributors-United Artists and 
Metro-releasing its films. 

According to Jerry Bresler, pro- 
ducer and general-manager for the 
company, one pic—‘The Viking,” 
is earmarked for $4,000,000 pro- 
duction costs, making it the costli- 
est pic on Bryna’s current produc- 
tion slate. 

Initial Bryna pic going before 
the cameras this year is “A Most 
Contagious Game,” currently be- 


ing screenplayed by its author 
Samuel Grafton. “Game” to star 
Douglas’ personally, starts. in 


March on locale in N.Y. 

Other Bryna pix are: “Spring 
Reunion,” co-starring Betty Hutton 
and Dana Andrews, which rolls in 
May under the direction of Robert 
Pirosh who is also working on the 
screen treatment. “King Kelly,” 
another Douglas starrer, is bud- 
getted at $1,500,000 and rolls this 
August for Metro release. 

Final property on Bryna’s °56 
slate is “Shadow of the Champ,” a 
video play by Robert Alan Aur- 
thur, which was recently acquired 
by the indie company at a cost of 
$100,000. 


Kingsley Sues Alleging 
Playdates Lost on WB 
Use of ‘Court Martial’ 


Similarity of titles of Kingsley 
International Pictures’ British im- 
port, “Court Martial,” and Warners’ 
“Court Martial of Billy Mitchell” is 
the basis of a $100,000 damage suit 
brought in N. Y. Federal Court last 
week by Kingsley against WB. Al- 
though defendant knew that Kings- 
ley had the U. S. and Canada dis- 
tribution rights to “Court Martial,” 
suit claims it nevertheless proceed- 
ed to mislead both exhibitors and 
the public by marketing “Billy Mit- 
chell.” 

Moreover, action charges that 
Kingsley notified WB that it was 
the “rightful user’ to the tag, 
“Court Martial.” But despite. the 
notification WB assertedly refused 
to change the “Mitchell” label and 
subsequently caused Kingsley a 
loss of $50,000 on bookings of its 
British-made film. Another $50,000 
is asked for the “good will” WB 
allegedly cashed in on through 
Kingsley’s promotion of its own 
“Court Martial.” 

Kingsley contends that it ac- 
quired “Court Martial’ in Febru- 
ary, 1955, when no other picture 
was being distributed at that time 
with a similar tag. Originally titled 
“Carrington V. C.,” Kingsley’s im- 
port stars David Niven and Mar- 
garet Leighton. It was released in 
Britain in late 1954 by Independent 
Film Distributors in association 
with British Lion. 


UNITED ARTISTS MAY 
SELL ‘ARIANE’ 0’SEAS 


Deal is in the talking stage for 
United Artists to take over the for- 
eign distribution rights to “Ariane,” 
upcoming Audrey Hepburn-Gary 
Cooper costarrer which Billy Wild- 
er is producing for Allied Artists. 
AA, of course, would release the 
picture in the domestic market. 

Arrangement under discussion is 
similar to AA’s agreement with 
Loew’s anent William Wyler’s 
“Friendly Persuasion.” Loew’s is 
advancing a portion of the produc- 
tion costs in return for the foreign 
rights. 

Situation further points up the 








problem which AA is encountering } 


as it enters its new elaborate pro- 
duction phase. Company has ade- 
quate facilities for marketing prod- 
uct in the United States market but 
is weak overseas as compared with 
the major outfits, 








3D CINERAMA PICTURE 
ON BROADWAY APRIL 10 


Stanley Warner confirmed this 
week that it will withdraw ‘“Cin- 


| erama Holiday” from the Warner 


Theatre, N. Y., and will install 
Lowell Thomas’ “Seven Wonders 
of the World” on April 10. ‘‘Holi- 
day,” second film in the Cinerama 
process, will have chalked up a 
14-month run when it completes its 
engagement. 


Introduction of “Wonders” was 
prompted by the necessity of hav- 
ing a Broadway kickoff to engen- 
der enthusiasm for the third pic- 
ture in hinterland regions where 
the second attraction is beginning 
to slough off. Dates have been set 
in several other cities for ‘“Won- 
ders” following the N. Y. bow, with 
Detroit getting the picture on 
April 17, Pittsburgh April 19, Phil- 
adelphia April 24, St. Louis April 
26, and Dallas May 1. 


Ball-Arnaz Up To 
Eyebrows in M-G 
(And TV) Tie-Ups 


Confusion compounded is the 
current result of Lucille Ball and 
Desi Arnaz making a series of per- 
sonal appearances for their Metro 
film, “Forever Darling,” and coin- 
cidentally the Heart Fund of which 
they are co-chairmen. On top of 
appearances in Chicago, Detroit, 
Cleveland, Philadelphia and James- 
town, N. Y. (Feb. 6) for the official 
premiere, the man-and-wife team 
are: 

(1) On their current television 
series (Mondays) arriving, fiction- 
ally, in London. 

(2) On the re-run oftheir tv 
pictures (Saturdays) just into 
the famous birth-of-a-baby  se- 
quence of a few years ago. 

All this is getting the publicity 
criss-crossed and internationalized, 
a London dept. store getting mixed 
up and phoning transatlantic seek- 
ing a tie-up on the stars’ arrival 
(but they don’t arrive in London). 

Metro’s N. Y._ ballyhooligans 
have been whooping up the James- 
town event and have a press junk- 
et going. Stars travel from Buf- 
falo to Jamestown via special heli- 
copter (courtesy Bell Aircraft). A 
parade in Jamestown will close the 
schools at 11 a.m. and bring out 
bands of the American Legion, 
Shriners and Scotch Kilties. A tea 
party for 75 old home town friends 
of Lucille Ball is scheduled for 
the Little Theatre and a ball that 
night in the Armory. 


Tie-ups include selection of a 
Homecoming queen, bridal gown 
stunt at Bigelows store, a joint 
service club luncheon the second 
day (Lions, Kiwanis, etc.) umpteen 
theme song deals with regional 
disk jocks, widespread distribution 
of autographed photos (for the 
Heart Fund) and so on. 








Danny Kaye’s Personals; 
Sam Prager at Ivories 


Danny Kaye will do five stage 
appearances at the New 
Paramount Theatre Feb. 1, 


“Court 
that day. 


picture, 
bows on 


mount 
which 
eastern theatres before 
stint in London. 

Sam Prager, on the piano, 
companying the comedian on the 
in-person sked and Par 
tion chief Herb Steinberg is travel- 
ing along the U. S. 


purposes. 





York | 

be- | 
tween showings of his new Para-| 
Jester,” | 
Then, | 
similar p.a.’s at a couple of other | 
a charity | 


is ac-} 
exploita- | 


route for bally | 


FIGURED INDICATE 


1 


Despite the wailing wall blues, 
whose echoes still reverberate, the 
pre-Christmas slump of 1955 was 
very little worse than the like 
period of 1954. In fact two of the 
weeks during that traditionally 
slack boxoffice period, were better 
than the corresponding weeks the 
year before. 

This analysis of the picture busi- 
ness is derived from the 25 key 
centres as reported weekly in the 
film grosses section of VARIETY. 
The accompanying accumulative 
figures, week by week for 1954 and 
1955, respectively ought to be read 
in connection with, and related to, 
last week’s page one streamer 
story on “America’s 107 Million- 
Dollar Films” of 1955. 

Firstrun grosses in these 25 rep- 
resentative key cities covered by 
VARIETY indicate that 1955 ran 
$4,104,500 behind 1954. The 52 
weeks in °'54 showed a total gross 
of $139,501,800 as against $135.,- 
397,650. Decline actually was only 
about 3%. 

Pattern for trade at the wickets 
during the past two years followed 
much the usual trends. Year-end 
holiday periods were the high 
points while pre-Xmas was the low 
mark. Weeks which tock in im- 
portant holidays like Feb. 22, 
Thanksgiving and July 4 saw biz 
soaring. 

The take at the b.o. ran con- 
sistently behind 1954 starting mid- | 
July last year, and continued run- 
ning behind with the exception of 
a few weeks until early in Decem- 
ber. An unusually hot summer last 
year may have had something to 
do with this unfavorable showing. 

Actually, the difference in tutal 
grosses between last year and 1954 
probably stems from the fact that 

(Continued on page 22) 











20TH’S ‘LAND OF BIBLE’ 
FOR EASTER PLAYDATES 


Three-reeler on Israel, 
“Land of the Bible,” 
produced by 
Scope. Subject is 
Easter release. 

Featurette is 


has been 


skedded for 


ing advance screenings 
exchanges. 





Free:ance Stars 


Charlotte, N. C., Jan. 31. 
Unless additional sources of 
product are developed, the motion 
picture theatres of the United 
States will be faced with a decreas- 
ing number of playdates and will 


eventually become a _ roadshow 
business similar to the legitimate 
theatre, Myron Blank, president of 
; Theatre Owners of America, 
| warned here yesterday (Mon.). 
| Stressing the seriousness of the 
current product shortage, Blank 
made these points: 
Exhibitors are so divided eco- 
nomically 





| be 
| (Continued on page 20) 


AAA ADAAADAAADLD ADAM DDDADAL 


1954-1955 Boxscore on Grosses 


9444 4444444444644444446444644444444F4 446666 F+ ott oe 


Week-By-Week—1954 


EE, RII AIP eR eer $3,644,300* 
ON. BS i ste cen sa eee eo 2,712,000 
SE SRR eae - 2,731,200 
SD NTE. ie erala sal aaa atte 2,501,400 
es ie and ath is diets 2,433,600 
AMR. s cpd ee oees ad 2,551,400 
IE cle daa tana eaees 2,588,200 
LOGE” ES ARENA 3,137,300 
USO i A Aan are 2,829,800 
ED oe a5 6b acs oles 2,565,200 
Oe ca a tate 2,418,900 
WAPATO OS. so eens 60.8 2,462 400 
SEV TO | rr 2,440,000 
CS | ey a aie 2,500,100 
YOY) Ds FA 2,320,700 
BML Gis 06s saa 3,112,300 
INET TS Gs 0 aie aa er 2,638,000 
NS. EERE ree errr cree 2,436,300 
Be MR CA x ok a mecatau ean 2,221,400 
oe Beer are 2,325,000 
Ria Oe x. cahiaas ad gaut 2,164,600 
MET < 5 ce ae ala Bi aoe 2,378,400 
AGRON EE once) 4 aia giaaia ahem 2,336,500 
ite NO* oo Sos 04a nals 2,082,300 
Deine ines. , aay ab ate esa 2,449,200 
bse OED, 5.5 gheds 4 4k 80s 2,355,700 
SIG ae wate aae ates es ol 2,872,200 
De Ae os eee ee 2,653,200 
RO aay stag wieva'h ae 2,932,800 
Se A, bce kk head aD 2,982,200 
OMIM MG ss aiieie a e's 2,836,500 
POT Ee y Se 3,045,000 
(OOO as A ager 2,926,900 
WGA 2 cine st 4 40a 2,978,900 
Rane © 2 cio sue sg as 2,953,600 
OS . ea ara ern 3,240,900 
Rent. 30 i2000sssaeaen 2,830,400 
a BO. 6 h5 6 awe aren 2,749,900 
BCDL, ZU + atteacecoune 2,703,000 
et Oe cats es wees 2,765,100 
ne aw eee aem 2,819,800 
‘i iy | Se er 3,018,100 
On ae Peer errs: 2,831,300 
NR 2 ee a ane le Gratis 2 688,700 
RA ON? Sie eee 2,618,800 
N.S ee ae earn 2,777,700 
ES ES | ane 2.678,900 
ES, Lat ery aera 3,279,100 
ON ree er er 2,398,200 
i a aie a ia ail 1,898,100 
NR oa re 1,887,000 
I ” een 3,799,300 
Total .,.. $139,501,800 
Gain in 1954 $4,104,500 
Note: * Appeared in Jan. 13 
issue. 





Week-By-Week—1955 
ET AR ee ee ae $3 ,335,700* 
a OB io 65% woes ee 2,519,700 
IR RUD: y chaigte oie soe as 2,450,600 
NG Ores Ot 2,796,000 
WR 2 ads ad cas o O18 2,460,900 
LE AR RR rr eer rare 2,658,000 
EE Soe wine atace 4 6a 2,656,800 
OSS, a ene ae 2,780,650 
DESUOM A x «4 datalon 64 Rae 2,720,400 
ES SC | re rr 2,612,800 
MUSPOR 1G. oh 560s ee 0 vs 2,600,800 
BEAU OR 28 os 6 8s fee ns 2,504,700 
DIOVON EU os cccasneawe 2,489,400 
MOP Bookivévaswvexcedes 2,455,700 
BOIL Be ida we oo ace 2,966,500 
7 Su late’ (ane ar ea 2,615,200 
Dg | a \/ re a 2,437,400 
I Se ae rr ea 2 232,200 
I AN cng ee a ere g 2,300,200 
gt ae 2,253,700 
ON + Gear ara 2,204,100 
Sg LAA A eee 2 384,000 
I MR le os a ete olay 2,303,100 
MONE PSTD: 9g Gls o'0"k wast 6 2,322,000 
| NTIS os ooo Nibte aia stan 2,533,800 
es CTO | ag eg ae aa 2,783,300 
SME Oca kccscacessss SOMO 
| SR he hcp Sa a oe 2,543,000 
[ Wee We ps.etdensaneere 2,880,900 
ena ed Ng er oe 2,940,200 
| August 3... . 2,932,400 
ie aS Re 2 880,300 
| August 17......-.... 2,811,900 
FS eee eee 2,793,200 
re 2 Pee ee 2,662,800 
BO > RN eet 2,999,300 
RC a eee 2,574,400 
bem Be oo oss sac co? asm 
<= peer 2.474.500 
We \ _+ See sO net 2 658,600 
i ee eo wees: Bee 
ee Me ee teas 2 646,300 
Ce es tie aie ain 2 562,000 
eae eae 2,415,800 
NR RR re a 2,629,300 
May. TB i cisecaee rece Sure 
Sere on re 2,560,600 
Oe IE Re ree 2,980,600 
ey ae ee roe 2,327,300 
oN A ee ey 2,098,100 
NN |. rer a ere 1,918,200 
OS eer Pe ee oe 2,985,200 
ee er Are $135,397,650 
NoTe: * Appeared in Jan, 12 
l sue. 


* Wage boosts 


White Collar Union (H-63, IATSE) 
Points to $800,000 Wage Boost 


totaling $800,000 
were obtained during 1955 by 
white collar members of the Home- 
office Employees Union, Local 
H-63, IATSE, according to a year- 
end wrapup of the union. About 


entitled | 2,600 members received an aver- 
| age increase of $5.50 per week. In 
20th-Fox in Cinema- | 


addition, some 300 members ob- 


| tained similar increases at the end 


being given a} 
strong.promotional buildup includ- | 
in 20th’s | 





System Unhealthy, 
Sez Myron Blank 


into small groups that 
it has been impossible to assemble 
sufficient funds “to cause”’ films to 
produced via the TOA-spon- 





|ing to any conclusions. 


of 1954 for 
take. 


While Local H-63 feels the re- 
sults were “gratifying,” it never- 
theless contends that the settle- 
ments “‘were not all that was ex- 
pected.” It points out, for example, 
that most of the craft unions in the 
film industry as well as workers 
in heavy industry received substan- 
tially higher hikes during 1955. As 
a result, the union has set its 
sights higher and in future negoti- 
ations intends to ‘push a little 
harder towards securing a just 
settlement.” 


As part of its tougher attitude, 
Local H-63 plans to push for auton- 
omy from the International Alli- 
ance of Theatrical State Employ- 
ees. It feels that its current status 
as a “B” local and a member of a 
special department within the IA, 
requiring direct supervision from 
the IA and approval of all actions 
without Local H-63’s prior consent 
and approval, tends to hamstring it 
in negotiations with the film com- 
panies. 

In contrast, “A” locals are cow 
ered by the local autonomy clause 
of the IA constitution. It’s felt by 
Local H-63 that the substantial 
hikes and fringe benefits obtained 
| by other industry unions is due to 
| the fact that they are able to con- 


an additional $75,000 


4 


| duct their own affairs under the 
IA constitution. 
Designation as an “A” local 


wouid require an additional cost 
in per canita dues of the Local 
H-63 members. H=wever, the offi- 
cers of the union believe that the 
higher dues will be out-weighed 
by the advantages that can be ob- 
tained with an autonomous opera- 
tion, and, as a consequence, are 
exploring the possibility of secur- 
ing an “A” classification from the 
| TA. 


Arbitration Unworkable, 
And Why Tie It to More 
Picture Goal?—Wolfson 


Arbitration of film rentals is ille- 
gal, Mitchell Wolfson, prominent 
Miami exhib and a board member 
of Theatre Owners of America, said 
in New York last week. 

Wolfson emphasized that he had 

strongly opposed the TOA action in 
joining Allied’s demand that arbi- 
tration of rentals be included in 
any arbitration system. ‘Our law- 
yers tell us that it’s definitely ille- 
gal and unworkable,” he noted. 
The former TOA prexy said he 
'fully favored any move to bring 
|about more production. But, he 
| commented, “there is no reason 
| whatever for tying the two issues 
| together. It just doesn’t make 
| sense.” 

Wolfson said that, in his view, 
the industry should have given ar- 
| bitration a year’s try before com- 
He said he 
had made it clear to the TOA board 











|that he was opposed to the Allied 
| “deal.” 


‘CESAR ABOAF REPS 


| 
| 


| 


| 





UNIVERSAL IN MEXICO 


Universal International 
has appointed Cesar 
company’s general 
Mexico. 


Films 
Aboaf as the 
manager in 


Starting his career as an indie 
| exhibitor in Italy in 1923, Aboaf 
| joined Paramount in J924 and in 


| 1931 was named district supervisor 


|for northern Italy. 


Subsequently 
as general manager In 
Argentina for International Films, 
Ltd., Republic, and Warner Bros 
He joined UI in 1954 as special rep- 
resentative for J Arthur Rank 
pictures in Latin America 


he served 


ee 


poh ae 
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L.A. Hit by Downpours But ‘Helen 
Stout 206, ‘Always 426, ‘Ransom’ 
566, ‘Okla. Big 506, ‘Holiday’ 396 


Los Angeles, Jan. 31. +4 


Teeoff week of “Helen of Troy” 
sees stout $20,000 at Fox Wilshire, 
being the lone newcomer register- 
ing a satisfactory pace. Heavy 
rains naturally hurt biz generally 
especially ozoners. Despite, the 
failure of newcomers to do as well 
as expected, biz currently is run- 
running ahead of like stanza a 
year ago thanks to big coin still 
being grabbed by several extend- 
ed-runs. 

“Ransom” looks fair $17.000 in 
two firstruns plus $39,000 in three 
nabes and six drive-ins. “Always 
Tomorrow” is rated mild $15,500 
for three situations plus $26,500 
in one nabe and eight ozoners. 
“Joe Macbeth” looms light $16,000 
in three houses. 

“Cinerama Holiday” clocked 
sock $39,000 in 11th week while 
“Oklahoma” looks great $50,000 
for current stanza in two spots. 


Also handsome are “Rose Tattoo,” | 


“Guys and Dolls,” “Cry Tomor- 


row” and “Golden Arm.” 
Estimates for This Week 

Fox Wilshire (FWC) (2,296; $1- 
$1.80)—“‘Helen of Troy” (WB). 
Stout $20,000. Last week, “All 
Heaven Allows” “(U) (5th wk-4 
days), $1,800. 

State, Pantages (UATC-RKO) 
(2,404; 2,812; 90-$1.50)—‘‘Ransom” 
(M-G) and “Bride of Monster” (In- 
die). Fair $17,000. Last week, State 
with Hawaii, “Diane’’ (M-G) and 
“Secret Adventure” (Indie) (2d 
wk), $5,800. 

Warner Downtown, Hawaii, Ritz 
(SW-G&S-FWC) (1,757; 1,106; 1,- 
363; 90-$1.50) — “There’s Always 
Tomorrow” (U). Mild $15,500. 
Last week, D’town with Vogue, El 
Rey, “African Lion” ‘BV) and 
“White Witch Doctor” (20th) ‘re- 
issue), $9,500. 

Hillstreet, Hollywood, Wiltern 
(RKO-FWC-SW) (2,752; 756; 2,- 
344: 80-$1.50) — “Joe Macbeth” 
(Col) and “Fury At Gunsight Pass” 
(Col). Light $16,000. Last week, 
in different units. 

Orpheum (Metropolitan) (2,213; 
80-$1.225) — “One Way Ticket 
Hell” (Indie) and “Betrayed Wom- 
an” (AA). Modest $6,500. Last 
week, “At Gunpoint” (AA) and 
“Toughest Man Alive” (AA) (2d 
wk), $4,200. ; 

Downtown Paramount (ABPT) 
(3,300; 90-$1.50)—“Hell on Frisco 
Bay” (WB) and “Target Zero” 
(WB) (2d wk). Medium $9,000. 

(Continued on page 22) 


‘Bottle’ Mildish $9,000, 
Balto; ‘Dolls’ 96, 6th, 
‘Heaven’ Okay 76, 3d! 


Baltimore, Feb. 1. 

Fairish grosses predominate here 
this week. “Bottom of Bottle’, is 
fair at the Century. Combo of 
“East of Eden” and “Battle Cry” 
was pleasing at the Stanley. 
“Glory” is fairish at the New. 
“Square Jungle” is okay at the 
Mayfair. “Guys and Dolls” still is 
fast in sixth Hipp week. 

Estimates for This Week 

Century (Fruchtman) (3.000; 35- 
§95)—“‘Bottom of Bottle” (20th). 
Fair $9,000. Last week, “Lieut. 
Wore Skirts” (20th) (2d wk), $6,- 
000. 

Cinema (Schwaber) (460: 50-$1) 
—'‘The Bed” (Indie) (2d wk). Fair- 
ish $3,000. Last week, $3,800 
opener, 

Film Centre (Rappaport) (960; 
50-$1)—“Diabolique” (UMPO) (5th 
wk). Stout $5,500. Last week, $5.- 
000. 

Hippodrome (Rappaport) (2,100: 
50-$1.25)—“‘Guys and Dolls” (M-G) 
6th wk). Fancy $9,000. Last week, 





$10.500. 

Mayfair (Hicks) (980: 27-70)— 
“Square Jungle” (U). Okay $4,000. 
Last week, “Flame of Islands” 
(Rep), $3,500. 

New (Fruchtman) (1.600: 35-$1) 
—'Glory” (RKO), Fairish $7,000. 


Last week, “Second Greatest Sex” 
(U), $8,000. 

Playhouse ‘Schwaber) (420: 50- 
$1)—“Trouble With Harry” (Par) 
‘Sth wk). Okay $3,500. Last week. 
ditto, 


Stanley WB) (3,200: 30-$1)— 
“Helen of Troy’ (WB). Starts to- 
morrow (Wed). Last week. ‘East |! 
of Eden” ‘WB) and “Battle Cry” 
(WB) (reissue). brisk $8.500. , 

Town tappaport 1.400; 35-$1) 
—*Diane M-G Opens tomor- 
row ‘Wed Last week. “All That 
Heaven Allows” (U 3d k), oke 
$7.000. 








Broadway Grosses 


Estimated Total Gross 





This Week . $588,000 
‘Based on 21 theatres.) 
FO a ee $495,500 


(Based on 22 theatres.) 


‘Helen’ Fancy 266, 
Cleve. Arnr 206 


Cleveland, Jan. 31. 
Traffic-stopping snowstorm dis- 








rupted biz for some key spots but | 
film trade is holding surprisingly | 


well. “Helen of Troy” is standout 
with smash take at the Allen. 
“Golden Arm” is great at the State 
while combo of “Phantom From 


10,000 Leagues” and “Day World | 


Is Ended” is big at the Hipp. 
Estimates for This Week 

Allen (‘S-W) (3,000; 70-$1.25)— 
“Helen of Troy” (WB). Lofty $26.,- 
000 or near. Last week, “Hell on 
Frisco Bay’ (WB), $14.000. 

Hipp (Telem’t) (3,700; 70-$1)— 
“Phantom 10,000 Leagues” (Indie) 
and “Day World Ended” (Indie). 
Big $20,000, Last week, “Desert 


Sands” (UA) and “Fort Yuma” 
(UA), $10,000. 
Ohio (Loew) (1,244: $1-$1.50)— 


“Guys and Dolls” (M-G) (6th wk). 


Nice $10,000 er $13,000 last 
week. 
Palace (RKU) (3,286; 70-90)— 


“Six Bridges to Cross’ (U) (reis- 
sue) and “Square Jungle” (U). 
Lean $6,000. Last week, ‘At Gun- 
point” (AA), $9,000. 

State (Loew) (3.500; 70-90)— 
“Golden Arm” (UA). Great $20.- 
000. Stays. Last week, “Kismet” 
(M-G), $10,000. 


Stillman (Loew) (2.700; 70-90)— | 


“Stratton Story” (M-G) and “Three 
Musketeers” (M-G) (reissues). Mild 
$5,000. Last week, ‘Trouble With 
Harry” (Par), $6,000. 


‘HELEN’ TALL $20,000, 
TOR’NTO; ‘HEAVEN’ 136 


Toronto, Jan. 31. 

Among newcomers, ‘Helen of 
Troy” is off to wham start, with 
“Trouble with Harry” also doing 
well. “The Prisoner” is also nice 
at two-house combo. “Guys and 
Dolls” in sixth frame is still tops 
in city. ‘“‘All That Heaven Allows” 
shapes big in second round. 

Estimates for This Week 

Christie, Hyland (Rank) (848; 
1,354; 75-$1)—"The Prisoner” 
(Col). Good $7,500. Last 
“Doctor at Sea” (Rank) (5th wk), 
$4,000. 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,057; 
955; 696; 694; 975; 40-75)—"Target 
Zero” (WB) and “Paris Follies 
1956” (AA). Light $10,000. Last 


(Continued on page 22) 





week, | 


‘Helen’ Whopping $20,000, 
Buff.; ‘Arm’ Stout 226 


Buffalo, Jan. 31. 

Two new smash pix are giving 
firstruns here a_= stronger tone. 
“Helen of Troy” is terrific at the 
Center while “Man With Golden 
Arm” is smash at the Buffalo. ‘All 
/Heaven Allows” is very big in 
|second round at Lafayette. “Bot- 
tom of Bottle” is rated fair at 
| Paramount. 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-95)— 
“Golden Arm” (UA). Lofty $22,- 
000. Last week, “Diane’ (M-G) 
‘and “To Paris With Love” (Indie), 
' $10,000. 
| Paramount (Par) (3,000; 50-80)— 
'“Bottom of Bottle’ (20th) and 
“Paris Follies 1956” (Indie). Fair 
| $12,000. Last week, “Battle Cry” 
|(WB) and “East of Eden” (WB) 
| (reissues), okay $12,500. 
| Center (Par) (2,000; 50-$1)— 
“Helen of Troy” WB). Terrific 
$20,000. Last week, “Trouble With 
Harry” (Par) and ‘“‘Teckman Mys- 
tery’ (Indie), $9,000. 
| Lafayette (Basil) (3,000; 50-80)— 
| ‘*All Heaven Allows” (U) and “Last 
of Desperados” (U) (2d wk). Sharp 
| $12,000. Last week, $17,000. 
Century ‘(Buhawk) eee t 60-85) 
an 





'—“Glory” -(RKO) 


|for Danger’ (Indie). Drab $5,500 | 


in 5 days. Last week, “At Gun- 
| point” (AA) and “Dig That Uran- 
!ium” (AA), $10,000. 

Teck (Cinema Products) 


|(Indie) (45th wk). Good $7,500. 
|Last week, $7,800. 
| Cinema (Cohen) (450; 90-$1.50) 


| —‘‘Guys and Dolls” (M-G) (5th wk). 
Fancy $7,200. Last week, $7,900. 


Snow Slaps Cincy; 
Skirts’ Fast 146 


Cincinnati, Jan. 31. 


Cold and snow traffic hindrances 
| continued in first half after slush- 
| ing towntown theatre and commer- 
_cial business severely last week. 
| Just the same, returns are okay on 
| “Lieut. Wore Skirts,” snappy at the 
| big Albee,.and another new bill, 
“Man With Gun,” a Pakace sharpie. 
“Guys and Dolls” is still potent in 
sixth week at Keith’s and “Indian 
Fighter” is pleasing on imoveover 
at the Grand. “Cinerama Holiday” 
continues big in 32d week at 
Capitol. 
Estimates for This Week 

Albee (RKO) (3,100; 75-$1.25) 
'—‘Lieut. Wore Skirts” (20th). 
| Snappy $14,000. Last week, “In- 
'dian Fighter” (U), $13,500. 

Capitol ‘Ohio Cinerama Corp.) 
(1,376; $1.20-$2.65) — “Cinerama 
Holiday” (Indie) (32d wk). Holding 
on big $15,500: beam, same as last 
week. Cold and snow cancelled 
visits by out-ef-tewn groups. 

Grand (RKO) (1,400; 75-$1.25)— 
“Indian Fighter” (U) (m.o.). Swell 
$7,500. Last. week, “All That 
| Heaven Allows” (‘(U) (m.o.), $8,000. 
| Keith’s (Shor) (1,500; 75-$1.50)— 
“Guys and Dolls” (M-G) (6th wk). 
Solid $9,000 after $9,800 in fifth 
|frame. Saturday and Sunday traf- 
| fic continues terrific. Holds. ‘ 
| Palace (RKO) (2,600; 75-$1)— 
'“Man With Gun” (UA). Fancy 
| $10,000 or near. Last week, “Sec- 
| ond greatest Sex” (U), eight days, 
' $9,000. 














1.0.s Jam Mpls.; ‘Ransom Boff 86, 


‘Diane’ Slim 56, 


Minneapolis, Jan. 31. 
As holdovers cling tenaciously to 
| their perches again, newcomers are 
| very scarce here currently. Fresh 
; arrivals are topped by “Ransom,” 
'smash at the Gopher, “Mau Mau’”- 
| “‘Betrayed Woman” combo also 
looks brisk. However, ‘Diane’ is 
‘slim at the State. It’s the 30th stan- 
za for “Cinerama Holiday” 
“Guys and Dolls” finally winds up 
'its record run at Orpheum with 
a five-day sixth week. “All That 
Heaven Allows” is sock in second 
|canto at Radio City, Milder temp- 
eratures are helpful. 
Estimates for This Week 





} Century (S-W (1,150; $1.75-$2.65 
| —"‘Cinerama Holiday” Indie) 
(30th wk). Little variation now 


from week to week and stil] mighty 
strong at $12,000. Last week, $14.- 
000. 

Gopher ‘Berger) (1.000: 85-$1)— 
“Ransom” M-G).- Big advance 
buildup and Glen Ford's cast pres- 


ence helping this Socko $8,000 
Last week, ‘Ihe Spoiler Ui, $3 
000. 

Lyrie (‘Pai 1.000: 65-85 j 
Mau Indie) and “‘Betrayed Wo j 


while | 


Heaven’ $9,000, 2d 


|men” (AA). “Strictly Adult” tag 
/on upper half of bill helping. Great 
| $8,000. Last week, “Artists and 
| Models” (Par) (4th wk), $3,500, at 
| $1 top. 
| Radio City (Par) (4,100: 85-$1)— 
|All That Heaven Allows” (U) (2d 
, Wk). Has done surprisingly well for 
|itself. Lofty $9:;000 or close. Last 
week, $13,000. 
| RKO Orpheum (RKO) (2,800: $1- 
$1.50)\—“‘Guys and Dolls” (M-G) 
‘6th wk), On final stanza of smash 
run goes only 5 days to get theatre 
back on Wednesday openings. 
Big $7,000. Last week. same. 
RKO Pan (RKO) (1,600; 65-85)— 
“Bullet for Joey” (UA) and “Steel 
Cage” (UA). 


Okay $4,000. Last 
week, “Fort Yuma” (UA) and “Kil- 
ler’s Kiss’ (UA), $3.500. 

State (Par) (2300: 85-$1)— 
“Diane” (M-G). Mixed opinions on 
this and because as costume pic 
doesnt help. Slim $5,000. Last 
week, “At Gunpoint’’ (AA), $6,000. 

Worid (Mann) (400: 75-$1.20)~ 
The Prisoner” (ol) (2d wk). Fin- | 


ished first week strongly after slow 
‘art. Satisfactory $3,000. Last 
week, big $4,300. 


(1,200; H 
| $1.20-$2.40) — “This is Cinerama’” | 





Key City Grosses 


Estimated Total Gross 

This Week ..... *... $2,705,900 
(Based on 23 cities and 220 

theatres, chiejzy rst Tuns, in- 

cluding N. Y.) 

Total Gross Same Week 

pS a ee ee $2,460,900 
(Based on 23 cities and 210 

theatres.) 











Heaven Mighty 
$25,000, K.C. Ace 


Kansas. City, Jan. 31. 
Big play is on “All That Heaven 
Allows” in four 





for handsome money. Pic may win 
/a holdover. “Last Frontier’ at 
Missouri and “Diane” at the Mid- 
lland are both slow newcomers. 
| “Guys and Dolis” rolls on at Roxy 
in sixth week. It continues. ‘Ran- 
som” is oke in second week at 
Paramount. After snowy mid- 
week, weather’ stayed murky over 
weekend. 
Kstimates for This Week 

Glen (Dickinson) (750; 75-$1)— 
“Lucrezia Borgia” (Indie) (3d wk). 
Despite police raid and clipping 
out of 90 feet of film, holds stout 
at $1,400. Staying over, Last week, 
$1,500. 

Kimo (Dickinson) (504; 85-$1)— 
“Great Adventure” (Indie) (2d wk). 
Sharp $1,400, holds. Last week, 


$1,700. 
(3,560; 60-80) 


Midland (Loew) 


i (M-G) and “You Know 


What Sailors Are” (UA). Drab $5.- 
000 in 6 days. Last week, ‘Man 
With Gun” (UA) and “King’s 
Thief” (M-G), $6,000. 

Missouri (RKO) (2,585: 65-90)— 
“Last Frontier’ (Col) and “Inside 


Detroit” (Col). Sad $5,000. Last 
week, “Fort Yuma” (UA) and 
“Desert Sands” (UA) = skimpy 
$3,500. 


Paramount (United Par) (1,900; 
75-$1)—‘“‘Ransom” (M-G) (2d wk). 
Good $7,000. Last week, $11,000. 

Roxy (Durwood) (879; 75-$1.25- 
$1.50)—“Guys and Dolls” (6th wk). 
Strong $4,500; stays. Last week, 
$6,000. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85)—“All That Heav- 
en Allows” (U) and “Case of Red 
Monkey” (AA). Sock $25,000 or 
better; likely will hold. Last week, 
“At Gunpoint” (AA) and “Shack 
Out on 101” (AA), $16,000. 

Vogue (Golden) (550; 75-$1)— 
“Quartet” (Indie) and “Kind 
Hearts and Coronets” (Indie) (2d 
wk). Oke $1,000. Last week, 
$1,200. 


‘Dolls’ Mighty $14,000, 
L’ ville; ‘Heaven’ Hefty 
136, ‘Bay’ Brisk 746 


Louisville, Jan. 31. 

Worst snow and stormy weather 
of year hit this town last week and 
knocked openings for a loop. How- 
ever, mild conditions and rain 
over weekend perked up trade con- 
siderably. High spot of week is 
“Guys and Dalls” at the Brown, 
smash for opening round. It is 
holding over. “Hell on Frisco Bay” 
at the Mary Anderson is okay. “All 
That Heaven Allows” at the Rialto 
is hosty. “Trouble With Harry” 
and “Night Freight” is sturdy at 
the Kentucky. 

Estimates for This Week 

Brown (Fourth Ave.-United 
Artists) (1,200; $1-$1.35)—"Guvs 
and Dolls” (M-G). Heading for 
; Smash $14,000, after season’s worst 
| Snow made opening rough. Looks 
| to stick around for several weeks. 

Kentucky (Switow) (1,100; 65-85) 
|—-“Trouble With Harry” (Par) and 
“Night Freight” (AA), Moderate 
| $6,000. Last week, “Lucy Gallant” 
(Par), $4,500. 

Mary Anderson (People’s) (1,000; 
65-85)—“Hell on Frisco Bay” (WB). 
Hep $7,500. Last week. “Return 
Jack Slade” (AA) and “Warriors” 
| (AA), $7,000. 
| Rialto (Fourth Avenue) (3,000: 
| 55-85)—"“ All That Heaven Allows” 
ook Magy 6 $13.000 or close. Last 
week, “Lieut. Wore Skirts” (; ) 
$12,500. estes 

State (United Artists) ‘3,000; 55- 
85)—"Lawless Street” (Col) and 
“Teenage Crime Wave” (Col). Mild 
| $9,000, Last week, “‘Ransom”’ (M-QG), 








| same, 


Fox Midwest | 
“Postmark ; houses, where appearing day-date | 


‘Cry’ Huge $28,000 in Philly: ‘Helen’ 
Sockeroo 396, ‘Tattoo’ Terrif 206 


Philadelphia, Jan. 3}. 
Bad weather in current session 


is proving to be no adverse factor 


to the blue-chip entries here. De. 
spite freezing rain Saturday-Syn. 
day, “I'll Cry Tomorrow” set a 
new house record at Arcadia 
Standees at the ‘bandbox Trans. 
Lux over the weekend attested tg 
great draw of “Rose Tattoo” 
which is rated sensational. Mast. 
baum reopened its third baicony 
to care for crowds waiting to sea 
“Helen of Troy.”. Smash session 
looms. “All That Heaven Allows” 
is fancy in third Viking week. 
Estimates for This Week 


Areadia (S&S) (625; 99-$1.89)— 
“Cry Tomorrow” (M-G). Record 
$28.000. Last week, “Trial” (M-G) 
(13th wk), $4,500. 

Boyd (SW) (1,430; $1.25-$2.60:— 
“Cinerama Holiday” (Indie) (50th 





wk). Good $13,000. Last week, 
$11,000. ; 
Fox (20th) (2,250; 90-$1.49)— 


“Lieut. Wore Skirts” (20th) (2d wk) 
Fair $11,000. Last week, $20,000. 


Goldman (Goldman) (1,250: 65< 
$1.35)—“Hell on Frisco Bay” (WB). 
Stout $16,000. Last week, “Square 
Jungle” (U), $11,000. 


Mastbaum (SW) (4,370: 99-$1.49) 
—‘Helen of Troy” (WB). Smash 
$35,000. Last week, “At Gun- 
point” (AA), $10,000. 

Midtown (Goldman) (1,000; 75- 
$1.49) “Diane” (M-G) (2d wk). Wan 
$5.500. Last week, $8,000. 

Randolph (Goldman) (2,250; 99- 
$1.80)—"“‘Guys and Dollis” ‘\-G) 
(12th wk). Okay $15,000. Last 
week, same. 

Stanley (SW) (2,900; 99-$1.49)— 
“Ransom” (M-G) (2d wk). Weak 
$11,000. Last week, $12,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Golden Arm” (UA) (2d wk). Ter- 
rific $25,000. Last week, $33,000. 

Studio (Goldberg) (400; 90-$1.49) 
—“I Am Camera” (DCA) (10th 
wk). So-so $3,000. Last week, 
ditto. 

Trans-Lux (T-L) (500; 99-$1.80) 
—‘‘Rose Tattoo” (Par). Sensation- 
al $20,000. Last week, “Trouble 
With Harry” (Par) (6th wk), $4,500. 

Viking (Sley) (1,000; 75-$1.49\— 
“All Heaven Allows” (U) ‘(3d wk). 
Fancy $12,000 or over. Last week, 
$16,000. ' 

Trans-Lux World (T-L) ‘604; 98- 
$1.50)—"“‘Dance Little Lady” ‘T-L) 
(2d wk). Mild $1,800. Last week, 
$3,000. 


Det. B.0. Climbs; ‘Bay’ 
Great $25,000, ‘Always: 
Bright 206, ‘Dolls’ 156 


Detroit, Jan. 31. 
Healthy is the word for down- 
town biz this stanza. “It’s A Dog's 
Life’ was smash, thanks to the 
help of a rock ’n’ roll stage show 
in a three-day weekend run at the 
Fox. “Hell on Frisco Bay” looks 
great for the Palms. “There’s Al- 
ways Tomorrow” is bright at the 
Michigan. “Cinerama Holiday” in 
its 5ist week at Music Hall and 
10th round of “Guys and Dolls” at 
the Adams remain strong. 
Estimates for This Week 
Fox (Fox-Detroit) (5,000; $1.25- 
$1.50)\—“‘A Dog’s Life’ (M-G) plus 
rock-’n’-roll stageshow. In for 
three days only. Tremendous $57,- 
000. Last week, “Lieut. Wore 
Skirts” (20th) and “Storm Fear” 
(Indie) (2d wk), $14,000. 
Michigan (United Detroit) ‘4.000; 
$1-$1.25)—"‘There’s Always Tomor- 
row’ (U) and “Second Greatest 
Sex” (U). Bright $20,000. Last 
week, “Kismet” (M-G), $17,000. 
Palms (WD) (2,961; $1-$1.25)— 
“Hell on Frisco Bay’ (WB) and 
“Vanishing American” Rep). 
Great $25,000. Last week, “Indian 
Fighter” (UA) and “Toughest Man 
Alive” (Lip) (2d wk), $14,000. 
Madison (UD) (1,900; $1-$1 25)— 
“All That Heaven Allows” (U) ‘6th 





wk). Steady $8,000.* Last week, 
same. 
Broadway-Capitol (UD) (3.500; 


$1-$1.25)—"‘At Gunpoint” (AA) and 
“Dig That Uranium” (Rep). Siow 
$9,500. Last week, “Square Jungle 
(U) and “Last of Desperados” (Lip): 
$15,000. 

Adams (Balaban) (1,700; $1-$1.25) 


—"Guys and Dolls’ (M-G) (10th 
wk). Strong $15,000. Last week, 
$14,600. : 


Music Hall (Cinerama Producs 
tions) (1,194; $1.40-$2.65)—"Cine- 
rama Holiday” (Indie) (5ist Wk’ 
Strong $19,400. Last week, same 

Krim (Krim) (1,000; $1.25 —"! 
Am Camera” (DCA) (5th “\*%* 





| Steady $5,500. Last week, $5,600. 
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PITT B.0. PICKS UP SHARPLY 





New Films, H.0.s Hypo Chi; Fighter’ 
Fancy $23,000; ‘Lease’ Loud $10,000, 
‘Heaven’ Lofty 226, 3d, ‘Holiday’ 356 


Chicago, Jan. 31. + 


Four openers and several strong 
extended-runs are keeping biz at 
a happy level here this frame. “In- 
dian Fighter” and ‘Desert Sands” 
dualer shapes tall $23,000 at the 
Roosevelt. “Lease of Life’ heads 
for hot $10,000 also in first round 
at Esquire. 

“All That Heaven Allews” stays 
sturdy in third week at the Orien- 
tal. “Court-Martial of Billy Mitch- 
el” slumps in same round at the 
State-Lake. “Tarantula” and ‘Run- 
ning Wild” combo looms hefty in 
third grand session. 

“Oklahoma” is still mighty in 
fifth stanza at the McVickers. ‘Man 
With the Golden Arm” stays lively 
in same week at the Woods. “I'll 
Cry Tomorrow” looms okay in 
sixth at the United Artists. 

“Guys and Dolls” still has 
strength in 12th frame at the Chi- 
cago. “Cinerama Holiday’’ contin- 
ues smash in 33d week at Palace. 

Estimates for This Week 

Carnegie (Telem’t) 480; 95)— 
“Boris Godunov” (Artkino). Nifty 
$2,500. Last week, subsequent-run. 

Chicago (B&K) 3,900; 98-$1.80)— 
“Guys and Dolls” (M-G) (12th wk). 
Stout $30,000. Last week, $29,000. 

Esquire (H&E Balaban) (1.400; 
85-$1) — “Lease of Life” (IFE). 
Sockeroo $10,000. Last week, subse- 
quent-run. 

Grand (Nomikos) (1,200; 98-$1)— 
“Tarantula” (U) and “Running 
Wild” (U) (3d wk). Okay $6,500. 
Last week, $11,500. 

Loop (Telem’t) (606; 90-$1.25)— 
“Littlest Outlaw” (BV) {6th wk). 
Sturdy $8,000. Last week, $8,500. 

MeVickers (JL&S) (1,580; $1.25- 
$3)\—*‘Oklahoma” (Magna) (5th wk). 
Tall $40,800. Last week, $35,200. 

Monroe 
“Diane” (M-G) (2d wk). Fair $7,- 
000. Last week, $9,000. 

Oriental (Indie) (3,400; 98-$1.25) 
— ‘All That Heaven Allows” (U? 
(3d wk). Nice $22,000. Last week, 
$27,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
— “Cinerama Holiday” (Indie) (33d 
wk). Solid $35,000. Last week, $34,- 
300. 

Roosevelt (B&K) (1,400; 65-98)— 
“Indian Fighter’ (UA) and ‘Desert 
Sands” (UA). Bangup $23,000. Last 
week, “At Gunpoint’” (AA) and 
“Toughest Man Alive” (AA) (2d 
wk), $17,000. 

State-Lake (B&K) (2,400; 65-98) 
—‘“‘Court-Martial Billy Mitchell” 
(WB) (3d wk). Slow $21,000. Last 
week, $22,000. 

Surf (H&E Balaban) (685: 95)— 
“Frisky” (DCA). Hefty $3,500. Last 
week, “Sheep Has 5 Legs” (UMPO) 
(10th wk), $2,700. 

United Artists (B&K) (1,700; 65- 
98)—"l’'ll Cry Tomorrow” (M-G) 
(6th wk). Oke $18,500. Last week, 
$18,000. 

Woods (Essaness) (1,206; 98-$1.25) 
—‘Golden Arm” (UA) (5th wk). 
Fine $24,000. Last week, $28,000. 

World (Indie) (430; 98)—‘Return 
Don Camillo” (IFE) (3d wk). 
Staunch $3,900. Last week, $4,200. 

Ziegfeld (Davis) (430; 98)—“Di- 
abolique” (UMPO) 6th wk). Big 
$8,000. Last week, $7,500. 


‘Helen’ Rousing $29,000, 
D. C.; ‘Bottle’ Light 146, 
‘Outlaw’ New High 116 


Washington, Jan. 31. 

A four-day midyear school holi- 
day proved a bonanza for main 
Stem houses with juvenile bills. 
Chief beneficiary is “Littlest Out- 
law,” which put the small-seat 
Plaza, recently added to Trans-Iux 
Chain, on the big-time map. Looks 
like a record for_5-year-old house. 
“Texas Lady” at Columbia looms 





robust. But the real standout is 
‘Helen of Troy,” smash in two 
houses. “Bottom of Bottle” shapes 


light at Capitol. “Cinerama Holi- 
day” continues fine in 16th stanza 
ac Warner. “Diabolique” is stil! 
solid in fourth week at Lopert’s 
Dupont. 
Estimates for This Week 

Ambassador (SW) 
$1.25) — “Helen of Troy” 
Smash $11,000. Last week, 


(WB). 
“Hell 


Ou Frisco Bay” (WB), $4,500. 
Capitel (Loew) (3,434; 70-95) — 
(Continued on page 22) 


4 “Paris 


(Indie) (1,000; 67-87)— 


| Calif.) 





Bliz Bops Omaha But 
‘Heaven’ Great $14,500 


Omaha, Jan. 31. 

Sleet and cold offset the three 
new entries at downtown houses 
this week, with biz on the mild 
side. ‘Hell on Frisco Bay” at the 
Brandeis is snaring some fancy 
money. “‘All That Heaven Allows” 
is smash at the Orpheum. “Guys 
and Dolls” is smallish in final (6th) 
frame. at the State. 

Estimates for This Week 

Brandeis (RKO) (1,000; 75-$1)— 
“Hell on Frisco Bay’ (WB) and 
“Track Man Down” (Rep). Okay 
$5,000. Last week, “Treasure Pan- 
cho Villa’ (RKO) and “Stranger’s 
Hand” (Indie), $4,500. « 

Omaha (Tristates) (2,000; 70-90) 
—‘‘Last Frontier” (Col) and ‘“In- 
side “Detroit” (Col). Fair $5,500. 
Last week, ‘Spoilers’ (U) and 
Follies of 1956” (AA), 


(2,890; 75- 


$7,000. 

Orpheum (Tristates) 
$1)—“All That Heaven Allows” 
(U). Sock $14,500. Holds. Last 
week, “‘Second Greatest Sex” (U), 
$7,000. 

State (Goldberg) (860; 90-$1.20) 
—‘‘Guys and Dolls” (M-G) (6th wk). 
Only $2,500 and will mow out after 
this session. Last week, $3,500. 


‘Helen’ Terrif 256, 
Frisco; Arm’ 236 


San Francisco, Jan. 31. 


Biz is perking here this session, 
with “Helen of Troy” at the St. 





Francis and “Golden Arm” at 
United Artists pacing the new 
entries. Both are smash. “Hell on 


Frisco Bay” is sharp at Paramount 
while “There’s Always Tomorrow” 
looms good at Golden Gate. “‘Guvs 
and Dolls” still is big in 11th 
stanza at Stagedoor. “Diabolique” 
continues big in fifth Larkin week. 


Estimates for This Week 


Golden Gate (RKO) (2,859; 80- 
$1) — ‘“‘There’s Always Tomorrow” 
(CU) and “Sudden Danger” (AA). 
Good $11,000. Last week, “The 
Spoilers” (U) and “Bridges To 
Cross” (U) (reissues) $12,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Bottom of Bottle” (20th) and 
“Fighting Chance” (Rep). Mild 
$12,000 or less. Last week, “Lieut. 
Wore Skirts” (20th) and “Toughest 
Man Alive” (AA) (2d wk), $11,500. 


Warfield (Loew) (2,656; 65-90)— 
“Ransom” (M-G). Nice $14,000 or 
close. Last week, “Diane’’ (M-G) 
(2d wk), $7.500. 

Paramount (Par) (2,646; 90-$1)— 
“Hell On Frisco Bay” (WB) and 
“Unholy Four” (Col). Sharp $22.,- 
000. Last week, “Twinkle in God’s 
Eye” (Indie) and “Rock ’n’ Roll” 
revue onstage, $26,000. 


St. Francis (Par) (1,400; $1-$1.25) 
— ‘Helen of Troy” (WB). Great 
$25,000 or over. Last week, 


“Trouble With Harry” (Par), $14,- 
000 in 9 days. 

Orpheum (Cinerama Theatre, 
(1,458; $1.75-$2.65)—"Cine- 
rama Holiday” (Indie) (26th wk). 
Up to socko $21,200. Last week, 
$20,000. 

United Artists (No. Coast) (1.207; 





(1,490; 75-| 


70-$1) — “Golden Arm” (UA). 
Smash $23,000. Last week, “At 
| Gunpoint” (AA) and “Shack Out 


| On 101” (AA), $12,000 in 9 days. 
| Stagedoor (A-R) (440; $1-$2.20)— 
| ‘Guys and Dolls” (M-G) (11th wk). 
Big $12,560. Last week, $14,000. 
Larkin (Rosener) (400; $1) — 
“Diabolique”’ (UMPO) (5th wk). 
Big $5,000. Last week, $5,300. 
Clay (Rosener) (400-$1) ~— ‘‘Man 
Who Loved Redheads” (Indie) (5th 
wk). Good $3,200. Last week, 
| $3,400. 
(396; 


| Bridge (Reade - Schwarz) 
Outlaw” 
Last week, 


| $1.25-$1.50) — “Littlest 

(BV). Great $5,500. 

|‘‘Night Number Came Up” (Indie) 
(Sth wk), $1,800. 

| Wogue (S. F. Theatres) (377; $1) 
|—--“Chance Meeting” (Indie) (5th 
|wk), and “Bicycle Thief” (Indie) 
j(reissue) (3d wk). Okay 
Last week, $2,000. 








$1,800. | 


HELEN’ HOT 256 
‘ARM $15,000, 20 


Pittsburgh, Jan. 31. 

Firstrun film biz is up sharply 
this week, with “Helen of Troy” 
materializing as a block-buster at 
Stanley. Both “Man With Golden 
Arm” at Penn and “All That 
Heaven Allows” at Fulton = are 
strong on holdovers, latter in third 
stanza. Only downtown bill that’s 
going nowhere is “Deep Blue Sea” 
at the Harris. Reissue of ““Wuth- 
ering Heights” is doing sensation- 
ally at Squirrel Hill while ‘“Cine- 
rama Holiday” began to pick up 
immediately at the Warner on 
heels of closing notice. 


Estimates for This Week 


Fulton (Shea) (1,700; 75-$1.10)— | 


“All That Heaven Allows” (U) (3d 
wk). Third weekend was big and 
Jane Wyman-Rock Hudson starrer 
may get still another week before 
“Lieut. Wore Skirts” (20th? comes 
in. Big $7,000 or over. Last week, 
sizzling $9,500. 

Guild (Green) (500; 65-$1)— 
“Sheep Has 5 Legs (UMPO) (6th 
wk). Holding at nice $2,000, samé 
as last week. May stay again. 

Harris (Harris) (2,165; 65-$1)— 
“Deep Blue Sea” (20th). Every- 
thing that could be done for this 
one was done but they don’t go for 
it. Staying nine days on account 
of locked booking for “Benny 
Goodman Story” (U), which opens 
Friday. Slow $6,500 on extended 
stay. Last week, “Square Jungle” 
(U) $3,500 in 5 days. 

Penn (UA) (3,300; 75-$1.10)— 
“Man With Golden Arm” (UA) (2d 
wk). Holding up very well and 
could easily stay another week. 
But has to go because Danny Kaye 
in person is coming in Friday with 
“Court Jester” (Par) and house is 
committed to open it then. “Arm” 
should do great $15,000 on top of 
sock $23,000 last week. 

Squirrel Hill (SW) (900; 65-$1)— 
“Wuthering Heights” (UA) (reis- 
sue) (2d wk). This one’s proving 
a real surprise. Right up among 
top -grossers at this sure-seater, 
great $4,000. Last week, wow 
$5,100. 

Stanley (SW) (3,800; 75-$1.25)— 
“Helen of Troy” (WB). Big spec- 
tacle looks like the outstanding 
grosser here in long time. Smash 
$25,000, and naturally holds. Last 
week, “Hell On Frisco Bay” (WB), 
$7,500. 

Warner (SW) (1,365; $1.25-$2.40) 
—‘‘Cinerama Holiday” (Indie) (51st 
week). Started to pick up right 
after mid-April closing was an- 
nounced, Big $11,000. Last week, 
$9,000. 


‘HELEN’ WOW $29,000, 
MONT’L; ‘EILEEN’ 186 


Montreal, Jan. 31. 

“Helen of Troy” is pacing the 
city currently, with a smash figure 
at Loew’s. Biz at other spots 
ranges from good to dull. “Sister 
Eileen” is rated good at the Palace 
while “Deep Blue Sea” is fair at 
the Capitol. 

Estimates for This Week 

Palace (C. T.) (2,625; 60-$1)— 
“Sister Eileen” (Col). Good $18,- 
000. Last week, “Tender Trap” 
(M-G) (3d wk), $15,000. 

Capitol (C. T.) (2,412; 50-85)— 
“Deep Blue Sea” (20th). Fair $12,- 
000. Last week, “Rebel Without 
Cause” (WB) (2d wk), $16,000. 

Princess (C. T.) (2,131; 40-65)— 
“Count Three and Pray” (Col). 
Dull $8,000. Last week, “Pearl 
South Pacific” (RKO), same. 





Loew's (C. T.) (2,847; 60-$1)— 
“Helen of Troy’ (WB). Socko 
$29,000. Last week, “Rains 


Ranchipur” (20th) (2d wk), $11,000. 

Orpheum (C. T.) (1,048; 30-50)— 
“It’s Dog’s Life’ (M-G) and “Ken- 
tucky Rifle’ (M-G). 
$4,500. Last week, “Killer's Kiss” 
(UA) and “Fort Yuma” (UA), ditto. 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however. as indicated, 
include the U. S. amusement 
tax, 


Routine} 








Seattle Spotty; ‘Arm’ 
Nice 12G, ‘Always’ 7G 


Seattle, Jan. 31. 

Firstrun biz is very spotty here 
this session although there are a 
few fairly good spots. 
Arm” is standout with a fine ses- 
sion at Paramount. “There’s Al- 
ways Tomorrow” looms only mild 
at Orpheum. ‘‘Guys and Dolls,” in 
longest run here currently, still is 
great in sixth week at Blue Mouse. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; $1- 
$1.50\—“‘Guys and Dolls” (M-G) 
(6th wk). Great $8,500. Last week, 
$9,400. 

Coliseum (Evergreen) (1,870; 90- 


$1.25)—"‘Day World Ended” (In- 
die) and “Phantom from 10,000 
Leagues” (Indie) (2d wk). Good 


$6,500 in 5 days. Last week, “At 
Gunpoint” (AA) and “Hack Out” 
(AA), $8300. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—"“‘Lieut. Wore Skirts” 
(20th) (3d wk). 
days. Last week, $6,500. 

Music Box (Hamrick) (850; 90- 
$1.25)—“Billy Mitchell” (WB) and 
“24 Hour Alert” (WB) (5th wk). 
Oke $3,000. Last week, $4,100. 

Music Hall (Hamrick) (2,200; 90- 
$1.25)—“Hell on Frisco Bay” (WB) 
and “‘Target Zero” (WB) (2d wk). 
Fair $5,000. Last week, $7,500. 

Orpheum (Hamrick) (2,700; 90- 
$1.25) — ‘“‘There’s Always Tomor- 
row” (U) and “Square Jungle” (U). 
Moderate $7,000 or near. Last 
week, “Ransom” (M-G) and “Van- 
ishing American” (Rep), $5,500. 

Paramount (Evergreen) (3,039; 
90-$1.25) — “Golden Arm” (UA). 
Fine $12,000. Last week, “Day 
World Ended” (Indie) and ‘“Phan- 
tom 10,000 Leagues” (Indie), 
$9,000. 


‘Arm’ OK $14,000, 





St. Louis, Jan. 31. 
Heavy snowstorm and near-zero 
temperatures sloughed biz at main- 
stem houses Sunday (29) and will 
make all grosses milder this round. 
Even “Man With Golden Arm” was 
hard hit, and looms only okay at 
Loew's, but best thing in town of 
newcomers. ‘All That Heaven Al- 
lows” is rated big in second stanza 
at the St. Louis. “Guys and Dolls” 

looms near in fifth Esquire week. 

Estimates for This Week 


Ambassador (Indie) (1,400; $1.20- 
$2.40)\—‘‘Cinerama Holiday” (Indie) 


(Sth wk). Neat $6,000 after $7,000 
in fourth. 
Fox (F & M) (5,000; 51-75)— 


“Square Jungle” (AA) and “Spoil- 
ers” (U). Opened today (Tues.). 
Last week, “Hell on Frisco Bay” 
(WB) and “Target Zero” (WB), 
solid $15,000. 


Loew’s (Loew) (3,172; 50-85)— 
| “Golden Arm” (UA). 
|000. Last week, “Diane” (M-G) 
‘and “Big Tip Off” (AA), $9,000. 





Missouri (F&M) (3,500; 51-75)—)| 


| ‘Red Hawk Trail” (WB) and “Bob 
| Ware Is Missing’ (AA). Only 
| $4,000 in two days. 


| Orpheum (Loew) (1,500; 50-85)—| 


and 
Light 
Musk- 


i ‘Three 
| “Shadow 


Bad Sisters” (UA) 
of Eagle” (UA). 


|$5,500. Last week, “Three 


|eteers” (M-G) and “Stratton Story” | 


|(M-G) (reissues), $5,000. 


Pageant ‘St. L. Amus) (1,000; 
50-85) — “Trouble With Harry” 
(Par) (2d wk). Nice $4,000 after 


$6,500 opening session. 

Richmond (St. L. Amus.) 
$1.10\—“‘One Summer 
(Indie) (2d wk). Fine $2,500 fol- 
lowing $3,000 initial frame. 

St. Louis (St. L. Amus.) (4,000; 
51-90)—"‘All That Heaven Allows” 
(U) (2d wk). Big $10,000 after $15,- 
000 opening stand. 

Shady Oak (St. L. Amus.) (890; 
| $1.10)—*‘Diabolique” (UMPO) (5th 
wk). Hep $2,500 after $3,000 in 
| fourth. 


(400: 





“Golden | 


Okay $5,000 in 6) 


St. L.; Heaven’ 106: 


(50th wk). Fine $11,000. Last 
week, $14,500. 

Esquire (Indie) (1,500; $1.25- 
$1.50)—“‘Guys and Dolls” (M-G), 


Okay $14,-) 


Happiness” | 


Rain Hits B way Spurt; ‘Helen’ Trojan 
586, Ransom’ Large 136, Tattoo’ 286, 
Sth, Cry’ 1386, 3d, ‘Arm’ $24,500, 7th 


* Broadway firstrun theatres were 


| headed for another smash week 
until the rains came. Snow, sleet 
and rain Sunday (29) followed by 
an all-day downpour Monday took 
a heavy toll. Worst damage was 
done to the boxoffice Monday, with 
night biz heavily hit by warnings 
of dire driving conditions that 
never materialized. Several new 
bills are helping to overcome these 
adverse factors. 

New champion is 
Troy,” which is 
smash $58,000 at 
Spectacular drama was big from 
opening day and kept building. 
“Ransom” also is giving the Globe 
a nice boost with $13,000 garnered 
in first round. “Inside Detroit” 
and vaudeville looks to get a fine 
$22.000 at the Palace. 
| Top coin still is going to “T'll 
| Cry Tomorrow” with stageshow at 
the Music Hall, with a big $138,000 
in third round. “Lieut. Wore 
Skirts” with Sonja Henie iceshow 
onstage finished its third session 
| with around $79,000, big, at the 
Roxy. “Bottom of Bottle” with a 
Rock-’n’-Roll ice revue onstage re- 
places today (Wed.). 

“Rose Tattoo” wound its seventh 
stanza with smish $28,000 at the 
Astor and now is in its eighth 
week. “Golden Arm” likewise is 
socko, with $24,500 in prospect for 
seventh frame at the Victoria. 
“Diane” is heading for slow $8,000 
| in third week at the State. 
| “Guys and Dolls” held amazing- 
| ly, with a great $36,500 in prospect 
| for current (13th) week at the Cap- 
|itol. It stays on. “Artists and 
Models” is winding its six-week 
run at the Paramount with a mild 
$23,000, “Court Jester” replacing 
today (Wed.). Danny Kaye, star of 
this new comedy, is making per- 
sonals at all shows opening day. 
“Indian Fighter” is mild $8,500 for 
sixth Mayfair round. 

“Oklahoma” is edging up to 
smash $37,000 in current (15) week 
at the Rivoli. “Cinerama Holiday” 
finished its 51st round with great 
$49,200 at the Warner, now being 
in its 52d week. Pic starts its sec- 
ond year at this house next Sun- 
day (5). 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)~— 
“Rose Tattoo” (Par) (8th wk). Sey- 
enth round concluded Monday (30) 
was boffo $28,000. Fifth was $30.- 
000. Stays. Now getting $2 top at 
night even on weekdays. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80) — “Samaurai” 
(FA) (4th wk). Third stanza com- 
pleted Sunday (29) was good $5,000. 
Second was $7,800. ‘Lease of Life” 
(IFE) opens Feb. 9. 

Baronet (Reade) 
$1.50) — “Adorable Credtures” 
(Cont) (4th wk). Third week fin- 

(Continued on page 22) 


‘Dolls’ Paces Prov. At 
$25,000 in 2d Session; 
‘Jungle’ Torrid $10,500 


Providence, Jan. 31. 
“Guys and Dolls,” in its second 
week is way ahead of the field 
currently. Loew's State looks good 
| with “Ransom.” Doing compara- 
tively much bigger trade is “Square 
Jungle” at Majestic. ‘‘Houston 
Story” looms light at Strand. 
Estimates for This Week 
Albee (RKO) (2,200; 90-$1.50)— 
(M-G) (2d wk). 
first week hit 


“Helen of 
heading for a 
the Criterion. 








(430; $1.25- 








“Guys and Dolls” 
| Hot $25,000 after 
$30,000, over hopes 


Majestic (Fay) (2.200: 50--80)~— 
“Square Jungie” (U) and “Sudden 
Danger” (AA). Fast $10,500. Last 


week, “Hell On Frisco Bay” (WB) 
and ‘“‘Vanishing American” (AA), 
$9,500. 

State (Loew) (3.200; 50-80)— 
“Ransom” (M-G) and_ “Killer's 
| Kiss” (Col). Good $11,000. Last 
week, “High Noon” (‘UA) = and 
“Apache” (UA) (reissues), okay 
$8 .9000. 

Strand (Silverman) (2,200; 50-80) 
—‘‘Houston Story” Col) and 
|“Crooked Web" (Co!). Mild $5,000. 
Last week, “Warriors” (AA) and 


i*Return Jack Slade” (AA}, $6,500. 
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Flamed Sud” 


INSPIRES THE GREATEST 
MERCHANDISING TIE-IN 
OF ALL TIME! 




















‘ From now through the Easter shop- 
3 ping season, America’s leading re- 
tailers will be merchandising a 
complete wardrobe of men’s wear 
and accessories directly inspired by 



































“LAT S “The Man in the Gray Flannel Suit.’’ 
iD OBB S H Start your local tie-up activity right 
eS now! Use the cut-out Standee shown 

E GRUEN : here (available in two sizes——four 






feet and six feet high—from NSS) 
as the central piece of art to tie in 








store and theatre displays. 
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Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (31) 


Net 
1955-56 Weekly Vol.Weekly Weekly Tues. Change 
High Low ‘n 100s Hich Low Close’ for week 
3312 2214 Am Br-Par Th 287 26°48 2514 2314 +11% 
ms A 22144 CBS “A” 83 255% 2484 25 — 4 
31 2214 CBS “B” 82 53 26 624% - — 
2712 22°%— Col. Pix 52 237% 223% 23 — 3% 
18%. 14% Decca .;..... 18 1414 14% ° 14% ,—% 
7% 67 Eastman Kdk 095 78% 76°8 7714 — 3% 
53g 33% EMI ....... » 295 A'% 4'4 414 ane 
2456 7iq Loew’s ....; 483 195¢ 187% 1918 — %4 
124%, 8% Nat. Thea, ... 147 85% 814 4 =a & 
42°48 3014 Paramount 124 3334 311g 32 aaa 
4338 30 Philco “— 3258 32 321% — % 
55°8 3634 RCA 427 41 4114 4154 —2 
10934 ©6967 ©RKO Picts. 43 834 814 8°4 —%\% 
12 82 RKO Thea. .. 115 115¢ 113g 11%% — 
1158 57g Republic... 58 814 8 814 — & 
1534 1334 Rep. pfd.... 4 1414 14 14 — %4 
22°28 16°4 Stanley War. 45 17% 1634 167% —%\% 
2918 2034 Storer ..... ~ 2 233% 23 2318 — 
315g 21146 20th-Fox ..... 189 2338 2i% 2214 — % 
31 25% Univ. Pix :.... 38 26 251% 251% —134 
91 78 Univ., pfd. ...*110 7914 79 79 —- 
22°38 1814 Warner Bros. 65 19 1838 19 + % 
14212 86 eee 106 13134 128% °#1281% —1'4 
American Stock Exchange 
73a #4 Allied Artists. 52 534 5 518 —\%4 
1534 934 Alld Art. pfd. 21 1134 11 11 — %% 
1714 91% DuMont... 70 9 834 9 — 
47g, 2% Nat’l Telefilm 16 314 3 3 — 
8 233 Skiatron 24 334 338 314 — 
1622 1134 Technicolor . 147 12 1134 11% + % 
412 3% Trans-Lux .. 4 312 3.4 338 + % 
Over-the-Counter Securities 
2 Bid Ask 
Chesapeake Industries eeeewoeeeesreeeeeeee 338 4 — 1g 
COROT EIE TE. = acid n ccccccsbucteccccscss. 3% 158 -- 
COG BUN Sass cocbccdcccedosessss. OF 334 — % 
Te ES. cu ova kcwetvcunesédvcanee, SOR 7 —\% 
ff Fie a ee, ere Pee. 414 —% 
ED Sewccccden Cupectecdecvense. Ore 27% —l* 
ice  , MPPPTETT ESTEE ee 9 —'% 
Walt Disney cep edediarsseccbeeesnv. ae 39 +312 


* Actual Volume. : 
(Quotations furnished by Dreyfus & Co.) 


the term Technicolor. 
pressed for 





Inside Stuff—Pictures 


Development of a new, uniform light source known as the RF Lamp, 
to meet film printing problems, was disclosed yesterday by execs of 
Sylvania Electric Products Inc., who demonstrated the new lamp be- 
fore the press at the Screen Directors Guild building. Lamp, which is 
termed more brilliant than any incandescent lamp ever devised and 
has no direct electrical connections, was developed in cooperation with 


the Motion Picture Research Council. 


Sylvania spokesman said the new light source has uses in a number of 
fields, including color tv, radar, spot lights for studio lighting, microfilm 
printing, microscopy, contour projectors, computer readouts and search- 


lights. Lamp, which lasts 100 hours, costs $100. 


Pix indsutry is already using the lamp in film printing operations. 
increase speed of printing operations to eight times 
faster than it could using conventional methods, said the company. 
Uniformity of lamp illumination also improves quality of the print, 


Use of lamp can 


they claimed. 


Abram F. Myers, Allied States board chairman-general counsel, isn’t 
talking to reps of the Council of Motion Picture Organizations. Dates 
back to last fall when AlJjied voted to refrain from renewing its mem- 
bership in COMPO until the latter changed its policies and procedures. 
of the COMPO board, Robert W. 
Coyne, the outfit’s special counsel, wrote to Myers asking for the 
What policies and what procedures was Allied objecting 


In December, upon instruction 
specifics. 
to, Coyne wanted to know. 


Myers has neither replied to this nor has he told any other COMPO. 
ite what he thinks COMPO should do in order to win back Allied’s 
favor. Meanwhile COMPO is readving for its campaign for total elim- 
ination of the admissions tax and it’s apparent that at least some 


members of Allied will participate 


—_———__ 


One of the current paperback titles of Fawcett Publications is 
blurb reads: 
“‘Superb suspense’, says Evan Hunter, author of ‘The Blackboard 
Hunter ought to know—he’s the same man, according to | 
Roscoe Fawcett, vice president of the magazine and paperback pub- 


“Murder in the Navy,” by Richard Marsten. Its cover 
Jungle’.”’ 


lishing house. 


Vacationist Fawcett also told an interviewer in Honolulu that Er- 
skine Caldwell figures he’d be richer by $750,000 today if he had 
gets 700 


gone into paperback field from the beginning. His firm 


original manuscripts each month. 


Academy of Motion Picture Arts & Sciences on the Coast has been 
voted $100,000 as a contribution from the Motion Picture Assn. of 
America for the current year. Coin was allocated at last week’s meet 
of the MPAA exec board. Money is for general purposes and won’t 
go to cover expenses of the Academy Awards presentation which are 
telecast and sponsored by Oldsmobile. Association this year represents 
a considerable drop from the MPAA contributions to the Academy in 


1955 when they ran to $180,000, 


In a communique to the editor, VARIETY’s onetime fashion expert 
and columnist, “The Skirt” (Mrs. Sime Silverman), thinks New York’s | 
late Mayor Jimmy Walker ought to be played by nobody but Mark 
Stevens, “He looks and walks like Jimmy,” says she, “and Bob Hope | 
Hope previously had been mentioned for the title role in a 
Walker biopic which Jack Rose and Mel Shavelson are planning for pos- 


doesn’t.” 


sible Paramount release. 


Motion Picture Industry of Canada publicists have doped out a way | +’ Ace 
Local | Frayne, Society prexy, growth of 


to hypo Dominion interest in the Hollywood Academy awards. 


merchants all over will this year donate prizes for patrons correctly | SMPTE 


guessing the Oscar winners. 





Motion Picture Assn. of America points out that, in addition to the | 
138 shorts approved by the Production Code on the Coast in 1955, | 





| Kodak 


DISMISS PATHE LAB CASE 


Technicolor, De Luxe Agree To 
$1,000 Counsel Fees 


Federal Judge Archie O. Dawson 


last week dismissed “without prej- 
udice” a Pathe Laboratories anti- 
trust action 


against Technicolor 


and De Luxe Labs. Counsel fees 
of $1,000 will be borne by the de- 
fendants. 


In its action, Pathe had claimed 


$400,000 damages, charging viola- 
tion of the antitrust laws and trade- 


“with prejudice.” 


Balanced Budget 
May Speed End 
Of 10% on Tix? 


Some film industry execs have 





had their hopes raised anent elim- 


ination of the Federal admissions 


tax via advices from Washington 
legislative sources on the state of 
the U. S. Treasury. According to 
importantly - placed theatreowners 


who claim a pipeline to capitol 


hill, there’s a strong chance that 


not only will the national budget 
be balanced but a surplus will be 
shown as well this year. Perhaps 
as early as the spring. 


The significance is that this 
could open the door to eradication 
of the boxoffice levy. In his state 
of the union message, President 
Eisenhower announced there would 


be no relief from taxation until a | 


balanced budget is achieved. 


Meanwhile, the Council of Mo- 
tion Picture Organizations is un- 
derway with the organizational 
work for its campaign to win sup- 
port among law-makers for the 
wipeout of the tax. Helming the 
operation is Robert J. O’Donnell, 
v.p.-general manager of Interstate 
Theatres, Dallas. 

This year’s drive will entail con- 
siderably less effort than involved 
in the first two campaigns. Unlike 
the past, contacts with Congress- 
men around the country have been 
established, grassroots committees 
of exhibitors which were set up 
previously now need be only reac- 
tivated and much industry statis- 
tical data has been accumulated. 

The pitch for sympathy will be 
the same: thousands of theatres 
are facing extinction and only re- 
moval of the 10% Internal Rev- 
enue bite on grosses will save 
them. 


is that those houses charging an 
admission of 50c-or less are re- 
strained from upping the tariff. 
They're unburdened with the tax, 
which is applicable to admission 
prices of over 50c. But if they 


raise to, perhaps, 60c the Govern- |, 


ment would take 6c and the the-| 
prexy. 


atre could retain only 4c of the 
added scale. This is regarded as 


economically wrong and_ conse- 
quently the present prices are 
frozen. 


nell stated it would be unwise not 
to press for the tax relief even if 


prospects of a successful outcome 


were remote. The levy would be- 


come permanent if exhibitors were | 


not to raise the issue repeatedly, 
he said. 





ENGINEERS SOCIETY 
NEEDS COORDINATION. 


M. Stifle of Eastman 
has been named 
vice-president for 1956-57 
Society of Motion Picture & Tele- 
vision Engineers. He’s the first 


Ethan 


;}man to hold that position, 


Stifle’s appointment came at a 


| meeting of the SMPTE board in 


N. Y. According to John G. 


membership has reached a 
point where a coordinator of local 


isection activity has become a neces- 


sity. 
In a report on SMPTE activities 


another 150 reels got the nod from Gordon White in the N, Y. office. | covering 1955, Frayne last week 


Thus the 1955 total was 228 against 370 in 1954, 


| said the Society’s membership now 


had reached 5,500, an increase of 


Gordon Adamson has resigned as executive secretary of the Cana- | 500 last year alone and of more 


dian Film Institute, non-profit distribution organization for 


16mm | 


than 2.000 in tho nast five vea’ 


films. He had been a CFI staffer, all but one year as exec, sec., since | SMPTE report cited progress in 
Jan. 1946, 





many areas, 





dismissal of the suit} 


| Yates. 
| $1,000,000 plant are scheduled to 
| be held again today (Wed.). 








| stockholders in 


Another point to be underscored 


| Arthur 
In New York last week O’Don- |} 


| Joseph 


sections | 
by the | 


Trade Views New 57th St. 


N. Y. Labs of Consolidated 


Consolidated Film Industries’ 


'new film processing laboratory on 
mark infringement in relation to| W. 57th St., N. Y., was unveiled 
Pathe had | to the trade yesterday (Tues.) via 
a reception 


hosted by Republic 
president Herbert J. 
Similar festivities at the 


Pictures 


Facilities, which will be under 
supervision of Douglas T. Yates, 
are designed to meet requirements 
of motion picture, commercial and 
industrial producers in the east. 


| Modern plant is said to be readily 


convertible to color processing. 
Consolidated, incidentally, is a Re- 
public subsidiary. 





Suspeena Omaha's 


Film Row Chiefs 


Omaha, Jan. 31. 

Local film industry operations 
are expected to be bared to a Fed- 
eral grand jury when it reconvenes 
here tomorrow (1). All majordomos 
of Omaha's film row received sub- 
poenas last week, leading to spec- 
ulation that the jury may be asked 
to determine if there are any anti- 
trust law violations. 

U. S. District Attorney Donald 
R. Ross explained that the jury's 
work will include “routine cases 


and one special matter.”’ He added | 


he is not permitted to divulge the 
nature of the special investigation. 





James R. Grainger’s Own 
Distrib Setup Backed 


By Prominent Exhibs 


Hollywood, Jan. 31. 


James R. Grainger, whose RKO 
contract officially terminates today 
(Tues.), has set up James R. 
Grainger Associates Inc. to handle 
sales and international distribution 
for indie producers. Associated as 
his new firm will 
be U. S. exhibitors who collectively 


‘control more than 1,000 theatres. | 
Company will headquarter in Bev- | 


erly Hills. 

This new chapter in Grainger’s 
long career aS a sales executive in 
the business follows a three-year 
tenure at RKO, which he joined 


as prexy three years at bidding of | 


Howard Hughes. When Thomas F. 
O'Neil 
Hughes last July he named Daniel 
T. O’Shea to succeed Grainger as 
Since then, Grainger has 
functioned in an advisory capacity. 
Theatremen who have thrown in 

new project include Harry C 
Jr., prexy of Fanchon & 


on 


Marco Theatres; Julius Gordon, 
prexy, Jefferson Amusement Ci 
cuit, Beaumont, Tex.; Michael 


Naify, prexy, United California 
Theatres, San Francisco; George 
Mann, prexy, Redwood Theatre Cir- 
cuit, Northern California; Robert 
Lippert, prexy, Affiliated Theatres 
of California, San Francisco and 
Los Angeles; Edwin Silverman 
prexy, Essaness Theatres, Chicago 
M. Seider, prexy, Pruden 
tial Theatre Circuit, New York, 
Connecticut and New Jersey; Mar 
co Wolf, v.p., Fanchon & Marco 
Theatres, and others. 





Loew’s Proceeding With 
Jersey 1,000-Car Ozoner 
Having received the legal green 

light from the Dept. of Justice and 

the N. Y. Federal Court, Loew’s 

Theatres has begun construction of 

new 1,000-car drive-in on Route 35 

in Raritan Township, New Jersey. 
New outdoor theatre, the third 

for Loew’s, will be known as Loew’s 
Raritan, and is scheduled to open 
in the spring. Ozoner will have a 
130-foot by 60-foot screen. A 75- 
foot beacon tower, which will be 
visible for many miles in all direc- 
tions, is being constructed. Drive 
in will contain a free piayground 
area and a concession building. 


took over ownership from | 


$4,018,625 Net Equalling $3.71 Is 
Universal’s Best Fiscal Year Since 1946 


* Consolidated net 
| $4,018,625, equivalent to $3.71 per 


earnings of 


share on 1,020,089 shares outstand- 
ing, has been reported by Uni- 
versal for the fiscal year ended 
Oct. 29, 1955. Net was a‘ter pro- 
vision of $3,960,000 for Federal in- 
come taxes. 

In the preceding year, consoli- 
dated net earnings were $220,937 


‘less, or $3.979,688 after provision 


of $5,600,600 for taxes and $500,000 
for contingent liabilities. After 
preferred stock dividends, previous 
year’s earnings equalled $3.58 per 
share on 995,289 shares outstanding. 
Film rentals and sales for the 1955 
fiscal period were $77,520,857, com- 
pared with $77,887,688 the previ- 
ous year. 

Company paid regular quarterly 
dividends totalling $1 during the 
year, plus an extra divvy of 25c. 

Current statement is the com- 
pany’s best since 1946. Report re- 


veals that U terminated a bank 
credit avreement under which it 
had outstanding borrowings of 


$3,025,000 at Oct. 30,1954, and ne- 
gotiated a new bank credit agree- 
ment providing for a maximum 
available credit of $7,500,000 ta 
June 30, 1956, with an annual re- 
duction of $1,000,000 until expira- 
tion of the agreement on July 1, 
1960. Presently, the borrowing 
amounts to $5,000,000 under the 
new agreement. Another bank 
‘loan of $2,193,000 was outstanding 
at the end of the financial period 
and represents a reduction § of 
$200,000 within the year. 

Officers’ Salaries 

Directors and _ officers, as a 
group, received $784,679 as salary 
for the fiscal year. Milton Rack- 
mil received $80,002; Nate Blum- 
| berg, $78,000; Alfred FE. Daft, $77.- 
500; John J. O’Connor, $52,000 and 
Edward Muhl, $79,000. 
| Proxy statement discloses the 
}ecompany had outstanding 54,200 
, Shares of 414 cumulative preferred 
| stock and 968,919 shares of com- 
| mon as of Dec. 31. Deeca Records 
|is owner of record of 718,585 
' shares, constituting 70.2% of the 
voting securities. 

Eleven directors are to be elect- 
'ed at the annual stockholders 
meeting, set for March 14 at the 
homeoffice. It’s expected proxies 
will be voted in favor of Blumberg, 
Daff, Preston, Davie, Albert A. 
Garthwaite, R. W.. Lea, O’Connor, 
Rackmil, Budd Rogers, Daniel M. 
Sheaffer, Harold I. Thorp and 
|; Samuel H. Vallance, 

The report by prexy Rackmil 
states the company intends to re- 
lease 30 pictures during the cur- 
| rent fiscal year and that most of 
the features are completed. U’s 
picture inventory at the close of 
the last fiscal year totalled $31,- 
| 724.260 and company has the big- 
| gest backlog in its history. 

Substantial revenue from. the 
production of tv commercials 
through its United World Films 
subsidiary was disclosed in the re- 
port, with the note that this reve- 
nue is expected to increase in the 
future. Foreign trade was also re- 
ported. on favorably, year-end 
statement noting an increase as 
well as a decided improvement in 
the unfreezing of foreign earnings. 
Domestic rentals, on the other 
hand, were down from 1954. 


OWNERSHIP POOLINGS 
FOR LOUISVIELE PAIR 


31. 





Louisville, Jan. 


Fourth Avenue Amusement Co. 
has transferred a half-interest in 
its operating agreement for the 


Brown and will 


| $50,000 


begin a 
improve- 


Theatre, 
remodeling and 
ment program. Under tew agree- 
ment, house is being operated 
jointly by Fourth Avenue, a Louis- 
ville company, and AJnited Artists 
Theatre Circuit of New York. 
Theatre building belongs to J. 
Graham Brown, who owns exten- 


sive hotel and other reali estate 
properties. Since 1943 he has 
leased the house to Fourth Ave- 
nue, which has operated it along 
with four other houses in Louis- 
ville and 13 others in Indiana. D. 
Irving Long, Fourth Avenue prez 


said his firm sold the half interest 
in its operating lease with the pur- 
pose of pooling managerial know- 


| how. 


See 


tee ee 


nen 





12 VARIETY Wednesday, February 1, 1956 


“SEEING IS BELIEVING! 


NATIONWIDE THEATRE SCREENINGS! 


Because the great news about ““MEET ME IN LAS VEGAS” has exploded 
like a bomb-shell from Coast to Coast (see Preview Report below) and re- 






















quests for screenings are coming in from everywhere, M-G-M will show 


this sensational entertainment in Exchange Centers from Feb. 13th to 16th 
(4uclusive) for exhibitors, press and opinion-makers. Invitations are in the 
mail with date, theatre name and address for your locality. Don’t Miss it. It’s 


ae 





a MUST! If you don’t get your invitation soon, call your M-G-M Branch. 


fy 
% 


“Til go 
out on a 
limb and 
predict it 
will be the 
Gold-Mine 
Attraction 
of 1956!” 








PREVIEW GETS HIGHEST RATING! 


Here’s why you must see it for yourself! At its 
first theatre screening at Loew’s 72nd St. Theatre, 
N.Y. last week, ‘““MEET ME IN LAS VEGAS” 
equalled previous record-holders ““An American 
In Paris,” ‘Singin’ In The Rain” and topped 
‘Seven Brides.”’ That’s the opinion of the audience 
as shown im the Film Research Surveys poll. 








The News Spreads Like Wildfire! It’s the Talk of-the Industry! 
M-G-M presents in CINEMASCOPE and COLOR 


MEET ME IN LAS VEGAS’ 


"Invitati ag 
Invitations are in the Starring 


mails, If yours gets 
lost come ; 





anyway. "/ a E 


Celi tht, 


‘DAN DAILEY-CYD CHARISSE — | 


‘Cin kn : AGNES MOOREHEAD - LILI DARVAS -JiM BACKUS -OSCAR KARLWEIS- LILIANE MONTEVECCHI -CARA WILLIAMS 
Ne Naas Sa “> } and GUEST STARS: 


JERRY COLONNA + PAUL HENREID * LENA HORNE - FRANKIE LAINE - MITSUKO SAWAMURA 


Screen Story and Screen Play by SOBEL LENNART - soncs: + musicby NICHOLAS BRODSZKY - Lyrics by SAMMY CAHN 
Choreography by HERMES PAN + photographed in EASTMAN COLOR ~ Directed by ROY ROWLAND © produced by JOE PASTERNAK 


* 





(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) * 
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New Piays Bolster 
Season; Seducer, 


By TOM CURTISS 
Paris, Jan. 24. 
Current Paris legit season has 
been on the weak side, with many 


entries and few clicks. Among the 
straight new plays offered since 
September, only Andre Roussin's 
“T’Amour Fou” (Mad Love), a 
farce about middle-aged man who 
acts like a schoolboy when he falls 
in love; Michel Duran’s comedy 
about. theatrical life, “Jose,” and 
Jean Anouilh’s “Ornifle;,” concern- 
ing a modern Don Juan, have made 
the hit class. 


Three, big, spectacular operettas 
have made the grade. They are 
*“Mediterranee,” starring Tino 
Rossi at the Chatelet; “Chevalier 
au Ciel,” with Luis Mariano starred 
at the Gaite-Kyrique, and “Les 
Amours de Don Juan” starring 
Marcel Merkes at the Mogador. All 
are of the familiar pattern which 
went out of date in the U. S. years 
ago. But they still draw heavily 
here. 

Last week’s arrivals did much to 
perk up the dropping season. First 
there was Comedie-Francaise re- 
vival of Moliere’s “Les Femmes 
Savantes” (The Scholarly Ladies), 
a beautifully costumed and nimbly 
acted preduction directed by Jean 
Meyer which will do much to quell 
the protests over the C-F’s recent 
dismissal of several vet stars. 
“Femmes,” triumph for 
younger generation, is the best 
show the state-angeled house has 
had this year. 


*‘Le Seducteur’ May Land in U. S. 


Francois Perier in -Michel Ar- 
nauld’s adaptation of Diego Fab- 
bri’s Italian comedy, “Le Seduc- 
teur” (Thé Seducer), is another of 
last week’s offerings which looks 
in for a longrun, This one tells 
(with cast of four) of a man’s at- 
tempt to solve his triple-life by 
bringing his three leves, his wife, 
his secretary and his mistress to- 
gether. Script has been slightly 
tailored to fit Perier’s light-comedy 
talents and serves him well. 


“Mademoiselle Fanny,” Georgette 
Paul-Gabriel Arout dramatization 


of the Pierre Veber short story. 


(about a crippled young woman 
who commits murder by remote 
control), opened at Mathurins to en- 
thusiastic crix reception Jan. 19. 
Using a period background of the 
1890's, play offers generous oppor- 
tunities to its all-femme cast of 
five. Direction by Jean Mercure 
is tops while the Mare Deelnitz’ 
decor and costuming enliven the 
exterior of this gloomy theme. 
Jandeline, as sweet-faced invalid 
with black heart; Evelyne Rey. as 
the ingenue; Lucienne Le Mar- 
chand, in the role of the elderly 
woman who is blackmailed; Ger- 
maine Deibat, as a faithful maid, 
and Mona-Goya, cast as flamboyait 
dowager, all contribute memorable 
performances. 


‘La Plume’ Rated Nearly a Hit 


“Tq Plume” (The Pen), moving 
into Daunou Jan. 16, is new ceom- 
edy by Barillet and Gredy, who 
have written some French record- 
breakers. This one concerns a 
teen-age girl who writes a sexy 
best-seller and whose sudden fame 
upsets her middle-class household 
and her professor father, who has 
been receiving rejection slips most 
of his adult life. ‘Plume’ lacks 
variety although some of its satire 
of publishers and writers is mildly 
amusing. Robert Vattier, as the 
father, and Minouche, as the liter- 
ary daughter, aid in laugh-getting. 
Press was cold, but the co-authors’ 
Signature may turn “Plume” into 
a semi-hit. 

“Bon Appetit, Monsieur” (into 
the Athenee on Jan. 17) is a slight 
3-act comedy by Gilbert Laporte 
designed for pop vaudeville-nitery 
comic, Jean Richard. Richard, 
rated funniest of the younger 
French comedians, needs a play 
like a hole in the head, having 
given solo half-hour shows in 
music halls and clubs in which he 
was seen to far better advantage. 
Here he is a police inspector just 
out of the hospital after“Suffering 
arsenic poisoning, who returns 
home suspecting his entire family 
of attempted murder. After two 
acts of accusations, it develops that 
he had _ poisoned himself acci- 
dentaily. “Appetit” is one-man 
show with the cast standing about 
watching the comic perform. 


thin plot hinders rather than helps | 
He should go it alone. 


him. 


C-F's. 


The | 


Drooping Paris 


“Mille. Fanny Sock. 





Tokyo Critics Name 
‘Eden’ as 755 Topper 
Tokyo, Jan. 24. 

“East of Eden” (WB), already 
recipient of top places in two polls 
for the 10 best foreign films shown 
in Japan in 1955, took the nation’s 
top prize this week when it was 
given the Blue Ribbon by the pic- 
ture crix ‘of the capital’s 15 daily 
papers, an award equivalent to the 
New York City Film Critic’s selec- 
tions. 

Two other Warner films were 
among the 10 best, named by the 
critics. Thev were “A Star Is 
Born” and ‘Mister Roberts.” Sec- 
U. S. films landing in the top 10 
ond place in the listing went to 
“Summertime” (UA). Two other 
were ‘“‘Marty’” (UA) and Metro's 
“Blackboard Jungle.” 


Mex Prods, Seek 
More Outlets 


Mexico City, Jan. 24. 


Mexican pic producers, who re- 
cently landed the inking of the 
important Cadena de Oro (Golden 
Chain) circuit to play Mexican 
films exclusively for 20 weeks to 
three years, are moving to induce 
the local city amusements super- 
vision te provide more first run 
theatres here for their product. 


The producers complain that 
practically all top cinemas here 
play foreign pix, mostly American, 
Italian, French, British and Span- 
ish and exclusively. They aver that 
screening a Mexican film in these 
houses is only on an off chance. 

Mexico’s’ original cinematog- 
raphic deluxer, the Cine Alameda 
here, ace house the Golden Chain, 
bows with the three-year Mexicans 
only policy March 1. 


No Feafure Pix Made 
By Portugal Last Year 
But Many Foreigns 


Lisbon, Jan. 24. 


Not a single native feature film 
was produced by Portuguese com- 
panies during 1955. However, the 
studios here have been busy han- 
dling films made by foreign pro- 
ducers. These pix, together with 
some shorts, documentaries and ad- 
vertising films produced by. the 
Portuguese, have given regular 
work to about 100 technicians. 

Foreign units working in Portu- 
gal at present include Ray Milland, 
producing and directing “Lisbon,” 
starring Maureen O’Hara, Claude 
Rains, Ivonne Forneuax and Fran- 
|cis Lederer. Milland has taken 
{over the entire Tobis and Lisbon 
| Films studios for four months. Pro- 
ducer Anthony Squire filmed the 
exteriors of ‘‘A Mountain in Korea” 
ihere. This was directed by Julian 
'Amyes and starred George Barker, 
| Stanley Baker and Harry Andrews. 
Mel Ferrer filmed almost all of 
| his “Heroes in Cockleshells” here. 
|An Italian unit went through the 
country filming for the Walt Dis- 
| ney series, “People and Places.” 
|; Other documentaries on various as- 
pects of Portuguese life on the 
mainland, in Azores and Madeira 
Islands were done by Austrian, 
English, German and Swedish com- 
panies. 

It is reported that the Portuguese 
government has kept strictly to its 
policy of giving no subsidies in 
money to foreign companies, but it 
helps them with various facilities 
for their location work and trans- 
portation. 














Produced 20 Pix But 
Clasa Shows 80G Loss 


Mexico City, Jan. 24. 
Clasa film studios here lost 
$80,000 last year though it han- 
dled the relatively large number of 
20 pix, according to Gustavo Can- 
|diani, manager. He explained that 





| 





| 
| 
| 
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Orchid Too Exotic 


Honolulu, Jan. 31. 
Orchid Kainoa,  isle-born 
“exotic dancer,” forfeited $100 
bail in Hilo police court after 
being arrested during her per- 
formances at the Lava Pit, nit- 


ery in the Hawaii Island city.  ; 


Police captain, who made 
the arrest, said her dance was 
lewd, adding “this town isn’t 
like Honolulu.” Gal is a w.k. 


Sweeping Realignment of Toppers 
[n Germany Started by U.S. Distribs 


Frankfurt, Jan. 24. 
The new year is bringing major 
changes in the sales chiefs for 


Dutch Radio to Reprise 
= 2? many of the American motion pic- 
Its Conductors Course ture companies in Germany. Nor- 











specialty dancer in Honolulu 
niteries. 


| 








Peron Aftermath: | 


Debate Who Was 
Biggest Greedy 


} 
| 
Buenos Aires, Jan. 24. | 


Hassle between producers and | 
exhibitors here is about reaching | 
the boiling point. Both harass the | 
provisional government, which ap- 
parently wants to do right by 
everyone but is gradually realizing 
that it can’t do right by anyone. 


Basically, the issues are quite 
clear. The producers want contin- 
ued government “protection.” The 
theatres wave the banner of “free 
enterprise” and a “free market.” 

Many here think the production 
interests have themselves te blame 
since some of their woes are due 
to the excessive greed they showed 
when they were pampered favor- 
ites under Peron. But exhibs also 
come in for their share of the 
blame since they tried to curry 
favor by fostering imposition of 
the 60 centavo tax on all admis- 
sions. Some of that coin went into 
their own coffers. 


Take from that tax from Sept. 
1954 to the end of 1955 runs to 
around 80,000,000 pesos. Of this 
about 32,000,008 are due to the 
Social Security Institute (formerly 
the Eva Peron Foundation) which 
used to collect “contributions” 
from everyone. About 5,000,000 
pesos go toe the Exhibitors’ Federa- 
tion for the upkeep of Social Se- 
curity institutions. Some members 
now proposed waiving any right to 
that fund and maintaining their in- 
dependence on money which they 





The Netherlands Radio Union at | man Beckett, who has been general 
Hilversum, to assist in education} manager of Metro in Germany 
of symphony conductors, is again | since 1949. is leaving Feb. 1 to take 
planning a conductors’ course, tO | over as general manager for the 
be held June 8-July 21. |company in Cuba. He is being re 

Instructors will be William van | placed by Myron Karlen, now gen- 
Otterloo, conductor of the Resi- | eral manager for Metro in Argen- 
dentie Orchestra, The Hague; Al- | tina. 
bert Wolff, conductor of the Opera] Rudolf Jellinek, who has headed 
Comique in Paris, and Henk Bad-|the Paramount setup in Germany 
ings, who will lecture on insiru-| since 1949, will become general 
mentation. Course, in the past, has | manager for the company in Aus- 


drawn American participants. |tria. Chief for the German organ- 
The four radio stations of the ization W ill be Anthony Lichts- 
Netherlands will send reps to)¢heindl, now sales manager in 


| Germany. 

Since the recent death of Rob- 
ert Kreier, who had headed the 
20th-Fox setup in Germany, his 
work has been handled by Gott- 
hardt Doerscher, sales manager 
for the company in Germany. 
Krier’s replacement has not yet 
been chosen. 

The year also sees a new chief 
for Columbia in this country, with 
the title having officially been 
handled to Eric Mueller. 

Another change is in the works 
for WB's German setup. A new 
publicity head will be selected to 
replace Dr. S. H. A. Fuehr, whe 
died several weeks ago. 


classes to 0.0. young talent for 
their programs. 





Tokyo Goes For 
‘Goodman Story 


Tokyo, Jan. 24. 


Top grosser in Tokyo during the 
New Year’s holidays was Univer- 
sal’s “The Benny Goodman Story,” 
which set a new one-day record for 
the Hibiya Theatre. Best previous 
opening day record at the house 
was “Roman Holiddy” (Par), long 
time top earner in the country. 

Goodman biopic did $30,000 in its 
first week. Turnstiles were still 
clicking fast enough, however, for 
Hibiya to plan an extension of the 
run for seven days beyond original 
booking. ; 

Hibiya, incidentally, was top 
earning house for the calendar year 
1955, although not the largest nor 
biggest downtown theatre. Year's 
gross was a hefty $675,000. 

Four other firstrun houses show- 
ing foreign films in downtown 
Tokyo, followed the Hibiya in lead- 
ing 1955 grosses. 


FIEC Sees British Prod. 





New Cinema Rules For 
Juves Irk Scot Exhibs; 
Tab ’Em ‘Unbelievable’ 


Edinburgh, Jan. 24. 

Exhibitors are up in arms ever 
new cinema rules newly enforced. 
J. K. S. Poole, prexy of Scot ex- 
hibs, described them as ‘“‘unreal- 
istic,”” and is protesting to the au- 
thorities. 

One new regulation says that 
children under 5 cannot be al- 
lowed into a cinema, not even for 
a Saturday morning club, unless, 
accompanied by an adult. 

“But adults, or persons over 16, 
don't go to cinema matinees for 
moppets,” said Poole. “They would 








themselves will contribute. Another 
5,000,000 would be available to 
subsidize documentaries. And 28,- 
000,000 would go to the industry 
on the 54 features produced last 
year. That would give producers 
roughly 60 centavos on every peso 
spent — a decidedly generous re- 
ward on a worthless crop of films. 

Committee for the Defense of 
the Industry, has countered an ex- 
hib memo to the Government pro- 
posing repeal of protection. The 
group would have the industry de- 
clared of ‘national interest.” It 
proposes a 25% surcharge on ad- 
missions to subsidize production 
and organize foreign distribution. 
The committee justifies its pro- 
posals, declaring the industry has 


been brought to ruin in the past | from the council as to at what stage 


via excessive protection. 


Rank Buys 2d Chain In 
N. Ireland for $1,859,000 


London, Jan. 24. 





Doomed If BOT Doesn’t 


feel embarrassed if they did.” 


} . He is also angered by a rule 
H | § | f S d which says children aged 12 and 

| alt ale 0 tu 10S under are now banned from cin- 
London, Jan. 31. emas after 7 p.m. Cinemas, he al- 

| Asserting that the British film |leges, should not be singled out. 
‘industry must die if the trend to-| Theatres, circuses and_ice-rinks 


They also 








keep children out late. 
sit up to watch tv. 
Poole wants the rules altered so 
that under-fives can go to film the- 
atre matinees with 12-year-olds. He 
said that ‘people meddle a bit too 
much in cinema affairs nowadays,” 


wards fewer studios continues, the 
‘Film Industry Employees Council, 
|a federation of trade unions in the 
pommeng has delivered a broadside 
| against the Board of Trade prexy 
'for his refusal to intervene in the 
'sale of Ealing studios to BBC-TV. 
| Pointing out that since the war 





more than six studios have shut- 

tered, the FIEC, in a manifest pub- Re-Armament Show To 
lished last week, says the BOT ° 
prexy has refused to answer what Germany After Paris 


he called a hypothetical question alts Bee SA 

Moral Re-Armament has come to 
Paris in theatrical form. MRA 
organization, 192-strong, left Wash- 
|ington, D. C., last June on world 


he would consider it proper to in- 
tervene in the interests of the 
British film industry. Is the indus- 


try to die before attempts are cae cal 

made to save it? asks the council. tour. It has ree He pathy 

Underlining the fact that more morality, Vanishing Island, pea 
+ > . . ther Le AS y 1Ca ¢ 

than 70° of the films shown in|° her p a oe Asia, Africa _ 

Middle East and goes on to Ger- 


British theatres are of foreign ori- . 
many at the government's request, 





The Rank Organization has ex- 
panded its theatre holdings in! 
Northern Ireland by acquiring. 12 
halls owned by the Curran group. | 
Its bid of $1,850,000 was substanti- 
ally ahead of another offer made 
by the Associated British circuit. | 
Seven of the cinemas involved are 
in Belfast and the remaining five 
are in provincial districts. 

This is the s@cond major Rank| 
buy in Northern Ireland within the 
last 12 months. Last February, it 
took over 11 houses from Jrish 
Theatres. 





Chile Cinemas Boost 


Scale to Beat Freeze 
Santiago, Jan, 24. 

On the eve of promulgation of a 

wage-and-price freeze, the Chilean 

government granted first-run pic- 

ture theatres a 60% boost in ad- 
mission prices. 

Official decree permits Santiago 


ithe plant must turn out 30 a year| houses equipped for CinemaScope 


to just break even. 
He is optimistic about 1956 al- 


‘dios here. 


| 


or VistaVision and _ Perspecta 


| magnetie sound to charge 190 pesos 


though there are three other stu-| (about 35c). Hike for second-runs 


amounted to about 407%. 


gin, the FIEC document suggests | Salih gitae Aad iamdiiae econ eae 
that if the present deterioration in | “pn age 1S Peer ee 
yxroduction facilities is allowed to ; ee , ; 

I “Island, dramatization of the 


continue, British production will 


‘ree url > ’ IJoter Uo 
not be able to maintain the present MRA creed, written by Peter How 





30° quota when the Films Act be-| 274, and Cecil Broadhurst (with 
: : a 5 t- saro @m..|music by Will Reed and George 
comes due for renewal in 1958. The |.” : pat 
Fraser), is giving series of per- 


FIEC contends it would oppose any 
proposal for the exclusive showing 
of British-made pix in British the- 


Theatre des Champs- 
plays also by 


formances at 
Elysees. Two other 


| 








var vithout music, “We 
atres, but would advocate that the — ad pack: 2 ail eictetasa 
bulk of programs should be native-| Gy; onc = itn sale ak iaaton 
. > Stz > a< 
ly produced, supported by the best prom, Noes hac anal =~ 
films from the remainder of the re ahaaihininande “Island” is 
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pro. Dialog is mostly in doggerel 


fight hard to protect the remaining 
30°. 

In a comparison with prewar 
production, the unions recall that 
in 1937, with 21 studios available, 
Britain made 225 features and in 
1954, with only five major studios 
available, the total was down to 58. 


| and filled with feeble jokes and di- 
| rection. 


Enters’ 10th In London 


London, Jan. 24. 
Angna Enters will open her 10th 


To anticipate an argument, they | London season at the Arts Theatre 
emphasized that 1937 wasn’t a}May 15 in conjunction with the 
quickie year, but a vintage one. release of her novel, “Among the 


The FIEC manifesto is signed by | Daughters.” Concurrently, the 


the top executives of the Assn. of | Foyle Galleries will feature an ex- 
Cine Technicians, British Actors | hibit of her most recent paintings, 
Equity Assn., the Musicians Union, | ceramics and sculpture 

the Film Artistes Assn. and the She’s under Giesen & Boomer, 
Electrical Trades Union. iN.Y., management, 
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Cartoon Costs Up, 4-5 Years to Recoup 


Hollywood, Jan. 31. 


Foreign locales wil! be used for at least one-third of the Walter 
Lantz cartoon output this year as a result of the pickup in the 
overseas market. Foreign gross for 1955 rose from a former 15°% 


of the total to 25%. 


Lantz, whose product is released by Universal, will produce 13 


new cartoons this year and will have six reissues. 


New shorts in- 


clude six “Woody Woodpecker,” three “Chilly Willy,” two “Maggie 
and Sam” and a pair of special musicals. 

Cartoon costs have risen another $3,000 in the last year, pro- 
ducer disclosed, and it now takes four te five years to recoup 


negative costs. 





Briefs From the Lots 





Hollywood, Jan. 31. 

Keenan Wynn joined Gregory 
Peck and Jennifer Jones in Darryl 
F. Zanuck’s personally produced 
“The Man In the Gray Flannel 
Suit” at 20th-Fox ... Dick Powell 
signed a term contract as producer- 
director at 20th-Fox with “Sitka,” 
a tale of Alaska, as his first assign- 


ment ... Peter Lorre. will co-siar 
with Basil Rathbene in’ Bel Air's 
spooky production, “The Black 


Sleep,” for United Artists release 
... Bob Goldstein closed a deal to 
produce four more features for 
United. Artists, starting with 
“Dance With Me, Henry,” starring 
Abbott and Costello ... UI signed 
Robert Forrest, Paul Keast and 
Herbert Lytton for roles in “Be- 
hind the High Wall.” 

Columbia acquired screen rights 
to “The Last Hurrah,” prize novel 
by Edwin O’Connor .. .Leonard 
Strong signed by 20th-Fox for a 
key role in “The King and I.” ... 
Sidney Harmen borrowed Kather- 
ine Grant from Columbia for one 
of the leads in “Step Down to Ter- 
ror.” ... Allison Hayes drew a fea- 
tured role in Roger Corman’s in- 
die, “The Yellow Rose of Texas.” 
. . . Rebert Hinkle will portray a 
Texas rancher in “The First Trav- 
eling Saleslady.” .. . Francis D. 
Lyon, indié producer, bought 
“Man Tracks,” an original screen- 
play by Robert Smalley .. .Bar- 
bara Stanwyck signed to star in 
Robert Goldstein’s indie, ‘‘Love 
Story,” for United Artists release 
. . . Edward. Dmyiryk, on loanout 
from Paramount, will direct Met- 
ro’s “Raintree County.” . . .Charles 
Lamont signed to direct UI's 
“Francis In the Haunted House,” 
starring Mickey Rooney and Fran- 
cis the Mule. 

Roger Corman Productions will 
make 10 features this year, start- 
ing with “The Yellow Rose of 
Texas,” followed by “Not of This 
Earth” ... Virginia Leith renewed 
by 20th-Fox and cast in “A Room 
Full of Roses” ... June Havoc re- 
turning to the screen for a top role 
in ‘‘Three For Jamie Dawn” at Al- 
lied Artists .. . Emily (Lee) Belser, 
Hollywood correspondent, will play 
a war correspondent in the Rob- 
ert Aldrich indie, “The Fragile 
Fox”... Warners set Mildred Dun- 
nock for a top role in the Elia 
Kazan production, “Baby Doll”... 
Ken Clark optioned for another six 
months by 20th-Fox Harry 
Tugend will double as writer-pro- 
ducer on the Red Skelton starrer, 
“Public Pigeon Number One” for 

K 


O. 

RKO handed Venecia Stevenson 
a term player pact and assigned | 
her to John Farrow’s production, | 
“Back to Eternity” ... Wag and | 
Faye Blessing, rodeo riders, make 
their screen debut with Martin and 
Lewis in Paramount's “Pardners” 
. .. Jack Webb is cooking up an- 
other picture for Warners with 
Richard L. Breen doing the screen- 
play ... Pine-Thomas-Shayne Pro- 
ductions registered the title, 
“Never the Twain Shall Part,” for 
a film about Siamese twins... 
Clifford Odets signed a multiple 
writing contract with Hecht-Lan- 
caster, starting with “The Way 
West” RKO signed John V. 
Connors for a role in “The First 
Traveling Saleslady” . Stubby 
Kaye drew a featured part in “The 
Revolt of Mamie Stover” at 20th- 
Fox ... Don Gardner snagged a 
role in Charles Martin’s indie, 
“Death of a Scoundrel.” 

Marlon Brando’s indie company, 
Pennebaker Inc., will make a sec- 
ond picture, still untitled, for Par- 
amount release, to follow “To 
Tame a Land”... Lafayette Pic- 
tures moved into American Na- 
tional Studios to produce its first 
film, “Lafayette Carter” ... Gold- 
en State Productions bought “Girls 
In Prison,’ screenplayed by Lou 
Rusoff, to be produced by Alex 
Gordon and directed by Samuel Z. 
Arkoff .. . Bel Airésigned Akim 
Tamiroff and Ron Randall for top 
spots in “The Black Sheep,” with 
Howard W. Koch producing . 
Metro handed production reins on 
“Scotch Mist” to Henry -Berman 
. .. Ray Milland’s “Lisbon,” filmed 
in Portugal, will be edited, scored 





and dubbed in Hollywood 


Metro's “52 Miles to Terror” 


be filmed on desert locations in the 
Mojave and Lone Pine areas . . 
Mickey Rooney’s indié outfit will 
make “Hinkey Dinkey Parlez-Vous” 
for Republic when he completes 
“Francis and the Haunted House” 
for U 

Samuel Goldwyn, Jr., signed 
Jerry Hopper to direct “The Shark- 
fighters” for United Artists re- 
lease . . . Paramount cast Trevor 
Howard for a top role in “Omar 
Khayyam,” with William Dieterie 
directing ... Metro set a $5,000,000 
budget on ‘‘Raintree County,” Civil 
War story, with Elizabeth Taylor 
and Montgomery Clift set for top 
roies thus far ... Warners handed 
a term contract to Rena Clark, 
new starlet . .. William Perlberg 
and George Seaton bought ‘“Re- 
pent, Sinner,” evangelistic story by 
Shelby Newhouse ... Ralph Tru- 
man snagged a role in Columbia’s 
“Portrait in Smoke” .. . Sandra 
Descher. returning to Metro as 
June Allyson’s daughter in “The 
Opposite Sex”. .. Lewis F. Blum- 
bérg closed a deal with United 
Artists to release his upcoming 
indie, “The Big Boodle.” 

Universal backlog of 20 features, 
either completed or in editing 
stages ... Martin Benson bicycling 
between “The King and I” and ‘23 
Paces to Baker Street” ... George 
Reeves returns to the screen for a 
role in Walt Disney’s “Westward 
Ho the Wagons” ... Pat Hogan 
plays a Redskin warrior in ‘Sev- 
enth Cavalry” at Columbia... 
William Cowitt elected president 
of the Paramount Studio Employ- 
ees Federal Credit Union... John 
Beck left Warner Bros. after con- 
tractual differences. 


Dennis Morgan bought 
rights to “Saturday Night,” 
thored by Prentice Phillips 
Indie producer Dorrell McGowan 
set Barbara Lawrence as femme 
lead in ‘“‘Snowfire” ... Henry King 
closed a new 
director at 20th-Fox 
Steiger joins 
Keith Andes as one of the male 
toppers in “Back From Eternity” 
at RKO... Richard Garrick will 
portray a medic in ‘Hilda Crane” 
at 20th-Fox ... Warner Bros. will 
release “Green Gold,” a documen- 
tary about Ecuador’s banana plan- 
tations . . . Skip Homeier signed 
for a key role in “The Burning 
Hills” at Warners ... Jana Mason 
snagged a featured part in Sidney 
Harmon’s indie, “Step Down to 
Terror” Jack Warner com- 
pleted a brief survey of the his- 
tory of Warner Bros. at the request 
of the British Film Institute. 


Block Booking 


film 
au- 














i aus CONtinued from page 5 = 


were the prime factors bringing 
about the Paramount antitrust suit 
which ended in picture-by-picture 
selling and divorcement of 
circuits, 

Reade said he wasn’t sure in his 
own mind how far. exhibitors 
would go in. making films, but 
noted that even the threat of such 
activity already had had its effects 
on the distributors. He deplored 
the lack of quality product and the 
bunching together of the topgrade 
films to hit the holiday 


three-year deal as. 
Rod | 
Robert Ryan and) 


the | 


dates. | 








Code Revamp 


‘~uume CONntinued from page 3 geen 








to see the application of the Code 
eased, and those—like the Catholic 
Legion of Decency—who feel that 
Code enforcement hasn’t been 
strict enough. Main problem, high- 
lighted by the circuit bookings of 
“Man With Golden Arm” sans seal, 
is to strengthen the Code by mak- 
ing 





subscribe and which they are like- 
| ly to support in practice. 

It is recognized that. even if 
there is exhibitor representation 
either on the appeals level or in 
ithe earlier Code processing stages, 
| the position of the Code in the in- 
| dustry today is more difficult and 
| precarious than ever. 
| ‘“Let’s face it,”” commented one 
| industryite last week, “we can talk 
| about the Code all we want; and 
everyone protests he wants a Code. 
; But when a picture comes along 
| that looks like a moneymaker, all 
these fine principles go out of the 
window and the exhibitors will 
book that picture. 
situation to cope with.” 


Narcotics Issue 


It is considered a foregone con- 
clusion that, if the committee does 
nothing else, it will recommend 
amendment of the Code to cut out 
the taboo against dramatization of 
narcotics themes. There is a feel- 
ing that, whatever happens, the 
conservative element in the trade, 
brandishing the threat both of lo- 
cal censorship and “Catholic dis- 
pleasure, will see to it that no far- 
reaching changes in self-regulation 
are adopted. The Codé has, from 
time to time, been amended, but it 
has been changed from the origi- 
nal document only in small and 
fairly insignificant detail. 

One of the big questions facing 
the study group is how to handle 
the oft-repeated charge that the 
Code ‘“‘belongs” to the majors and 
is used as a club to the disadvan- 
tage of the indie producers who 
only have an indirect voice in it 
via such release arrangements with 
major companies. as they 
have, 


It’s considered unlikely that un- 
less that question is solved, United 
Artists will return to the MPAA 
fold. Again in the light of the 
“Man With the Golden Arm” ex- 
perience, which many at the MPAA 
— including 
there is a strong feeling among ob- 
servers that something will have to 
be done to broaden the Code to in- 
clude the indies’ voice. 





Gov. Ellis Arnall, prez of the 
Society of Independent Motion 
Picture Producers, said in New 
York last week that he had no 


prior knowledge of MPAA inten- 
tions to create a committee on the 


proached by anyone to give his 
views. Arnall-is on record as feel- 
ing that the Code is worthless un- 
less it encompasses the indies at a 
policy-making level. 

While the creation of the MPAA 
committee has resulted in a good 
deal of comment, many feel some- 
what pessimistic about its chances 
to come up with workable solu- 
tions. One cynic thought the whole 
committee was created solely to 
“cool things off.” Another felt 
that, even if certain recommenda- 





tions are made, it would be along | 


time before they might be adopted. 


But on the whole, the reaction 
| to the MPAA action was favorable 
| and atong the line of: “It’s about 
| time something was done.” 


WALTER READE ON CODE 
INCLUDING THEATREMEN 


It’s high time that the Code in- 








it the kind of document to 
which all segments of the trade can | 


It’s not an easy | 


may | 


Johnston — regret, 


Code; nor had he so far been ap-| 


Alger Requests Court Ease Rules 


For RKO Theatres Forced Exit 





BOTH CHICAGO BOYS 





Benny Goodman and His Ghost 
Steve Allen In Bally Stunts 








Chicago, Jan. 31. 

Turnout of civic officials, social 
leaders, state dignitaries, and show 
| bizites expected at Congress Hotel 
| here tomorrow (Wed.) for the “Sa- 
| lute to Benny Goodman” fund- 
| raising dinner of Hull House, Chi- 
cago’s settlement for the under- 
privileged. 
| Dinner will highlight the home 
‘coming of Benny Goodman and 
| Steve Allen, both Chicago kiddies. 
'as part of the world premiere activ- 
‘ities for Universal's “The Benny 
' Goodman Story,” in which Allen 
| portrays the bandleader. Picture 
}opens at the Chicago Theatre 
| Thursday (2). 
U’s sales chief Charles J. Feid- 
i'man, eastern pub-ad topper Charles 
Simonelli, and publicity manage: 
Phil Gerard are also due from New 
York for the two-day program. 


‘100 at Metros 
Foreign Sales 


Coast Powwow 


| Importance of the foreign mar- 
| ket to the U. S. film industry is 
demonstrated by Metro’s conclave 
of overseas personnel which gets 
under way on the Coast over the 
' upcoming weekend. Film company, 
at considerable cost, is bringing 
more than 100 managers, 
publicity, and other key 
from foreign posts throughout the 
world. Session is the first of its 
kind to be held by the company at 
its studio. 

Prexy Arthur M. Loew and pro- 
|duction chief Dore Schary will 


| serve as co-hosts of the powwow. 


| 
| 











| This is one of Loew’s first public | 


| acts as president of Loew’s Inc. as 
{well as of Loew’s International. 
| Sessions will be devoted to sales 
plans for 1956, with special atten- 
tion on currently completed prod- 
| uct which will be screened for the 
| delegates. 

New York contingent will be 
' headed by Morton A. Spring, first 
|v.p. of Loew’s International; Sam- 
_uel N. Burger, general sales man- 
'ager, and Charles M. Reagan, do- 
'mestic sales topper. 
About 35 delegates from Europe 
, South Africa, the Middle East, and 
India are «assembling in Copen- 
' hagen for a flight across the North 
Pole to Los Angeles. 


Trading Cultural Units, 


| 


— State Dept. Maps Soviet 
Sinatra-Satchmo Tour 


Hollywood, Jan. 31. 

State Department has asked 
Frank Sinatra if he will join Louis 
| (“Satchmo”) Armstrong in a forth- 
|coming ‘cultural exchange” tour 
|'of Russia. Singer and Armstrong 
are currently working together on 
Metro’s “High Society.” 
| Armstrong, who recently re- 
turned from a European tour, has 
been discussing the Soviet jaunt 
for some time. Sinatra has slated 
a European trek following his up- 
coming starring stint in Stanley 
Kramer's “The Pride and the Pas- 





“How can they expect us to be | cluded exhibitor elements, Walter, sion” to be shot in Spain, 


showman tnless we have the mer- 
chandise to sell?”, he asked. 

As for TOA#Allied unity, Reade 
noted that last week’s love feast 
between the two orgs undoubtedly 
had strengthened exhibition, ‘It'll 
happen again,” he commented. 
“We'll pull apart again, and the 
next time 
common ground we'll be closer 
than ever. Eventually we'll reach 
a real understanding.” 

Reade felt that exhibitor-dis- 


tributors relations had reached an | 


alltime low. He also thought there 
was very little exhibitors could do 
at this point to stop companies 


from releasing their oldies to tv. | 
to do | 


“We had our 
something about 


chance once 
that, and we 


will | muffed it,” he said. 


we find ourselves on | 


| Reade, Theatre Owners of America 


boardchairman and head of the 
Walter Reade circuit, said in N. Y. 
Monday (30). 


exhibitors be included and their 
views be recognized,” Reade said. 
“It is, of course, quite conceivable 
| that exhibitors. may not choose to 
serve on the Code appeals board or 
| in any other capacity,” he added. 

| In Reade’s view, the Code seal 
today has very little meaning. He 
i felt that, if exhib representation 
‘were to be arranged, it should 
| come via the theatre owner organ- 
izations. Reade questioned whether 
exhibitor inclusion at this stage 
| would materially contribute to the 
strengthening of the Code. 


“Two years ago I suggested that. 





Streibert Extols ‘Porgy’ 

' Washington, Jan. 31. 

| Congress has been asked for per- 
| manent legislation for a continuing 
program of cultural, athletic and 
trade fair exchanges with foreign 
countries. Request, by Theodore C 
Streibert, director of the U. S. 
Information Agency, is based on 
the success of the program during 
the past two years. 

Streibert reminds of ‘‘triumphs” 
scored overseas by “Porgy and 
Bess,” “Oklahoma,” ex-NBC Sym- 
phony of the Air and Ballet The- 
atre. In the event the program is 


made permanent and congress pro- | 
would | 
continue to underwrite these cul- | 


vides the funds, U. S. I. A. 


| tural activities. 


sales, | 
staffers | 


* Charging that the present form 


| of the court order requiring RKO 
| Theatres to dispose of its 20% in- 
‘terest in Metropolitan Playhouses 
is hamstringing efforts ‘“‘te sell the 
'stock at a reasonable price,” 
George W. Alger, trustee for the 
RKO Theatres’ shares, has re- 
quested the N.Y. Federal Court to 
amend the requirements. 
Alger submitted the suggested 
amendments and the reasons for 
asking for the changes Monday 
(30), prior to the Feb. 2 deadline 
set by Federal Judge Lawrence 
Walsh for the entry of a plan for 
the disposition of the RKO Thea- 
stock. The court order had 
its genesis in the Government's 
consent decree against RKO which 
required the new theatre company 
to dispose of its 20% interest in 
Vietropolitan Playhouses, New 
York City chain jointly owned by 
United Artists Theatres, RKO, 
'Tneatres, and members of the 
Skouras family. 
The RKO 20% interest consti- 
tutes 56,448 shares of the 282,444 
shares of class “A” stock outstand- 
ing. United Artists Theatres owns 
61°> of the company, the family of 
the late Charles P. Skouras 11%, 
| George P. Skouras 79%, and Athan- 
j}asios Skouras 1°. 
| The one possible buyer of the 
| RKO Theatres shares, according to 


tres 


Alger, is the Skouras interests in 
UA Theatres and Metropolitan 
| Playhouses. These interests, he 


charges, are seeking unfairly to 
capitalize on RKO’s present duty to 
sell the stock within the time limit 
fixed by the court order. 

The Skouras group, Alger notes, 
made an offer of $7.50 per share 
/ which RKO considered inadequate 
and advised Alger to reject. Alger 
said he concurred with RKO’s posi- 
|tion. “I have no doubt,” he said, 
“that these interests are endeavor- 
ing to obtain the stock at far less 
than the actual value.” He called 
attention to the fact that before 
20ih-Fox prexy Spyros Skouras was 
required to dispose of his interest 
in Metropolitan Playhouses “a 


highly-qualified appraiser”  esti- 
|mated that $19 per share ‘was 
|substantially its actual value.’ 


Skouras received over $300,000 for 
his 30,000 shares. 

Alger said he was convinced that 
the present form of the court or- 
der seems to give the Skouras 
group and their associates ‘“‘a temp- 
tation to hard bargaining and to 
attempt to acquire these valuable 
shares at a_ great sacrifice by 
| RKO.” 

To remedy the present situation, 
Alger suggested the following 
amendments to the court order: 

(1.) Eliminate any fixed date at 
or prior to which the stock must 
| be sold. 


(2.) Continue the trust until the 
stock is sold at a reasonable price, 
| (3.) Provide that dividends re- 
| ceived shall be withheld from RKO 
until the sale of the stock is com- 
pleted so that the interests of RKO 
shall be entirely restricted to re- 
ceiving the proceeds of the sale as 
made, together with dividends then 
held by the trustees unless earlier 
payments of such dividends shall 
be consented to by the Dept. of 
Justice. 











Add Exhib 


————= Continued from pase 3 gasses 





was charged with the continuing 
responsibility of studying Code op- 
eration, and was given a free hand 
in methods of accomplishing its 


| mission. 


Johnston outlined the itinerary 
for his round-the-world trek, on 
which he leaves Feb. 21 for about 
four weeks. He stated his biggest 
headache would be finding ways 
to pry out the large amount of 
frozen funds the industry has in 
Japan, the Philippines, and Indone- 
sia, countries he will visit in that 
order. In India, he will be faced 
with the problem of finding a sult- 


| able rep to replace the former one, 


who recently resigned. He will also 
visit Thailand, and will stop over 
in Rome, and possibly several other 
Furopean cities on his way back. 
It will be strictly a motion picture 
mission, sans any diplomatic 
chores. Mrs. Johnston will accom- 
pany him, 


an 


— 
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British “X’ Censor Rating Deprives 


Film-Makers of Production Finance 


Censorship in England imposes¢ 


more of a hardship upon British 
producers than American or other 
non-native film-makers. But there’s 
nothing that can be done about it 
and the British Film Producers 
Assn. wants the blue-penciling reg- 
ulations to continue unchanged. 

In his annual report, BFPA pres- 
ident Robert Clark takes note of 
the situation with emphasis on the 
“xX” certificate as the main source 
of .woe for the Britons. The “X” 
rating, as imposed by the British 
Board of Film Censors, means a 
film can be exhibited only for 
adult audiences. The producers 
submit their properties in script 
form and, informed that an “X”’ is 
indicated, find it nearly impossible 


to raise production money. Thus, 
no picture. 

Yanks and other foreign pro- 
ducers, however, present their 


product after it is made and fre- 
quently it is given an unqualified 
okay for exhibition even though it 
might be “comparable” to merchan- 
dise that would have been given 
the “X” if submitted at the script 
stage. 

As a consequence, adult-type 
films, which are regarded as wel- 


come by the BFPA, usually are im- ! 


ports. 


KING BROS. TO FILM 
‘ADAM’ IN GERMANY 


Frankfurt, Jan. 31. 

The King Brothers of Hollywoed, 
whose last German-made film was 
a two-lingo (German and English) 
version of ‘Carnival Story,” re- 
leased by RKO, are planning an- 
other double-version film. They 
have just obtained the film rights 
to “Mr. Adam,” based on the best- 
selling novel. 

The German version will star 
German actors and Americans will 
play in the Yank version. Both will 
be filmed this year in Germany. 


Mex Film Trade Bank 
Shows $137,859 Net 


Mexico City, Jan. 24. 

The film trade’s own bank, the 
Banco Nacional Cinematografico, 
made a net profit of, $137,859 last 
year which it closed with loans, 
credits and discounts totaling $5,- 
250,481, it informed its stockhold- 
ers, most of whom are producers. 

Cash aid to the trade last year 
was 90° more than that accommo- 
dation in 1954. 


Harold Perlman to B&K' 


Chicago, Jan. 31. 
Harold Perlman, for several 
vears field drumbeater out of the 
Chicago Universal exchange, has 
resigned to join the Balaban & 
Katz publicity staff effective Feb. 














~ Credit Union’s Divvy 
Hollywood, Jan. 31. 

Dividend of four percent 
will be paid to members of the 
Columbia Studio Employees 
Federal Credit Union tomor- 
row (1). It’s the sixth consec- 
utive year for such a divvy, 
with $43,277 being distributed. 
Current assets of the Credit 
Union are $1,500,000. 

Bert Lea of the Sound De- 
partment was re-elected prexy 
of the Credit Union for the 
ninth consecutive year, Others 
re-elected were: John Roche, 
veepee; Rita O’Connor, secre- 
tary-clerk; Jerry Carr, treas- 
urer, and~ Charles Hudgens 
and Thomas Dawson to serve 
as board members along with 
the officers. 


$4 Billion In 
World Film Biz 


London, Jan. 31. 

The annual turnover of the mo- 
tion picture industry throughout 
the world is in the region of 
$4,000,000,000, according to a new 
survey compiled by UNESCO, and 
published in London last week un- 
der the title “Film and Cinema 
Statistics” by the Stationery Office. 
According to the UNESCO report,. 
the United States is the principal 
film exporting nation, and its prod- 
uct in most cases predominates in 
almost every country in the world 
outside Russia, China and Eastern 
Europe. 


World wide attendances are esti- 
mated at about 10,000,000,000 an- 
nually with Britain in the lead as 
the most cinema conscious country. 
In 1954, says the UNESCO survey, 
every United Kingdom inhabitant 
made, on an average, 25 visits a 
year, with New Zealand second 
with an average of just over 18. 
The latest figure for the United 
States covered 1953, when the av- 
erage was about 16 visits. 

Other statistics compiled by 
UNESCO show that there are about 
100,000 commercial picture thea- 
tres in the world, and that the an- 
nual output of feature films is 
around 2,000. A comprehensive 
Survey is also included of export 
tendencies which show, among 
other things, that two-thirds of the 
annual output of the Hong Kong 
studios was sold to the United 
States. 




















| More Disney Actioners 











Holtywood, Jan. 31. 
Disney will make three or four 
| live-action films annually from now 
ion, with annual budget of $8.000,- 


000. Currently shooting “West- 
ward Ho, the Wagons,” starring 
Fess Parker, has ‘Light in For- 


est” slated, “Toby Tyler At Circus” 
still to be screenplayed. 
Live-action program will not in- 
terfere with continuing lensing of 
animated, documentary features. 


RAINIER’S CHAPLAIN 
RATES GRACE KELLY 


Detroit. Jan. 31. 
Father John Francis Tucker, a 
jovial, gray-haired priest, told of 
his part in the Grace Kelly-Prince 
Rainier romance. The 67-year-old 
spiritual adviser to the prince said 
“Some accounts 





in an interview: 
would have you believe I was 
Father Cupid. Actually, I just 


threw a few darts.” 

He said he wrote to Miss Kelly, 
on the prince’s behalf, during their 
courtship, and finally told the ac- 
tress’ father the prince wanted to 
marry her. Father Tucker said he 
did not accept these duties until 
he was “well satisfied’’ that Miss 
Kelly was a suitable wife for his 
spiritual charge. 

He said he had misgivings be- 
fore meeting her, saying: “I had 
only the prince’s roseate picture 
of Miss Kelly and after 45 years 
in the priesthd6od I know boys in 
love tend to go overboard. I 
thought I might meet someone 
‘actressy’ and artificial, Instead I 
found a very timid girl, one facing 
a great crisis in her life.” 

The priest said that he has ad- 
vised the prince, who agrees with 
him, that Miss Kelly should re- 
tire from show biz. Of the Prince, 
Father Tucker had this to say: 
“He has always been a good kid. 
He knows Americans from having 
served as liaison officer with the 
36th Division during the war. Of 
course, I had to trim a couple of 
Texas expressions out of his con- 
versation when I became his chap- 
lain.” 

Father Tucker visited here with 
brother priests of the Oblate 
Fathers of St. Francis de Sales. 


Bob Hope in Charity 
Stint in Scotland 


Glasgow. Jan. 31. 

BBC-TV cameras will televise 
cabaret from the Central Hotel 
here this week (26) with Bob Hope 
doing a charity stint for the Amer- 
ican Roosevelt Memorial (polio) 
Fund. Telecast will last 30 minutes. 
Peter Haigh, BBC tv announcer, is 
set to emcee. 

Roosevelt Memorial (polio) Fund 
caters for after-care and rehabili- 








Want DST Synchronous 
In N.J., Conn., N.Y. 


Albany, Jan. 31. 





13. 


Perlman will handle first-run 
Garber, who recently joined Allied 
Artists’ studio publicity staff on 


the Coast. 





Disney Features for Mexico 
Mexico City, Jan. 24. 
Prelim arrangements for shoot- 
ing of two Walt Disney features 
locally are already underway, it 
was revealed here this week. 
Arriving from Hollywood tomor- 
row (18) is James V. O’Gara, per- 
sonal rep for the produeer, who 


will set up working arrangements | 
for the first pic, which goes be- 


fore the cameras shortly. 





Ballyhooligans 





Large, Small, Family Size 
New York. 


The Williamson Bill to extend | 
daylight saving in New York State 


Roosevelt Theatre replacing Jack | has been sent back to the Senate 


' Judiciary committee. 


Bill did not 


, synchronize with legislation in 


tation of polio sufferers in Scotland. 
It was formed 1951 by group of 
Americans in return for Auld Lang 
Syne hospitality. 





Salesman Turns Exhibitor 


Albany, Jan. 31. 
Howard Goldstein quit as RKO 


| neighboring states of Connecticut | Salesman to become a supervisor 


and New Jersey. 

| Senator Pliny Williamson’s pro- 
| posal would start DS last Sunday 
in March. Other states start first 
' Sunday in April. 

| What happens now is uncertain. 
| 





Stag Film Fine $500 


Nashua, N. H., Jan. 31. 

Earl Brown, 27, of this city, was 
fined $500 by Judge Antoine Guer- 
| tin in Municipal Court last week 
or. a charge of possessing obscene 
| pictures. Upon payment of $400, 
| the rest of the fine was suspended. 
| Brown was arrested when police 
| swooped down on the Lone Pine 
| Hunters’ Club on Salmon Brook 
| road and raided a “‘stag”’ film show. 

Police Chief Joseph L. Regan 
; Said about 40 patrons, including a 


|of Jules Perlmutter Theatres. Be- 
| fore joining the distribution com- 
| pany, Goldstein worked for the 
| Warner chain in Troy. 

Perlmutter is now operating 
houses in Albany, Watervliet, Me- 
chanicsville, Ballston Spa _ and 
Whitehall. He also conducts drive- 
ins at Lake George, Saratoga and 
Richmondville, and = an 
house (dark for the winter) in Lake 
George Village. 





Goldwurm’s ‘Don Juan’ 
“Don Juan,” Austrian tinter 
based on the Mozart opera, “Don 
Giovanni,’ has been acquired for 
Us. 
wurm’s Times Film Corp. 
Pic will bow at the Little Carne- 





It was produced with the coopera- 


Metro has prepared three differ-| number of juveniles, were found|tion of the Austrian government 


ent trailers for the advance build-| jn the place, where a $2 admission | and features soloists, chorus and| 


up of “Ill Cry Tomorrow.” First! fee was reportedly charged. 


trailer, an 87-footer, calls 


bestselling book and points up 


that Susan Hayward sings for the | 


first time. 


Second trailer, which runs 257 


atten- 
tion to the interest created by the 





Frisco Tent’s Main Guy 
San Francisco, Jan. 31. 
Mare Wolfe is new Main Guy of 
| Variety Club Tent 2, Frisco, and 
|Nate Blumenfeld has been in- 


feet, covers selected dramatic high-} stalled as new Chief Barker. 


lights of the film. Third one, run-| 


} 


At the Fairmont Hotel installa- 


ning 409 feet, features Lillian Roth , tion dinner George Hoover, Inter- 


on whose life the film 


own life, 


is based. 
Miss Roth shows scenes from the the tent’s Great Heart Award to | 
picture and relates them to her) William Coffman. founder of the | 


national Chief Barker, presented 


| Shrine East-West football game, 


ballet of the Vienna State Opera. 

Little Carnegie early last year 
| presented the Italian “Aida” and 
| did very well with it. 














Stanley 25c Divvy 


Board of directors of Stan- 

ley Warner Corp. declared a 

dividend of 25¢ per share on 

| common stock at a meeting 
last week. 

Divvy is payable Feb. 24 to 

stockholders of record Feb. 6. 


indoor | 


distribution by Jean Gold-'! 


gie Theatre, N.Y., in late February. | 


Still Argue Title Value (Nobody's Sure) 








No Comment 


Northfield, Vt., Jan. 31. 

Arthur Maheu is resigning 
as manager of the Savoy the- 
atre here, effective March 30, 
to become manager of the new 
and used car departments of 
Davis Auto Service. 

Until then he’ll continue to 
run the theatre, but devote 
part time to selling cars. 


Forcing’ Is Back, 
Charges Kane 


Minneapolis, Jan. 31. 

S. D. Kane, North Central Allied 
executive counsel, accuses “some 
of the film companies” of ‘being 
back to their old tricks” and violat- 
ing the consent decree by “forcing” 
pictures. 

He cites the alleged instance of 
one exhibitor desiring to buy two 
pictures from one major distribu- 
tor and being told he’d have to pur- 
chase a total of 11 in order to ob- 
tain the pair. It’s also charged that 
other companies are requiring 
exhibs to buy shorts in order to get 
certain features. 

Kane says he'll present his evi- 
dence at the U. S. Senate small 
business sub-committee’s hearings 
in Washington next month and also 
bring the matter to the justice de- 
partment’s attention. 











Frisco Film Row Padre’s 


Communion Breakfast 


San Francisco, Jan. 31. 

Catholic members of the film in- 
dustry in San Francisco will hold 
their annual Communion and 
Breakfast Feb. 19. Mass will be 
celebrated at local St. Patrick’s 
Church, in the heart of the ex- 
change district, by the Monsignor 
McCarthy, film row padre and the 
new pastor of the Church. 

Charles J. Maestri of Robert L. 
Lippert Theatres is in charge of ar- 
rangements. 





Par Gets ‘Funny Face’ 


Hollywood, Jan. 31. 
Paramount has acquired “Funny 
Face,’ George Gershwin’s 1927 
Broadway musical, from Metro. 
Will launch it April 9 with Audrey 
Hepburn-Fred Astaire’ costarring. 
Roger Edens and Stanley Donen, 
both under contract to Metro, will 
swing over to Paramount to pro- 
duce, direct. They’ve already done 
considerable prepping of property. 





Amacher Tops K.C. Assn. 


Kansas City, Jan. 31. 

Ralph Amacher, United Artists 
branch manager, was elected presi- 
dent of the Motion Picture Assn, 
of Greater Kansas City at a meet- 
ing of directors at the Hotel 
|Muehlebach. Directors were 
elected at a general meeting hea 
last month. 


Other officers: William Gaddoni, 
Metro branch manager, and Harry 
Gafiney, independent distributor, 
vice presidents; M. B. Smith, Com- 


E,. Hartman, booking service, treas- 
urer, re-elected. 

_The board approved participa- 
tion by metropolitan theatres in 
| the March of Dimes campaign this 
month, authorizing collection boxes 
| in the lobbies and freewill offer- 
ings taken between shows, much 
as has been doné’in the phst. 

















|| Mandros’ Antitruster 











Pittsburgh, Jan. 31. 
George P. Mandros, owner of 
;the Metropolitan Theatre here, 
| has filed a $90,000 treble damage 
suit in the U. S. District Court of 
Pittsburgh, naming the major film 
distributors and Warner Theatres 
as defendants. 

The suit alleges that the de- 
fendants illegally conspired to 
give the Plaza Theatre, a Warner 
house, preferred playing position 
over the Metropolitan, 





monwealth circuit, secretary; and 


Differing Schools of Thought—Best Sellers, Reissues 
And British Obscurity Pose Biggest Problems 
Sd 





Selection of proper-sounding 
titles with audience appeal js 
emerging as a serious chore for the 
film companies. Although it is gen. 
erally felt that the title presents 
an intangible value, there is a 
school of thought that staunchly 
believes that a correct nomencla.- 
ture could add to the boxoffice take 
of a particular picture and that a 
poor title could detract from an 
otherwise excellent picture. 


Title selection in general has 
been haphazard. While spending 
large sums for the acquisition of 
various properties, Hollywood has 
not seen fit to spend any coin in 
title research or any scientific in- 
vestigation of the matter. Many 
times a title is changed in mid- 
stream, causing considerable cone 
sternation among the pub-ad staff. 
ers who have put in much time and 
effort in building up a pre-release 
identification for the picture. The 
whys and wherefores of the Sudden 
title shifts are based on many 
reasons. 


For example, a picture released 
under one title fails miserably at 
the boxoffice. It is then withdrawn 
and retitled in the hope that the 
new “name” would attract audi- 
ences. A recent example of this 
is Metro’s “The Bar Sinister,” 
which was withdrawn and placed 
back into circulation as “It’s A 
Dog’s Life.”” However, the picture 
did not fair any better under it’s 
new identification. Importers of 
British picture have been particu- 
larly active in title switches, us- 
ually because the original British 
title has little meaning for Amer- 
ican audiences. 


Problem that is especially troue 
bling Hollywood is what to do with 
remakes—issue them under the 
original title or give the picture a 
new one? It appears to work both 
ways, depending on the popularity 
of the original picture. Some pic- 
tures do well when remade and 
issued under the original title 
Universal’s “Magnificent Obses- 
sion,” for example. Others flop 
miserably, notably Columbia’s “My 
Sister Eileen.” 


The many conflicts involved in 
title selection has several of the 
studios considering the setting up 
title research and investigation de- 
partments. Columbia, for example, 
retains Sig Maitles, a freelance 
film advertising man, on a fee basis 
to submit titles for various pictures. 
Universal is also reported weigh- 
ing the retention of a title research 
analyst to study and recommend 
the type of titles that click at the 
boxoffice. 

Some believe that film companies 
rely too heavily on the original 
titles of novels in the belief that 
the book has built up a pre-sold 
'audience. Those objecting to this 
practice as a general policy note, 
for example, that many books con- 
sidered bestsellers reach an audi- 
ence of less than 100,000. It would 
be wiser, it’s urged, to change a 
cumbersome title and select one 
that would appeal to the mass 
audience that patronizes films 
rather than relying on the few who 
might have read or heard about 
the book. 


It’s agreed that title selection 
at its best is a hit and miss propo- 
sition, but there are many who feel 
that study and research could take 
much of the uncertainty out of it. 
Perhaps, it’s emphasized, the in- 
troduction of research methods 
might lead to the development of 
a technique similar to the one fol- 
lowed by the advertising trade in 
its effort to select a proper brand 
name for a new product. 





Manager Fired, He Sues 
Honolulu, Jan. 24. 
Veepee and former general man- 


-| ager Charles K. H. Young of Amer- 


ican Theatre Ltd., has filed suit 
against Q. C. Lum, prexy, and the 
theatre operating firm for account- 
ing and distribution of funds. 


Young accuses downtown thea- 
tre’s officers of “misconduct” and 
claims he was fired without cause 
as both manager and projectionist. 
Lum denies charges, and says the 
house, which had operated on a 
Chinese pix policy, is being liqul- 
| dated because it failed to make 
+ money, 




















es 


ing 


the 
en- 
nts 


nly 
‘las 
ike 
ta 


1as 
ing 

of 
1as 

in 
in- 
ny 
id- 
One 
iffe 
nd 
ise 
‘he 
en 
ny 


ed 


wn 
he 
di- 
his 


ed 
ire 

of 
cus 
US- 


ish 
er- 








le 








Wednesday, February 1, 1956 VARIETY 17 








News from Europe! 


After 6 Smash Weeks in London at M.G.M.’s EMPIRE and RITZ Theatres in 
Leicester Square, and the Greatest Showmanship Campaign ever known 
in England. 


. figures from the first 11. out-of-town bookings tell our story | 
(and remember that PARATROOPER was one of Britain’s biggest money-makers!) 


CARDIFF ......23.47% UP BRIGHTON .... 8.03% UP SOUTHSEA ... . 28.89% UP 


ee! ee me ee Pe Ul eee OO eae oe ee ew te ae OS Oe oe eee 4 


SOUTHEND ....21.92% UP WORTHING ....32.46% UP LUTON .....,.13.40% UP 


Qitnanneventes soeneernenenel 


PORTSMOUTH . .17.02% UP BOURNEMOUTH 7.41% UP READING ......17.46% UP 
COSHAM ......34.66% UP SOUTHAMPTON 13.22% UP 


suanianneineet UE} 


Call Columbia NOW about Warwick's Gold-Mine! 


“Irving Allen and Cubby Broccoli have made their best film.” 
Variety, Nov. 23rd, 1955. 
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Film Reviews 











Battle Stations 
Richard Boone, who believes in 
endless training to prepare his men 
and ship for war. William Penaix | 
is the tough chief bos’un, Keefe 
Brasselle the cocky sailor always 
in trouble, while William Leslie 
plays a young pilot who wants to 
stay alive because he’s to become 
a father for the first time. 

Viewers will be taken on a stem- 
to-stern tour of the huge carrier 
and will then be shown how a crew | 
is trained to man such a ship. | 
After awhile this footage becomes 
monotonous and the attempts at 
salty, shipboard humor pay oif with 
only minimum results. Few of the 
cast have a chance to show much, 
the principals not being supplied 
with enough dramatic punch in the 
Crane Wilbur script to come alive. 
Lewis Seiler’s direction also is sim- 
ilarly handicpped. 

Burnett Guffey trained the cam- 
eras on the story footage accept- 
ably and the other technical assists | 
come off in like fashion. Brog. 


The Broken Star 


Fair western for the program 
action market. 


Hollywood, Jan. 31. | 
United Artists release of Howard W. | 
Koch (Bel-Air) production. Stars Howard 
Duff, Lita Baron, Bill Williams; fe>tures 
Henry Calvin, Douglas Fowley, Addison 
Richards. Joel Ashley, John Pickard, Wil- 
liam (Bill Phillips, Dorothy Ad-ms, Joe 
Dominguez. Directed by Lesley Selander. 
Screenplay. John C. Higgins; camera, 
William Margulies; editor, John F. 
Schreyer; music, Paul Dunlap. Previewed 
Jan. 27, ’56. Running time, 81 MINS. 





Vey ge. |” ee Howard Duff ! 
Conchita re Te pee eee Lita Baron | 
MS SEES 8 dng i ocs.0 W560 0's. Bill Willi- ms | 
TONER, WEEE oc 0 00-00% Henry Calvin 
Hiram Charleton......... Douglas Fowley | 
Wayne Forrester ..... Addison Rich-rds 
MNEEEO © od 4.5 <0 00 ws e's Joel Achley 
NE Msid sc n'e os & oa as. 96 John Pick-rd 
Ce ree ae Wm. Phillips 
| a | ee ewe Dorothy ‘Adams 
ee nee ae Joe Deminguez 


Skullduggery on the range this 
time concerns a deputy marshal 
who turns-crook and how he is 
finally brought to justice. The Bel- 
Air production for United Artisis 
release starts well, falters in the 
middle and then picks up pace for 
the finale. averaging out as a fair 
western for the program action 
market. 

Howard Duff is the man who dis- | 
honors his star in the John C. Hig- | 
gins screenplay. Opening finds him | 
shooting down the agent of a big | 
rancher and stealing the gold paid | 
by settlers for water-use rights. | 
Crime is made to look like a kill- 
ing necessary in the line of duty, 





Continued from page 6 








Southern women’s prison farm 
where old-fashioned sadistic meth- 
ods still are practiced upon the 
inmates gets in realism, and rates 


okay for secondary billing in sma!- 


ler situations. Performances of 
principals generally are persuasive 
enough to lend credence to story 
unfoldment, and subject shapes up 
handily for exploitation. 

William F. Broidy production 
tees off with prison’s investigation 
by a young attorney, Tom Drake, 
upon orders of the governor. He 
arrives simultaneously with Bev- 
erly Michaels, a gun moll whose 


| boy friend was killed by the po- 


lice, a tough cookie in her own 
right. Immediately, she and Carole 
Mathews, another toughie, clash, 
but throw in finally in a prison 
break in which Drake, prison ma- 
tron Esther Dale anh Peggy Knun- 


| sen, another inmate in love with 
| Drake, are taken as hostages. Math- 


ews is killed but Michaels surren- 
ders. 
Miss Michaels has the most coi- 


|orful role and most footage, de- 


livering well. Misses Knudsen and 


| Mathews handle themselves satis- 


factorily, and Miss Dale enacts one 
of her cruel matron charaeters. 
Drake is lost-in the shuffle. Edward 
L. Cahn’s direction of Steve Fish- 


| er’s screenplay hews to a fast pace. 


Print used at opening day’s per- 
formance was unmatched. Whit. 


Uli der Paeehter 
(Uli the Tenant) 
(SWISS) 
Zurich, Jan. 24. 


Praesens-Film Zurich release of Prae- 





) sens (Oscar Dueby) production. Directed 


by Franz Schnyder. With Hannes Schmid- 
hauser, Liselotte Pulver, Emil Heget- 
schweiler, Hedda Koppe, Leopold Biberti, 
Marianne Matti, Alfred Rasser, Erwin 
Kohlund, Stephanie Glaser, Fredy Scheim, 
Walter Lapp, Hans Gaugler, Willy Frei, 
Peter Arens, Hans Kaes, Willy Fueter, 
Sigfrit Steiner. Screenplay, Richard 
Schweizer, based on novel by Jeremias 
Gotthelf; camera, Emil Berna; music, 
Robert Blum. At Scala Theatre, Zurich. 
Running time, 115 MINS. 


Sequel to last year’s Swiss top 
grosser, “Uli the Servant” prom- 
ises to equal its predecessor’s b.o. 
performance. Again based on a 
novel by 19th Century Swiss writer 
Jeremias Gotthelf, widely re-popu- 
larized by a recent radio series. 


| this is even superior to the first 


film in artistic merits. Direction by 


Franz Schnyder also is better bal- | 


anced. Due to unfamiliarity of 
theme and lack of marquee names, 
U.S. chances are not too bright. 
Film’s quality may make it worth 


_a try in special. situations. 


Plot picks up where the first film 


: lett off. i i , 
but it’s such an obvious trail the | Ht. Young peasant Ull is now 


| 
lawman-gone-wrong lays .out that) 
fellow officer Bill Williams 
long time following it. 

Duff handles his .acting duties 


tenant of a farm, aided by his wife. 
vas After a 
IS a things are going from bad to worse, 

| With a ruined harvest, severe ill- 


a. ; ' ness, 
neatly, but Williams’ reaction te) ones heavy debts etc. 


prosperous beginning, 


almost 
ng the young couple’s exis- 


| before a certain date and hour. It 
plays off in a succession of cii- 
maxes, mostly hectic, under the 
extremely broad direction by 
Muriel Box. Cast performances are 
in kind, and moderate chuckles 
result from the antics and the 
situations causing them. 

When Miss Winters, nitery 
'singer, is advised she stands to 
inherit a fortune if her former 
husband, Gregson, has not fathered 
'a male offspring before a certain 
deadline, she’s off to England to 
track him down. She finds him 
married to Peggy Cummins, who’s 
on the brink of birth. Will it be a 
boy? Will it take place before or 
‘after the deadline? Time differ- 
/ence between New York and Eng- 
land, plus questions on the validity 
of the first marriage, the divorce 
and the second hitching, are among 
other points.adding to the confus- 
‘ing complications. It’s twins, boy 
and girl, but Miss Winters wins 
| because of NY daylight savings 
time. However, principa's gener- 
ously split the dough at the finale. 

Background score by Lambert 
Williamson plays its part in the 
humor, having identifying themes 
for characters and _ situations. 
'“Give Me a Man,” by Paddy Rob- 
|erts, and “You're the Only One,” 
‘by Jacques Abram and George 
Thorn, are a couple of the songs 
heard to no particular advantage. 
|Lensing by Ernest Steward and 
other technical credits are okay. 

-Brog. 








Mencken 


= Continued from page ‘Sa 


ever focussed upon VARIETY was in 
1926. when the Mercury did a 
‘profile’ on this weekly. 

Unlike the muckrakers, Mencken 
was arch-conservative in politics, 
took no interest in’ reform. His 
targets Were intellectual stupidity, 
mob-mindedness, religious bigotry 
and the primitivism of the Bible 
Belt, a name he is believed to have 
coined, and certainly popularized. 

Some of his hefty work with a 
literary baseball bat was aimed at 
'the skulls of other literary critics, 
especially those attached to univer- 
sity English departments. He called 
‘them incurable sophomores and 
sneered at their genteel refine- 
‘ments. Fighting the Boston cen- 
isors, then formidable, he beat 
|them on the famed Mercury short 
story ‘“‘Hatrack,” the tale of a pros- 
'titute who wanted to find salvation 
but always got turned away at the 
/smalltown church doors. 


A critic of everything from crit- 
‘ics, prudes and business men’s 
luncheon clubs where the boys 
linked arms, swayed and _ sang, 
Mencken did not spare the ladies, 
his “In Defense of Women” being 
a description of feminine guile and 
wile with a clear statement that 








character demands is too stiff. Lita | tence no ; ee. was a_ bright ena 
aron fares better as his girl Z “oe i'match. It was “news” when he 
friend, a Latin saloon singer who Story telling is honest and 


ets rousted about by the rancher’s 


Straightforward. The 


excellent | #nally succumbed to wedlock (as 


| spend : - |George Jean Nathafh has only re- 
| camera | 
enchmen in the search for the | eat tee Pe _, —_ lav. cently done, hardly the impulsive 
Joot. Just why she’s put to the fist ers repeat their previou pay | type, either). 
isn’t explained clearly, but it does | Pp S sscign- 


give Williams a chance to take on) 
the plug-uglies in a barroom brawi. | 
Howard W. Koch produced un- | 
der executive producer 
Schenck, locationing the troupe 
near Tucson, Ariz., for the correct | 
outdoor atmosphere, which Wil- | 
liam Margulies lenses acceptably. | 
Considering the Higgins script, di- | 
rector Lesley Selander gets all | 
that’s possible out of the action 
setup. Assisting the three stars in | 
feature spots are Henry Calvin as | 
the big rancher; Douglas Fowley, | 
a crooked Indian agent; Addison | 
Richards, the top marshal; Joel | 
Ashley, John Pickard, William | 
(Bill) Phillips, Dorothy Adams and | 
Joe Dominguez, an Indian who 
witnessed the original crime and 
gets bumped off for his trouble. 
Brog. 


| 


Betrayed Women 


Sadism in a Dixie lockup for 


janes. Exploitation entry for 
program market. 


Hollywood, Jan. 27. 
Allied Artists release of a William F. 
Broidy production. Stars Carole Mathews. 
peverts Michaels, Peggy Knudsen, Tom 
Jrake 


features Sara Haden John 
Dierkes, Esther Dale, Directed by Edward 
L. Cahn. Screenplay, Steve Fisher: story. 
Paul L. Peil; camera, John Martin: edi- 
tors, Ace Herman, Chandler House; | 
music, Edward J. Kay: sound, Al Over- | 
ton. Reviewed Jan. 25, 56. Running time, 
70 MINS. 


OSS err er eee Carole Mathews 
Honey 5 a ae Beverly Michaels | 
NN sna cine lenin AG ae aiacis'a Peggy Knudsen | 
(LR err emery Tom Dr:ke | 
a ee Sara Haden | 
I tee a --» John Dierkes 
SORT F eee Esther Dale 
eae as Peul Sevage 
OE ae Darlene Fields 
ee John Damler | 
Hostage Guard ........+... G. Pat Collins 
Oe Ee rer Burt Wenl:nd 
Second Guard ............. Pete Ke'lett 


This melodramatic yarn about a 


ments. Hannes Schmidhauser and 


| Liselotte 


Pulver as the young 
couple are excellent, and sock 
by Emil Hegetschweiler and lLeo- 
pold Biberti. Mezo. 


Cash On Delivery 
(BRITISH—SONGS) 


Shelley Winters toplining 
British-lensed comedy to help 
domestic market booking 
chances as program offering. 





' Hollywood, Jan. 25. 
_RKO release of Peter Rogers,” Ben 
Schrift (Welbeck-Gina) production. Stars 
Shelley Winters, Peggy Cummins. John 
Gregson; features Wilfrid Hyde White. 
Directed by Muriel Box. Screenplay, 
Peter Rogers; camera, Ernest Steward: 
editor, Alfred Roome:; score. Lambert 


| Williamson; songs, Paddy Roberts, Jac- 
| ques Abram, Fred G. Moritt, George 
| Thorn, Previewed Jan. 23, ’56. Running 
; time, 79 MINS. 


Myrtle > ae Shelley Winters 
Tony Rapallo ....... Ge John Gregson 
Dorothy Rapallo ..... Peggy Cummins 


Mr. Starke 

Nurse Appleby 
Livingstone Potts 
Cy Daniel 


acaarau Wilfrid Hyde White 
oem Mona Washbourne 

Papeete Hal Osmond 
ea aakie eine Hartley Power 


Eimer (pianist) ....ccccers M. Kaufman 
Walter ....csseccosveecccs John Warren | 
ce REE RP rare Fred Berger 
CROFT «oc ccccvavessecs N. Parsons 
Oe a Dorothy Bramhall 
DOG... Suweds 696 200% Ronald Adam 


This is another of RKO’s British- 
lensed imports slanted for domes- 
tic bookings via the use of a Holly- 
wood name atop an overseas cast. 
In “Cash On Delivery,” it’s She}- 
ley Winters headlining, with Peggy 
Cummins, John Gregson and Wi!- 
frid Hyde White sharing main 
billing. It is a passable little pro- 
gram comedy with some family 
appeal. 

Peter Rogers, who coproduced 
with Ben Schrift, also did the screen 
original, a frantic affair concerne‘ 
with a $2,000,000 inheritance that 
hinges on the birth of a male child 


| It is probably sound observation 
|to attribute the waning vogue for 
| Mencken to the depression. It had 


Aubrey | featured portrayals are turned in| been amusing during the Coolidge 


boom to swat the hicks, but when 
ithe hicks were selling apples and 
|anquish was on the pumpkin, 
|Uwant funny. But Mencken was, 


|}and is, a hero to many a writing 
man. 


———Allied-TOA 


aus Continued from page 5 = 








sure of several belligerent units, 
|/urged an appeal to the Govern- 
ment for regulation of film rentals. 

Traditionally opposed ‘to calling 
'in the cops,” TOA refused to go 
along with Allied’s move, a posi- 
tion that resulted in the breakoff 
of the cooperative efforts of both 
units. Another difference of opin- 
ion arose over the arbitration sys- 
,tem, with TOA willing to accept 
/ One without the arbitration of film 
rentals and Allied adamantly re- 
fusing to take part in any arbitra- 
tion plan that did not include the 
rentals clause. 

Despite the breakoff, unofficial 
talks between influential leaders 
|of both groups continued. Realiz- 
ing that they both sought allevia- 
tion of the same industry prac- 
tices although differing on the way 
to accomplish it, the leaders of 
both groups hacked out the com- 
promise which caught the distrib- 
utors completely off guard. 
Whether the strategy will work 
depends largely on the outcome of 
the Senate Small Business subcom- 
mittee hearings starting later this 
pring in Washington, 


—~eesy 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year......... 1 
This Date, Last Year...... 4 











"CATTLE KING” 

Prod.—Richard Hermance 

Dir.—Harmon Jones 

George Montgomery, Peter Graves, 
Marcia Henderson, Richard _ Eyer, 
Robert Wilke, Alan Hale Jr., Walter 
Sande, Myron Healey, William Faw- 
cett 

(Started Jan. 16) 


COLUMBIA 


Starts, This Year......... 2 
This Date, Last Year...... 1 








“ZJARAK KHAN” 
(Warwick Pictures) 
(Shooting in. England) 
Exec. Prods.—lIrving Allen, A. R. Broc- 


coli 

Prod.—Phil C. Samuel 

Dir.—Terence Young ‘ 

Victor Mature. Anita Ekberg, Michael 
Wilding, Eunice Gayson, Bonar Col- 
leano, Finlay Currie, Jackie Lane, 
Bernard Miles, Peter Illing, Eddie 
Byrne, Alec Mango, Patricia Mac- 
Goohan, Frederik Valk, Yana 

(Started Nov. 19) 


“PORTRAIT IN SMOKE” 
(Film Locations Productions) 
(Shooting in London) 
Prod.—Maxwell Setton 
Dir.—Ken Hughes 
Arlene Dahl, Phil Carey. Herbert Mar- 
shall, David Kossoff, Ralph Truman, 
Faith Brook, Sidney James 
(Started Dec. 5) 


“BLACK MAMBA” 

(ToDon Productions) 

(Shooting in Africa) 
Exec. Prod.—Tony Owen 
Prod.—Adrian D. Worker 
Dir.—-George Marshall 
Cornel Wilde, Donna Reed, Leo Genn, 

Ron Randell, Christopher Lee 

(Started Dec. 17) 


"THE SEVENTH CAVALRY” 
(Producers—Actors Corp.) 
Prod.—Harry Joe Brown 
Dir.—Joseph H. Lewis 
Randolph Scott, Barbara Hale, Leo Gor- 
don, Harry Carey Jr., Michael Pate, 
Jay C. Fiippen, Peter Ortiz, Denver 
Pyle, Frank Faglen 
(Started Jan. 12) 





METRO 


Saris; Tite: TOG8 : ss a8 
This Date, Last Year...... 0 














“THE FASTEST GUN ALIVE” 
Prod.—Clarence Greene 
Dir.—Russell Rouse 
Glenn Ford, Jeanne Crain, Broderick 
Crawford, Russ Tamblyn, Lief Erick- 


_ son 
(Started Jan. 5) 
“HIGH SOCIETY” 
Prod.—Sol C. Siegel 
Dir.—Charles Walters 
Bing Crosby. Grace Kelly, Frank Si- 
natra, Celeste Holm, John Lund, 
Louis Calhern, Sidney Blackmer, 
Margalo Gilmore, Lydia Reed, Louis 
Armstrong & Band 
(Started Jan. 19) 


“SOMEBODY UP THERE LIKES ME” 
Prod.—Charles Schnee 
Dir.—Robert Wise 
Paul Newman, Pier Angeli, Zileen 
Heckert, Sal Mineo, Everett Sloane, 
Harold Stone, Sammy White, Tony 


Zale 
(Started Jan. 26) 


“ACAPULCO” 

(Shooting in Mexico) 
Prods.—John Bash, Elizabeth Diskinson 
Dir.--Paul Henreid 
Ralph Meeker, Janice Rule, Paul Hen- 


reid 
(Started Jan. 30) 


20th CENTURY-FOX 


Starts, This Year......... 2 
1 





This Date, Last Year... 


eee 





"23 PACES TO BAKER STREET” 
Prod.—Henry Ephron 
Dir.—Henry Hathaway 
Van Johnson, Vera Miles, Patricia Lag. 
fan, Maurice Denham, Liam Redmond, 
Cecil Parker 
(Started Nov. 30) 


“MAN IN THE GREY FLANNEL SUIT” 
Prod.—Darryl F. Zanuck 
Dir.—Nunnally Johnson 
Gregory Peck, Jennifer Jones, Fredrie 

March, Marisa Pavan, Lee J. Cobh, 

Sandy Descher, Portland Mason, Con- 

nie Gilchrist, Arthur O’Connell, Henry 

Daniell, Micky Maga, Joseph Sweeney, 

Larry Keating, Gigi Perreau 
(Started Dec. 5) 

“THE SIXTH OF JUNE” 
Prod.—Charles Brackett 
Dir.—Henry Koster 
Robert Taylor, Richard Todd, Dana 

Wynter, Edmond O’Brien, Lee Gra- 
ham 
(Started Dec. 28) 


“HILDA CRANE” 
Prod.—Herbert B. Swope Jr. 
Dir.—Philip Dunne 
Guy Madison, Jean Simmons, Jean 
Pierre Aumont, Peggy Knudsen. Eve- 
lyn Varden, Judith Evelyn 
(Started Jan. 4 
“THE PROUD ONES” 
Prod.—Robert L. Jacks 
Dir.—Robert Webb 
Robert Ryan, Virginia Mayo, Jeffrey 
Hunter, Robert Middleton, Walter 
Brennan, George Mathews, Ken Clark, 
Rodolfo Acosta, Arthur O’Connell, 
Fay Rope, Whit Russel, Edward Platt 
(Siarted Jan. 9) 


- »UNIVERSAL 


Starts, This Year......... 1 
This Date, Last Year...... 3 














“THE GENTLE WEB” 
Prod.—Gordon Kay 
Dir.—Harry Keller 
Esther Williams, George Nader, Edward 
Andrews, Jehn Saxon, Dani Crayne, 
Jack Albertson 
(Started Dec. 28). 
“BEHIND THE HIGH WALL” 
Prod.—Stanley Rubin 
Dir.—Abner Biberman 
Tom Tully, Sylvia Sidney, Betty Lynn, 
John Larch, John Gilmore, Barney 
Phillips 
(Started Jan. 16) 


WARNER BROS. 


Starts, This Year......... 0 
This Date, Last Year...... 2 











PARAMOUNT 


Starts, This Year........+ 7 
This Date, Last Year...... O 











“THE TEN COMMANDMENTS” 
Prod.-Dir.—Cecil B. DeMille =~ 
Assoc. Prod.—Henry Wilcoxon 
Charlton Heston, Yul Brynner, Anne 
Baxter, Yvonne DeCarlo, Debra Paget, 
Judith Anderson, Edward G. Robin- 
son, Sir Cedric Hardwicke, Vincent 
Price, John Carradine, John Derek, 
Olive Deering, Martha Scott, Julia 
Faye, Henry Wilcoxon, Douglas Dum- 
brille, [an Keith, Frank DeKova, 
Peter Hanson, Donald Curtis, H. B. 
Warner, Joan Woodbury, John Mil- 
jan, Joyce Vanderveen, Francis Mc- 
Donald 

(Started Oct. 14, 1954) 

“PARDNERS” 

Prod.—Paul Jones 

Dir.—Norman Taurog 

Dean Martin, Jerry Lewis, Lori Nelson, 
Agnes Moorehead, Jeff Morrow, Philip 
Tonge, Jackie Lougherty, Douglas 
Spencer, Scott Douglas 

(Started Nov. 21) 

“THE LEATHER SAINT” 
Prod.—Norman Retchin 
Dir.—Alvin Ganzer 
Paul Douglas, John Derek, Jody Law- 

rence, Cesar Romero, Richard Shan- 
non, Ernest Truex 
(Started Jan. 9) 





RKO 


Starts, This Year......... 1 
This Date, Last Year...... 0 











“THE FIRST TRAVELING SALESLADY” 
Prod.-Dir.—Arthur Lubin 
Ginger Rogers, Barry Nelson. Carol 
hanning, David Brian, James Arness 
(Started Jan. 23) 





REPUBLIC 


Starts, This Year......... 2 
This Date, Last Year...... 2 











“MURDER ON PAROLE” 
Assoc. Prod.—-Edward J. White 
Dir.--Franklin Adreon 
Dane Clark, May Wynn, Robert Horton, 





William ‘Tilman, Barton MacLane, 
Fredd Wayne 
(Started Jan. 24) 











“THE SPIRIT OF ST. LOUIS” 
Prod.—Leland Hayward 
Dir.—Billy Wilder 
James Stewart 
(Started Aug. 8) 


“BABY DOLL” 
(Newtown Productions) | 
(Shooting in Mississippi) 
Prod.-Dir.—Elia_ Kazan is 
Karl Malden, Carroll Baker, Eli Wal- 
lach, Mildred Dunnock 
(Started Dec. 20) 





INDEPENDENT 











“TARZAN AND THE LOST SAFARI” 
(Sol Lesser Productions) 
(Shooting in England) 
Exec. Prod.—N. Peter Rathvon 
Prod.—John Croydon 
Dir.—Bruce Humberstone 
Gordon Scott, Peter Arne, Betta St. 
John, Yolande Donlon, George Cou- 
louris, Robert Beatty, Wilfrid Hyde- 
White 
(Started Dec. 5) 
“FLIGHT TO HONG KONG” 
(Sabre Productions) 
(UA Release) 
(Shooting in Hong Kong) 
Prod.-Dir.—Joseph Newman 
Rory Calhoun, Dolores Donlon 
(Started Jan. 
“REBEL IN TOWN” 
(Bel Air Productions) 
Prod.—Howard Koch 
Dir.—Al Werker 
John Payne, Ruth Roman, J. Carrol 
Naish, Ben Cooper, John Smith, Ben 
Johnson, Bobby Clark, Mimi Gibson 
(Started Jan. 9) 
“DEATH OF A SCOUNDREL” 
(Charles Martin Productions) 
(20th-Fox Release) 
(Shooting at Goldwyn) 
Prod‘-Dir.—Charles Martin 
Assoc. Prod.—Herbert Klein 
George Sanders, Yvonne De Carlo, Zsa 
Zsa Gabor, Nancy Gates, Georgé 
Brent, Colleen Gray, Lisa Ferradaye 
Tom Conway, Celia Lovsky 
(Started Jan. 12) 
“THE FRAGILE FOX” 
(Associates & Aldrich Co.) 
(UA Release) 
(Shooting at RKO Pathe) 
Prod.-Dir.—Robert Aldrich 
Jack Palance, Eddie Albert, Lee Mam 
vin, Robert Strauss, Richard Jaeckel. 
Buddy Ebsen, William Smithers 
(Started Jan. 16) 
“WESTWARD HO, THE WAGONS” 
(Walt Disney Productions) 
Exec. Prod.—Walt Disney 
Prod.—Bill Walsh 
Dir.—William Beaudine 
Fess Parker, Kathleen Crowley, Jeff 
York, Tom Woodward 
(Started Jan. 16) 
“GUNSLINGER” 
Prod.-Dir.—Roger Corman : 
John Ireland, Beverly Garland, Allison 
ayes 
(Started Jan. 23) 
“STEP DOWN TO TERROR” 
(Security Pictures) 
(UA Release) 
(‘Shooting at Goldwyn) 
Prod.—Sidney Harmon 
Dir.—Harry Horner , : 
Anthony Quinn, Carol Ohmart, Arthu! 
“ranz, Jay Robinson, Kathryn Grant, 
Nehemiah Persoff 
(Started Jan, 26) 
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You, Mister Exhibitor, are the 
“*X”"’,..the unpredictable 
4 | factor... the man who meets 
] [ the public... the man whose 
st. , interest makes the difference! 
Keep shouting about your 
shows with the excitement and 
en enthusiasm that builds a 
patron-pulling pitch and the 


ne **X’’ in your boxoffice will 


equal more profits! 
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‘Critics’ Choice’ 


Continued from page 1 [eee 
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up. the dozen with five mentions 
each in “Crities’ Choice.” 
Matching this list to VARIETY’s 
own rundown (Jan. 25 issue)»of the 
top grossers of last year, it turns 
out that only one film—‘Mister 
Roberts”—was a winner with both 
the public and the reviewers. It 


should be noted, of course, that 
VARIETY’s list didn’t take in two 


potential ‘top grossers—“Okla-| 


homa” and “Guys and Dolls”— 
which haven’t been in wide enough 
release to come to a definitive con- 
clusion as to their eventual take. 

Significantly, one of the top 
grossers of 1955—‘“Cinerama Holi- 
day’—got exactly two votes with- 
in the totality, of the 16 “best” 
lists. Similar fate met such b.o. 
successes as “Battle Cry” ($8,000,- 


000); “20,000 Leagues Under the | 


Sea” ($8,000.000); “Not As a 
Stranger” ($7,100,000); “Country 
Girl” ($6,900,000); ‘‘Lady and the 
Tramp” and “Strategic Air Com- 


mand” (both $6,500,000), and “To | 


Hell and Back” ($6,000,000). 
Fiseal Contrast 


As to the financial frame of ref- 
erence, “Marty,” “Bad Day at 
Black Rock” and “Summertime” 
aren't expected to do more than 
$2,000,000 each in the domestic 
(U. S. and Canadian) market. The 
question will naturally be raised in 
relation to these pictures: If the 
public is so strongly influenced by 
the critics, why is it that the re- 
viewers’ plugging for their favor- 
ite attractions: didn’t bring out 





Why Not Wear Masks? 


Chicago, Jan. 31. 

To illustrate an article on 
Chicago’s local police film cen- 
sorship, writer for Chicagoan 
Magazine sought to talk with 
and photograph the censors. 
But Police Commissioner Tim- 
ethy J. O’Connor refused okay 
for either photographing or 
questioning. He alone will be 
spokesman. 

Magazine proceeded to run 
framed spaces in lieu of pic- 
tures and captioning of each 
one. 

Gags around town currently 
suggest Chicago censors could 
wear masks or hoods, for which 
there is plenty of precedent in 
history. 





more people? (That’s another 
story, examined separately from 
time to time in these columns; by 
common agreement. Critics influ- 
ence in films has no comparison 
with their power in Broadway 
legit.) 

As to the religious criteria, it’s 
to be noted that among the 1955 
“best” as judged by critics some 
41° carried a “B” rating from the 


Catholic Legion of Decency. “B” | 


signifies Objectionable in Part to 
All, and there afe towns in the 
United States where a “B” tag 
from the Legion is a b.o. deterrent. 


The Legion not long ago deplored | 
ratings | 
and tried to link this to a “rising | 


the rise in its own ‘“B” 


‘Oklahoma’ Feb. 16 Start 
At Frisco Nabe House 


San Francisco, Jan. 31. 


“Oklahoma” will open here with 
'an invitational premiere at 1,200- 
| seat neighborhood house, the Coro- 
/net, Feb. 16, and thereafter will go 
'on a two-a-day basis. Frisco will 
be the fourth US. city to see Todd- 
AO product. 

Result of firm decision on date 
of Todd-AO opening is that Fox 
West Coast execs are now consider- 
ing moving back opening of 
“Carousel,” originally slotted for 
Feb. 21 unveiling at 4,500-seat 
downtown Fox. 


Par Chiefs 


\cm_ues Continued from page 3 Qo 


| $7,000,000, is the most expensive 
| feature in Par’s history and doubt- 
| less the company will shape elab- 
| orate plans on the marketing ap- 
proach. 

















Barney Balaban, Par president. 
went west along with George 
Weltner, global sales chief; 


Charles Boasberg, exec aide to 
| Weltner who’s: been assigned to 
supervise the ‘“Commandments” 
marketing, and Jerry Pickman, ad- 
pub v.p. All four are back in New 
York this week. 

Blueprinting of specific policy 
will await completion of the De 
Mille epic, which went into pro- 
duction Oct. 14, 1954. Major pho- 
tography is finished and the pic 
is to be edited down to three hours 
and 45 minutes of running time. 
It won’t be ready for public un- 
veiling until next November, at 
least. 

Some Par sources believe the 
film could run-two years or more 
as a roadshow on Broadway, a 
precedent for which already hav- 
ing been established with “This Is 
Cinerama.” ‘‘Commandments” was 
lensed in the double-frame Vista- 
Vision process. 


Old Stills Still In Use 


Employing stills made from foot- 
age of “The King of Kings,’ the 
Cecil B. DeMille picture released 
in 1927, Columbia Features Inc., a 
newspaper feature service, has pre- 
pared a pictorial depiction of the 
story in panel-strip form. 

The story of Christ is told in 23 
installments, with each release 
containing four panels with ex- 
planatory text for each. The serv- 
hice is being offered to newspapers 
starting March 5 for pre-Easter 
publication. 


According to Joseph M. Boy- 
chuk, prexy of Columbia Features, 
the rights were obtained from 
Cinema Corp, of America which 
owns the rights to the film. Pay- 
ment, Boychuk said, is based on 
| the number of newspapers buying 
| the feature. 








Foreign Formula 
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| agreed that, naturally, the indi- 
vidual company grosses would have 
| to be weighed in the specific ter- 
ritory under discussion. 

Original formula called for a 
percentage average for each com- 


tide of moral laxity” although the | Pany, to be derived from grosses 


trade felt it could argue equally a 


in eight or 12 selected, free im- 


“rising tide of Legion Antagon- port territories, such as Britain for 


ism,” 
The five films picked 


rating; 


in the 
“best”? lists and following the top 
12 all got four mentions each and 
include: “It’s Always Fair Weath- 
er,’ with a $2,000,000 expectancy 


in the domestic market and an A-2 mehay: Gina “ 
“Man With the Golden! produce foreign earning figures. 


_instance.-Some execs feel that this 
| wouldn't result in a fair evaluation 
of their comparative standing. 
Many feel that the domestic 
gross is much easier to establish 
than the foreign gross; also some 
companies still show hesitancy to 


Arm,” which was refused a Code Matter will be brought up at the 
seal and carries a “B” rating: “The next powwow of the company top- 


rating and is a British import 


700,000 domestic grosser. 





Carmody’s Adds His Ten 
Hollywood, Jan. 31. 


Directors Guild, 


Divided Heart” which had an A-1 


pers. 








“Love Me or Leave Me,” “B” rated | 
and with a $4,100,000 domestic ex- | 
pectancy, and “Bridges of Toko} 
Ri.” A-II and an estimated $4,- | ——__a Continued from page 5 a 


Gregory 








ground. Money was used for ac- 
| quisition of screen. rights’ to 
i ‘‘Naked and the Dead,” novel by 
Norman Mailer, and certain pre- 


In town to accept the third an- liminary work on the intended pic- 
nual critics’ award of the Screen. turization. 


There’s been no indi- 


Francis J. Car- | cation so far on when Gregory will 


mody of the Washington Star, was start actual production, and Gold- 
asked for his own list of ten-best man is beefing about the delay. 


pictures for 1955. His lineup: 


“Marty,” “The Desperate Hours,” 15 
“Bad Day at Court 


‘Mister Roberts,” 


Gregory has had marked success | 


in legit production (‘Caine Mutiny 
Martial,” “Don Juan in 


Black Rock,” “Love Me or Leave Hell,” etc.), made his debut as a 


Me,” “Guys and 


Dolls.” ‘The film producer last year with “Night 


Sheep Has Five Legs” ‘the French of the Hunter,” which Laughton 


are in desperate need of encour- directed. 


agement, said Carmody), ‘Trial,’ 


“African Lion’ and “The Seven 


Year Itch.” 


This United Artists re 
lease proved a_ boxoffice disap- 
pointment. It was made independ- 
jent of the Goldman tieup. 


, 








-Co-Producing 


} Continued from page 3 — 
| even lower had not Britain en- 
‘tered into a number of coproduc- 
‘tion deals. The British prior to 
‘that didn’t go very much for joint 
| filming. 

| In the realm of color, European 
| producers last year cut back, ap- 
| parently determined to do their 
'tint splurging only on the more 
important productions. Apart from 
this, Europe’s color processing fa- 
| cilities still aren't geared to meet 
| the full demand, a circumstance 
| which Technicolor is trying to 
| overcome with the establishment of 
local Jabs in France and Italy. 

Again, there was a sharp jump to 
color from 1953 to 1954, preceded 
by a steadily rising curve. In 1952 
the total was 58, in 1953 it ran to 
96. For 1954, the number of 
tinters added up to a record 194, 
but «in 1955 it dropped back to 
162. 

All over Europe, business in 
1955 was good as attested to by the 
number of admissions which, in 
most places, surpassed 1954. In 
some places, such as in France for 
instance, the level remained the 
same or even dropped a little. 
Gross-wise, this didn’t necessarily 
affect the local exhibition industry 
since admission prices also had a 
tendency to rise. 

There is no question that the 
high 1955 production level, par- 
ticularly if it continues through 
1956, will have its effect on Ameri- 
can imports which, in the past 
year, have felt the impatt of the 
local pix as never before, particular- 
ly in France, Germany and Italy. 
In Germany, as an example, the 
local product garners fully 55% of 
the screentime, and in France the 
French films have gained very 
definitely at the b.o. 

The two countries that gained in 
their production volume in 1955 
were Germany and France. The 
rest dropped. The Germans went 
from 107 in 1954 to 130 in 1955. 
They were active in coproduction, 
but less so than before, whereas 
their tint ratio skyrocketed from 
26 in 1954 to 41 in 1955. The 
French went up from a production 
total of 98 in ’54 to 110 last year. 
Both their coproduction and the 
color content of their films 
dropped. Spain showed the sharp- 
est decline in production volume, 
dropping from 69 in ’54 to 50 last 
year. However, there was only 
one less color film in 1955 than in 
1954. Coproduction declined from 
13 to eight. 

There have been earlier indica- 
tions that coproduction wasn’t 
working out as had been hoped 
and that these films lacked the 
expected acceptance. Nevertheless, 
industryites from Europe say co- 
production will definitely continue, 
of on a reduced scale. 








| 
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; Lichtman To Turn . 


=e ~Continued from page 3 La 
of 20th bringing in a new sales 

















head from the outside. Comment- 
ing on this last November, Skouras 
said that, at the time, he hadn’t as 
yet made up his mind as to whether 
or not to replace Lichtman with 
ia “name” from the outside. 

While Lichtman is best known 
for his abilities in the sales and dis- 
tribution field, he has extensive 
| production experience and in the 
‘late thirties produced over 100 
‘films on the Metro lot, where he 
arrived in 1935, but didn’t get into 
the. production end until three 
years later. 

Under his aegis as exec producer, 
with several producers working un- 
der him, Lichtman is credited with 
some of the outstanding Metro 
product in the immediate prewar 
period and later—‘Song of Love,” 
“High Wall,” “Postman Always 
Rings Twice,” “Wizard of Oz,” 


pix, “Boys Town,” ‘Young Tom 
Edison” and “Edison the Man,” 
several of the Marx Bros. comedies, 
| ‘‘Strike Up the Band,” etc. 

Under the terms of his 20th con- 
tract, Lichtman after March is obli- 
gated to devote only 50 days a year 

ito 20th as an adviser. He’s rated 
|@s one of the most astute sales 
j}execs in the business, and for 
|vears had the reputation of being 
|able to gauge a pic’s b. o. potential 
with uncanny accuracy. 

| Lichtman, one of the driving 
forces behind the introduction and 
spread of CinemaScope, said he 
| was considering buying from Metro 
, some of its unproduced story prop- 
erties. Financing of his films 





Gulf Adds Film Buyer, 
Daily’s Classified Mgr. 


New Orleans, Jan. 31. 


Newcomers to Paramount-Gulf 
Theatre Corp., operators of some 
33 theatres in 26 southern cities, 
are Cliff Wilson, former film buyer 
and booker for Atlanta’s ABC The- 
atrical Enterprises, and _ Irving 
Paley who previously was, associ- 
ated with the New Orleans Item as 
promotion director and classified 
ad manage”. 


Wilson will serve as assistant to 
T. J. Howell, in charge of Para- 
mount-Gulf buying and booking, 
while Paley will assist ad-pub v.p. 
Maurice F. Barr. Their appoint- 
ments Were diselosed by the 
chain’s prez, Henry G., Plitt. 











Freelancers 
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sored Exhibitors. Film Finance 
Group. ; 

Exhibitors therefore have _ to 
look to whatever source it can to 
bring about additional pictures. 

The European market will be a 
steadily increasing source of pic- 
tures for U. S. theatres if slanted 
aud promoted right. 

American producers are slanting 
their pictures to the European 
market because of the increasing 
revenue from abroad. 

The industry is operating on a 
policy of self-destruction by refus- 
ing to build up talent and looking 
only to the established stars. 

The shortage of pictures has not 
only created higher film rentals 
but is setting exhibitor against ex- 
hibitor by creating competition in 
buying and encouraging bidding. 

Blank presented these views in 
an address before the convention 
of the North and South Carolina 
Theatre Owners Assn. at the Hotel 
Charlotte. These were the TOA’s 
topper’s first comments since the 
new alliance between TOA and 
Allied States Assn. 

He pointed out, for example, 
that there were over 530 pictures 
released in 1941 as compared with 
278 in 1955. 

The TOA chieftain also placed 
them blame for the product short- 
age on studio policies. He charged 
that the producers and distributors 
had created a situation where only 
iraportant high-budgeted pictures 
are economically sound. Produc- 
ers, Blank maintained, refuse to 
start a pieture unless they have a 
cast to assure them. that the picture 
will be a success. 

“This makes good sense,” Blank 
declared, “but the procedure is 
catching up with them. The agents 
of the stars realize the require- 
ments of the studios, and take ad- 
vantage of it. A top star asks a 
tremendous salary plus participa- 
tion in the gross and the profits. 
The agents make package demands 
and in order to employ a top star 
you have to employ others in sup- 
porting parts at prices way beyond 
their true values. The philosophy 
of refusing to build up talent, but 
looking only ta established stars 
is self-destruction,, and we are 
being forced to support at? 
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many recent ventures, including 
“Richard III.” The report became 
fairly widespread towards the end 
of last week, but no overtures as 
yet have been made to Woolf—or 
anyone else. A London Films ex- 
ecutive told VARIETY last weekend 
that all policy decisions would 
have to wait until after the meet- 
ings with Zoltan Korda. 
Although London Films _h.q. 
promised to release in due course 
details of the production plans in- 
itiated by Korda which will be 
continued, it is Known that these 


“Without Love,” the Red Skelton?are on a limited scale. The organ- 


ization has nothing in actual pro- 
duction at the moment, and no 
more than two or three ventures 
in the planning stage. These in- 
clude a lavish production of “The 
Taj Mahal”; a filmization § of 
Shaw’s “Arms and the Man,” 
which was put into abeyance some 
weeks ago, and a production of 
“Father, Dear Father’ based on 
Ludwig Bemelman’s best seller. 
Bemelman arrived here about a 
week ago to work on the script. 

In addition, a subsidiary outfit, 
London Film (Television Services) 
Ltd. was due to start a couple of 
tv series this month based on 
“Famous Trials” and “The Lord 





| 
\hasn't been set as yet, but Licht-| 
|man indicated he didn’t expect too | 


|many problems in that respect. 


Chief Justice.” Production had not 
got under way at the time of Kor- 
da’s death, and there is no sign of 
an immediate start, 
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values in the two big cities at this 
time points up: 

Parisian zest for music hall 
entertainment, vaudeville cur- 
rently enjoying a renaissance 
here. 

New York preoccupation 
with television, an at-home 
substitute for variety. If 
French tv will be years catch- 
ing up, if ever, contrariwise 
there’s no vaude extant in 
Manhattan comparable’ with 
the bills at the Bobino and 
Olympia here. 


Perhaps the major impression 
of this Franco-Ameriean trade ob- 
server, second only to the phe- 
nomenal growth of U. S. video, 
is the new feeling in Manhattan 
film circles for the international 
markets—and no wonder, with 
20th Century-Fox, for one, nearing 
50-50 between domestic (U. S. 
Canada) and foreign rentals. 


Return to France 


The leavetaking of France and 
to a lesser degree the return to 
France, may occur psychologically 
at Idlewild Airport on Long Ise 
land soil, for the Air France cuis- 
ine points up French talent in the 
sauce department. In a very real 
sense food is a top billing item in 
the “showmanship” of. the French, 
and they remain undefeated 
champ. . 


Arriving back in Paris a special 
reason occurs for the slack pace 
of French tv, namely the habit of 
leisusely dining. The French are 
garrulous. They love conversation, 
of which tv is the natural enemy. 
They are also gregarious and de- 
voted to cafe loitering, even in 
bad weather. Inflation is, of course, 
equally important as a tv deter- 
rent, high prices of receiving sets 
being beyond ordinary financing 
here so that France has only 300,- 
000 tv sets even now. 


Parisians are not without an- 
ticipation of ultimate impact via 
international television hookups, 
Eurovision, now linking eight na- 
tions, has pointed the way. Lingo 
barriers can be overcome by na- 
tive comments “over.” Packager 
Jean-Paul Blondeau points out that 
“Kit Carson” has made real in- 
roads in France, and what could 
be more American? He feels that 
television in Europe will work out 
a practical system of dubbing. 


One impression upon returning 
is strong: compared to Broadway 
with Cinerama, CinemaScope, 
VistaVision and Todd-AO, the in- 
time film parlors of the Champs 
Elysees are strictly Main St. The 
effect of the Broadway scene upon 
the unaccustomed eye and ear of 
a tourist from overseas is over- 
powering. 

Parisian Showmanship 

Nonetheless, this reporter is of 
the opinion that the individual 
theatre manager in Paris person- 
ally is more showmanly in his own 
right. The houses here often make 
daring offbeat bookings that have 
no counterpart in Manhattan. 


In the nitery field N. Y. and 
Paris seem to be taking divergent 
paths. While the trend is to small- 
er clubs in Manhattan it is towards 
the large scale niteries here, 
thanks to three big combines de- 
voted to lush and lavish floor 
shows, perhaps the best of their 
kind in the world. The Left Bank 
offbeaters are. dying out,’ and it 
is now the Lido, Moulin Rouge 
and, of course, the everpresent 
flesheries that are doing the biz. 


After a long absence from New 
York this reviewer found U. S. 
acting less stylish than Parisian 
thesping. It seemed to him that 
American legit actors exalt man- 
nerism and exteriorize a_ party. 
Gallic preference is for tempering 
it with the play. A point is the 
difference in the playing of Julie 
Harris in “Lark” as compared to 
Suzanne Flon’s interpretation of 
Jeanne d’Arec here. Miss Harris 
made Joan a simple, girlish af- 
fair while Miss Flon includes 
peasant shrewdness with dedica- 
tion. Yet the play was given more 
classical mounting in the U. S. in 
Lillian Hellman’s version, 

Without meaning to ‘“stereo- 
type” the New York legit public, 
the Broadway success of “Tiger 
At the Gates,” the late Jean Gira- 
doux’s epigramatic lament on 
man’s war phobia, was a surprise 
to this viewer because of the heavy 
intellectual and pessimistic tone. 
Is the U. S. audience nearing the 
Parisian in appreciation-of irony? 

But your theatres are too hot! 
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Great 
pictures 
build 
LIFE’s 
great 
audience 


LIFE’s 
great 
audience 
can 

build 
your 
pictures 














SPECIAL TO PRODUCERS AND EXHIBITORS 


Here are a few examples of LIFE’s tremendous 
impact in city after city across the country: 


No, of 

Market Area Theaters™ 
Houston, Texas 53 
Providence, R. I. 38 
Milwaukee, Wisc. 59 
Portland, Ore. 63 


Seating 
Capacity* 


47,791 
39,436 
68,369 
44,039 


LiFe 
Audiencet 


129,800 
143,950 
135,860 
121,140 


*Source: Film Daily Year Book. tSource: A supplement to 
A Study of the Accumulative Audience of LIFE, by Alfred 


Politz Research, Inc. 











9 Rockefeller Plaag, New York 20, N.Y, 


MORE PEOPLE READ LIFE THAN 
ANY OTHER WEEKLY MAGAZINE 
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ished Monday (30) held up at sovkou 
$9.200 after $11,000 in second. 

Capitol (Loew’s) (4,820; $1-$2.50) 
“Guys and Dolls” (M-G) (13th wk). 
Present session winding tomorrow 
(Thurs.) is heading for great $36,- 
500 or near. Last week, $42,000, 
way over hopes. Goes a coupie of 
weeks more, with “Benny Good- 
man Story” (U) due in next, likely 
Feb. 21. 

Criterion (Moss) (1,700; 75-$2.20) 
“Helen of Troy” (WB). Initial 
week ending today (Wed.) looks to 
reach mighty $58,600 or near. 
Holding. In ahead, “Court-Martial 
Billy Mitchell” (WB) (5th wk), 
$10,500 in 6 days, “Troy” being 
brought in with special invitational 
preem night of Jan. 25. 

Fine Arts (Davis) (468; 90-$1.80) 

—‘‘Diabolique” (UMPO) (11th wk). 
The 10th week finished Monday 
(30) held with smash $11,500, same 
as in ninth stanza. Stays. 
‘ Globe (Brandt) (1,500; 70-$1.50) 
—"“Ransom” (M-G) (2d wk). Firsi 
session ended Monday (30) was 
smooth $13,000, much better than 
house has done in weeks. 

Guild (Guild) (450; $1-$1.75) — 
“Golden Demon” (Indie). Opened 
Monay (30). In ahead, “Umberto 
D” (Indie) (12th wk), held at okay 
$6,500, to round out a highly suc- 
cessful run. 


Mayfair (Brandt) (1,736; 79-$1.80) 
—‘Indian Fighter’ (UA) (7th-final 
wk). Sixth round finished vester- 
day ‘Tues.) was mild $8,500 after 
$9.500 in fifth. “Lone Ranger” 
(WB) opens Feb. 10, according to 
latest- plans. 

Palace (RKO) (1,700; 59-$1.60'!— 
“Inside Detroit” (Col) with vaude- 
ville. Week ending tomorrow 
(Thurs.) looks to hit fine $22,600 
or close. Last w2ek, “There’s Al- 
ways Tomorrow” (U) and vaude, 
$25,000. 

Paramount ‘ABC-Par) (3,664; $1- 
$2)—‘‘Court Jester” (Par). Opens 
today (Wed.), with Danny Kaye, 
star of pic, making personals at 
a'l performances opening day. Lasi 
week, “Artists and Models” (Par) 
(6th wk), moderate $23,000 after 
$31,000 for fifth week. 


Paris ‘Pathe Cinema) (568; 90- 
$1.80)—“Letters From My Wina- 
mill” (Indie) (7th wk). Sixth frame 
finished Sunday :29) climbed toa 
great $10,400. Fifth week, $9.5C0. 

Radio City Music Gall ‘Rocke- 
fellers) (6.200; 95-$2.75)—“T'll Cry 
Tomorrow” (M-G) and stageshow 
(3d wk). Present session finishing 
today (Wed.) is headed for biz 


$138,000. Second week, $147,500. | 


Stays. 

Rivoli (UAT) (1.545; $1.50-$3.59) 
—“Oklahoma” (Magna) (16th wk). 
Current frame ending today (Wed.) 


looks to hit smash $37,000 atter | 
$36,000 for 15th week. Contirues.; Into current frame Sunday 


with seats 
April 1. 
Plaza (Brecker) (556; $1.50-$1.80) 
—‘‘The Prisoner” (Col) (8th wk). 
Seventh week ended Friday (27) 


on sale now until 


was very good $6,700. Sixth week, | 


$8,000. 

Roxy ‘Nat’l. Th.) (5,717; 65-$2.40) 
—‘Bottom of Bottle” (20th) with 
“Rock-’n’-Roll” ice revue onstage. 
Opens today (Wed.). Last week. 
“Lieut. Wore Skirts” (20th) with 
Sonja Henie iceshow onstage (5d 
wk), held at fancy $79,000 after 
$101,000, a bit over hopes, for 
second, ' 


State ‘Loew’s) (3.450; 78-$1.75)—~ | Indie) (12th wk). 


“Diane” (M-G) (3d wk). Current 


stanza ending today ‘Wed.) looks | es 
Last 
“For- 
ever Darling” (M-G) opens Feb. 9. 

Sutton (R & B) (561; $1-$1.80) — 


to hit slow $8.000 or less. 
week, $10,000, over hopes. 


“Night My Number Came Up"! wee, « int’? “ : 
(Cont) (7th wk). Sixth session | jine Hunters” en) stew 
finished Sunday (29) was lofty| |mperial (FP) (3.373: 60-$1)— 
$6.500. Fifth was $7,400. “Lady | “Helen of Troy” (WB).” Big $20.- 


Killers” (Cont) opens Feb. 20. 


Trans-Lux 52d St. (T-L) (540: $1- 
$1.50)—"‘Littlest Outlaw” (BV) (6th | 


Wk). 


Fifth round wound up Sun-| £5)—*Julius Caesar’ (M-G). 





‘HEAVEN’ HEP $10,000, 
PORT; ‘BAY’ LUSTY 96 


Portland, Ore., Jan. 31. 

Sudden snowstorm which proved 
a record fall for last 13 years hit 
biz hard over the weekend, and is 
making grosses spotty here. “All 
That Heaven Allows” at the Broad- 
way and “Hell on Frisco Bay” at 
Orpheum, however, are going 
against the downbeat tide with fa- 
vorable showings. “Kismet” is un- 
believably slow at the Liberty. 
“Deep Blue Sea” at the Fox is 
lightweight. 

Estimates for This Week 

Broadway (Parker) (1,875: 90: 
$1.25)—“All That Heaven Allows” 
(U). Fancy $10,000 or near. Last 
week, “Guys and Dolls’’ (M-G) ‘5th 
wk), $8,800. 

Fox (Evergreen) (1,536; $1-$1.25) 
—‘‘Deep Blue Sea” (20th) and 
“Laura” (20th) (reissue). Slim 
$5.000. Last week, “Lieut. Wore 
Skirts” (20th) and “Secret Ven- 
ture” (Rep) (2d wk), $8,800. 

Guild (Indie) (400; $1)—“Ham- 
let” (Indie) (reissue). So-so $1,500. 
Last week, “Sheep Has 5 Legs” 
(Indie) (2d wk), $1,200. 

Liberty (Hamrick) (1.890: 90- 
$1.25)—“*Kismet” (M-G) and “Devil 
Girl From Mars” (Indie). Sad 
$5,000. Last week, “The Spoilers” 
(U) and “Hold Back Tomorrow” 
(U), $6,300. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Hell On Frisco Bay” (WB) 
and “Apache Ambush” (Col). Neat 
$9.000. Last week, ‘“‘Last Frontier” 
‘Col) and “Inside Detroit’ (Col), 
$8.700. 

Paramount (Port-Par) (3,400; 90- 
$1.25) — “Ransom” (M-G) and “Di- 
ane” (M-G). Good $8.000. Last 
week, “Trouble With Harry” (Par) 
and “Sleeping Tiger’ (Indie), 
$8.000. 


LOS ANGELES 


(Continued from page 8) 
Last week, with Pantages, Wiltern, 
$31,600. 

Los Angeles, New Fox, Uptown, 
Loyola ‘(FWC) (2,097; 965; 1,715; 
| 1,248; 90-$1.50)—“Rains of Ranchi- 
pur” (20th) and “Last of Despera- 
does” (Indie) (2d wk). Modest $19,- 
000. Last week, $28,400. 

Chinese ‘(FWC) (1.908; $1-$2)— 
“Lieut. Wore Skirts’ (20th) (3d 
wk). Fair $10,000. Last week, 
with preview, $13,200. 

Fox Beverly ‘(FWC) (1,334; $1.50- 

$1.75)—"“Golden Arm” (UA) (5th 
'wk). Good $9,000. Last week, 
| $10.800. 
Four Star (UATC) (868; $1.25- 
, $1.80) — “Cry Tomorrow” (M-G) 
| (6th wk). Sharp $12,000. Last week, 
| $13,000. 

Fine Arts (FWC) (631; $1-$1.50) 
“Littlest Outlaw” (BV) (6th wk). 


(29) 
j}afier okay $5,100 last week. 
| Warner Beverly «SW) (1,612; $1- 
| $1.75)—“*Rose Tattoo” (Par) (7th 
;wk). Good $9,500. Last week, 
| $11,000. 
Hollywood Paramount 








(F&M) 


| (1.430; $1.25-$1.80)—“Guys and 
/Dolls’ (M-G) (0th wk). Nifty 
|$16,500. Last week, $17,500. 


Egyptian, United Artists (UATC) 
(1,411; 1,242; $1.10-$2.75)\—“Okla- 
| homa” (Magna) (11th wk Egyptian; 
,6th at UA). Fine $50,000. Last 
, week, $51,500. 
| Warner Hollywood (SW) (1,364: 
$1.20-$2.65)—“Cinerama Holiday” 
Started current 


(29) after solid 
$39,000 last week. 


TORONTO 
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|session Sunday 





| C00. Last week, “Desperate Hours” 
| (Par) (2d wk), $10,000. 

International (Taylor) 50- 
First 


(552: 


day (29) held at smart $6.500 after) time at pop prices. So-so $3.500. 


$6.900 in fourth. 
(Rep) comes in next. 


Doctor at Sea’ Last week, “Animal Farm” (IFD) 


(2d wk), $3,500. 


Victoria (City Inv.) (1,060; 50- | Loew’s (Loew) (2,090; 60-$1)— 
$2)\—"'Golden Arm” (UA) (7th wk).| “Ransom” (M-G). Oke $12,500. 
Present session finishing tomorrow | Last week, “Man With Gun” (UA) 
(Thurs.) likely will hold with smash | ‘2d wk), $7,000 in 4 days. 
$25,500 or close. Sixth was $26,-| Odeon (Rank) (2,580; $1-$1.75)— 
500, over expectancy. Getting $2) ‘Guys and Dolls” (M-G) (6th wk). 


at night, even weekdavs 


Warner ‘Cinerama Prod.) (1.600: 


Still leading city at smash $20,000. 
Last week, $30,000. 


$1.20-$3.30) — “Cinerama Holiday”’ Shea’s (FP) (2.385: 60-$1)— 
(Indie) (52d wk). The 5tst weck “Rebel Without Cause” (WB) (2d 
ended Saturday (29 pushed wk). Nice $11,000. Last week, 
ahead of previous week to great | $16.000. 

$49.200 after $47,900 in 50th round Towne ‘Taylor) (695; 60-$1)— 
Current week’s conclusion, ill’ “African Lion” (BV) (6ih wk). 
make it a year at this house Nice $4,000. Last week, $4,500. 
longer run than anticipated by th: Uptown ‘Loew) (2,745; 60-S1)— 


most optimistic. Closing date 
however, announced for early in 
April. 


S!l That Heaven Allows” (U) 2d 
“k). Big $13,000 or over, Last 


cek, $15,590, 


H.0.s Hit Denver; ‘Jungle’ 
Fine 136, ‘Skirts’ 116 


Denver, Jan. 31. 

With five inches of snow and 
plenty of cold Sunday, most houses 
are off this round. Surplus of 
holdovers also is cutting in. 
“Square Jungle” lone newcomer, 
is rated good at Paramount. “Guys 
and Dolls,” finishing its sixth week 
currently at Orpheum, established 
a longrun mark for a film at that 
house. “Lieut. Wore Skirts” is 
hoiding nicely in third session at 
the Centre. 

Estimates for This Week 

Aladdin (Fox) (1,400; 60-85)— 
“It’s Dog’s Life’ (M-G) (2d wk). 
Fair $2,000. Last week, $3,000. 

Centre (Fox) (1.247; 60-$1)— 
“Lieut. Wore Skirts’ (20th) (3d 
wk). Nice $11,000. Last week, 
$12,000. 

Denham (Cockrill) (1,750; 60-$1) 


—‘Trouble With Harry” (Par) (2d 
wk). Good $8,500. Last week, 
$10,000. 

Denver (Fox) (2,525; 60-$1)— 


“Hell on Frisco Bay” (WB) and 
“Target Zero” (WB) (2d wk). Mild 
$11,000. Last week, $16,000. 

Orpheum (RKO) (2,600; $1-$1.50) 
—‘Guys and Dolls” (M-G) (‘6th 
wk). Off to mild $6,000 or less. 
Last week, $8,000. 

Paramount ‘Wolfberg) (2,200; 
60-$1)—"“‘Square Jungle” (U) and 
“Fighting Chance” (U). Fine $13,- 
000. Last week, “‘All That Heaven 
Allows” (U) (2d wk), $12,500. 


WASHINGTON 


(Continued from page 9) 


“Bottom of Bottle” (20th). Light 
$14,000, with erix brickbats hurt- 
ing. Last week, “Diane” (M-G) (2d 
wk), $7,500 in 6 days. 

Columbia (Loew) (1,174; 70-95)— 
“Texas Lady” (RKO). Robust 
$4.500. Last week, “Inside Detroit” 
(Col), $5,000. 

Dupont ‘(Lopert) (372; $1-$1.19) 
—-"Diabolique” (UMPO) (4th wk). 
Fine $6,000 for second consecutive 
week. Stays. 


Keith’s (RKO) (1,939; $1-$1.80) 
—- “Guys and Dolls” (M-G) (llth 
wk). Up over last week to fine $10,- 
500. Last week, $10.000, with one 
night taken by CARE benefit 
preem of “The Conqueror” (RKO). 
Stays. 

Metropolitan (SW) (1,200; 75- 
$1.25) — “Helen of Troy’>-(WB). 
Wow $18,000 or over. Last week, 
“Hell on Frisco Bay” (WB), $8,000. 


Palace (Loew) (2,360; 70-95) — 
“Ransom” (M-G) (2d wk). So-so 
$8,000 in 6 days after $13,000 last 
week. 

Playhouse (Lopert) (485; 75- 
$1.10)—“Artists and Models” (Par) 
(6th-final wk). Okay $4,000 for 
second consecutive week. 

Plaza (T-L) (276; 70-$1.25) — 
“Littlest Outlaw” (BV). Rousing 
$11,000, thanks to school holiday 
and regular adult price for mop- 
pets. This breaks the house record. 
Stays. Last week, “Dial M for 
Murder” (M-G) and “Mogambo” 
(M-G) (reissues), $2,500 at lower 
scale in 6 days. 

Warner (SW) (1,300; $1.20-$2.40) 
—-Cinerama Holiday” (Indie) (16th 


wk). Fine $18,000 after $19,000 last 
week. Stays. 
Trans-Lux (T-L) (600; 70-$1.25) 


—-‘‘Wages of Fear” (DCA) (3d wk). 
Fair $5,000. Same last week. Stays 
on. 
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an exhibition for amusement pur- 
poses at a theatre where admission 
fees are charged was indecent.” 
The Appellate Division and the 
Court of Appeals upheld the Re- 
gents. 

“These litigants,” Brind further 
states, “are in no position whatso- 
ever to argue they are suddenly 
confronted with a ruling which 
they did not have to anticipate on 
the theory that the language was 
indefinite. They knew at the time 
they secured the rights to this pic- 
ture that the Court of Appeals had 
settled the factual issue so far as 
New York Siate is concerned. They 
have no equity to present...” 

Arguing against London’s claim 
the fees fixed by the N.Y. State 
Education Law for the granting 
of a license are “unconstitutional,” 
Brind declares appellants ‘‘con- 
clude from the fact that budgetary 
cost of the bare operation of the 
Motion Picture Division itself is 
less than the income derived from 
the fees, that such fees constitute 
an unconstitutional tax. The fees 
are license fees and are not un- 
reasonable;” they “do not consti- 
tute a tax but even if they did they 











are not unconstitutional.” 


light. 
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cuits — American Broadcasting-- 
Paramount Theatres, Stanley War- 


iner, and National Theatres—would 


be in a position to launch produc- 
tion programs. Even if RKO and 
Loew’s Theatres should also wish 
to enter the production parade, it’s 
felt that these circuits do not own 
a sufficient number of theatres to 
cause any hardship among Allied 
members. 

It’s not anticipated that the 
divorced theatres will embark on a 
production schedule equal to that 
of the major film companies. A 
program of as little as five pictures 
a year from each of the circuits is 
regarded as tops. However, this 
extra supply, it’s noted, would be 
valuable in restoring a competitive 
market and forcing the major film 
companies to lower their renal de- 
mands. It’s pointed out that it 
would give theatres additional 
choices of product and that the 
theatreowner could book the pic- 
ture that offered him the best profit 
possibility. 

American Broadcasting - Para- 
mount Theatres, Stanley Warner, 
and National Theatres have shown 
an inclination to embark on pro- 
duction ventures, even if it only 
involved the financing aspect. 
TOA’s sponsored Exhibitors Film 
Financial Group has been unable 


}to get off the ground “to cause” 


pictures to be produced because of 
its inability to obtain chain financ- 
ing because of Government restric- 
tions. 

There’s no doubt in anybody’s 
mind that the TOA-Altied alliance 
constituted a “deal.” TOA agreed 
to withdraw its support of an ar- 
bitration system that did not in- 
clude the arbitration of film rentals 
in return for Allied’s support in 
obtaining the production green- 
It’s noted in some quarters 
that TOA was never interested in 
arbitration. per se, feeling, as did 
Anied, that arbitration would not 
bring about a greater product sup- 
ply or pictures at4dower rentals. In 
addition, TOA in recent years has 
added many small indie theatres 
to its roles and these theatres were 
faced with the same problems as 
theatres on Allied’s roster. These 
TOA theatres, it’s understood, were 
unhappy with an arbitration sys- 
tem that did not call for the arbi- 
tration of film rentals. 


nn ______ 


J 
Austria 
aaa Continued from page 5 = 


much for them, German audiences 
eat ’em up. So, the German dis- 
tributors, whose guarantees con- 
Stitute the larger part of our 
financing, insist on more of the 
same.” 

Austrian films today cost from 
$150,000 to $200,000 and the Aus- 
trian government will ‘‘occasional- 
ly” help a picture financially. If 
the German distrib hands out a 
guarantee, of which one-third is in 
eash and the rest in notes, the 
Austrian bank: will advance the 
production coin. 

Warharnach’s View 

Roberts said the Austrian gov- 
ernment’s new film head, Raymond 
Warharnach, felt strongly that gov- 
ernment aid to local pix production 
should be stepped up. The govern- 
ment is more apt to support ar- 
tistic endeavors (such as shorts or 
features dealing with the opera, 
art, etc.) than regular entertain- 
ment product. 

Production in Austria runs gen- 
erally 25% lower than in Ger- 
many, Roberts maintained. He said 
there was plenty of quality literary 
material on contemporary themes 
available in Austria, and that some 
of the producers would be inter- 
ested in filming it were it not for 
the German distrib roadblock. 

Roberts said the Austrians had 
great expectations for ‘“‘Don Juan,” 
operatic tinter based on Mozart's 
“Don Giovanni,” which is to be re- 
leased in the U. S. by Times Films. 
“This kind of film, we hope, will 
prove and demonstrate what can 
be accomplished in Austria pro- 
duction-wise and how up-to-date 
our facilities are,” he noted. 

Austrian audiences aren't par- 
ticularly interested in films about 
the Hitler period even though the 
Germans still seem fascinated by 
it. Roberts cited the case of “The 
Last Act,” an Austrian film about 
Hitler’s last days, ‘which, he said, 
did well in Germany but lacked in- 
terest to the Austrians who, in 
other days, used to take credit for 
cont™ibuting the ‘“Fuehrer” to the 
Reich. 











RICHARD DAVIS’ CHI 
REP IS TOM DOWD 


Chicago, Jan. 31, 

Prexy Richard Davis of United 
Motion Picture Organization has 
set up a distribution office in Chi. 
cago. Davis, recently in Europe 
to 0.0. product for possible addi. 
| tions to his film roster, also operates 
, two art houses, the Fine Arts in 
| New York and the Ziegfeld in Chi- 
' cago. 

Chi office of UMPO will be at the 
Ziegfeld Theatre here, and Zieg. 
feld manager Tom Dowd will be in 
charge of the UMPO distrib outlet, 











——+ 


Justice Depi. 


Continued from page 5 ne | 


the big circuits—UP-PT, Loew's, 
RKO and National—would actually 
bring a great deal more rroduction 
is something nobody knows. 

Leonard Goldenson, of UP-PT, 
has been in the forefront of those 
decrying the product shortage; thus 
his company might be interested in 
either producing, or financing 
indie production. 

When the late Charles Skouras 
was running National Theatres, 
that chain sounded out the Anti- 
Trust Division more than once for 
permission to produce. 


Stanley-Warner is in a special- 








Hearings Postponed 
Washington, Jan. 31. 
Hearings on exhibitor beefs 
against film rentals have been 
postponed by the _ Senate 
Small Business sub-committee 
headed by Senator Hubert 
Humphreys (D., Minn.) Ses- 
sions, drummed up by Allied 
States Assn. pressure, were 
slated to commence Feb. 2: 
Assertedly because Hum- 
phreys is tied up with other 
Senate business, he has pushed 
the hearings back. No firm 
date has been set. 
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ized, limited kind of production 
via its Cinerama subsidiary. It may 
be willing to turn out 35m preduct 
for general theatres. 


There is no indication that 
either Loew’s Theatres or RKO 
would be willing to tackle the haz- 
ards of production. 


Nevertheless Government people 
have expressed themselves as will- 
ing to “listen some more and think 
over” reversing their present posi- 
tion. The five large circuits are 
now regarded as “the most prom- 
ising sources of additional films,” 
for the independents have been 
unwilling to risk any of their own 
money in production. 

Meantime, the Justice Depart- 
ment people expect to meet again 
with the Allied and TOA execs 
within a few days to explore the 
matter further. 

But, as one man stated here, “No 
one can state with certainty that 
the answer to the industry’s prob- 
lem is more pictures. It may be a 
lot more complicated than that.” 
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54 saw the launching on a wide 
scale, of CinemaScope and other 


widescreen innovations. In con- 
trast, VistaVision, C’Scope, and 
other widescreen improvements 


were more or less accepged as & 
matter of course in 1955, with the 
boxoffice having to lean almost ex- 
clusively on the inate strength of 
the screen production itself to at- 
tract patrons. The novelty of wide- 
screen, ete., obviously gave the na- 
tion’s b.o. a lift in 1944 whereas 
last year such novelty was lacking. 


High week for business in 1954 
was the Dec. 29 (covering Christ- 
mas week) when trade soared toe 
$3,799,300. Biggest week last year 
was Jan. 5 one (which took in part 
of Xmas week and New Year's) 
when a peak of $3,335,700 was 
reached. Closest to this high mark 
was the July 4 week when it 
climbed to $3,052,200. These two 
were the only sessions to get to 
$3,000,000 or better in 1955. In con- 
trast, in 1954, the Thanksgiving 
week (Dec. 1), Sept 8 (took in 
Labor Day), Oct. 20, Aug. 11, Feb. 
24, April 21, and Jan. 6 (New 





' Year's) all saw grosses nationally 
, soaring above $3,000,000. 
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PITTSBURGH 

Joe Wayne moved to WB 


exchange here from Milwaukee 
branch, to become head booker, 
replaces Jack Ellstrom, who re- 
cently resigned for another biz. 


Charles Anderson took back the 
Alpine circuit in West Virginia 
and named Gray Barker booker 
and buyer. 

Sykes Theatre in Sykesville, Pa., 
dark for a long period, reopen- 
ed under management of Mrs. H. 
L. Rhines. 

Jacques L. Kahn, former pub- 
ad chief for SW who left to go 
with Dubin and Feldman ad agen- 
ey, purchased an interest in firm. 

Phil Doyle, business agent for 
Local 3 of IATSE for 25 years, will 
be given a testimonial dinner at 
downtown Elks Club Feb. 21. IIl 
health caused Doyle to resign few 
months ago; he’s been succeeded 
by John Shelton. 

Alfred Collins, who operates an 
indoor house at Durban, W. Va., 
with his wife, has started con- 
struction of a 200-car ozoner be- 
tween Elkins and Mill Creek. 

With business locally just about 
exhausted for ‘‘Cinerama Holiday” 
as it nears its first anni, Arthur 
Manson, pub-ad director ‘here, is 
going afield to give trade a hypo. 
He’s lined up three Showtrains 
from Ohio early this month. One 
is coming from Cleveland, among 
few key cities still having no Cin- 
erama theatre. 

Gertrude Curley, wife of Jules 
Curley, assistant ad-pub chief of 
SW circuit here, to work as a vol- 
unteer in publicity department of 
WQED, local educational channel. 

Harry Hendel, owner of New 
Granada Theatre and secretary of 
Allied MPTO of Western Pennsyl- 
vania, sailed last week on world 
cruise aboard the Caronia, a gift 
from exhibs of his organization. 

Mr. and Mrs. Edward Tomajko, 
Jr., who own the Clara-Mar. Here- 
ford cattle farm near Greensburg, 
building a drive-in on premises. 


Penn Theatre, Monaca, Pa., 
operated by G. M. Owen, shut- 
tered. 


PHILADELPHIA 


Norman Gordon, former man- 
ager of the Randolph, Flagship of 
the Goldman chain, appointed as- 
sistant to E. Lyle Trenchard, gen- 
eral manager of Goldman Theatres. 

Louis de Rochemont, in to film 
fire-fighting scenes for new pro- 
duction, used Philly Fire Dept. 
vehicles. 

National Service Corp, of Penna., 
buying and booking service. con- 
ducted by Roy Sullender, merged 
with Sandy Gottlieb’s State Thea- 
tre Service. 


Lucille Ball and Desi Arnaz to 


visit Philly (Feb. 3) to plug latest 
pic “Forever Darling.” 

Ted Schlanger, SW zone man- 
ager and Charles Zagrans, RKO 
branch manager, named co-chair- 
man of Brotherhood Week, Phila- 
delphia Amusenfent ‘Division. 

A.M. Ellis chain purchased the 
Coatesville Drive-in from Milton 
Schosberg. , ; 

March of Dimes collections in 
85 independents, under the direc- 
tion of vice-chairmen Edward 
Emanuel and Howard Minsky, 
were 25% ahead of last year. _ 

Perry Lessy doing own buying 
and booking for New Diamond. 


MINNEAPOLIS 


Scenes from “King and I” as 
well as “Carousel” will be shown 
at Radio City here when 20th-Fox 
demonstrates its 55m C’Scope proc- 
ess Feb. 6. 

“Picnic” (Col) set for Minneapo- 
lis’ Radio City and the St. Paul 
Paramount, daydate opening Feb. 
17. 
“Gone With Wind” making its 
reappearance at some Twin Cities’ 
nabes. 

Patrick M. Clepper pinch-hitting 
as St. Paul Dispatch-Pioneer Press 
film critic while Bill Diehl honey- 
moons in Hollywood. 

Re VARIETY’s anni edition, Bob 
Murphy, Minneapolis Sunday Trib- 
une film editor-critic, wrote in his 
column: ‘Constant readers’ of 
Variety, the show business jour- 
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nal, are stoop shouldered this 
week. VARIETY is out with its 50th 
anniversary edition and it’s some 
512 pages, not counting the cov- 
ers.” 


Larry Wilk quit as Allied Artists 
head booker to re-enter Minnesota 
U., replaced by Earl Feinblit from 
Winnipeg. 

Such local exhibitor leaders as 
Ted Mann and Martin Lebedoff 
believe that 1956 will be as good 
a year for exhibition here as 1955, 
but Bennie Berger, North Central 
Allied president, and W. R. Frank, 
the latter a Hollywood producer as 
well as circuit owner, say they 
were never so pessimistic over 
prospects. 


Circuit owner Bill Volk vacation- 
ing in Florida. 

“Tender Trap” and “Marty” 
mopping up in their local subse- 
quent-run nabe showings. 

Universal exploiteer Joe Blaufox 
in from. N. Y. to beat drums for 
“Benny Goodman. Story” scheduled 
for Minneapolis and St. Paul RKO 
Orpheum daydate Feb. 8. 

Bennie Berger, North Central 
Allied president, back from Cuban 
and Mexican vacation. 

Columbia promoted Roger Dietz 
from booker to salesman, succeed- 
ing Irving Bravermann, resigned. 

Universal sales manager Kenny 
Adams here incapacitated by 
broken ankle suffered when he 
slipped on ice. 


CLEVELAND 


Henry Greenberger, as head of 
Cleveland Motion Picture Exhibi- 
tors Assn. and all its other major 
officers, re-elected at annual meet- 
ing. It was second term for Green- 
berger of Community Theater 
Circuit. Joseph Rembrandt again 
made veepee, Louis Weitz, ditto 
as secretary and Ted Vermis as 
treasurer. 

Appointed to new board of 
trustees were Greenberger, Bert 
Lefkowich, Leonard Greenberger, 
Howard Reif, Perc, Jack and Ray 
Essick, Max Lefkowich, Myer B. 
Fine, Marshall Fine, James Kala- 
fat, Leonard Mishkind, Ted Vermis, 
Rembrandt and Arnold Porozynski. 


SAN FRANCISCO 


Kenneth Ketner named mana- 
ger of Paramount’s St. Francis 
here, succeeding Arnold Cortner, 
who’s going into other biz. Ketner 
formerly was assistant manager of 
Paramount, Los Angeles. 

Ralph Dostal, owner of Peerless 
Theatre, Frisco, leased the 300-seat 
Cinema, on Market Street, from 
Fox West-Coast; will operate for- 
mer newsreel and moveover house 
with an “offbeat” policy. 


CHICAGO 


Variety Club Tent 26 to throw 
a co-ed St. Valentine’s Day dinner 
in their Congress Hotel clubrooms 
Feb. 11. 


“Carousel”? to follow “Benny 
Goodman Story” into Chicago 
Theatre. No date set yet. “Helen 


of Troy” into United Artists Thea- 
tre after “I'll Cry Tomorrow” 
closes. 

For seventh year in row, Allied 
Theatres of Illinois topper Jack 
Kirsch was named chairman of 
theatre and amusement division of 
Chicago Council, Boy Scouts of 
America, 1956 fund raising drive. 

Chi Paramount pubber Ed Fitz- 
gibbons last week urged Chi film 
critics, in a letter, to catch Oreste, 
new Paramount property, in his 
tele debut on a CBS spectacular. 


EDMONTON, ALTA. 


Latest new theatre to open here 
is the Sahara which boasts an ad- 
joining restaurant. Setup. cost 
$250,000 and is operated by Wind- 
sor Theatres Ltd., of Edmonton. 
The 800-seat house is managed by | 
Emanual Pyrcez, who has owned the | 
Gaiety in Leduc, Alta., for six | 
years and also operates a theatre 
in Wetaskiwin, Alta. 

Newly-opened Lyric Theatre at | 
Moosomin, Sask., is owned by 
Lloyd Bradley, the town’s mayor. 
Opening night ducats sold for $1 
with proceeds going to the five 
churches there. 


ST. LOUIS : 


The Lincoln, Jonesboro, IIl., in- 
augurated a policy of Saturday 
operation only, with shows in after- 
noon and at night. 

Mrs. O. W. McCutcheon shut- 
tered her Gay Theatre, Charleston. 
Mo., but will continue operation of 
the McCutcheon, a larger house in 
same town. 

Francis Starr, assistant manager 
of Roxy, Springfield, Ill., upped to 
manager of the Bond, Greenville, 
Ill. Both houses are units of | 
Frisina Amus. Co.; succeeds O. | 








Charles, Mo., where the organiza- 
tion has two houses. 

Elton Holland, manager of Or- 
pheum, Fulton, Ky., transferred to 
PortagevHle, Mo., by Malco The- 
atres, which operated two houses 
in Portageville. ; 

Hall Walsh, Southern Prairie 





district manager for WB, recover- 
ing in St. Louis hospital from 
heart condition. 

James Gately reelected business 
agent for Film Exchange Employes 
Union, Local F-1, repping front 
office workers in St. Louis film 
distributing exchanges. 

Bess Schulter named by Mrs. 
George P. Skouras as chairman of 
St. Louis campaign on behalf of 
Boy’s Town in Italy. 

The Girard, Girard, Ill., dark 
since Nov. 21, 1955, sold by Paul 
Horn to Girard Fire Protection 
District, and house likely will be 
converted into a fire station. Ray. 
O. Hess formerly ran it. 





Six inches of snow shuttered 
ozoner near Metropolis, Ill., for a 
week. 

The Capitol, downtown house, 
begin razed to make way for a 
parking lot. Dark for several 
years, theatre operated at infre- 
quent times being once a unit of 
St. Louis Amus. Co. 

OMAHA 

Bob Parker takes over as pilot 
of Ralph Goldberg’s Town Theatre. 

Dick Graham, manager of the 
Admiral, back on job after two- 
week’s illness. 


Chi City Censor 
Looks-Doomed 


Chicago, Jan. 31. 

It looks as if film censorship in 
the city of Chicago finally is on 
its way out. 

A report by Master in Chancery 
David J. Shipman and filed in 
Judge J. Sam Perry’s Court, con- 
stituted a clearcut victory for 
Times Film Corp., which had filed 
suit against the City over the po- 
lice censor board’s refusal to allow 
Times’ ‘Game of Love” to be 
shown. Late last year, it was Times 
—again with “Game of Love’— 
which knocked out the Sunday 
Blue Law in Massachusetts. 


In Chicago, Times attorneys 
Felix J. Bilgrey of N. Y. and Ab- 
ner J. Mikva of Chicago, contend- 
ed that the municipal ordinance 
governing film censorship was un- 
constitutional under the first and 
14th amendments; furthermore, 
that, even if the ordinance were 
legal, the operations of the police 
censor board were not. 

Shipman, whose recommenda- 
tions are expected to be accepted 
by Judge Perry, upheld Times 
Film Corp. on all counts and in 
the process struck down the IIli- 
nois State Supreme Court ruling 
which supported the City’s stand. 
The Master said that, in reference 
to “Game of Love,” the police cen- 
sor had completely disregarded the 
standards set by the Court. 

Spokesman for the City’s Cor- 
poration Counsel’s office said that, 
as a result of the report, opinion 
there was that this points to an) 
end of prior censorship of films in | 
Chicago. 








‘This Is Cinerama’ Ending 
66 Weeks in Montreal 


Montreal, Jan. 31. 
The Canadian preem of the sec- 
ond Cinerama production ‘“Ciner- 
ama Holiday’ will take place 
Wednesday, April 4 at the Imperial 
Theatre here. With the routine 
“last nine weeks” being used in 
newspaper ads, current production 
of “This Is Cineram” should wind- 
up 66-week stay to capacity biz. 
Montreal is only city with a the- 
atre equipped for Cinerama_ in 
Canada. 





Promotion in Depth’ U.S. Goal Of 


Office du Cinema Francais 





Cryptic Crack 


Toronto, Jan, 31. 

Universal-International has 
announced that Mickey Rooney 
will take over Donald O’Con- 
nor’s part in future pictures 
about Francis the Talking 
Mule. 

“It couldn’t happen to two 
nicer guys,” quoting Alex Bar- 
ris in Toronto Globe & Mail. 


Preminger Says 
Hell Sic Law 


Onto Censors 


Producer-director Otto Premin- 
ger this week stated he plans a 
legalistic bout with the state of 
Maryland and the cities of Atlanta 
and Milwaukee seeking to enjoin 
their respective censorship bodies 
from blocking his film, ‘““Man With 
the Golden Arm,” in its present 
form. 

Blue-pencil groups in Maryland 
and Milwaukee have asked for cuts 
from the picture and Atlanta has 
banned it completely. Preminger 
said he wants the film exhibited 
exactly as it is being shown in 
New York, Chicago and many other 
major cities and, if necessary, he’ll 
go as high as the United States 
Supreme Court to accomplish this 
end. 

Asserting “there will be no com- 
promising with the forces of cen- 
sorship,” the film-maker disclosed 
he’s now in process of retaining 
counsel to institute actions in the 
three areas. Preminger engaged in 
courtroom rows with censors in 
several areas two years ago when 
eftorts were made to suppress or 
have cut his “Moon Is Blue.” 
Ultimately, all decisions were in 
his favor. 

“Moon” had been under attack 
because of its sex angles; “Arm” 
deals with a dope addict. 











It’s Atlanta’s 4th Appeal 
Atlanta, Jan. 31. 
Another legal hassle over the 
banning of a motion picture by At- 
lanta’s censoring group is in the 


offing here. 

The Atlanta Library Board and 
the city’s cinema censor, Mrs. 
Christine Smith Gilliam, turned 
thumbs down on ‘The Man With 
the Golden Arm,” Frank Sinatra 
starrer produced by Otto Prem- 
inger and released by United 
Artists. 


Producer’s representative, George 
J. Schaffer, of New York, informed 
of censorship action, said the de- 
cision woyld be appealed to the 
courts. 

Seven of the nine members of 





the Library Board saw the picture 
screened and, after going into ex- 
ecutive session, announced that it 
could not play here. Those pres- 
ent included Sherwood L. Astin, | 
president of the board; Wayne | 
Blanchard, Troy B. Stone, Aubrey 
Milam, George Jackson, William F. 
Floyd, Jr., and Lester Hardy. Astin 
said the board’s decision was unan- 
imous. 

They based their decision, accord- 
ing to Mrs. Gilliam, on the city | 
ordinance, which reads: 

“It is declared to be the 
purpose of this ordinance to 
prevent the display of obscene 
or licentious or other pictures 
that may adversely affect the 
peace, healh, morals and good 
order of said ci'y.” 








Footnote on 30%, or Over 


The old bugaboo of the smalltown and neighborhood theatre- 
picture—is again 
Target this time is United 


owner—the 50% 
beefs. 
Golden Arm” which, it’s claimed, 


at a straight 50% with no adjustments permitted. 
Except for Samuel Goldwyn’s 90-10% “Guys and Dolls,” there 
or over picture around for several 


50° 
being released 


hasn't been a 
However, ‘“‘Guys,” 


for special engagements and negotiations for its sale to the smaller 


situations haven't started yet. 


Curicus aspect to the absence 


usually identified with blockbuster product—is that the boxoffice 
slumped terribly during the period when there weren’t amy of the 


high percenters around, 





bringing forth a chorus of 
Artists’ “The Man With the 
is being offered to all situations 


months. 
by Metro, is only being offered 


of the 50° or more pictures— 


i made it 





* The newly established Office du 


Cinema Francais in the U.S. has 
as its primary objective the ‘“pro- 
motion in depth” of the French 
film per se rather than the exten- 
sion of support to individual pic- 
tures, Jacques Flaud, head of 
France’s Centre National de la 
Cinematographie, said in New 
York last week. 


Flaud, in from Mexico City 
where he signed a coproduction 
and film exchange deal with the 
Mexicans, acknowledged that, since 
establishment of the film center 
here under Joseph Maternati, 
some differences of view with the 
American distributors of French 
films has become apparent. 


“We do seem to have some dif- 
ferent aims and ideas,” he noted. 
“What we are aiming for is to es- 
tablish and create interest in the 
French film, particularly outside 
New York. We need effective and 
‘deep’ action. And, of course, we 
will help anyone interested in 
French pictures.” 

Since the establishment of the 
French office, it has become in- 
creasingly obvious that the U.S. 
distribs seem less interested in 
overall promotion than in _ indi- 
vidual film center contributions to 
the launching of their pix in New 
York. Flaud, Maternati and Robert 
Cravenne, head of Unifrance, con- 
sider this a secondary considera- 
tion as New York audiences already 
are interested in Yrench films. 

Longrange View 


No one questions the fact that a 
strong and much-publicized New 
York opening is useful in creating 
exhib interest in the field; nor that 
most French victures get the ma- 
jor share of their revenue from a 
handful of theatres, with N.Y. the 
focal point. Yet the French policy, 
such as it is at the moment, ap- 
pears less geared to immediate 
commercial considerations and 
more to a longrange point-of-view. 

Flaud said that his confabs with 
Maternati and Cravenne would 
serve to settle policy for the 
French bureau. He indicated that 
this would undoubtedly invo!ve 
some direct aid for indie distribs, 
but maintained that the office had 
no definite allocation of funds to 
support New York openings, nor 
did it wish to vut “undue em- 
phasis” on that phase of its activi- 
ties. 

Establishment of more theatres 
devoted to the presentation of 
French product in the U. S. should 
be encouraged and, eventually, the 
French government and industry 
may get into that phase of activity, 
Flaud held. He said the Latin 
American theatre policy of the 
French was ‘“‘best”’ but wouldn’t be 
pinned down on_ exactly what 
moves are contemplated in that di- 
rection in this country. 


In Latin America, French out- 
fits control a number of showcases. 
In Mexico, several houses are de- 
voted to playing French attrac- 
tions, and same is the case in Cuba. 
French plan to add vet another 
house in Mexico within the next 
few months. 


In the U.S., French interests 
own only one theatre—Pathe’s 
Paris in New York—and Flaud 
plain he didn’t consider 
this the type of operation he had 
in mind inasmuch as the Paris is 
run along strictly commercial lines 
and doesn't necessarily offer 
French films. 

Flaud also made it plain that the 
French considered their U. S. re- 
turns insignificant. ‘“‘Even if they 
improved 100 percent, they'd still 
be ridiculously small,” he declared. 
Elsewhere, French pix are advanc- 
ing. 

As for his Mexican stay, Flaud 
indicated the French had satisfac- 
tory distribution there. New Fran- 
co-Mexican agreement irons out 
problems involving the release of 
Mexican product in France where, 
Flaud said, “the Mexicans didn’t 
think we were properly encourag- 
ing the distribution and booking 
of their films.’’ Mexico will estab- 
lish an export office in Paris. 
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MUNDT’S 1-MAN WAR ON NETWORKS: 
WANTS PRIME TIME FOR PUBSERVICE 


By ART WOODSTONE 


Sen. Karl Mundt plans to take 
legislative action if necessary to 
force the television networks to 
give up some of their prime com- 
mercial time to public service pro- 
gramming. The Republican from 
South Dakota “sensed” that there 
is a smaller percentage of tv pub- 
service airings today than 15 years 
ago in radio. 

Mundt explained to VARIETY that 
the networks should place public 
service in hours that “advertisers 
think is superior time.” He be- 
lieved that the tv networks “give 


public service time which they | 


can’t sell.” 


The senator observed that the 
time now available to pubservice 
stanzas on video is time that the 
“commercial sponsors don’t think 
has much audience spread.” Where 
the networks are concerned, he 
thought that this “change in the 
wrong direction” was a “perversion 
of the law.” 

“I plan ealling this to the atten- 
tion of friends on the Interstate 
Commerce Committee to have 
some kind of report made to val- 
idate what I feel. If my feeling is 
correct, something should be done 
to correct it, and if ‘the FCC can’t, 
I’m sure Congress can.” 


The senator gave the impression 
that there is a dearth of public 
service programs on the tv nets 
which concern themselves with 
“burning public issues.” He pre- 
ferred interview stanzas, in which 
Congressmen on both sides of the 
political fence could present ipar- 
tisan opinions about matters up for 
legislation, over ‘‘any commentator 
putting words in the mouth of leg- 
islators.”” Commentators, he opined, 
“have difficulty interpreting” and, 
as a consequence, what they report 
shows a “considerable difference 
from the thought processes of the 
legislators.” 


While Mundt believed that the 
amount of time devoted to public 
service was a little difficult to as- 
certain, he was firm in his belief 
that such programming should be 
placed by the webs in “saleable 
time, listenable time.” He ex- 
plained that most of the pubserv- 
telestanzas are presented in hours 
when there are few viewers com- 
pared to the number watching a 
topflight commercial show. Rea- 
sons, according to the senator, 
were that networks choose to sup- 
ply berths chiefly in hours when 
the afftiiate stations are contrac- 
tually free to reject the show if 
they wish, and they more often than 
not wish, since public service pro- 

(Continued on page 28) 


$1,800,000 Miles 
Coin to NBC-AM 


NBC Radio is gunning hard for 
the $3,400,000 that’s been kicking 





around from the purses of three 





Nat Wolff’s Y&R Exit 


Nat Wolff is checking out of 
Young & Rubicam as of April 1 
and has no immediate plans but 
will “definitely” not be in the 
agency field. Wolff is stripeman 
of creative programming in the ad 
house’s radio-tv department, hav- 
ing joined Y & R several years ago 
as headman of radio-tv. He quit 
that post last year to concentrate 


~ 


ed by Robert P. Mountain. 

Agency was in the midst of 
studying Wolff’s successor la‘e 
| yesterday (Tues.) when the resig- 
nation hecame known. 


Gillette Key To 
NBC Fri. Revamp 








ceeds in adding Friday to its list of 
spec nights may hinge on Gillette, 
which holds a firm commitment for 
the 10 to 11 p.m. slot for its fisti- 
cuffs. Apparently it all hinges on 
whether,Gillette is willing to re- 
linquish the time on a one-out-of- 
four-week basis to permit for the 
90-minute spec showcase. 


As with CBS (which is planning 
a 90-minute weekly dramatic ser- 
fes in the 8 to 10 area), Friday has 
the poorest track record of the 
week for NBC, in terms of deliver- 
ing audiences. Gillette fights in 
particular have been hard hit with 
the emergence of CBS’ brace of 10 
to 11 entries, “Lineup” and “Per- 
son to Person,” as major rating 
pullers. 

If NBC gets the go-ahead on its 
projected Friday spec __ series, 
there’s some talk that “Producers 
Showcase” may be switthed from 
Monday. This, too, would depend 
on whether the Robert Montgom- 
ery series becomes a 90-minute 
Monday entry. 


BIG TALENT SPREAD 





One of the major legit casting 
wrapups of the season is on tap 
for the next 


on NBC-TV, when “Caesar and 
Cleopatra” will be the 90-minute 
offering. 

Signed up thus far are Sir Cedric 
| Hardwicke, Claire Bloom, Cyril 
|Ritchard, Judith Anderson and 
Jack Hawkins. 

Anthony Quayle, managing di- 
rector of the Shakespearean Me- 
morial Theatre, Stratford-On- 
Avon, and currently starring in the 
“Tamburlaine” legiter at the Win- 
ter Garden, N. Y., will direct. 

Hardwicke, incidentally, made 
{one of his rare excursions into 
| comedy programming when he did 

a guest shot on last night’s (Tues.) 
Milton Berle show. Hardwicke also 
has a major role in the upcoming 
|“Richard II” film which NBC-TV 





companies and has sewed up one of | Will present as a three-hour Sun- 
them, Miles ‘Labs, with a boodle of | day afternoon spec in March, 


$1,800,000. The others are Procter 





& Gamble and Kraft Foods, $800,- WRCA-TV’s Late Night 


000 each. 


Grabbag has been on for several 
weeks, with the trio asking all the 
Miles | 
and Kraft have fresh money to be | Lombardo show < 
plowed into aural in return engage- | his Roosevelt Hotel location in New | 
Me | ; Slotting is 11:15 to mid- 
however, is from two daytimers | night, ousting feature films. Lom- | 
axed on CBS a couple of months | pardo’s telepix series out of MCA-| 


networks for presentations. 
ments on the medium. P&G coin 


ago, 


Ralph Nelson Goes On 





Hollywood, Jan. 31. 
Producer-director Ralph Nelson, 


formerly with CBS-TV “Mama” se- | 
ries for six years, shifts to web's | 


creative programming staff at TV 
City here. 
Nelson came to Hollywood after 
a long theatrical and film career as 
a writer and thespian, and has di- 
rected CBS’ “Front Row Center” 
and G. E. Theatre Christmas show 
since his arrival. He wrote screen- 
play for “Lion in the Streets” and 
- has also starred on NBC-TV “Lux 
Video Theatre.” 


Guy Lombardo Remotes 


WRCA-TV is readying a Guy 


>| York. 


TV has been running on the sta-| 
Should the live | 


tion for two years. 

stanza come about, it will give the 

|*Heaven” maestro two programs. 
Lombardo’s live New Years Eve 


CBS-TV Creative Staff | show on the NBC ’flagship hit a tall 


| 31-plus Trendex. 


on programming and was succeed- | 


Whether or not NBC-TV suc-: 


ON ‘CAESAR’ SPEC’ 





| ment 


is a remote from | 


SWIFT TO BANKROLL 
JOHNNY COONS TV’ER 


Chicago, Jan. 31. 





plant gets another network identity 
when Swift lodges the Johnny 
Coons kid show in the 10:30 half- 
hour either Feb. 25 or March 3. 
Fact that the Chi-based packing 
firm saw some hometown benefits 
in being associated with a Chi- 
originated show figured in the de- 
cision. 

With Swift, via McCann-Erick- 
son, ordering the show on alternate 
weeks only on a 70-station hookup, 
it'll run sustaining if need be on 
the open weeks. However, a sec- 
ond advertiser is already consider- 
ing buying in. 

Moppet angler, an expanded va- 
| riation on Coons’ local ““Noontime 
| Comics” live and cartoon strip on 
WNBQ, was showcased last season, 
Saturday mornings on CBS-TV for 
Lever Bros. 


Gleason to CBS: 
What'ya Trying 
To Pull on Me?’ 


When word got around late last 
week that CBS-TV was hatching a 
plot to shuffle its Saturday night 
shows by having Jackie Gleason 
move up to 8 o’clock with “Honey- 
mooners” to square off with NBC’s 
Perry Como, Gleason called a press 
conference Saturday (28) morning 
in an attempt to jettison the net-| 
work’s. oft-rumored (but never 
announced) plans. 


Under the CBS blueprint, the 
Gleason-produced “Stage Show,” 
which has been taking a shellack- 
ing from Como, would be moved 
out, “Honeymooners” go in, fol- 
lowed by Herb Shriner’s “Two for 
|the Money” in a moveup to 8:30, 











| with Shriner’s 9 o’clock spot going 


| to the “Joe & Mabel” vidpix series 
in which the web has a financial in- 
“Producers Show- | terest. (“Joe & Mabel” had origi- 
case” spec presentation (March 5) | nally 


been earmarked for the 


| Tuesday “Meet Millie” time.) 


The Shriner show (pending his 
full hour exposure next fall) was 
to be moved in back of Gleason’s 
“Honeymooners” by prior arrange- 
with sponsor P. Lorillard 
which applies currently in the 
Gleason-Shriner sequence. 
| Gleason has secured the “Stage 
| Show” - “Honeymooners” pairing 
| with a $300,000 “forfeit,” of which 
| half has been paid in by the come- 
dian. If CBS wants to separate the 
| back-to-back formation, Gleason 


(Continued on page 40) 


Hub AFTRA Elects 


Boston, Jan. 31. 

Richard S. Tucker Jr. was re- 
elected president of the Boston 
Chapter of the American Federa- 
tion of Television and Radio Artists 
at the annual meeting in Hotel 
| Somerset here. 

Jack Chase, WBZ tv news an- 
/nouncer, was elected first vice pres- 
idert of AFTRA; John McClellan, 
| WHDH, secord vice president; Bill 
WEEI, treasurer; Phil 
MacDonald, WEEI, secretary. 

Board members elected for a 
two-year term are Dick Kilbride, 
Lindy Miller, Art Gardner, John 
McClellan and Tucker. Robert M. 
| Segal is N. E. exec sec of AFTRA, 
which has jurisdiction over tv and 
radio performers in the New Eng- 
land area. 








| Hanson, 


NBC-TV gets a new Saturday : 
morning client and the weo’s Cul 




















Bing Falls Heir to High Tor Pic 


Hollywood, Jan. 31. 
Ti an unprecedented deal, Bing Crosby will own the “High Tor’ 

telefilm outright after it has been telecast two or three times. 

Stint for “Ford Star Jubilee” on CBS-TV involves a large salary 


for Crosby plus eventual ownership. 

Understood Crosby will arrange for a theatrical release of the 
90-minute film once the rights revert to him. Film, to be telecast 
March 10, cost between $350,000 and $500,000. 





maT 


Liegfeld as Caesar's House’ 


Sid Caesar’s Monday NBC-TV 


hour show will not only go all- 


color next season, with the recently-acquired Ziegfeld Theatre in 
N. Y. as “home base” for the “Caesar’s Hour” troupe, but its prob- 
ably the first time on record, a theatre is being reconditioned and 
remodelled for color purposes to fit the specifications of an in. 
dividual comic, with Caesar in effect “masterminding” the refur- 


bishing operation. ; 
the Century Theatre, N. Y. 
In view of the Caesar stanza’s 


Program this season has been coming out of 


upgraded payoff on the ratings, 


he’s already been pacted to a new network deal for next season. 
With Milton Berle laying off for a year, it gives Caesar a status 
of being one of the few NBC tv pioneers still on top. 

Making a quick trip to the Coast last week—his first in five 
vears—Caesar saij he is tremendously impressed with NBC-TV’s 


Burbank color studios and other 


tv facilities on the Coast, term- 


ing them “magnificent, fantastic.’ The comedian added that if 
N. Y. doesn’t do something about providing adequate video facil- 


ities, more and more teleshows 


will originate from Hollywood. 


Caesar said he made the trip to look at the Burbank studios and 
{to discuss a possible film which he would star in next summer, 
when his current NBC-TV show finishes its season. The comedian 
is in negotiations with Columbia and United Artists and said both 
companies are interested. He also will talk with RKO, and per- 
haps with Paramount, before returning to N. Y. 








Barney the Bicycling Jay-Bird 





Example of Versatile Performer Trodding The 
TV-to-H’wood-to-Legit Boards 





Joan Crawford Series? 


Joan Crawford, who leaves for 
Jamaica, BWI, on a _ three-week 
vacation end of this week, has 
been talking tv in New York, with 
a view toward appearing in a se- 
ries. Not known whether this will 
be live or film. 


Film star has been in three-day 
huddles with Herb Kenwith, di- 
rector of “Valiant Lady” sudser, 
on a possible project, and pre- 
sumably Kenwith would be her 
stager. 


NBC's 150-Mins. 
Of Monday Tint? 


If plans now under consideration 
jell into reality, NBC-TV may ride 
the rainbow spectrum with a con- 
tinuous 150 minutes of Monday 
night tint programming weekly, 
starting in the fall. 

This would depend on whether 
the present Robert Montgomery 
hour dramatic show is expanded 
to a 90-minute weekly showcase 
and is given a 9 to 10:30 berth. If 
so, show -will be converted into 
color. Already established as a 
certainty is the conversion of the 
Sid Caesar 8 to 9 hour into a tint 
display starting with the fall sem- 
ester. 


Long Says Rivals Made 
Voters Mad Because Of 
Preempting TV Shows 


New Orleans, Jan. 31. 

Governor-elect Earl K. Long, 
who scored a sweeping victory in 
last week’s primary election, said 
that “doorbell ringing and stump 
campaigning” and not television 
put him back in the chief execu- 
tive’s chair for the third time. 

“All my opponents used tv al- 
most daily throughout the state to 
reach the voters,”’ Long said, “but I 
rang doorbells, talked to people in 
person until I was hoarse. There 
was hardly a spot in the state 
that I didn’t reach to make in- 
person addresses. I let the other 
fellows spend big sums for tele- | 
vision time. I stayed away from the 
cameras.” 

Long added that his political op- 
ponents used so much choice time | 
in campaigning via tv that they | 
“made a lot of folks mad at them | 
for preempting their favorite pro- | 
grams.” 











The Kremlincade 


NBC’s Robert D. Graff is off to} 
the land of the Soviets to produce | 
a colorfilm with advance blessing | 
of the Kremlin, 

Meanwhile, CBS is trying to ar- | 
range a Moscow visa for Edward | 
R. Murrow, with the network’s | 
USSR correspondent, Daniel! 
Schorr, heading the negotiations. | 

There's also talk that Winston | 
Burdett, “exiled” to London by | 


CBS, will be transferred to Mos- | 
cow. | 


+ F 


If tv is the “big tryout’? medium 
spreading its script fodder to Holly- 
wood and Broadway, as producer 
Herbert Brodnin said last week, it’s 
equally as good (and maybe more 
so) for talent. There’s more than 
one Eva Marie Saint on the tv lots, 
up from obscurity to fancy money 
from cinema efforts as well as hav- 
ing a new-found status in her “orig- 
inal” medium. 

Take Jay Barney, actor. He 
works approximately 365 days a 
year, in all kinds of roles in radio- 
tv, the screen, and Broadway. No 
big marquee name, he, but Barney, 
who actually uses a motorbike to 
get around, got the call a couple 
seasons ago to take over the star 
part of Louis Jourdan in “The Im- 
moralist,” and has filled scores of 
featured roles in all media. 

Barney’s stock got a tall lift a 
couple of weeks back when he 
played opposite June Havoc as the 
forthright sheriff to her crusading 
newspaper publisher on NBC-TV’s 
“Robert Montgomery Presents.” 
There weren’t too many reviews, 
but the talent searchers were 
watching, as they always do—this 
after Barney had done a number of 
tv shots. Result, the CBS-TV “Stu- 
dio One” offered him two shows. 
He was obliged to turn down the 
first on a commitment for the 
“Crunch and Des” telefilm series 
shooting in Bermuda, but will be 
on “Studio” next Monday (6). He’s 
also been snagged for a running 
part on “Date With Life,” and was 
on the Phil Silvers show last night 
(Tues.). By taking the “Studio” 
offer, he had to turn down com- 
pacts for “Secret Storm” and “I 
Spy.” Barney is also up for an 
appearance in the new Hitchcock 
film starring Henry Fonda, “Wrong 
Man” (WB), and “Flight to Hong- 
Kong” (Universal). 

To Barney, it doesn’t matter 
whether the parts are bits or boffos. 
He plays ’em all. 


Tnside Bevhills’ 
Tops Benny, Sully 


“Inside Beverly Hills,” NBC-TV’s 
Sunday (29) spec with dozens of 
film colony names, made a clean 
sweep on the overnight Trendex, 
pasting CBS-TV’s Jack Benny and 





| Ed Sullivan. Spec’s 7:30 to 9 clus- 


ters were 25 vs. Benny’s 21.8 and 
32.9 and 32.4 against Sullivan 





show’s 25.1 and 28.6. Average for 
NBC’s 90 minutes was 30.1, with 
Columbia pegged at 25.2. In the 
tussle with Sullivan, “Inside” drew 
32.7 for the hour, against 26.9. 
ABC-TV’s “Famous Films” (‘Mi- 
kado”) had its high at 7:30, with 
5.3, tapering off in the next 60 
minutes to 3.6 and 2.5. 

On Saturday (28) NBC’s “Big 
Surprise” ran up its season's peak 
and again took the measure of 


| CBS’ “Beat the Clock,” 23.2 to 18.3. 


Perry Como’s hour walloped the 
CBS segments 28.4 to 20.2. Against 
“Stage Show,” Como’s score Was 
32 to 15, and against Jackie Glea- 
son, he lost out by a whisker, 24.8 
to 25.3. ABC’s “Ozark Jubilee” put 
together 6.9, 9.0 and 9.2 for the 
three half-hours, averaging out at 
8.4, 
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Sour Notes On a Longhair Spec 


The sigh of relief that went up after Monday’s (30) “Producers 
Showcase” presentation of its “Festival of Music” 90-minute spec 
was out of the way could probably be heard clear around the 
spectrum. This was the Sol Hurok-produced entry which starred 
Artur Rubinstein, Renata Tebaldi, Marion Anderson, Roberta 
Peters, Jan Peerce, Zinka Milanov, Gregor Piatigorsky, Rise 
Stevens, Leonard Warren, Isaac Stern and Jussi Bjoerling, among 
others—probably one of the greatest galaxy of longhair artists 
ever asseiubled for a single show. 

But those closely identified with the project were wishing for a 
while it had never even been contemplated. What got on the air 
was, at best, strictly a compromise on the original format. They 
say the “pressures” from both Rudolf Bing, of the Metropolitan 
Opera, and RCA, co-sponsors of the spec with Ford, reached a 
degree of jockeying and bartering unmatched even by the base- 
ball commissioner’s roundtable maneuvering in which one player 
is traded off against another. 

The plan to do a 15-minute condensed version of “Traviata” 
went by the boards (with “La Boheme” substituted) because (1) 
Bing complained it would take the edge off Tebaldi’s upcoming 
performance of the opera at the Met; (2) the strenuous vocalistics 
might impair Miss Peters’ Met performance two nights later in her 
first “Lucia.” On top of that, they say, it was necessary to shell 
out a royalty fee to the Met (reported to be $5,000). 

But this, it’s complained, was as nothing compared to the efforts 
to restritt the roster of stars to artists in the RCA Victor camp, 
which would have meant lopping off two of the show’s prize pos- 
sessions—Tebaldi and Isaac Stern. (Latter records for Columbia; 
Miss Tebaldi for Angel). In order to keep the two of them it was 

“ necessary to invite a host of others (bearing the RCA label) which 
made the spec top-heavy with talent and necessitated a virtual 
compiete revamp of the program. Last-minute efforts to pare the 

_ talent roster to prevent three and four-minute quickie perform- 
ances were of no avail, it’s maintained. 

Situation reportedly parallels the “Producers Showcase” experi- 
ence with its recent Sadler’s Wells “Sleeping Beauty” presenta- 
tion. This time it was RCA’s co-sponsor, Ford, that, had they had 

‘their way, would have reduced the ballet portion to a minimum 
and converted the 90-minute segment into a “Red Shoes” type of 
story framework. They also wanted Moira Shearer; not Margot 
Fonteyn. It’s further claimed that, not many weeks prior to show- 
time, Ford was all for cancelling out the ballet altogether. 

When the ratings reflected the show’s click, it became another 
story. Even the Ford boys moved in to take the bows. 








Harbach's ‘Stop Fiddlin’” 


Composer Not Suing for 100G, Washes His Hands 
| Of ‘Paris’ Spec 


Stone’s CBS-TV Berth 


CBS-TV has created new berth- 
of director of talent commitments 
charged with major negotiations 
on talent and contract relations. 
Named for post is Louis T. Stone, 
business manager of program de- 











Reports that Otto Harbach is 
flinging a $100,000 suit at NBC-TV 
for failing to deliver ‘‘Cat and the 
Fiddle” (on which he collaborated 
with Jerome Kern) as last week’s 
Oldsmobile-sponsored Max Lieb- 
man spec, according to contractu- 


, it t b pone nag partment. 

al commitment, are. branded by the Ss Ms en 

: ; ‘ : : pence Harrison is v.p. of the 
librettist as completely false. As department. 


a matter of fact, Harbach says that 
in washing his hands of the proj- 
ect he returned to the network the 
$5,000 advance paid to him and the 
Kern estate last summer, when the 
deal was negotiated. An additional 
$5,000 was to have been paid once 
the spec was put on. 





Dinah's Traveling 


Harbach contends that the con- 
tract stipulated there were to be 
no basic changes either in the story 
or the characters, yet as it was 
adapted for tv practically nothing 
of the original legit musicomedy 
was kept intact and essentially all 


Troubadour Role 


For NBC & Chevy 


Hollywood, Jan. 31. 





they bought was the music and the NBC-TV has completed an ex- 
title. Had “Cat and the Fiddle” 


Fs ‘ ave | naustive survey of the costs and 
enon bm le gy = | electronic factors involved in hav- 
up on the substitute show, “Paris | 128 Dinah Shore take to the road, 
In the Springtime.” 'for about four or five weeks an- 

P s a. h | nually, originating her twice-week- 
Further, Har bach ays . e ate | ly teleshow from various key cities 
completely mystified by t A caSt- | around the country. Chevrolet, 
Ing, topped by Dan Dailey oe |which sponsors, is reportedly high 
Gregg Sherwood, the same stars | on the idea as an added exploita- 
who appeared in Paris. He ae- | tion factor and wants to utilize 
’ to ¢é »' for dealer shows in and near the 
to wash his hands of the spec com- ‘cities in which the teleshow would 
pletely. | originate. 


Under present plans, this year’s 
b 
3 More TV ers 





| trek would start about mid-April, 
| Which would enable the ‘Dinah 
Shore Show” to hit the highspots 
| before running into any competi- 
tion from traveling politicos. It’s 
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300-07 PLANS 


By GEORGE ROSEN 


These are strange times, in tele- 
vision—times of abundant video) 
prosperity, when a mere half-hour 
network time segment is spoken of 
in terms of millions, and when 
strange conflicts have developed in 
the relationship of the clients and 
agencies with the networks. As 
evidence that everybody's on a 
merry-go-round: 


(1): Even though the present 
season is only in its second “cycle 
of 13” at the Feb. 1 mark, the net- 
works’ blueprints are already 
drawn for the °56-’57 season. Be- 
cause so many millions are at 
stake, it’s now necessary to crystal- 
lize programming plans a season in 
advance. The program impresarios 
at the web already know the score 
in terms of next season—where the | 
casualties lie and the areas requir- 
ing serious fixin’. The day is gone 
when you could practically ad hb | 
a program roster or a single show 
or wait until the summer. 

(2): Item No. 1 has inevitably 
invited a jarring note in agency 
negotiations. Sponsors, still re- 
quired to work within the budget- 
ary framework of calendar years, 
aren't prepared to move that fast. 
A lot of them simply aren’t in a 
position to commit themselves so 
far in advance as to their 56-57 
plans. But the networks, now in | 
the driver's seat with their virtual | 
control of programming as well as | 
time, are impatient to get rolling. | 
The networks call the turns—and | 
it’s a case of the clients falling in | 
line, or else. 

By the same token, however, 
those agencies ready and willing 
to crystallize their pregram plans 
for next season are obliged to 
stand by until the networks have 
firmed up their own plans for these 
particular time segments. In most 
cases, the networks have priority 
on the decisions. 





| stanza. 





CBS-TV’s “eye on ’56-’57" encom- 
passes some tall plans for Friday 
night. This includes the installa- 
tion of the new 90-minute weekly 
dramatic entry originating from 
the Coast. (Project, in fact, is so 
towering in scope that it calls for 
the creation of three separate pro- 
duction crews, giving it an alltime | 
high status as tv’s most ambitious | 
regular weekly entry). It’s being | 
pitched to General Foods, as re- | 
placements for their current 8 to 9 | 
brace of “Mama” and “Our Miss 
Brooks,” along with R. J. Reynolds, 
which now slots “Crusader” in the | 
9-9:30 segment. CBS is high on | 


! 
| 


| tions. 
| had onlv brought Shriner into the 
| Ashley-Steiner stable four weeks 


} 
} 
| 


~ YOU CAN’T FOOL AROUND IN TV — 





Philip Morris In $9,000,000 Shift 
ALREADY SE], ToN. W. Ayer; Biow Back As Prexy, 
Puts Up $1,008,000 To ‘Save’ Agency 





TV Goes Tradey 


Teleplays are turning more 
and more to “‘trade stuff’ re- 
lating to ad agency-tv-Holly- 
wood subjects. A few weeks 
ago it was “Man On a Tiger” 
on “Alcoa Hour” (which will 
be done on Broadway next 
fall} Sunday’s (29) ‘“Good- 
year Playhouse” pitched ‘‘The 
Starlet.” 

Now along comes Steve Al- 
len to star in Louis Pelletier’s 
“Man On Roller Skates,” an- 
other show bizzer, to be done 
on “Kraft TV Theatre” Feb. 
15. 


CBS Plots a Big 
Hour Show With 








+ The heaviest blow yet was struck 


the reeling Biow agency yesterday 
(Tues.) with the decision by Philip 
Morris to sever its longtime iden- 
tity with the agency and move its 
estimated $9,000,000 billings to 
N. W. Ayer & Sons effective May 
1. It came just after Milton H. 
Biow had promised to put up 
$1,000,000 and had resumed the 
presidency in order to save his 
agency from complete disintegra- 
tion. 

Philip Morris gave no indication 
cf the reason for the change, but 
it was clear that the move was 
made because of the agency’s 
dwindling resources. The switch 
only affects the Philip Morris 
brand, with Marlboro continuing 
with the Leo Burnett agency and 
Parliaments remaining with Ben- 
ton & Bowles. It was reported that 
John Toigo, exec. v.p. and partner 
at Biow who is in the process of 
being bought out by Biow himself, 
is moving with the account. A 
Toigo aide, however, said that he 
(Toigo) would prefer that nothing 





Shriner As Star 


Herb Shriner gets the bigtime | 
stardom treatment when he heads | 
up a new full-hour varietv show | 


for CBS-TV in the fall. With his | 
contract on the O'd Gold-sponsor- | 
ed “Two for the Money” expiring | 
in June, Shriner is giving up the | 
Ssturday night 9 to 9:20 CBS | 


quizzer and has negotiated a NEW | ¢1 000,000 ms 


contract with CBS making him 
tonkick of the vroijiected 69-minute 
It’s a five-year deal. 
Where the new variety show will 
be spotted is still to be resolved, 
with the network reported having 
four or five slottings under con- 
sideration. Deal was concluded 
over the weekend with Ted Ash- 
ley handling the Shriner negotia- 
Oddly enouch. the former 


ago. 
Shriner showcase will give CBS 


|/a brace of full hour variety seg- | 
“Ed | 


ments since it now has the 
Siilivan Show.” The Perry Como 
NBC entry this season has been a} 
major factor in tv’s rekindled in- 
terest in the varietv format. 

New Shriner shuffle leaves the | 
Saturday night CBS roster in some- | 
thing of an iffy status, for whether 
the Goodson - Todman - vackaged 
“Two for the Money” will stay on) 


the $0-minute potential and any | the network with a renlacement 
likelihood of a GF nix (or failure | for Shriner or whether Old Gold | 


| 
to move in time) could possibly | wil] stick with the show in the | 
strip them of one of the choice | same time or in a new period an- | 


hours in.tv. (Similarly, NBC-TV is |parently are matters still to be 
envisioning a 90-minute one-a-| worked out. Also awaiting 
month spec in its Friday night fu-| resolution is the Saturday 8 to 9 


final | 


be said about him, but when press- 
ed, declared that “the answer is 
no,” that Toigo would not go with 
the account. 

A Biow spokesman said that the 
Morris move-had come as no sur- 
prise and that it in no way affects 
the future plans set down for the 
agency earlier this week. 

Over the weekend, Biow had told 
a meeting of 50 top execs of the 
agency that: (1) He has allocated 
bring the agency 
|'back to proper strength and serv- 
lice; (2) the name of the agency 
| is reverting to The Biow Co. and 
(3) he is taking on the presidency 

(Continued on page 28) 





Coloate Dickers 


Flicka’ Flickers 





Calgate-Palmolive is reported 
set to sign for sponsorship of ‘‘My 
Friend Flicka” on CBS-TV, thus 
ridding both the network and 20th- 
Fox’s TCF-TV Productions of a ma- 
jor headache. Show will air on 
Fridays at 7:30, the original time 


| slot earmarked for it last fall when 


20th sold the series to CBS. Since 
that time, the program had been 
put off pending a sale by CBS and 
some reshooting by TCF. 

Money for the purchase, of 
course, will come out of the kitty 
| left by the cancellation by Colgate 
of “Colgate Variety Hour” on 
| NBC-TV a couple of months ago. 


TRIM ‘COMEDY HOUR’ 


ture, which (as with previous spec | 
maneuvers) will create an entirelv 
new set of sponsor contracts to 
allow for preemptions. But here, 
too, the sponsor has no alternative 
but to stand by and await ‘further 
notice” from the network on iis 
plans. 
(3): There are still some 
(Continued on page 28) 


“iffy” 








SCRIPTERS TO FOUR: 


Hollywood, Jan. 31. 
From out of the “meeting of the | 
minds” to straighten out NBC’s 


i**Comedy Hour” has come the first 


| shock wave. 


9 
| felt that there will be enough dif- 
0 0 wood | ficulties with routine weather con- | 


ditions en route without competing 
Ashley-Steiner office has nego-| With the once-in-for-years big 
tiated three tv-to-Hollywood sales. | Winds stirred up on ail sides. 
They are: Harry Junkin’s “A Pub-| Web's interest in the idea had 
lic Figure,” given on “Studio One,” | been little more than casual until 
to indie producer Armand Deutsch; | Miss Shore went east earlier this 
William Durkee’s “The Prowler,” , month to do the hour-long Chevy 
on “Climax.” to RKO, and Louis! Show. Telecast’s rating and the 
Pelletier’s “No. 4 With Flowers,” | highly favorable critical reaction 
on “Kraft TV Theatre,” to Metro, | Pointed up Miss Shore’s contention 
Pelletier’s “Man On _ Roller that a change of scenery occasion- 


| Izzy 


Skates” is upcoming on tv (see | 4lly adds zest to the program and | 
box), i 


(Continued on page 28) 


| picture. 


The original panel of 
10 writers has now been reduced to 
four with one wavering. 

Staying on are Bobby O’Brien, 
Ellinson, Marvin Fisher and 
Snag Werris, with Henry Taylor’s 
status still undefined. Gone from 
there are Dick Sare, Doc Calvelli, 
Howard Harris, Hy Freedmen and 
Danny Shapiro. The rotating pro- | 
ducers under Sam Fuller’s execu- | 
tive supervision, Ernest Glucksman | 
and Robert Welch, will be assigned 
their own staff writers. Bob Finkel, 
who was to have been the third , 
producer-director, is now out of the 


| lars for 
| week, 


| lar” 


“Stage-Door’-Jackie Gleason situ- | 


ation now that “something’s afoot’ 


(which only last weekend occasion- | 


ed Gleason’s outspoken comments 
vs. CBS in a_hastily-summoned 
press conference). 


COE’S GOT A SPEC GLEAM 








Wants New NBC Deai Permitting 
Him to Do ‘Big Ones’ 





NBC-TV is being confronted by 


| Fred Coe to work out a deal where- 


by he will produce some spectacu- 
the network. Onlv last 
the web pacted Tony Miner 
for a four-year span that will find 


him responsible for 22 outsize 
shows plus devising three new 
formats. 


Coe is insistent on a “spectacu- 
role. The “Producers Show- 
case’ Monday one-a-month series, 
including the first ‘‘Peter Pan,” 
was launched under his aegis, but 
he hasn’t been affiliated with that 
program for some time. His sole 
entry is “Playwrights 55” for Pon- 
tiac in a rotation with Armstrong's 
“Circle Theatre.” Neither sponsor 
relishes the opposite-$64,000 
Question” time. 

Coe’s five-year contract with 
NBC comes up for renewal in the 
next couple of months, hence the 


j early talks, 


Firm since that time has held back 
| on tv outlays, except for local an- 
nouncements and a participating 
buy in ABC-TV’s “Famous Film 
Festival” opposite its old NBC 
stanza. “Flicka” will replace the 
sustaining “Champion” in the Fri- 
day slot. 


| NBC-TV Lonshair Snec 
| Gives ‘Lucy,’ Godfrey 
Field Dav on Trendex 


“Festival of Music,” studded 
with opera and concert stars, 
proved a dud in pop appeal on 
Monday’s (30) “Producers’ Show- 
case” 90-minuter on NBC-TV. The 
half-hour Trendex clusters tell the 
progressively declining story. At 
8 o’clock it was 18.6 to 21.3 for 
CBS-TV’s “Burns & Allen” and 
13.4 for ABC-TV’s Reader's Digest; 





at 8:30, 16.3 to 36 for Arthur God- 
frey’s “‘Talent Scouts” and 3.2 for 


“Voice of Firestone’: at 9 came 
the biggest avalanche, 16.6 to 45.3 


for “I Love Lucy” and 2.4 for 
Dotty Mack Show. Spec's average 
was 16.6, estimated by NBC at 


23,000,000 viewers. 
Festival” was 
Hurok’s production 
i longhair notables. 


impresario Sol 
with a dozen 








; 
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Accuse FCC of ‘Toying, Fumbling’ 


As Fireworks Spark Allocations 
Hearing; There's Lots More to Com 


By JACK LEVY 


Washington, Jan. 31. 

Senate Interstate Commerce 
Committee’s inquiry into tv allo- 
cation operations started last week 
with plenty of fireworks and prom- 
ise of more to come. With Sen. 
John O. Pastore (D-R.I.) blasting 
the FCC for “fumbling and toying” 
with the UHF problem and Com- 
mittee Chairman Warren Magnu- 
son (D-Wash.) planning to ask ‘40 
pages of questions,” it appears the 
agency is in for a rough time. The 
hearings resume next Tuesday 
(Feb. 7) with FCC Chairman 
George C. McConnaughey continu- 
ing his testimony. 

Obviously impatient with a pre- 
pared report read by McCon- 
naughey on the status of tv prob- 
lems, Sen. Pastore enlivened last 
week’s hearing with a series of 
bang-bang questions on handling 
of the UHF problem. 


When McConnaughey said he 
regarded ‘scattered’ deintermix- 
ture of “doubtful value,’’ Sen. Pas- 
tore asked how the Commission 
expected to attain ‘‘nationwide”’ 
deintermixture. 


“Through the reallocation of the 
spectrum,” McConnaughey replied, 
“by getting more VHF channels— 
from the military and the FM} 
band.” 


Defending the Commission’s de- | 
nial of deintermixture, McCon- 
naughey added: “we’ve had enough 
experience with freezes. We felt 
the public deserved the best serv- 
ice ... we have no right to deny 
service and there’s no evidence | 
that one V would drive out two'§ 
bk sag 

Lee: ‘Yes We Can Deintermix’ 

“How can you deintermix later | 
when you intermix now?” asked 
Pastore. ‘How can you ever de- 
intermix? Give me a straight 
answer.” 

Comr. Robert E. Lee interposed: 
“We can if it’s in the public in- 
terest.” 

The Commission has_ been 
“fumbling and toying” with the 
problem for two years, Pastore 
said. “I don’t see any hope for 
the solution of this problem with 
the attitude of the FCC,’ he 
added: 

Comr. John C. Doerfer pointed 
out that the Commission has a re- | 


(Continued on page 28) 








‘RIDE THE HIGH IRON’ 
HEADS ABC-TV WAY 


Meridian Productions is shoot- 
ing for an early delivery to ABC- 
TV of its pilot on the “Command 
Performance” 90-minute _ series 
slated as a fall entry on the net- 
work agenda. (If all deals jell, it’s 
anticipated it will go in as a 7:30 
to 9 p.m. entry, same as the “War- 
ner Bros. Presents” and Disney- 
land series.) 

Meridian pilot, initially tabbed 
“Imposter,” has been changed to 
“Ride the High Iron.” Cast com- 
prises Don Taylor, Sally Forrest 
and Raymond Burr. Don Weiss is 
directing. 





Secty. Benson’s Regional 
Paid by St. Paul Group 
As ‘Reply’ to Murrowcast 


Time on from three to five farm 
belt video stations has been 
bought for Agriculture Secretary 
Ezra Taft Benson on the nignt of 
Feb. 10. The unique regional net- 
work is believed prompted by the 


| Edward R. Murrow “See It Now” 


last week in which the administra- 
tion’s aggie policy was held by 
Benson to be. “‘slanted.” 

Cost of the hookup, which will 
originate with WCCO in Minne- 
apolis-St. Paul and will be carried 
on KMTV in Omaha, among others, 
is being underwritten by a St. 
Paul group supporting the Benson 
policy. The name of the org pay- 
ing for the Benson 8 to 8:30 p.m. 
stanza was not immediately 
learned. 

As result of the Murrow tele- 
cast on the state of the farmer, 
Benson supporters were reportedly 
going to press CBS-TV for equal 
time, though as of late yesterday 
(Tues.) no such request was re- 
ceived by the web. 





‘Operation Success’ 


In Shift to WABC-TV 


“Operation Success,” the Quen- 


tin Reynolds-hosted Sunday after- 
noon segment dealing with success- 
ful business enterprises, shifts its 
base of operations from WRCA- 
TV, the NBC flagship in N. Y. to 
rival flagship WABC-TV come Feb. 





Towers Gillett In 


| 
} 


5. Show, which comprises inter- 
views with the spotlighted busi- 
nessman, plus specially shot foot- 


CBS’s ‘P to P’ Anchorman; 
Toni’s When & If Status 


Pat Weaver will serve as anchor- 
man of the “Toni Trilogy” on 
CBS-TV’s “Person to Person.” The 
NBC board chairman, second of 
\that title to appear on the rival 
‘network (Gen. David Sarnoff was 
| the first), goes “‘P to P” Friday 
| (3) in an interview by Jackie Glea- 
| son, latter taking the spot vacated 
by Edward R. Morrow, who will 
be out of the country on a Middle 
East junket for ‘‘See It Now.” 


Toni has been sitting in skip- 
weeks on “P to P” by arrangement 
with the vacationing Elgin Watch 
in a threesome that started Jan. 
6. That night, Liberace (and at- 
torney Morris Ernst) gave the show 
ninth place in the Trendex. Fort- 
night later (Jan. 20), coupling of 
Dorothy Kilgallen and _ Richard 
Kollmar with the Keith Turner 


od, Pat Weaver As 
| 
| 


farm family was only a point be- 


hind the Liberace score. 


Should Weaver (to be _ paired, 
it’s hoped, with a bus driver a la 
|Gleason’s “Honeymooners” char- 
|acter) give the remoter a high 
iscore, Toni would get the gravy in 
'its three-for-three pinchhit batting 
| status. While the hair beautifying 
| outfit will be “all washed up” after 
| Friday, it’s taken an option on the 


‘show which would give it first 
crack at regular sponsorship 
should there be any _ defection 


|either by Elgin or Amoco, latter 
| the rotating underwriter. 


Nothing Too Good 
For Honest Abe 


NBC-TV is going off the deep- 
end on set construction in connec- 
tion with next Monday night’s (6) 
“Robert Montgomery Presents” 
production of ‘‘Good Friday, 1865,” 
on the life of Lincoln. Show will 
be done in compatible color and 
was scripted by John Lewellen, 
who for years has headed up the 
Louis G. Cowan, Inc., office in 
Chicago. Story is based on William 
J. Ferguson’s autobiography, “I 
Saw Booth Shoot Lincoln.” 

The interior of the Ford Theatre, 
Washington, where Lincoln was. 
assassinated, is being recreated for 
the Montgomery stanza. This item 
alone represents a cost of $27,000. 
| Peter Lafferty will direct. 








| 
GENE BARRY EXITING 
‘BROOKS,’ 2506 DEAL 


Hollywood, Jan. 31. 
Eve Arden and her new video 
boy-friend, Gene Barry, are call- 
ing it off on Feb. 28, when current 





Sd 
|age on his plant or place of busi-| Cycle of the CBS-TV “Our Miss 
Brit. TV Bowout | ness, has been a longrunner on the | Brooks” series winds up. Parting 


|NBC flag. 


London, Jan. 31. 
Harry Alan Towers is out of As- | 


sociated TeleVision and Incorpo- | 0ing in the 1-1:30 time. Sponsors | 


rated Television Program Co. Ltd. | 

The news broke with an an- 
nouncement by Prince Littler last 
Friday (27) which reported that Val 
Parnell had been named chief ATV 
executive. 
added that they had dissolved their 
management committee, and that 
Norman Collins, ATV deputy chair- 
man, Lew Grade and _ Richard 
Meyer will continue to exercise 
their present executive duties. 

The announcement of the Tow- 
ers resignation from the board of 
the two companies ends rumors 
which have been current for some 
weeks. The first hint that all was 
not well came with the failure to 
negctiate a U. S. network deal for 
the “Scarlet Pimpernel” series. 
And the first suggestion that Tow- 
ers might be ending his association 
with the company came just over 
a week ago when news leaked out 
that Parnell had taken over the 
chief executive post. 


The official announcement said | 


Towers had resigned to concen- 


trate to a greater extent on his | 
include | 


other interests. These 
Production Services, which has a 
lease on the High Definition stu- 
dios at Highbury, directorships in 
Barnes studio, TV Commercials 
and Advertising Features. He also 
holds sole British rights to Tele- 
prompter, is British rep for Ziv 
and has tv interests in Australian 


stations in Sydney and Melbourne. 
He also, of course, still continues | 


(Continued on page 28) 
ome Lie ‘ } 





Series will occupy a Sunday 
afternoon slot on WABC-TV too, 


will be two furniture houses, Smi- 
low-Thiele and Pof Inc. 





JOHNNY ANDREWS’ STINTS 


In addition to his “National 


a } 
The Littler statement | Radio Fan Club” stint on NBC, | 


| ex-Cleveland disk 
| Johnny Andrews will crossboard 
_ his own show on N. Y. flagship 
| WRCA at 1-1:30 starting Monday 
(6). 

| This will shave Al Collins’ plat- 
|ter-spinner to a half-hour afront 
| Andrews, with Pegeen Fitzgerald 
| the latter’s segue. 


jockey-pianist 


iis by mutual agreement and de- 
| scribed as amicable, but Barry is 
\thus foregoing deal which would 
have grossed him nearly $250,000 
in straight salary over a two-year 
| period; a probable $1,000 a seg- 
|ment residual fee; plus whatever 
pic work he could have picked up 
during the vidfilming hiatuses. 
Barry issued statement ascrib- 
ing separation to failure of his new 
character, that of a muscular phy- 


| 


{sical education instructor, to de-| 


velop the prominence in the series 
| that had been promised, 
that “money alone doesn’t seem 
the answer.” 

| Meanwhile, producer Larry 
Berns confirmed that the parting 
‘was an amicable one, 








ABC-TV researchers 
Film Festival’) that 
in-use over the weeday 3-5 p.n 


(plugging, 





study, shows an average per-m 
hours of 20%. 


The average-minute figure mean 
in that period. 
Cumulative audience builds fre 
Mondays to 53.1% through Tue 
day, to 66.1% through Thursday 
Moreover, those families watc 
| extended periods of time, with t 
ing three hours and 35 minutes 
in questionat their sets. Per-da 
59 minutes average per home, 


homes mark each week. Nielsen data for November. 


20% of tv homes are actually 


Facts & Figures on Daytime Viewers 


Some revealing data on daytime viewing has been dug up. by 


of course, the new “Afternoon 


reveals that unduplicated cumulative sets- 


1. period reaches a 70°%-of-all-v- 
used in the 
inute sets-in-use figure for those 


In effect, the cumulative unduplicated figure means that during 
| any week, 70% of all families using tv wil! have tuned in their sets 
a* least once during the Monday-Friday 3-5 p.m. viewing hours. 


Ss that during the average minute 
watching video. 
ym a 38.8% sets-in-use level on 
ssday, to 61.4% through Wednes- 
to 70.8% through Friday. 

‘hing in the afternoon view over 
he average viewing family spend- 
out of the 10 hours in the period 
y viewing figure runs as high as 


adding | 


taking a quiet look at the facts. 


set against commercial tv. 


“maar 


Brit. TV Sparks Newspaper Rumpus 


London, Jan. 31. 


A letter by Sir Robert Fraser, Director-General of the Inde- 
pendent Television Authority, published in the London Times 
last Tuesday (24) has sparked a major press attack by the Daily 
Sketch on the opposition Daily Express. | 
Government agency responsible for administering the Television 
Act under which the commercial programs operate, gave a detailed 
comparison of certain types of program ranging from news cover- 
age, news magazines, political discussions, current affairs, religion 
and classical music showing, in the main, that the commercial 
telecasts in these classes attract larger audiences than BBC-Tvy, 
He suggested that they might profitably advance their violent 
generalizations about ITA programs to the civilized business of 


Fraser, who heads the 


The following morning the Daily Sketch, for its front page lead, 
used the Fraser letter as a peg on which to hang its attack on the 
Express, chiding the Beaverbrook paper with having made a dead 
It recalled that the Express began its 
attack on the day the opposition web was launched and used every 
opportunity of pursuing its smearcampaign. 

In his letter to the Times, Sir Robert Fraser, after his citation 
of the facts, says: “You may well wonder how impressions so 
strangely different have been created. But that would be to exag- 
gerate the part played by resaon and to ignore the part played by 
passion in the formation of opinion.” 








Tip Top Audio Tape 








‘Film Festival’ Biz Perks 


Business continues. brisk for 
ABC-TV’s two “film festival” 
shows, the “Afternoon Film Festi- 
val” and the Sunday night “Famous 
Film Festival.’ Latter signed Dow 
Chemical (Saran Wrap) for six 
participations starting March 4, 
while the daytimer grabbed Phar- 
maco for eight spots and Coats & 
Clark for 39 participations, three a 
week for 18 weeks. 

Another new client shaded by 
both the “Afternoon” and ‘“Fa- 
mous” is Glamorene, which is the 
first sponsor to take advantage of 
the discount offered in purchasing 
spots on both shows. Glamorene 
picked up two participations a 
week on “Afternoon” and one a 
week on ‘‘Famous.” 


Vidal’s 90-Min. Drama 
Deal for CBS; ‘Planet’; 
Other Items on Agenda 


Gore Vidal returned to N. Y. 
from the Coast to set tv and legit 
deals under his Metro contract per- 
mitting him about six months off 
every year for freelancing. He’s 
readying ‘‘Louisa Pallant,” adapta- 
tion from Henry James and star- 
ring Bette Davis on an upcoming 
“Screen Directors Playhouse,” and 
is conferring with ‘“‘SOmnibus” on 
a treatment of ‘‘Court Martial of 
| Billy Mitchell,” from the screen- 


| pla 








yf: 

Vidal has signed with CBS-TV 
‘to do an hour and a half drama 
| for its projected ‘Playhouse 90” 
next fall and while in N. Y. hud- 
dled with producer-writer George 
| Axelrod on “Visit to a Small 
Planet,’ Vidal teleplay which is 
| set for legit production next sea- 
| son with Cryil Ritchard in role he 
| created in the televersion. Also on 
| the Vidal agenda is a screen treat- 
;ment of his “Death of Billy the 
Kid” for which Paul Newman, who 
did it on tv, is wanted by United 
Artists on a possible loanout from 
Metro. 

Vidal will return to Hollywood 
on Friday (3) to finish work 
on “Capt. Dreyfus” under his five- 
year M-G pact (one film per year), 
| after concluding the screen treat- 
ment of ‘Catered Affair’ (from 
the Paddy Chayefsky tv’er) star- 
ring Bette Davis. 





Benson Exiting Kagran 
To Rejoin Martin Stone 


Murray Benson is resigning as 
publicity chief and licensing exec 
for the Kagran Corp. to rejoin his 
old boss, Martin Stone as a mer- 
chandising exec in Stone Asso- 
ciates. Stone headed up Kagran 
before selling it to NBC, and Ben- 
son had remained with Kagran 
while Stone formed his new Stone 
Associates. Benson will work on 
Stone’s lineup of merchandising 
clients, including Jackie Gleason, 
Robert Q. Lewis, “Super Circus,” 
“Sherlock Holmes,” “Little Ras- 
cals” and all the Television Pro- 
|grams of American properties. 
Before joining Kagran 








.qucer-director for NBC Radio. _ , 





Cassel, Von Kunist’s Electronic Recording Machine 


Major Engineering Advance 
+ 


é 


New invention which enables en- 
gineers to reproduce on a live radio 
or tv musical broadcast the best 
audio setup achieved during re- 
hearsals has been perfected by 
ABC technical music adviser Milton 
Cassel and WINS (N. Y.) chief en< 
gineer Paul Von Kunist. The dee 
vice is an electronic recording ma- 
chine which records on multi-track 
tape the openings, closings and 
levels of the various audio controls 
and on the playback electronically 
duplicates these on the controls 
automatically. 

What the new machine, tenta- 
tively dubbed the Automatic Audio 
Control, does is to eliminate the 
risks of poor audio in a live broad- 
cast. At some time during a re- 
hearsal, says Cassel (who aside 
from being an engineer was with 
the NBC Symphony under Tos- 
canini), the engineers and the con- 
ductors achieve a good audio pick- 
up. This can be recorded on the 
machine (not the actual sound, but 
the readings of the controls) at the 
tempo at which the music is be- 
ing’conducted. Then, via the play- 
back of the tapes (one track for 
each control and up to 32 tracks), 
this audio pickup can be duplicated 
during the broadcast without any- 
one touching a dial. 

Device even takes care of a sit- 


(Continued on page 28) 


Red Skelton Sets 
Up Own Prod. Org 


Red Skelton has formed his own 
production company for video and 
feature filmmaking, and one of the 
first steps undertaken by the new 
outfit is the exercising of a clause 
in Skelton’s CBS-TV pact which 
permits him to film portions of 
his Tuesday night show for the 
network. Clause has been exers- 
cised to permit Skelton to start 
shooting in March on his upcomin 
RKO release, “Public Pigeon No. 
1,” which will be shot under the 
banner of Red Skelton Enterprises, 
Inc., the new outfit. 

Skelton Enterprises has also con- 
cluded a deal buying up his en- 
tire backlog of shows made prior 
to his signing a CBS-TV pact, with 
the intention of dxtributing the 
shows for television abroad. He’s 
also negotiating a new longterm 
pact with CBS, 


Barrett’s TvB Slot 


Still getting the “internal” and 
“external” machinery straightened 
out at Television Advertising Bu- 
reau, the latest appointment goes 
to Halsey Barrett, who gets the di- 
rectorship of national sales. Bar- 
rett will report to Norman (Pete) 
Cash, who is in charge of TvB’s 
outside operations (including sales) 
as opposed to Gene Accas, the 
ABC-TV exec, who moves over to 
the promotion bureau mid-month 
as head of the inside operations 
setup. 

Barrett, Cash said, will aim at 








three | national advertisers who are either 


years back, Benson was a staff pro- | not using tv or are using it in 
token form, 
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- SURRENDER AT HIGH NOON 





The Loser ... And Still Champion 


Always anxious to noise around his Trendex on the morning: 


after-the-night-before (Sunday) 


when he’s generally been able 


to show up the NBC-TV competition, Ed Sullivan asked CBS-TV 


to continue to feed the press after taking a beating from 


Beverly Hills.” But Sullivan had 
won a “Pyrrhic victory,” that it 


“Inside 
a ready answer, feeling that NBC 
took 25 stars to surpass him. 


The idiomatic allusion made Columbia tub-thumpers scurry to 
the reference books, coming up with the ancient information that 
Pyrrhus Trendexed the teeth out of the Romans at Ascalum in 
279 B.C., but at such great cost that the gallant warrior was forced 
to the statement, “One more such victory and I am lost.” 








PEP Has Mad-on at EMP 





NBC Says CBS Indulging 


in ‘Reverse Logic’ in Rival 


Market Plan Bally 





NBC’s PEP is hot and bothered 
about CBS’ EMP. PEP is Program 
Extension Plan set up for auxiliary 
telemarkets. EMP is Extended 
Market Plan, a close relative. Spe- 
cifically, NBC’s research experts re- 
sent this quote from a CBS release: 

“Because of the enthusiastic ac- 
ceptance (of EMP) by many clients, 
it is now possible for us to provide 
an additional incentive for in- 
creased use of EMP stations.” 

That, says NBC, is a “gem of 
reserve logic culled from a CBS- 
TV letter to advertisers announcing 
the second revision in EMP dis- 
counts since the establishment of | 
NBC’s PEP.” If acceptance of the | 
EMP plan has been so nthusiastic, | 
how come that, within a year, | 
CBS has raised the maximum dis- 
count applicable to EMP gross 
time charges from 10% in January, 
1955, up to 36.25% effective Jan. 
15, 1956? inquires NBC. 

“Operation Research” then winds 
up and throws some more statistics 
at its rival, such as: 

“The new Double Discount refers 
to the fact that EMP time billings 
are now subject to reduction on tne 
basis of both special EMP ‘station 
use’ discounts and regular weekly, 


annual and overall discounts. The | 


regular discounts, which range up 
to 25%, are applied to the gross of 
the EMP stations, without regard | 
to the number of EMP stations | 
used. The EMP ‘station use’ dis- | 
count, which ranges from 5° for 
net after deduction of the regular 
discounts. 


“Thus on a $50 station, the mini- 
mum net cost to a maximum dis- 
count advertiser 
($50 less $12.50 regular discounts 
and $5.625 special EMP discounts). 
Previously, only the special EMP 


discounts could be applied to EMP | 
time billing. Thus the new plan is | 


far more than ‘double’ in terms of 
advertiser benefits. It 
only in respect to the fact that reg- 
ular and special discounts are ap- 
plicable. Gross time charges on 
PEP stations have always -been 
subject to both regular discounts 
and the liberal PEP dividends.” 
Is everything clear? 





Tareyton Cigs 
Axing ‘Justice 


NBC-TV sent up smoke signals 


for a buyer immediately upon no-| 
tification by Herbert Tareyton Cigs | 
that it was ankling “Justice” effec- | 


tive in March. The Sunday 10:30 
p.m, show packaged by Talent As- 
sociates is a $3,000,000 deal (per 
annum) which the American Tobac- | 
co filter tip, repped by M. H. 
Hackett, wants to devote wholly to | 
print media, following the lead of 
Philip Morris last year. 
will retain some of its spots, how- 
ever. 

NBC is prowling a sponsor for | 
the same time slot, based on the 
latest Nielsen (last week of De- 
cember, first week of January) giv- 


ing “Justice” a 15.8 with 21.6 audi- | 
ence share and CBS-TV's “What's | 
My Line” a 31.7 score and 41.1) 


Share. 





+ 


would be $31875 | 


is double | 


Tareyton | 





Cleve.’s ‘New Look’ 


Cleveland, Jan. 31. 

Appointment of five new mem- 
bers of the Westinghouse stations 
here was announced by Rolland V. 
Tooke, vice president, as part of 
the “new look” in taking over 
WTAM-WNBK. 

Three of the five were promoted 
from station personnel and they in- 
clude John McIntosh Jr. radio 
sales manager; Howard Spiller, 
technical operations supervisor; 
Ross Plaisted supervisor of trans- 
'mitters. Also named to the staff 
were Frank Derry, tv advertising 
and sales promotion director, and 
John V. Hanrahan, who leaves 
| WGAR’s flack spot, for similar post 
at the WBC outlets. 


Rhemel Top Kick 
On Nielsen Index; 


Black Ink Status 


A. C. Nielsen has relinuished 
active command of his various 
| radio-tv research departments to 
|his new exec veep Henry A. 
| Rhemel. Believed an important 
reason why Nielsen himself dele- 
| gated authority to his ex-veep in 
| charge of engineering and field 
| operations is because he wants to 
| devote more of his personal time 
|to establishing a British television 
| measurement with tough competi- 
| tion from TAM, an English firm, 
and from American Pulse. 

| The radio and television § re- 
|search departments of Nielsen, 
which since the inception of the 
first One several years ago have 
incurred losses estimated as high 
/as $100,000 monthly, are just be- 
ginning to show black ink. Rhemel 
| will be the first executive to con- 
centrate his command on the four 
{components of Nielsen radio and 
tv at once. There are the national 
| Nielsen Radio Index and Nielsen 
| Television Index; the year-and-a- 
half-old local Nielsen Station In- 
dex, and the Nielsen Coverage 
Service, which will get under way 
this year. It’s the coverage setup 
which is said to have hiked radio- 
tv earnings for the research house, 
with $500,000 in contracts already 
signed. The new British setup, to 
which Art Nielsen will devote 
;much of his time, will reportedly 
get part-time surveillance from 
| Rhemel as well. 

Also, the nine-man Nielsen 
board has been increased by two, 
with Rhemel taking one 
and C. G. Shaw, veep in charge of 
|radio-tv sales, the other. 


| WDSU’s Baton Rouge Buy | 














New Orleans, Jan. 31. 
‘The WDSU Broadcasting Corp. 


is purchasing a substantial inter- 


est in the Modern Broadcasting 
|Co., Edgar B. Stern, Jr., and 
Thomas E. Gibbens, presidents of 
the respective companies, an- 
| nounced Friday (27). 

| Modern Broadcasting Co. owns 


and operates WAFB AM-FM-TV, 
in Baton Rouge, La. 
been a stockholder in the company 
i since 1952, 


opening | 





|of station relations under 





Schudt, post having formerly been 
held by Ole Morby, who was shift- 
ed to Wendell Campbell's spot 
sales as manager of sales develop- 
ment. Newell T. Schwin, whose 
| post Morby took over, is trans-| 
ferred to CBS-TV to work up 


WDSU has} 


[PAG OAYTINE 
PATTERN EYED 


About a year ago Procter 
Gamble created something of a Bs 
in the trade when it did a complete 
reversal and walked away com- 
pletely from company-controlled tv 
shows. (Up to that time it had been 
the conviction of P & G prexy Neal 
McElroy that only by owning your 
own properties could you stay on 
top of the picture and call the 
turns.) 

But P & G, firm believers in mass 
circulation as opposed to clients 
who live by the cost-per-thousand 
yardstick, found they could do a 
lot better by buying into already 
established hits, even if it meant 


sharing sponsorship. Thus came the 
complete turnabout and P & G’s 
Stake in nothing but “outside do- 
mestic packages’”—‘‘You Bet Your 
Life;” “I Love Lucy;” “Fireside 
Theatre;” “Loretta Young Show,” 
etc., shows either owned by the net- 
works or by indie packagers. 

But P & G’s stake in the daytime 
sweepstakes has been a horse of 
another color. As in radio before 
it, the soap company’s multiple 
daytime video fare has been agency- 
built and agency-controlled, with 
P & G masterminding each and 
every entry. In a day and age 
when the tv networks, notably NBC 
and CBS, virtually control the pro- 
gramming rosters, either daytime 
or nighttime, P & G has remained 
steadfast as perhaps the last of the 
holdouts, on exercising control over 
its daytime shows. Let a competing 
Lever Bros. share a CBS-owned 
Garry Moore or an Arthur Godfrey, 
or a Colgate possess such indie- 
packaged entries as “Big Payoff” 
and “Strike It Rich;” it was-P & G 
and its agencies against the field. 

But now comes evidence that the 
Cincy soapery may go the way of 
the others, with a reported major 
reshuffle of programming on tap 
for next season. Already some of 
the signposts have been posted: 
P & G's acquisition of the NBC- 
controlled “Queen For A Day” 
(sponsoring starting in February), 
and P & G’s cross-the-board splurge 
on the NBC-packaged Tennessee 
Ernie high-noon show. 
watch for more. 





Hayes Goes Junketing 
For CBS Radio After 
Setting Staff Shifts’ 


Arthur Hull Hayes, prez of CBS | 
Radio, was off on a junket around | 
the country after setting a series | 
of staffer appointments. On Sun- 
day (29/, 
fast meeting of the St. Francis de 
Sales Club in Detroit to speak on 
“A Catholic’s Responsibility in the 
Field of Communications.” 
today (Wed.) for the NARTB board 
sessions in Chandler, Ariz., taking 
in the radio meet and joint pow- 
wows Thursday-Friday. From there 
he’s to go to the Coast to visit his 
family (in San Francisco) and hud- 
dle with CBS-Hollywood execs of 
the web. 

Hayes is due back in N. Y, next 
week, and on the 14th will speak 
at a seminar on network program 
trends, NBC's ‘‘Monitor” vs. CBS’ 
segmentation concept, pitted 
against NBC’s Charles Ayres, re- 
cently installed as aural v.p., at 
the Radio-TV Execs Society in the 


ae ew 1 for 
The word is: | 








Hayes attended the break- | 


He left | 


| work’s 
| tional 





‘Who Said Last Rose of Summer’? 


TV Now in Full 


On a Note of Hope 


Something more than wish- 
ful thinking is seen behind 
NBC board chairman Pat 
Weaver's protestations on be- 
half of the Sunday night 
“Comedy Hour” and the plea 
to “give it a chance” before 
writing it off as a casualty. 

Feeling is that, just as 
George Gobel came out of a 
Saturday _night summer re- 
placement series for ‘Show of 
Shows,” so too might emerge a 
bigleague comic out of the 
Sunday 8 to 9 “testing 
ground.” Then it becomes the 
comic’s show—and the _ net- 
work’s in business. 


Bob Weitman In 
AB-PT Checkout: 











CBS in Future? 


In a surprise move, Bob Weitman | 


resigned his dual vice presidencies 
in American’ Broadcasting-Para- 
mount Theatres and ABC this week. 


No reason was given for the resig- | 


nation, and Weitman checks out at 


the network, where he has been | 


serving as v.p. over talent & pro- 
gramming, on Feb. 15, with the 
probability that he’ll vacation for 
the couple of weeks preceding that 


before announcing his future plans. | 
move | 


There are reports he may 
into CBS. 

Weitman is being succeeded by 
Bob Lewine, who yesterday 
was named v.p. in charge of talent 
& programming. Only a couple of 
weeks ago, Lewine had been elect- 
ed a V.p., 
title of director 
department, 

Weitman came over to ABC 
February of 1953, following 
merger 
atres and ABC. 
had been a v.p. 
been with the 


of the program 
in 
the 


Prior to that, 
at UPT and 
theatre company 
about 25 years, including the 
pre-divorcement era when it was 
part of Paramount Pictures. Weit- 
man rose to the top via his manage- 
ment of the N. Y. flagship house, 
the Paramount, in the era when it 
was presenting stageshows toplin- 
ing the great swing bands. 


Weitman’s resignation was accept- | 


” 


ed ‘with great reluctance” by AB- 
PT prez Leonard Goldenson. Latter 
refused to comment on the matter, 
however, other to say that Weitman 
had approached him and told him 
he wanted to leave. Weitman had 
retained his v.p. stripes in the par 
ent company as well when he 
moved over to the network. 





Constance Bennett, Tone 


In ABC Radio Strips 


Franchot Tone and Constance 
Bennett have been signed by ABC 
Radio in a move to expand the net- 

morning lineup an addi 
25 minutes to noon, giving 
the web a solid three hours in the 


{9-12 period. Tone will do ‘Fran- 
chot Tone Presents,” a 10-minute 
strip at 11:35, comprising readings 


Shelton Hotel. 

The CBS appointments include 
Naomi Andrews, as director of net- | 
| work copy in the sales promotion 


sector, replacing 
joining Grey 
Salline, manager 
v.p. Bill 


advertising 
Welsh, who's 
Eric 


and 
Harry 
Advertising; 


steam on the web's recent acquisi- | 


tion of Terrytoon films, 


|of his top roles and commentary. 
Miss Bennett, in an 11:45-12 quar- 
ter-hour, will do “Constance Ben 
nett Presents” in a service vein 
Two strips start next Monday (6 
On the evening front, the web is 
starting to dress up its “New 
Sounds” nighttime pattern with 
some “‘name”’ values, idea being to 
|inject one top name in each 25 


|}minute segment. 


Web is negotiat- 
ing for Joseph Cotten to take on a 
stint in the “Soloscope” portion ot 


‘the 25-minute “Offbeat,” and has 
signed Dean James Pike of the 


Riverside Church to do the inspira 
tional portion of “Your Better To- 
morrow.” In the first half-hour of 


{news features, attorney-sports com- 


mentator Howard Cassell will han- 
dle the sports coverage. 


+ 


(Tues.) | 


of United Paramount The- | 
he | 
had | 


Bloom Year-Round 


CBS-TV has now made it official 

that television is no longer a three- 
season medium, with notice served 
on advertisers that henceforth 
they'll not be permitted to take a 
summer hiatus. From now on it’s 
a 52-week ride, and the client risk- 
ing a summertime layoff faces the 
prospect of having the time sold 
from under him when he tries.to 
check back in the fall. Until now 
CBS permitted sponsors an eight- 
week Jayotf with time protection. 
Those holding out for a 13-week 
hiatus took a percentage rap on 
the time costs for the five addi- 
tional weeks if it meant sustaining 
a show in the slot. 
But things are different now. 
one exec put it: “There's no 
‘last rose of summer’ any more. 
The tv flowers are in bloom 52 
weeks a year. There’s no place in 
the medium for eight-week vaca- 
tions.” 

General expectation is that NBC 
and ABC will follow CBS’ lead in 
perpetuating 52-weck bigtime 
video, although in the case of NBC 
practically every client stayed on 
for the summer ride last season, 
some substituting lower-budgeted 
replacement shows, 

Keeping Pace 

TV has long since established 
that summertime audiences come in 
| big round numbers, and it’s felt 
'that programming standards should 
likewise keep pace with the trend 
toward year-round tv appeal. 

One incentive to the CBS bid for 
52 weeks of major league program- 
| ming, it’s believed, is the case his- 
|tory of the Thursday night Chrys- 
| ler-sponsored “Climax” entry. At 
a time of the year when “Studie 
One,” “Robert Montgomery Pres- 
ents,”’ et al. were going into low- 
cost “summer editions,” Chrysler 
maintained the same _ fall-winter 
qualitative standards. Result was 

(Continued on page 28) 
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while retaining his old | 


Democrats Pick 


NC&K Agency 


Washington, Jan. 31. 

Democratic National Committee 
has named N. Y. agency Norman, 
Craig & Kummel to handle all 
radio-tv timebuying and advertis- 
ing in connection with urcoming 
political campaign Joseph Katz 
|agency, which had represented 
Democrats since '52, wos dropved 
several months. ago. Since then 
there had been constant specula- 
tion on whom the Demmies wou!'d 


vick to match the high-powered 
BBD&O, who have hand'ed GOP 
ratio-tv strategy since ’52. 

Walter Craig, NCK veep, will 
have good renson to “fieht ite out” 
on the political front with BBDO, 
since it was the latter thot in- 
herited Revion'’s “$64,000 Ques- 
tion’’ business after NCK had built 
'the quizzer into an alltime rating- 


catcher. 


Democratic tional | chairman 
Paul S. Butler h meted his 
party wi iw spend $8, 06 0, 6CO on lo- 
‘a1 and naiiornaia 16 s tor ati A 
in next ‘fall s Presidentia i race, 
About $5,600,000 o "this will be 


earmarked to radio and television. 


True Mag to Sponsor 
Happy Felion TV Show 


A 


True Magazine has inked to 
sponsor its. first video show. 
Vien's slick next spring will under- 


“Happy Felton’s Press Box,” 


write 


a quarter-hour vidfilm interview, 
before each of the 25 televised 
away game of the Brooklyn 
Dodgers on WOR-TV, N.Y. 

Deal was made with the General 
Teleradio station and Felton to 


circulation and plug 
advertisers 


push up N.Y. 
the mag's print 
Plugs exclude liquor and tobat 
accounts, latter probably cenflict- 
ing with Lucky Strike, which was 
co-sponsor of the Dodger 
last year and is reported 
}again for next semester, 


CO 


games 


signing 





28 


RADIO-TELEVISION 


VARIETY 


Wednesday, February 1, 1956 





Top Cop Kennedy Still the Key 


To Granik Serie 


The sanction given an Oofficial¢ 
New York City television story by 
a committee appointed by Mayor 
Robert F. Wagner, has seemingly 
done nothing to alter the one seri- 
ous block to the making of “The 
New York City Story” by Screen 
Gems and Ted Granik. Police 
Comr. Stephen P. Kennedy is the 
only major city officer who does 
not sanction the series, and with- 
out his department’s aid, there is 
a possibility the half-hour series 
may never get off the ground. 


Nevertheless, the producers plan 
to resubmit their program presen- 
tation to the city now that the com- 
mittee report is in. As far as they 
know, they also plan to enter pro- 
duction if the city okays it under 
the new committee policy favoring 
municipal aid to commercial pro- 
grams that “communicate and in- 
terpret the story of municipal gov- 
ernmental activities.” 


Absence of Kennedy compliance 
deprives SG and Granik of the one 
item they feel they need more than 
most any other to produce the 
show. What they need is police aid 
in clearjng widespread areas for 
location shooting. 

The location stuff will provide an 
air of authenticity. But, perhaps 
even more important to Granik and 
SG, is the producers’ chief selling 
argument on the show, which is 
that it will help promote good pub- 


lic relations with the rest of the 
country. Hence, shots of N. Y. C. 
exteriors, along with stress on 


other than criminal, will jazz the 
tourist trade. 

It was Kennedy in the first place 
last October who objected to Wag- 
ner’s approval of the “Story” proj- 
ect. Though he is believed to have 
found that there is no essential 
difference of opinion any longer on 
preservation of his confidential 
files, his other objections remain 
intact. 

His adamant stand is said to have 
caused a ‘rift between his and 
other department heads. Firstly, 
he holds that ‘“‘oral offers” for of- 
ficial series rights, greatly in ex- 
cess of present offers, were made 
to his predecessor, Francis Adams. 
(SG is offering $750 a half-hour, 
and Granik, additionally, promises 
to set up a fund whereby the pix 
can later be distributed via the 
Chamber of Commerce-16m route.) 
But the tv committee, to which 
Peter C.-Brown, City Corp. Coun- 
sel, and Arnold Cohan, the mayor’s 
radio-tv aide, belong, was authori- 
tatively reported never to have | 
been apprised of such _ offers. | 
Therefore, feeling is they shou'd | 
have no bearing on the situation. | 

A Kennedy spokesman admitted | 
that his superior never has seen | 





iflashes of light. 


s, Despite Sanction 








denial of deintermixture proposals. 
But he pointed out that one-third 
of the U’s are in the black and 
that all V’s are not successful. 
Comr. Robert Bartley, who op- 
posed the denial of deintermixture, 
said ne felt that the failure to de- 


| intermix in certain cities pre- 
cludes deintermixture in those 
areas. 


Can’t Fool In TV 


=a Continued from page 23 jee 








areas to be resolved for next sea- | 
son. For example, there’s the Desi 
Arnaz-CBS plan to convert “I Love 
Lucy” into a full hour one-a-month 
show, which automatically would 
throw open the coveted Monday 
night at 9 period three-weeks-out- | 
of-four for sponsorship. With prac- | 
tically all nighttime availabilities 
on the networks already gone for 
next season, it’s a time franchise 
bonanza that has many a bankroller 
and agency licking their chops in 
anticipation of such an eventuali- 
tv. (But with “Lucy” again movr- 
ing into contention for leadership 
as it edges up to “$64,000 Ques- 
tion,” it could well be that Desilu 
may decide to take another year’s 
raincheck on disturbing a_ sure 
thing.) 

Then, too, there’s the prospect 
that “Robert Montgomery Pre- 
sents’? may wind up as a 90-minute 
Monday attraction, with Meridian 
Productions’ John Gibbs currently 
in the throes of huddling with NBC 
execs in a bid to translate the ex- 
pansion into a weekly reality. This. 
too, could invite a foursome of 
sponsors instead of the present two 
—Johnson’s Wax and Schick. If 
deal jells, it would probably mean 
shifting ‘‘Medic” into another 
night. But meanwhile, a flock of 
sponsors are affected one way or 
another—and until NBC makes up 
its mind they’re straitjacketed on 
next season commitments. 

CBS-TV’s unresolved Saturday 
night’s status, with Herb Shriner 
checking off ‘‘Two for the Money” 
and the 8 to 9 Jackie Gleason- 
“Stage Show” still in the “I won- 
der .’ area, also finds some 
sponsors standing by and alerted 
to some imminent checkerboard 
maneuvers. 


Tip Top Audio 
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uation where the conductor might 
wish to change his tempo during 
the live broadcast from what is was 
during the recorded rehearsal. Tape 
is played back at the speed or 
tempo at which it was recorded, 
with the actual beat showing on a 
small instrument panel in front of 
the conductor in the form of 
If he decides to 
change a tempo, he has a control 
right in front of him which permits 
him to change the speed of the 
tape playback correspondingly. 


Big Fish Vs. Smail Fish 


Sen. Pastore agreed: “The big 
fish will eat up the small fish and 
the UHF is the small fish.” 


Comr. Rosel Hyde, who also op- 
posed the deintermixture  turn- 
down, entered the discussion. 
“The main issue now,” he said, “is 
what steps are necessary to pro- 
vide for tv expansion. And UHF is 
necessary for tv expansion.” 

And as far as a “freeze” is con- 
cerned, said Hyde, “television will 
be frozen if we encourage the de- 
mise of UHF. There is nothing 
comparable to the 82 UHF chan- 
nels. Use of additional VHF 
channels involves conversion 
problems.” Besides, he said, ad- 
ditional V’s would not be suffi- 
cient for tv’s needs. 

Attacking the majority action, 
Hyde declared: “I ean’t go along 
with policies which  vacillate.” 
Commission policy, he added, has 
caused “a very unfortunate psy- 
chology” in the industry, result- 
ing in a reluctance to produce all- 
channel sets. 

As for UHF vs. VHF, Hyde said 
that ultra high “is not an inferior 
service.” Some aspects of UHF 
are superior, he said, including 
transmission of color. “What we 
need in order to get progress in 
UHF is encouragement, not policy 
which discourages it.” 


=e Continued from page 3 Qa 














the network began to study the 
situation more closely. 

Singer has been set to do an- 
other Chevy show on April 10 
and. there’s a possibility that the 
traveling schedule wouid be 
worked out to begin with this tele- 
cast. She would take with her a 
troupe of around 25. 

NBC-TV currently is studying 
the possibility of tieing each tele- 
cast to some community project 
or charitable event as an added 
exploitation factor. Tentative 
schedule would call for a telecast 
and a dealer show for Chevrolet 
dealers each Tuesday and Thurs- 
day with one or more dealer 
shows on other days of the week 
as the caravan moved to the nexi 
telecast location. Group would 
travel by special train. 











In effect, the machine enables 








———— Continued from pace 2 = 


He | audio engineers to preset their 
said, however, that Adams rejected | microphones and booms, for on-off 
it earlier, and implied that Granik | and for different levels at differ- 
merely sidestepped the police com- | ent times during any one number. 
mish’s office the next time he sub- | The initial recordings during re- 
mitted the idea. Granik said | hearsals can be done in bits and 
earlier that Adams never saw the | Pieces and spliced together just 
report; it was a missing persons |like any other tape. Cassel and 
script that he rejected. | Von Kunist are currently in the 
The police department spokes- | Process of arranging for patents on 
man said that the “Story” pro-|the device, which they expect to 
ducers wanted police aid in their | get within six months, with the 
shooting se¢hedule, but that the | machine then to become available 
manpower shortage made it dif- | for wide use within a year. 


ficult to comply. He added that, | sua- 
FCG Fireworks 


according to the committee’s own | 
Continued from page 26 


the SG-Granik presentation. 

















proposal to leave decisions on tv 
stanzas in the hands of depart- 
ment heads of the city, Kennecy 
will still approve or throw out all 
offers on their individual merits. 
And even if Granik, SG and Ken- | distribution of the facilities.” 

nedy do get together on the other Sen. Pastore interrupted: “I don’t 








points, it’s not considered likely | think we’re ever going to have de- | 


that the police head will do more |intermixture. It’s so badly 
than offer script by script approval. | S¢rambled it will never be un- 
That will not only give him sayso | Scrambled. 
over stanzas about cops, but prob-| Dling it further. 

ably about those concerning other! _ “If anything is required,” said 
city departments, such as Welfare, |COmr. Doerfer, “it’s bold action.” 
Sanitation, ete., since it still will | Defending the licensing of new 
be up to his men to clear the! 
streets and sidewalks for lensing. | t© deny rural service.” 








ro | mA oo peg A. Purtell (R- 
Y « . wi 
KBLA’s 1756 Sale | yey pt cdl ie Pe ga a 


| only interested in the viewer. I 

. . : | don’t se J’s eo: tune 

Radio station KBLA, local 250-| in the came arenes OS Can live 
matter, has been sold by Gordon| wece Cee te cane ; 

’ } cc to . . 

A. Rogers to George E. Cameron | ocnaneney sid, U's can live 


: | With one V. “Ever > . 
Jr., director of Hartford Telecast- | the FCC is ee on 
ing Co. of Hartford, Conn., appli-|“We are honestly facing the prob- 
cant for Channel)! 3 there. 


i lem—even if it means throwi 
Sale price was $175,000, with! the cockeyed ine cee 


Burbank, Calif., Jan. 31. 


whole 
new management planning power) UHF.” 


hike to 10,000-watts and increased! Sen. Pastore pointed out that 
operation expenses for first year, | oniy 99 U's are left out of 152. 

to cost an .estimated additional | McConnaughey conceded that 
$250,000. five U's went off the air since the 


— | everybody 


You're only unscram- 


‘HF stations, he said “it’s unfair | 


‘;come_ A-R’s 


gramming isn’t a coin provider. 

“The best hours” are those de- 
manded by Mundt. The yardstick 
for ‘‘best,” he explained, is obvi- 
ously time which a network spon- 
sor would find attractive. 


aie ett thet She Her works ave Hot | refusing of the Schlitz account, the 


behind bringing 
pro- 


wholeheartedly 
the viewership pubservice 
gramming. He felt that it was vi- 
| tally important that they fulfill this 
| obligation because of the advan- 
| tage given radio and tv under FCC 
| rulings. He explained that since 
isn’t licensed, it pre- 
vented ‘unlimited competition.” 

| Mundt doubted that the tv net- 
| works would lose money by sacri- 
| ficing some of their best commer- 


sponsibility to provide “equitable | cial hours to such as a senatorial 


debate. However, he noted while 
a loss is possible, “the way to make 
| the operation profitable is certainly 


service programs. 








Towers, Gillett 
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| his radio production and transcrip- 
tion services through his Towers 
of London. 

| <A few hours after the announce- 
;ment that Towers had quit ATV 
|came the news that Roland Gillett 
|had ended his association with 
Associated-Rediffusion, the week- 
day programmers on the London 
commercial outlet. 

Gillett returned to Britain early 
last year from New York to be- 
program controller. 
His service agreement ended last 
December and renewal talks broke 
down last Friday (27). He left the 
organization the seme night. 





not to deprive the public of public | 


‘ radio-tv opposition, including NBC-TV’s “Babes in 


Inside Stuff—Radio-TV 


Edward J. Noble, American Broadcasting-Paramount Theatres finance 
committee chairman, and the Edward John Noble Foundation have 
made two gifts totaling $600,000 to St. Lawrence U. in Canton, N. y, 
Gifts comprise $100,000 given to the school’s centennial campaign to 
raise $1,000,000 for the construction of an Owen D. Young Library 
and the other $500,000 toward the construction of a student activities 
center. Noble is a life trustee and former chairman of the board of 
trustees of the university. Foundation has made many other grants 
toward hospitals and education in the past. 





CBS veep H. Leslie Atlass in Chicago has settled for $48,882 an 
income tax claim of $128,285 entered by the Internal Revenue Service. 
The Government had charged the exec owed that amount on his income 
taxes from 1946 through 1949 when revenue officials had refused to 
okay entertainment deductions of $74,906 and losses of $112,890 for 
the operation of his farm during that period. 





RCA board chairman David Sarnoff received the James Forrestal 
Memorial Award here last week for “outstanding leadership in en- 
couraging vital understanding between industry and government in 
the interests of national security.” In an acceptance speech before the 
National Security Industrial Assn., Gen. Sarnoff proposed a national 
educational reserve to meet a critical shortage of scientists and en- 
gineers. 





Ray Schneider, news editor and chief announcer at WWSW in 
Pittsburgh, hit the high point of his 22-year career at the indie 
station owned by the Post-Gazette last week when 57 of the 58 news- 
casts he prepares and presents every five and a half days had been 
nabbed by sponsors. His bankrollers include Ford, Fels-Naptha, Gim- 
bels, Giant Eagle, Dollar Savings Bank, El Verso ‘cigars and Bell 
Drapery Shops. Schneider, who stresses local news, joined WWSW 
permanently in February, 1934, after having worked there parttime 
while getting his degree in commercial engineering at Carnegie Tech. 





The 17th annua] “American Musie Festival” on WNYC, the N.Y.C.- 
owned radio station, is being launched on Feb. 12 when the Saidenberg 
Little: Symphony Orchestra does the first of 13 gratis concerts. The 
ll-day on-the-air event will have better than 100 organizations and 
musical groups participating under the direction of Herman Neuman, 
station’s music chief. 

Station reports that no less than seven music schools and seven 
symph orchs are takirg part in the Festival. Sessions will cover all 
brands of music. This year, the airtime music special will include 
a 50th anniversary celebration for Juilliard School. 

Latest Nielsen (ending Dec. 24) gives the one-shot “Christmas Sing 
With Bing” on CBS Radio the No. 1 spot nighttime. Crosby’s full hour 
under Insurance Co. of North America sponsorship was rated at some 
8,820,000 dialers, with Neilsen’s Auto Measurement, subscribed to by 
CBS exclusively, adding upward of 35% to the total count. The 
listener figure is considered one of the highest in recent aural nnnals. 

Crosby’s Xmas Eve special at 9 o’clock was up against formidable 
yland.” 








Jack Schumacher, director of promotion for WICU-TV in Erie, seems 
to be doing okay on the station promotion contest front. Two weeks 
ago, he took fourth prize in Screen Gems’ overall promotion compe- 
tition, and last week, he took the top prize of $500 in the Loretta 
Young TV Showmanship Contest staged by Procter & Gamble for the 
“Loretta Young Show” via the public relations outfit of Arthur Schmidt 
& Associates. 

This is the 26th competition in which Schumacher has placed, and 
for this one he prepared 169 live announcements, had a 31,000-poster 
display pushing the show, ran a direct mail campaign, planted local 
features and photos, ran newspaper ads, arranged window displays 
and used soundtrucks. 


Biow Loses Philip Morris, Too 




















Continued from page 25 —- 
as well as retaining his board Milton Biow explaining the situa- 
chairman status. tion. 


“While our interests are di- 
rectly affected by the personnel 
changes in your agency, we would 


Biow’s action followed a period 
of two months of confusion and 
loss of millions of dollars of bill- 





ings that started with the resigna- 
tion of Ken Beirn as president, was 
quickly followed by the loss of 
the Pepsi-Cola account to Kenyon 
& Eckhardt, a series of involve- 
ments centering about exec v.p. 
John Toigo, the signing and then 


loss of the Ruppert Brewery busi- 
ness and finally, the ‘we're shop- 
ping’ Hudson Pulp & Paper ac- 
count, 

“This agency,” Biow told his 
staff, “is going straight ahead— 
with only these objectives: growth, 
strength and service. The adver- 
tising agency business has been 
the great adventure of my life. I 
intend to find new adventure and 
success within it.” Biow said the 
$1,000,000 would meet whatever 
costs are necessary to strengthen 
the agency in all departments to 
ensure maintenance of high stand- 
ards of manpower and 


sponsibilities for operations, he | 
said. Referring to the name change, | 
he declared that ‘all that The | 
Biow Co. stood for, it will stand | 
for again.” 

Meanwhile, the agency may suf- | 
fer another client loss by the end of | 
February, when the Hudson Pulp & | 
Paper account departs for another 
agency. Hudson is currently in-| 
viting presentations from a half- | 
dozen rival percentage houses, and 
while it is maintaining it hasn’t re- 
signed Biow yet and is merely 
shopping, it’s reliably reported that 
a move will be made by the end of 
February. 


Reason for Hudson's unhappi- 


ness is the unstable situation at 
the agency. Irwin Zuckerman, v.p. 





of the Hudson eonsumer products 
division, made publie a letter to 


like to remain with you if a high 
calibre of service and creative ef- 
fort can be maintained. In view 
of the uncertainties created by 
these changes, we feel it is a rou- 
tine caution for us to intetview 
other agencies so that we will be 
in a position to act if for any rea- 
son it becomes advisable. There- 
fore we are inviting a select group 
|Of advertising agencies to make a 
|formal solicitation of the account 
With the understanding that we 
have not resigned and that we are 
/hopeful it will not be necessary.” 
| At the same time, a group of key 
execs who had been working on 
| the Pepsi-Cola account while it 
| was at Biow completed the move 
to Kenyon & Eckhardt, where the 
Pepsi biz is now lodged. Included 
/in the group were senior account 
|exec Roger Varin, broadcast media 
| account exec Roslyn Relin, national 





service, | advertising account exec Nic 
: : 4 ck Lal- 
Also, in taking over the presidency, | lich 


he is personally taking on all re- | Sullivan. 


and copywriter Daniel 








Last Rose of Summer? 


Continued from page 27 — 








that, whn the new season came in, 
“Climax” was hitting a stride and 
audience acceptance that was to 
translate it into a Top 10 entry. 
Colgate, too, learned a_ painful 
lesson two years ago when it cut 
the seasonal budget and rode with 
the Sunday 8 to 9 NBC slot with 
mediocre material and talent. On 
the other hand, Ed Sullivan main- 
tained the fall quality of his shows. 
Colgate had trouble getting off the 
ground when the regulars returned 
and had to content itself with low 
ratings. It never -recovered and 


eventually Colgate pulled out. 
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BATTLE FOR THE AD DOLLA 





Ben Gimbel’s 25th Anni Kudos 


Benedict Gimbel Jr., 


Philadelphia, Jan. 31. 


prez of indie WIP here, was honored on 


his 25th anni in broadcasting today (Tues.) by Philadelphia Mayor 
Richardson Dillworth for his “personal dedication to the broad- 


casting of accurate news .. 


. his unselfish proferring of WIP’s 
extensive facilities in the public interest . . 
holding of ethical standards” in broadcasting. 


. and his staunch up- 
Gimbel, who re- 


signed as a v.p. and director of Gimbel Bros. on Feb. 1, 1931, to 
assume the presidency and general managership of WIP, was given 


a citation by Mayor Dillworth. 


Mayor also cited the pioneer indie’s “firsts” 


in Philly, including 


its pioneering of seven-days-weekly, 24 hours-a-day broadcasting, 
first danceband remotes, first radio description of a football game, 
first “Fireside Chats” by Philly mayors, first broadcast of an en- 
tire opera and, the first remotes from plane-to-ground and from 


the bottom of the ocean. 








Answer to Dearth of Salesman? 





Armed Forces Info Program Says It Has Everything 
—or Nearly Everything 


New York. 
Editor, VARIETY: 

In reference to -last week’s 
‘Dearth of a Salesman” item, 
there’s one training school that to 
my knowledge is going untapped— 
the Armed Forces Information and 
Education Program. The enlisted 
personnel who conduct these pro- 
grams often have all the qualities 
mentioned—except, of course, the 
tested housewife appeal. Let me 
explain: 

In the smaller units, the I&E 
NCO often has to conduct twice 
weekly a program on_ current 
events or whatever subject has 
been decided by the powers-that- 
be. Based on the information given 
him, he must design and present 
a program that is interesting and 
stimulating to the fellows of his 
outfit. In the majority of cases, 
this can be difficult, but they do it. 
How? Well, first of all by knowing 
their outfit. This in itself isn’t easy, 
"cause today the units are pretty 
cosmopolitan (thanks to the draft- 
ee’s education and the regulars’ 
world travel). Then they “‘stage’”’ it. 
Depending on the facilities avail- 
able, I’ve seen some pretty imagi- 
native programs. 


There have been some mighty 
dull programs, but the better ones 
were generally presented by guys 
who could think on their feet. 
They were guys who could sell. 
They had personality and know- 
how. Not ail of thefh, mind you, 
but there is a goodly core. During 
the three or- more years of his 
service, one of these fellows can 
really develop techniques and per- 
sonality. 

The Armed Forces Radio’s may 
develop. the radio announcers but 
the programs within the units de- 
velop the personalities who can 
think on their feet and really sell 
an audience. G. Halfpenny. 


WNOE's Policy Of 
1-Min. Editorials 


New Orleans, Jan. 31. 

WNOE, which last spring sharply 
called a halt to a longtime network 
radio affiliation to turn complete 
music-news indie, is now planning 
a series of regular on-the-air edi- 
torial columns, a la Nathan Straus, 
boss of N. Y. indie WMCA. Station 
topper, Stephen French, will insti- 
tute a plan of one-minute editorials 
several times a day, with time for 
rebuttal, once the right commenta- 
tor is inked. 

Last March, when James A. Noe, 
ex-governor of Louisiana and owner 
of the 50 kw operation, brought in | 
French as manager, the Mutual af- 
filiation was axed ‘for the deejay 
and ‘news formula, with extra- 
heavy emphasis on the latter. 
WNOE does a standard five-minute 
news show on the hour, but, addi- 
tionally,, has hired five 





stories, and, 


erages some 65 original remotes | 


each week. 
ing into existing programming at 
the discretion of the, reporter, 








| early 


| 





gabbers | 
strictly to handle on-the-spot news terviews), 
as a result, station av- | 
Policy calls for break- | Steve White, 


, athe dipector: scpipter. > oa 


a 
> 20 


Newhouse Buy Okayed 


Washington, Jan. 31. 

Ownership of WAPI and WABT 
(TV) in Birmingham, Ala., and 
WHBS in Huntsville, Ala., changed 
hands last week when the FCC ap- 
proved transfer of the stations to 
the Samuel I. Newhouse newspa- 
pers. Stations were acquired as 
part of the $18,700,000 purchase 
of the Birmingham News and the 
Huntsville Times. 

Newhouse now holds interests in 
five radio and five tv stations, in- 
cluding WSYR and WSYR-TV in 
Syracuse, N. Y., and WTPA (TY) 
in Harrisburg, Pa. 





Crosley Stations 
In Exec Shuffle; 


Bland Exits Chi 


Cincinnati, Jan. 31. 

WBBM program director Al 
Bland is resigning the Chi CBS 
station Feb. 17 to become program- 
ming veepee of the Crosley radio- 
tv stations. No replacement has 
been signed for the Chi post Bland 
has held for the past five years. 
He has been with the network 12 
years in all, serving at KMOX, St. 
Louis, for seven years before mov- 
ing up here. 


Bland’s shift to Crosley’ s Cincin- 
nati homebase takes him back to 
the city where he made his first 
radio splash 19 years ago as an 
morning deejay on WKRC. 

Crosley meanwhile has also an- 
nounced the following offer execu- 
tive changes: 

Harry Mason Smith, 
v.p. and general sales manager, ap- 
pointed vice president in charge of 
radio; H. P. Lasker, formerly v.p. 
and manager WLW-D, Crosley tv 


station in Dayton, appointed v.p. 
in charge of sales; John Babcock, 
formerly director of Town and 


Country division, has been made 
(Continued on page 40) 


Kay Armen Set For 








TV, NEWSPAPERS 
GIRD FOR ACTION 


Blast leveled against tv last week 
by Harold S. Barnes, prexy of the 
American Newspaper’ Publishers 
Assn. Bureau of Advertising, is fig- 
ured as anything but an idle shot, 
instead precursor of an all-out war 
against video. In some respects, 
it’s feared video isn't fully pre- 
pared for a frontal assault by the 
daily newspapers. 

The ANPA’s Bureau of Adver- 
tising is considered extremely well- 
financed compared to its tv coun- 
terpart, Television Advertising 
Bureau. The newspaper org’s 
budget is said to be three times 
TvB’s current $600,000 a year 
budget. 


The year-old TvB has only half 
of the country’s video stations on 
the membership roster, though the 
number is steadily expanding. The 
much older Bureau of Advertising 
has nearly every paper in the couns 
try in its support. Moreover, TvB 
lacks membership of the ABC-TV 
network and many of the station 
reps. TvB has 25 employees 
against an estimated 120 for the 
Bureau. 


The trade expects Barnes to 
throw every bit of manpower and 
every dollar he’s got in the kitty 
against further advertising inroads 
by video. He's already reported 
sending out individual presenta- 
tions to tv advertisers urging them 
to cancel sight-and-sound and buy 
print. 

Though TvB and its staff so far 
have punctured holes in Barnes’ 
anti-video arguments to the satis- 
faction of many in the biz, it isn’t 
felt financially large enough to go 
on fighting fire with fire indefi- 
nitely, as Barnes’ boys seem ready 
to do. Ollie Treyz, boss of TvB, 
gave a clue when he said that his 
outfit will not be “decoyed” in a 
“battle of negative tactics.” TvB’s 
said to have all it can do now keep- 
ing abreast of key projects, such 
as the first report on tv national 
spot expenditures due next spring. 

Newspaper bureau is known to 
have recently hired an ABC-TV ex- 
employee to work out the anti- 
video details, and nobody will be 
surprised if the newspaper fronter 
is out to lure away other video 
men. 

Still a further problem in the 


(Continued on page 40) 


ABC-TV’s Giant-Size 
Studio Taking Shape; 
2d Biggest in Gotham 


ABC-TV will have the largest 
studio in Manhattan and the sec- 








formerly | 04 largest in Greater New York 


by summer, according to plans now 
being put in the work to break 
through the wall between its two 
major studios, TV-1 and TV-2 at its 
headquarters on W. 66th St. off 
Central Park West. The new com- 


| bined studio would run the length 
| of the block between 66th and 67th 


WRCA Radio Show 


Kay Armen has been pacted for | 
a cross-the-board radio stanza on 
WRCA, N. Y., starting Monday (6) 
in the 9:30 to 10 a.m. slot. 
replaces Pegeen Fitzgerald, whose 
“Strictly Pegeen 
Sydney Smith leaves the NBC flag- 
ship to join her new husband in 
Chicago. 

On Feb. 13, Mrs. Fitzgerald, as 
sales-hostess, ushers in the “Win- 
dow” department store video show- 
caser in various morning capsule 
periods on WRCA-TV, with a spon- 
sor “first” in Gimbels. 

Features on Miss Armen’s show 


will be “Kay’s Kaffee-Klatsch”’ (in- 
inspirational tunes and 
“Kay’s Kitchenette.” Thrush will 


be backed by pianist Dick Hyman. 
WRCA program di- 


rector, is exee producer, Bud Ford 


| 


| Sts., second only 


| 


in size (for a tv 
studio) to the NBC color plant in 
Brooklyn where the Max Liebman 
specs originate. 

In the opening between the two 
studios, the network will install a 
moveable steel soundproof wall 
which will lift straight up, oper- 
ated by an electric lift, to separate 


the studios for smaller and regular 


This | 


” shifts to 1:30 as | 


shows, with the wall being lifted 
for spectaculars and specials. The 
wall will measure 25x50 ft., and 
when raised will extend above the 
roof of the ABC-TV building. 
Work has already ‘begun in 
breaking through the walls be- 
tween the two studios, and will be 
completed early in March, in time 
for the Firestone special, “Spring- 
time, U.S.A.” The wall, however, 
won’t be assembled and installed 
until afterwards, prohably mid- 
summer. Web says that this is the 
first attempt to assemble a wall of | 
this. size, with each steel unit | 
weighing 15 tons. 
dios will probably 
lar use in the fall when 


be put to regu- 
ABC-TV 


yr a ini “eee yt Pe 
, | Starts airing Alye, spectacujars, , 


Combined stu- | 








Ford Dickering Sponsorship Of 


NBC Politicasts: 


> 








vv 


Needham, Louis, Brorby 
$29,805,000 Billings 


Chicago, Jan. 31. 

The 1955 billings of the Need- | 
ham, Louis & Brorby ad agency, 
which annually furnishes its em- 
ployees with a full financial ac- 
counting, totalled $29,805,000, an 
increase of $872,000 over the pre- 
vious. year. 


Prexy Maurice H. Needham also 


disclosed the shop, recently 
berthed in the new Prudential 
Bldg., showed a net profit of $83,- 


200 for 


Lee Prods FCC 
Into Action On 
Toll-TV Front 


Washington, Jan. 31. 

Subscription tv has emerged, at 
least temporarily, from the FCC 
deep freeze as a result of the cur- 
rent Senate Interstate Commerce 
Committee inquiry into tv alloca- 
tion problems. The opening wedge 
came in the form of a proposal to 
the Committee last week by FCC 
Comr. Robert E. Lee that the de- 
velopment be authorized to enable 
UHF stations to stand up against 
VHF competition. This is in line 
with a proposal by Skiatron. 


Although Lee’s proposal was of- 
fered to the Committee as some- 


the year. 








thing to “consider,” there are in- 
dications that the Commission it- 
self may be prodded into action on 


the toll-tv front. Committee Chair- | Petia 


man Warren E. Magnuson (D-Wash.) 
said the subject will be brought up 
at later hearings and Sen. 
F. Schoeppel (R-Kan.), a member | 
of the Committee, wants to — 
what the Commission is 

about it. 

Lee suggested that pay-tv might 
be used to provide UHF stations 
with 10% of their programming, 
with a ceiling on fees charged the | 
viewer. | 

If subscription is such a “lucra- 
tive” thing, asked Sen. John O. 
Pastore (D-R.I.), why should it be 
limited to UHF? 

Lee replied that he would 
authorize it on UHF in the begin- 
ning, in view of the difficulties | 
faced by ultra high stations. But} 
he indicated the service could be | 
broadened to other stations later. 

With subscription now getting 
Congressional attention, it’s ¢€x- 
pected that the promoters (Zenith, 
Telemeter and Skiatron) will re- 
new their efforts fer authorization. 
It’s considered doubtful, however, 
that a UHF-only system’ will get 
substantial support outside of the 
UHF industry. What would be 
more likely to attract Congressional 
favor would be a formula restrict- 
ing toll tv to stations without net- | 
work affiliations—UHF or VHF. | 
This would give subscription pro- 
moters access to viewers in the 
New York and Los Angeles mar- 

(Continued on page 40) 





Nothing Could Be Finer 


Than Tint in Carolina 
Greensboro, N. C., Jan. 31. 

The first local television broad- 
cast in the Carolinas to be shown 
in color has just been aired over 
WBTYV at Charlotte. 

The show was a message by Dr. 
George A. Heaton, minister of 
| Myers Park Baptist Church. 

WBTV received a $50,000 color 


television camera a few days ago. 
General Manager Charles Crutch 
field said the sti ation is the first to 


southe ast. 
There are about 200 color sets in 
the station’s coverage area and 


about 500,000 black and white sets. | 


Andrew | 


ithe seventh 


‘John F. 


| oke, Va., 


3 Webs 514,000,000 


With NBC on the verge of mak- 


| ing a two-ply radio and tv sale, the 


sponsorial phase of the Democratic 

and Republican conventions will go 
into a rosy state of SRO. Thus it 
will be a three-web. spread of ap- 
proximately $14,000,000 for the 
Presidential sweepstakes dated one 
week apart in Chicago and San 
Francisco next August. It looks 
like the Ford Motor Co. in the NBC 
camp, via Kenyon & Eckhardt. 

NBC had been experiencing dif- 
ficulty in tieing up a bankroiler 
for the package, with a number of 
maybes but no signatories. Philco, 
the great hope, had long since 
bowed out and last week went over 
to ABC in a $4,000,000 splurge. 
CBS had been the first in, with 
Westinghouse laying out $5,000,000 
for the dual powwows. NBC's fig- 
ure parallels that. 

As with the others, the NBC cov- 
erage takes in the conventions and 
Election Night, plus a pair of 
“bonus” one-hour shows on the 
Sunday preceding each conclave. 





Adlai’s NBC Payliticast 

The NBC radio network is in 
with its first “Presidential hopeful” 
paid~broadcast, with Adlai Steven- 
son on the rostrum, The 1952 
loser in the Demo column will give 
an address in Fresno, Cal., Satur- 
day (4), from 9 to 9:30 p.m. Airing 
will be»«under auspices of the 
Stevenson for President Commit- 
tee, reportedly the Chicago wing. 

Cropping up as the agent in the 
deal is the name of Harry Lerner 
of San Francisco. 





CBS Radio’s ‘Campaign’ 

CBS will launch a weekly “Cam- 
paign '56” series next Tuesday (7) 
keyed to national and local races 
in the political arena. Slot pro- 
vided is 10:05-15 p.m., but expend- 


| ed to 25 minutes when warranted. 


Walter Cronkite will be the an- 





$9,000,000 Schlitz 
Billings to JWT 


Chicago, Jan. 31. 

The $9,000,000 Schlitz account 
has finally found a new home. Dis- 
playing some fast footwork, the J. 
Walter Thompson high command 
sewed up the Milwaukee brewery’s 
billings last week after Milton 
Biow, chairman of Biow-Beirn- 
Toigo, cancelled his agency’s fresh- 
ly-signed contract for the biz. 

Deal was set with Schlitz prexy 
Erwin Uihlein by JWT prez Nor- 
man Strauss and Chi veep George 
Reeves. Agency had a fast answer 


for the automatic query as to 
whether BBT partner John Tiogo 
would move with the account. 


Thompson spokesman said “there 
isn’t the remolest possibility of re- 
(Continued on page 40) 


RAB SALES CLINICS 
TEE OFF ON FEB. 20 


Radio Advertising Bureau’s 50- 
city series of spring sales clinics 
starts Feb. 20. The 1956 sessions, 
being staged by the 
promotion company, end May 11 
with a N. Y. conclave. 

Kevin Sweeney, RAB topper; 
Hardesty, RAB veep; R. 
David Kimble, director of local 
sales and services; Areh Madsen, 
director station relations, and 
James Baker, assistant to Kimble, 
will conduct clinic programs. Ses- 
sions, which last year drew a rec- 
ord 5,100 attendees in its spring 
and fall meetings, starts in Roan- 
and until March 9 swings 
ending in Dal- 
generally 


through the south, 
las. Thereafter, it seems 


'to follow a pattern leading the elin- 


northeast and across 
states to the Coast 


ics from the 
the northern 


and southwest By April 9, 
starts swinging back through the 
midwest via Kansas City, hitting 


Philly bs Vay 8. " ry 
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COLUMBIA WORKSHOP 

(Brave New World) 

With Aldous Huxley, narrator; Jo- 
seph Kearns, Bill Odleson, 
Gloria Henry, Charlotte Law- 
rence, Byron Kane, Sam _ Ed- 
wards, Jack Kruschen, Bill Con- 
rad, Vic Perrin, Lurene Tuttle 

Director-Adaptor: William Froug 

Music: Bernard Herrmann 

30 Mins.; Friday 8:30 p.m, 

CBS, from Hollywood 


“Theatre of the Mind” is a new, 
and challenging, slogan for this 
new and challenging return of the 
legendary experimental series, the 
Columbia Workshop, which forth- 
with becomes a main gesture of 
the new Howard G. Barnes prou- 
gram dept. regime at the radio 
network. The premiere material is 
just about ideal for a ‘Theatre of 
the Mind,” namely “Brave New 
World,” Aidous Huxley’s novel of 


25 years ago, with the novelist 
himself as narrator. 


Is there an intellectual fantasy 
of this or the last generation of 
more sheer evocative and provoca- 
tive character, or more meaty with 
ideas? If so, only a campus pun- 
dit could suggest it offhand. Hux- 
ley’s work has the commendable 
virtue of simple, direct statement. 
It is not swaddled in the formida- 
ble vocabulary of the heavy-duty 
thinkers and requires no key to 
the symbols. In brief, it is a se- 
lection (1) to fitly launch the Work- 
shop anew and (2) to remind folk 
that radio may still do and say 
things which would bankrupt tele- 
vision if it tried to do half so well. 


Huxley’s own narrative style is 
clear and adequate, the novel’s 
compression has been  accom- 
a intelligently by director 

illiam Froug, the players are 
properly differentiated vocally and 
the pace is firm and fast. (Part II 
follows this Friday at 8:30) Old- 
timers will hail the return of com- 
poser-conductor Bernard Herr- 
mann, once altar boy to Monsignor 
Norman Corwin and an old radio 
and Workshop hand. His contribu- 
tion underscores the score’s im- 
portance in radio—and music’s 
relatively neglected status in vid- 
eo. It would not be far-fetched to 
argue that special music, written 
to supplement and implement 
story needs often is better (and 
cheaper) than scenery. 


Something more which “Brave 
New World” recalls to mind: the 
imagery implicit in radio sound 
effects. Three men work them on 
this occasion. Their task is to sug- 
gest a pluperfectly scientific en- 
vironment 600 years in the future. 
Much of the action is in a human 
baby hatchery where ova is fer- 
tilized in tanks of free-swimming 
sperm and motherhood is obsolete. 
The burble of the test tubes and a 
kind of pervasive antiseptsis are 
among the demands upon sound 
effects, plus futuristic processing 
clinics, thinking machines, heli- 
copters, ete. Credit technicians 
Bill James, Tom Hanley and Ray 
Kemper of Hollywood CBS (Work- 
shop will alternate between coasts) 
for a neat assist to Herrmann’s 
mood music which may be de- 
scribed as calculatedly dead-cheer- 
ful, or cheerful-dead. 


Huxley in his introductory com- 
ments describes his work as “a 
fantastic parable of a negative 
Utopia in which man’s heart and 
soul have been subordinated to the 
technology of his mind.’ Emotion 





is very nearly excluded, along 
with mama (and momism!) and no- 
body is allowed to be unhappy. 

Huxley satirizes the. self-hyp- 
nosis of a world ruled by tech- 
nology alone. Monogomy and long 
attachments are disapproved and 
sexual promiscuity is encouraged. 
(“Everybody belongs to everyone 
else” is one of the science-party 
lines) and euphoria tablets are 
general issue. The official ideal of 
citizenship is “liking to do what 
you have got to do.” A girl is not 
romantic but pneumatic. The hero 
stands accused of possessive feel- 
ings toward one girl and of a lik- 
ing for spending much of his free 
time by himself, with nu zest for 
golf (sic) and anxious tuo feel the 
negative emotions, just to experi- 
ence humanity in himselt despite 
the sema pills which make sadness 
unnecessary. He is advised to get 


GOSPEL TRAIN 
With Hal Jackson, Vic Bozeman, 
William Marshall 


POLITICS U.S.A. 

(America’s Town Meeting) 
With Will Rogers Jr., narrator L A 
Producer: William R. Traum Producer: Bill Jenkins 
Director: Richard Ritter Director: Nat Rudich 
Editorial Supervisor: Harriet C.| 240 Mins., Sun. (29), 8 a.m. 


Halsband Participating 
€0 Mins., Sun. (29), 8 p.m. WLIB, N. Y. ; 
ABC, from New York For tte third year running, 
They just don’t debate the way| WLIB, N. Y.. began its two-week 
they used to anymore — at least | Negro Festival of Music and Drama 


that’s the impression a tv-saturated | with all the hot names in gospel it 
listener got in listening to ‘Politics | could lay its hands on. There was 
U.S.A.,” a compendium of high-|no quarrel last Sunday (29) with 
lights from the radio debates on/ the class of singing or talking tal- 
“America’s Town Meeting” culled! ent on the four-hour radio show, 
from some 17 years (’35-’52) of hot-| an elongation -of the outlet’s regu- 
under-the-collar aural fireworks.| lar ‘‘Gospel Train’; in the late 
With Will Rogers Jr. narrating and | morning segment heard it was all 
some other recorded material} good. But the over-commercialism 
spliced in to maintain the logical| that was evident last year. was 
and chronological progression, the | again evident; there was a sales 
show covering the politics of the| spiel between every single gospel 
20 years from 1932 to 1952 (‘‘Town/ tune sung. That’s swell for the in- 
Meeting” didn’t start till 1935), the | die’s coffers, but if it intends to 
one-time special made for a mem-| make this gospectacular an annual 
orable excursion into memorabilia. | institution, it ought to realize that 

It must be that politics have} any institution becomes suspect 
reached a level of sophistication| when it’s over - commercialized. 
these days (with exceptions like} Perhaps the fault could be gotten 
Sen. McCarthy) that makes the| rid of by spacing the sponsorships 
rough-and-tumble days of the ’30’s| g little better and by having them 
sound so exciting. Whatever the} delivered with a shade more dig- 
reason, you just don’t get debates | nity. 


like Harold Ickes vs. Gen. Hugh Station took over the Savoy Ball- 


Johnson, or Sen. (subsequently roo “Ss Ww , 
’ - m to house posters who wanted 
Supreme Court Justice) Hugo|/,, in-person view of the name 


Black vs. Merwin K. Hart (then a| ¢. ‘ : 
business consultant before he made aT —— gy gg BE 
a career out of anti-Semitism), or packed the auditorium at 8, it 


Rep. Maury Maverick or then- cat en tee eS i s 
‘sis Ww . Special apprecia- 
Assistant Attorney General Robert actor-turned-deejay 


-L:,| tion is due 
hie ae ty Big may Prien ce William Marshall for- his part in 


radio address) or Ickes (back the emceeing. Hal Jackson did a 
again, this time deriding Tom key job also. Art. 
Dewey) vs. Sen. Homer Ferguson. edie 


And, less spectacular in debate but ST. PAUL WINTER CARNIVAL 
rich in historical picturesqueness, SHOW 


guitar-playing Glen Taylor, then a/q; ind on, Johnny Car- 
candidate for Vice President with bal i. pi pate Richard 
Henry Wallace, debating with col- Hayman, Warren Hull, Bob 


os gl ag ad — and Mantzke’s Choraliers, Burt Han- 
Audiences, ee are _ Petes Geass tock Valley Trio, 

thusiastic those days, what wi “ ‘ 

the frequent bursts of applause or a te Bob McKinsey, Jack 

catealls, depending on who was ; r 

speaking, what was said, where the a ee 

show was coming from and how 120 Mins.: Sat. (28), 8 p.m 

the audience was made up. But Partici p> Mee ° » & p.m. 

those outbursts gave vitality both wcco. a 

to the programs and the speakers. B ’ as caves sms of + do- 

And the famous Town Hall ques- Yo gg a s ee one WCCO 

tions from the audience: (Ickes) eoeio. Fo Perl ion 

“1 don’t like the question; it states the airlane map hereabouts, cling- 


i frank | | : - - 
Fi gg HORS, pice ag = al not a\ing to its high perch in the face 


i i ds. 
loaded one” (boos and applause, | Of video inroa ; ss 
then applause with some boos). These annual two-hour bank 


’ i i he Minneapolis 
Today's polite panel shows, with | rolled salutes to t 

a some of ene yum where some | Summer os epee mn _ = = 
acute newsmen ruffle the compo-| Paul winter Carnivals, p phe e- 
sure of the visiting dignitary, are | fore live audiences of a . 
dull by comparison. It’s unfortu- | ¢eS with the house scaled =? : 
nate that “America’s Town Meet-| top as well as being aired, ie 
ing” didn’t make the grade in tv,| Plenty of good in publicizing the 
because like all other radio shows, | Celebrations and providing one of 
it has lost its potency as a great|their main ec eg ange 
forum because it has lost its audi-| They undoubtedly do plenty o 
ence to video. But “Politics | 800d, too, for the advertiser s on 
U.S.A.” reflects the glories of what |S0rs and they enhance the hig 
was a great political platform, and | Prestige of the station and serve 
this particular one-shot will get its public relations well. And they 


wider exposure via a record album | do it in a big way because they’re 
based “4 the program. It should | topped by leading name stars and 
be a hot seller. Chan. (Continued on page 34) 


Memo to Young Scholars, Critics Re: 
Incarnations of Columbia Workshop 


By ROBERT J. LANDRY 
Oldtimers, trade historians, Guy della Cioppa. 


younger critics and close students Good. bad and indifferent, some- 
of the “art” side of broadcasting, | times great, sometimes silly, the 
should value a retrospective frame | Workshop at first was marked by 
of reference in connection with the | Reis’ obsessive interest in eng 
review (in an adjoining column) of ad B..3 oe pred cho 
the latest (fourth) incarnation of | ingyences and was the darling of 
the Columbia Workshop. Here’s|the depression progressives and 
the panoramic view: = campus critics — were then 
seein tie eeponinmmeiationi - ;| discovering the popular arts, in- 
| _) The Original Workshop || cluding the aasinaee comic strips. 

The Columbia Workshop’ was Orson Welles, hardly out of 
founded July 18, 1936, by an eager| short pants, did “Hamlet” for the 
beaver young engineer-writer, Irv-| Workshop. There were novelties, 
ing Reis, who nagged William B.| astounding at the time, old hat 
Lewis, then CBS program chief,! later, involving ghosts, fish and 
now president of Kenyon & Eck-!/ dogs that talked, caterpillars that 
hardt, into the experiment which | waitzed and kangaroos that boxed. 
proceeded to bring the network its} A state of mind rather than a 
first prestige publicity gusher.| place, the Columbia Workshop was 











prentices, one of them the present 
CBS Coast radio program official, 








back on the science-party line, 
“Follow the rules-play the game- 
be happy.” 


This fourth time round for the | 


Columbia Workshop exhibits its 
own 485 Madison Ave. party line, 
namely an emphasis upon the 
phrase “CBS Radio Workshop’— 
which seems like throwing away 
the promotional value of a famous 
title for the lesser promotional 
value of marking radio off from 
television. Be that as it may. Tune 
in next Friday for the next excit- 
ing chapter when the Hero full of 
gloating (an emotion) faces the 
Director of Human Hatcheries 
with the reactionery idea of black- 
mailing ‘the B. Land, 





More than any single program | radio’s original orphanage for “boy 
series, the original Workshop gave | geniuses” including Reis, Welles, 





originality, daring and showman- 
ship, long before capital gains| Taylor, Arthur Laurents (who got 
raids on NBC talent. $35 for his first script), Ed Byron, 

The original series remained un- | Brewster Morgan, Irwin Shaw, 
der Reis for about a year and a} Leith Stevens, Mare Blitzstein, 
| half until he went to Paramount| Pare Lorentz, Val Gielgud and 
as a film director where he had a} John Gielgud, Norman Corwin, 
successful career ended by cancer| Charles Vanda, Marty Gosch, 
at 46, in 1952. The early Work- | George Zachary, Phil Cohan, John 
(shop high came with Archibald | Houseman, Perry Lafferty, Henry 
| MacLeish’s verse drama, ‘Fall of | Denker and Ralph Berkey (whose 
| the City.” A subsequent low came| Play “Time Limit” opened last 


mann, Douglis Coulter, Davidson 





was turned over to college boy ap- (Continued on page 34) 


CBS its pristine reputation for} William N. Robson, Bernard Herr- | 


enn 





From the Production Centres 





IN NEW YORK CITY... 


Actor Ronald Dawson sold additional radio scripts to Redifussion of 
Valetta. Malta (he’s with “Witness for Prosecution” legiter).. .. Mort 
Nusbaum, Rochester deejay and gabber, off on annual trip to Miami 
Beach to celebrate 2nd wedding anni with the Mrs. 


Chirp Gogi Grant guesting on Mutual’s “Magic of Music’ Saturday 
(4), along with musical director Buddy Bregman .. . Same day Jeff 
Chandler stars in the web’s “Inspiration, Please” . . . Ivy Network, 
the collegiate radio org, has a new exec board: E. David Rosen, New 
Yorker, as general manager; Donald Roberts and C. Graham Tebbe, 
both of Ho-Hokus, N. J., because biz and sales managers, in that order 
and all three are Yale juniors . .. Bill Silbert once heard on Mutual’s 
“Phonorama Time,” where he shared time with Johnny Desmond, gets 
a new MBS half-hour as host for “Mutual Magazine.” To make room, 
Dick Willard’s “Easy Does It’ is being abridged to 15 minutes . 
Ray Horl is new talent coordinator for United Cerebral Palsy ... Lee 


“If You Are a Woman,” translated into a Nipponese edition and sold 
the first 250,000 copies . . . Ruth Crawford, ABC librarian, and Jane 
Bupp, of WMAL, in Washington, appointed to the American Women 
in Radio & Television’s Industry Info Committee ... Organist Rosa Rio 
and husband Bill Yeoman now carried on eight Connecticut radio sta. 
tions. Latest addition for team is a Saturday afternoon slotting with 
Conn. State Radio. 


The Art Linkletters off on a Mexican holiday, with Jack Slattery 
taking over the CBS ‘House Party” ... Eve Sandeffer, recently with 
NBC in Rome, joined production staff of WRCA’s “Pulse.” Station’s 
Mary O’Connor, secr’y to program mgr. Steve White, married to Pete 
Coley . . . Bob Haymes of WCBS planes to Coast for confabs with 
brother Dick Haymes, who will use several of Bob’s songs in a new 
album ... CBS’ Jerry Maulsby, mgr. of broadcasts, recovering at 
Chappaqua home after rough bout with sacroiliac . .. Lanny Ross 
planes to Florida’s Everglades Hotel for 10-day booking starting Feb, 
9, then a two-week stand at N.Y.’s Maisonette (St. Regis) starting the 
23d ... First two airings of CBS’ ‘“‘Leading Question” inserted in Con- 
gressional Record ... Lotsa buying action at WCBS. Ward Baking re- 
news Harry Clark (news), Kiplinger for his “Changing Times,’ Ford 
Dealers for Jack Sterling, Piel’s adds six participations to 13-week 
sked, and General Foods ups its time. 

Kevin Sweeney, Radio Ad Bureau topper, yesterday (Tues.) was 
featured on the weekly NBC Spot Sales Clinic rostrum ... Harry Wis- 
mer’s 1955 “Hats Off Award” will be made in a special Mutual broad- 
cast Feb. 7 from the Cleveland Athletic Club, with General Tire & 
Rubber (his sponsor and Mutual’s parent co.) veep L. A. McQueen 
co-hosting . . . Herman Berlinski to do contemp organ works in a 
WQXR special this Saturday (4) in connection for the Jewish Music 
Festival ... Belle Helberg, of WQXR press and sales promotion, mar- 
ried to Herbert Diones of the Mount Vernon Daily Argus. ... 


IN HOLLYWOOD ... 


It is now definitely established that Cornwell Jackson is sole boss 
of the radio-tv operation at the J. Walter Thompson agency. This was 
settled on the visit of prexy Norman Strouse and Jackson named as his 
assistants Stanley Quinn and Billy Wilgus . . . United Press feature 
writer, Aline Mosby, made her tv bow on KABC as purveyer of Holly- 
wood chitchat ... Former NBC ushers, who moved onward and upward 
in the industry, dined and chatted about the old days in a happy re- 
union. Among them were Wendell Williams (Leo Burnett), Jack Rayel 
(CBS) Bill McDaniel (NBC), Bill Nugent (NBC), Ed Haaker (NBC), 
Gil Ralston (tv producer), Ed Kahn (Kudner), Dick Haymes (singer), 
Cameron Mitchell (actor), Otte Brandt (KING), Seattle), Dick Mce- 
Donough (J..Walter Thompson) . . . Lester Gottlieb, CBS-TV daytime 
program director, barged into town on a talent safari... Model Peggy 
Walsh must have a “golden arm.” She was paid $75 just for the use 
of that appendage in a cigaret commercial on tv .. . Art Gilmore, in 
his 21st year as an announcer, must be the envy of his contemps. He 
is the sponsor’s man on seven weekly shows ... After 10 years on 
radio and tv Jeanne Tatum is returning to the stage to be “discovered” 
for television. She’s playing the lead in a local production of “Bell, 
Book and Candle”... Carroll Carroll, whose words used to spill from 
the mouth of Bing Crosby on radio’s Kraft. Music Hall, may be reunited 
with his then-producer, Cal Kuhl, now producer of Lux Video Theatre. 
Carroll is having talks with J. Walter Thompson’s Cornwell Jackson 
and Danny Seymour. 


IN CHICAGO... 


George Clark, former rep and most recently a Television Programs 
of America sales staffer, added to the Chi NBC network sales crew... 
Burr Tillstrom and his “Kukla, Fran & Ollie” gang start their weekly 
half-hour colorcast on WNBQ tomorrow night (Thurs.) with Whirlpool 
sponsoring ... Keystone Broadcasting has signed for the Nielsen Cov- 
erage Service ... WNBQ-WMAQ veep Jules Herbuveaux on a big trip 
to Arizona and the Coast . . . Bill Firman has shifted to the Detroit 
office of CBS Radio Sales, with John Erickson Jr., ex-Free & Peters, 
replacing him on the WBBM local sales staff . . . “Zoo Parade” host 
Marlin Perkins, sidekick Jim Hurlbut and producer-director Don Meier 
recount their last summer’s, safari to Africa before the Chi chapter 
of American Women in Radio-Television today (Wed.) ... Jack Brick- 
house, Vince Lloyd and Harold Howard Dorsey to handle the “ship to 
shore” mike assignments on WGN-TV’s remote for the Chi Boat Show 
Saturday (4) .. . Jack Davis, radio and advertising vet, has joined the 
Sam Gold premium firm - -.WNBQ-WMAQ farm director Everett 
Mitchell today notches his 25th anni with NBC ... Dan Martin switches 
to WBBM sales with Charles (Chick) Hurley replacing him as the 
Columbia station’s merchandising director . . . NBC-TV sales veepee 
Ed Hitz radio-tv chairman of the Chicago Heart Assn.’s fund drive . 
NBC newsman Alex Dreier in Texas and Oklahoma for a series of 
speeches this week , . . Redd Stewart’s WBBM-TV Thursday night 
hillbilly display has conked out with Grand Central Motors bowing off. 


Howard Miller moves his variety show into the 11 o’clock spot for 
Nelson Chevrolet. 


IN PHILADELPHIA .. , 


Joseph L. Tinney, WCAU veepee, elected treasurer of the Phila. 
Association of Radio and Television Broadcasters . .. WFIL-TV “Uni- 
versity of the Air,” award-winning series, chalked up sixth anni with 
start of new semester (30) ... WIBG deejay Tom Donahue appointed 
State Deputy Athletic Commissioner . . , Ed McMahon, WCAU-TV 
personality on two week Florida vacation . . . Charles R. Denny, vice- 
| president in charge of NBC owned and operated stations, gave recep- 
| tion for staff of network’s recently acquired KYW and WPTZ.. . Mac 
| McGuire back from Racine, Wis. after attending funeral of brother, 
chen Harry Smith, formerly of the “Gagbusters,” subbed. 


'IN SAN FRANCISCO .. . 


KQED, Frisco’s non-profit, educational channel, scored the beat of 








| the young new year by televising the basketball game between the U. 


when publicity and management’s| week on Broadway), Marx Loeb | of San Francisco and the U. of California last Saturday (28) night. No 
zest petering out, the Workshop | one another engineer hoping light- | Other Frisco area outlet could clear air time because of commercial 


(Continued on page 40) 





Graham, local tv and MBS radic femme gabber, got her latest tome, . 
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TELEVISION REVIEWS 31 
THE FARM PROBLEM INSIDE BEVERLY HILLS FESTIVAL OF MUSIC 
3 (See It Now) With Art Linkletter, Tony Martin! (Producers’ Showcase) 
} eie '§) ow-U Comment With Ed Murrow Peter Lawford, Sheldon Leonard,| With Marian Anderson, Renata 
¢ Producers: Murrow, Fred W. Groucho Marx, Chico . Marx, Tebaldi, Jussi Bjoeriing, Zinka 
4 Friendly Harpo Marx, Melinda Marx, Milanov, Jan Peerce, Roberta 


Omnibus 

Ford Foundation’s tele output 
for Sunday’s (29) “Omnibus” edi- 
tion over CBS-TV_ comprised con- 
trasting material which when 
backed-to-back was completely 
palatable for virtually any set of 
listeners. The major segments on 
this show consisted of a tour of 
Stillman’s Gym, N.Y., conducted 
by middleweight champ Sugar Ray 
Robinson, and a discourse of man- 
ners for the past 100 years lead by 
Hume Cronyn and Jessica Tandy. 


Robinson, interviewed by Bud 
Palmer, enriched the average view- 
er’s knowledge of the fight busi- 
ness. Robinson happened to be an 
articulate guide with a scholar’s 
knowledge of the field. The vari- 
ous bits of apparatus at the noted 
cauliflower academy served as a 
peg upon which Robinson  ex- 
plained various facets of the art. 


Although the section centering 
around Stillman’s was extremely 
interesting, probably the more re- 
vealing aspect of this segment was 
Robinsons own feeling for the 
fight racket. Robinson confessed 
that he doesn’t particularly like to 
fight, but will not run away from 
one. As for his formula of success, 
“Have faith in God and be a gen- 
tleman.” Robinson is the _ only 
fighter known to have retired from 
boxing, and come back te regain 
a championship. For a guy that 
doesn’t like to fight, he’s done very 
well. Those mitts have earned him 
Set than $1,000,000, he pointed 
out. 

Any alumni of Stillman’s that 
Stayed with “Omnibus” would 
have found the second section of 
the show quite edifying, if strange. 
Cronyn & Tandy husbandeand-wefe 
acting team, with the help of Rus- 
sell Lynes, reviewed manners from 
1856 to the present day. The peg 
upon which they based their illus- 
trated lectures took place at dinner 
parties in various eras. This seg- 
ment was similarly entertaining. 
The pre-Civil War era laid great 
stress upon elegance, while the 
present era was one of greater in- 
formality. Although the explana- 
tions by the trio merely hinted at 
the underlying reasons, they didn’t 
give enough credit to the economic 
and social changes through the era 
that occasioned the vast changes 
in politeness. The first dinner 
party pictured had the _ hostess 
apologizing that only three sur- 
vivors were present, la grippe hav- 
ing decimated the rest of her staff. 
In the present day buffet dinner, 
the hosts’ children help with the 
entertaining chores. Taxes, rising 
wages, greater educational facili- 
ties have forced the leisure class 
of today to carry their own share 
of the work load. Radio, video, uni- 
versal suffrage and the new 
atomic age also have wrought 
changes~in the social system that 
has virtually eliminated the fancy 
embroidery of prevailing. manners. 
But good -manners will always be 
here whether Godey’s Ladies Book 
or Emily Post or Amy Vanderbilt 
are around to arbiter such matters. 

Final segment was by Joseph N. 
Welch who previewed his. dis- 
courses on the Constitution which 
start next week. Welch, who 
achieved national prominence as 
the Army attorney during the Mc- 
Carthy hearings, is a charming and 
personable gent with genuine fer- 
vor and love for his subject, he 
indicated on his sdmaenl spiel. 

ose, 


Appointment With Adventure 

Isn’t it about time that Talent 
Associates got together with the 
sponsors of ‘Appointment With 
Adventure” to do something about 
changing its name? This was to 
have been done early last fall 
(‘Opening Night” was the tenta- 
tive title then), but nothing hap- 
pened. Meanwhile, the format is 
an all-embracing half-hour live 
dramatic stanza, and Sunday 
night’s (29) CBS-TV outing, “Bat- 
tle of Hewitt Hill,” was about as 
adventurous as a trip to the 
grocery. 

That’s a trifile, however, com- 
pared with some other changes 
that should be made, with the first 
suggestion being that producer 
Robert Costello start looking for 
some decent scripts. “Battle,” by 
Harold Gast, was an innocuous 
little affair about the little old 
lady who wants to save her his- 
torical 300-year-old house vs. the 
mean old businessman who wants 
to turn the site into a drive-in 
theatre. Fireman, save our mort- 
gage! 

To dress things up a little, Gast 
made with some romantic interest 
in the persons of Nancy Berg, the 
model who “Counts Sheep” in a 
late-nighter on rival NBC-TV's 


N. Y. flagship, WRCA-TV, as the 
old gal’s niece, and Lin McCarthy 
as the young contractor hired by 
the nasty old businessman to tear 


| 








| 


be believable in that role?—as the 


‘tions can’t take the place of good 


‘solution. 
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down the house. So there’s the 
conflict, and it’s resolved when 
McCarthy nobly throws over the 
contract and comes to the rescue. 


Having started with this sort of 
material, there wasn’t much: that 
director Paul Stanley and the cast 
could do about it. Miss Berg, in 
her first acting stint on video (she 
promenades in pajamas and night- 
gowns in “Count Sheep’’), emerged 
as an adequate thesp for the ma- 
terial — she wasn’t particularly 
good, but she wasn’t bad either, 
and her looks are enough of an 
asset to overcome the no-decision 
in the acting department. McCar- 
thy was unconvincing—who could 


contractor; Frances Fuller did her 
duty grimly as the old lady and 
Harry Bannister tended to over- 
play, though geiting in some 
laughs in one scene, as the busi- 
nessman. Stanley’s direction was 
choppy, te say the least, but then 
he must have been at sea anyway 
with that kind of script to work 
with. Chan. 





This Is The Life 

Neither the guiding hand of the 
Lutheran Church’s Missouri Syn- 
od, nor the slight change in the 
vidfilm format for the first time in 
its three years, prevented a sam- 
pling of-the latest 26 ‘“‘This Is The 
Life’ dramas from being other 
than sentimental fluff. Good inten- 


scripts in half-hour telefilms. | 


Until now, “Life” has centered | 
about the probiems of the Fisher 
family and its close-circle’ of 
friends. And Grandpa Fisher, who 
jerks sodas in his son’s drug store, 
usually solved the various personal 
problems that kept the show mov- 
ing from week to week. When the 
new group of 26 pix start going 
the gratis distribution route at the 
end of the month, viewers will find 
that the cast will change more 
sharply from week to week, some- 
times the Fishers not appearing at 
all, and all the problems will be 
directed to the town pastor for 


Basically, there wasn’t any story 
in the random show previewed. A 
woman has divorced her husband, 
whom she loves but wrongly sus- 
pects of infidelity. She spends five 
years away from him without once 
telling him the reason for the di- 
vorce, though he’s pressed her for 
answer many times. By the time 
the show has about five minutes to 
go, the wife discovers the truth, 
and despite it being a foregone 
conclusion that matters will be 
patched up, the transparent prob- 
lem is turned over to the Pastor 
nevertheless. The Josef Montiague 
writing was oversimplified and not 
helped by Bill Claxton’s .undis- 
ciplined direction. 

Spokesman for the Missouri Syn- 
od disclosed that nearly $1,500,000 
will be spent all told on this group 
and the next 26 to appear in Sep- 
tember. There’s a good chance 
they aren’t all as bad as this one; 
“Life,” as recalled, has done well 
in the past. Frank Block Associates, 
St. Louis ad agency for the church, 
distributes the pix, which stress 
only Christianity and not any par- 
ticular brand. Art. 





GENERAL MOTORS MOTORAMA 
With John Daly, Arlene Francis, 
Bess Myerson, Dave Garroway, 
Mary Margaret McBride, Jayne 

Meadows 
Producer: Richard de Rochemont 
30 Mins., Tues. (24) 10:30 p.m. (one- 

shot) 

GENERAL MOTORS 
CBS-TV, from N.Y. 
(Kudner) 

The General Motors Motorama, 
both the touring Show and the tele- 
version, is one of the most con- 
centrated and expensive ad cam- 
paigns in the automotive industry. 
For the past few years, the touring 
show has been getting plaudits, but 
the video version has been one of 
the less imaginative items of the 
hucksters’ output. However, a 
radical change has taken place in 
this year’s vid-setup. The show has 
been cut down from an hour to 30 
minutes and has been put on film. 
In this respect, it’s a vast improve- 
ment over previous editions. 

The 30-minute show has a great 
deal of territory to cover. Giving 
an institutionalized panaroma of 
the vast General Motors domain 
is indeed a large job. Wisely, the 
film producers selected only one 





aspect of the operations. The show 
peered into the future, with an 0.0. 
on the cars and the kitchen of 
tomorrow, plus a peek into part 
of a production number of the | 
touring Motorama, which ended its | 
run at the Hotel Waldorf-Astoria, | 
N.Y., last week. | 

The vidfilm had an institutional | 
aura, which sometimes went over- | 

(Continued on page 34) 


60 Mins.; Thurs, (26), 10 p.m. 
Sustaining 
CBS-TV, from N. Y. 


The “See It Now” 0.0. of the 
American farm problem in last 
Thursday night’s CBS-TV 10 to 
11 p.m. slot was a superlative piece 
of video journalism. What were 


academic headlines in the news- 
papers, of secondary interest even 
to the average well-informed city- 
dweller, took on a fundamental 
and human importance with this 
show’s penetrating roundup of 
sound-and-sight interviews’ with 
representative farmers in Iowa, 
Washington and Wisconsin. 


The opening shot of Secretary 
of Agriculture Ezra Taft Benson 
seated before a video set to watch 
the show alang with Ed Murrow 
was a _ potent dramatic device. 
Everytime a farmer called Benson 
an. “incompetent” or “ignorant,” 
the viewer knew that the Secre- 
tary was hearing the same. invec- 
tive. It was a loaded gimmick, 
however, and Secretary Benson 
was absolutely right in asking for 
equal time to answer the many 
charges and accusations made 
against him on the filmed portion 
of the show. True, there were 
some farmers who supported him, 
but the sum total of the impres- 
sion was against Benson. He was 
unable to begin even formulating 
an answer in the few minutes al- 
located to him at the show’s 
windup. 


Another slightly loaded feature | 


of the show was the opening shot 
of a farmer’s property going under 
the auctioneer’s hammer in Corn- 
ing, Ia. No matter how authentic 
the event, it tended to overdrama- 
tize the farm problem. It made The 
farm economy seem nearer to 1932 
than to peak earnings of 1956. It 
did succeed in setting a compelling 
note for the show and underlined 
the fact that the farm ‘problem” 
is actually a “crisis” for numerous 
individuals. One more drawback 
was some of the prepared scrip 
used by Murrow. That stuff about 
their “being a time for living and 
a time for dying, a time for sowing 
and a time for reaping’ was too 
solemnly corny as was that in- 
evitable phrase, “rendezvous with 
abundance.” 


But these were only minor flaws 
to an otherwise standout job done 
by Murrow and his camera crew. 
The farmer himself was heard talk- 
ing about such questions as price 
supports, soil banks, parity, etc., 
with an incisiveness and eloquence 


that bespeaks of a highly educated | 
The | 


segment of the population. 
show covered the corn, wheat and 
milk problems through informal 
discussions between Murrow and 
groups of farmers. A couple of 
shots of farmers’ meetings also 


highlighted the stanza as did the | 


aerial surveys of the grain storage 
bins and ships scattered around 
the country. 


Like a good reporter, Murrow 
was generally unobtrusive in the 
interviews. He just pressed the 
button by asking the farmers some 
provocative questions, like “do 
you believe in subsidies?” and they 
took it from there. Coming up in 
a Presidential election year, the 
show had even wider political im- 
portance in its sounding out of the 
key farm vote.’ Herm. 


YESTERDAY’S WORLD 
With Prof. Casper Kraemer, Joan 

Lines 
Producer (for N.Y.U.) A. 

Kraetzer 
Director: Jon Fogel 
30 Mins.; Sat., 2 p.m. 

WCBS-TV, N.Y. 

WCBS-TV Public Affairs Dept., 
New York 'U., the Educational Tele- 
vision and Radio Center (estab- 
lished by the Ford Foundation) 
and the Metropolitan Museum of 
Art joined hands Saturday (28) in 
presenting “Yesterday’s Worlds,” 
an excursion into the past. With 
Dr. Casper Kraemer, prof of arch- 
taeology and the classics at N.Y.U.’s 
Washington Sq. College of Arts 
& Science, as guide and general 
factotum, it emerged as dullish fare 
in the initialer’s opening minutes. 

But as Prof. Kraemer warmed to 
his subject, “Digging for the Past,” 
those viewers who hung on were 
rewarded with an interesting 
glimpse into the life of people who | 
inhabited the Near East some}! 
2.800 years ago. He illustrated 
his remarks with sundry props and | 
relics of the era. Also on hand was | 
guest Joan Lines who is assistant 
curator of the Near Eastern Arch-| 
aeology section of the Metropoli-| 
tan Museum. Her reminiscences | 
of personal expeditions to the Near) 
East via an informal discussion 
with Prof Kraemer threw much 
light on Assyrian customs. 

No doubt now that Prof. Krae- 
mer has become familiar with the! 


Warren 





Helen O’Connell, Mr. and Mrs. 
“Rory Calhoun (Lita Baron), Mr. 
and Mrs, Rebert Cummings, 
Jimmy Durante (Eddie Jackson, 
Jack Roth, Jules Buffano), Mr. 
and Mrs. Samuel Goldwyn, Mr. 
and Mrs. Harold Lloyd, Mr. and 
Mrs. James Stewart, Mr. and 
Mrs. 
lace), Mr. and Mrs. 
Griffith, Eleanor Powell, 
Romanoff, Mayor George 
Davis, Danéers (12), others 
Producer: John Guedel 
Directer: Dick McDonough 
Writers: Glenn Wheaton, Mannie 
Manheim, Guedel 
Music Director: Gordon Jenkins 
Choreographer: Earl Barton 
§) Mins.; Sun., 7:30 p.m. 
KRAFT, U.S. Rubber, MAYBEL- 
LINE, LEWIS-HOWE 
| NBC-TV, from H’wood (color) 
(JWT, Fletcher D. Richards, Gor: 
don Best, D-F-S) 


NBC should run to the hills for 





Petei-, Gregor, Piatigorsky, Ar- 
tur Rubinstein, Isaac Stern, Rise 
Stevens, Blanche Thebom, Mil- 
cred Miller, Leonard Warren, 
Charles Laughton, Max Rudolf, 
Franz Rupp, others 

Producer: Sol Hurok 





Cornel. Wilde (Jean Wal-! 


| 


| musical 


| perpetrating Sunday's (29) “Inside | 


Beverly Hills’’ spectacular. It was 
|neither inside the manses of a 
marking off its so-called 


town 


any way, shape or form, especially 
the latter. John Guedel, who 





'should join the network in the ob- 
| sequies 

The idea of interviewing film 
|stars and their families on cellu- 
‘loid proved dull and often inane. 
'There’s no particular glam in catch- 
ling the Bevhills notables and 
| their menages on screen footage 


withott payiswe heed to™*the~insi-esuclion, bits. togembance, the 


;mate “person to person’ values. 
| Offscreen question-throwing by 


| overall m.c. Art Linkletter seemed 
|disembodied. Fan mags do this 
|job better without audio-video. 
| Nothing was proved, next to noth- 
'ing was learned. 

| “Inside” was a near dud in the 
‘overloaded millimeter 
and only slightly better in the live 
segments. Tony Martin and Helen 
O’Connell stood out in the song 


mixed troupe 


prance-dance filmed in and around 
Wilshire Blvd and the landmarks. 


maintained that pace. 





| 
| 
| way of heartiness and humor, and 
‘there was an artificial air 
the whole that must have disap- 
| pointed looker-inners who expected 


something special as the high 
Trendexes indicated. It was al- 
most a relief when toastmaster 


general George Jessel was introed, 
but this turned to sourness on his 


of the four sponsors. ' 
lures can’t take the place of script 
expenditure 


the $150,000 


public. 


in re special guests (Leo Durocher 
& Laraine Day, silent star Corinne 
Griffith, a parade of songwriters 


plus L. Wolfe Gilbert, 
Green, Grace (Mrs. Gus) Kahn, 
Victor Young, Harry Ruby, Harry 
Warren, Ira Gershwin and others). 
Vintage interest stemmed 
the antique reeloffs of Leatrice 
Joy, Edmund Lowe, Ned Sparks, 
Lon Chaney (latter reprised in off- 
ish remarks by G. Marx that pre- 
tended to be funny). A few film 


and pedigreed dog settings. 

It’s .figured that the-stock of 
Bevhills descended even when the 
kudos, complete with the mayor 
of the town, went tongue-in-cheek. 
The millionaire aspect was well 
defined in the Linkletter line, 


golden jubilee nor spectacular in| 


Supervisors: Donald Davis, Der- 


othy Mathews 


Leo Du-! Dircctor: Kirk Browning 

rocher (Laraine Day), Corinne! S:ager: Herbert Graf 

Mike; Choreographer: Zachary Solov 
W./ $0 Mins., Mon. (30), 8 p.m. 


RCA, FORD 
NBC, N. Y. : a A 
(Kenyon & Eckhardt) 


Sol Hurok, who confounded the 
skeptics in his first spectacular for 
NBC. with the Sadler’s Wells Bal- 
let's “Sleeping Beauty,” has done 
it again with ‘Festival of Music.” 
What was regarded in advance in 
some cireles as just another long- 
hair vauder turned out Monday 
night (30) to be a distinguished 
evening, of high quality 
throughout. It was 90 minutes of 
musie magic, presented with skill, 
simplicity and good taste, that had 
the stamp of a master showman. 
Hurck, the last of the impresarios, 
is still first with the goods. 

As emcee Charles Laughton said 
at the close, never hefore have so 
many great musicians appeared at 
one time, on one show—and on 
iv, for so vast an audience. True, it 


|!was only a longhair concert, with 


masterminds Groucho Marx,| 
“House Party” and ‘People Are 
Funny,’ and produced this one, 


each artist doing a bit. But all 
were great artists, all in fine form, 
and they were woven into a music 
program that showed imagination 
in its presentation. They made this 
an event. 

Most were from opera, and sang 
opera arias. Their presentations 
were in costume, with little pro- 
m- 
ber, with dancers or extras moving 
in and about. The stars, too, prob- 
ably had been warned that the 
broad gestures of a large opera 
stage would be ludicrous here, so 
that all acted with restraint and 


! conviction. Good camera work was 


stuff | 


and production numbers, as did a 
in a_ fast-moving | 


The scripting by Glenn Wheaton | 
and Mannie Manheim, with Guedel 
taking an added credit herein, was 
singularly undistinguished in the 


about | 


pitch for Lewis-Howe’s Tums, one | 


Marquee | sented a distinguished Prologue, 


There were the usual hurrahs | 


taking fast bows (maestro Jenkins | 
Johnny | 


from | 


players were shot amid barbershop ¢a." while 


| should have been the final 


kind to the big people—no tonsil 
showing; no singing made arduous 
or ugly—so that the portly ones 
looked human, even graceful. Be- 


| ing artists, they played their parts 


with conviction, and each segment 
had artistry. 


Laughton, sitting at a lectern, 


introduced the singers simply, and 


Sketches involving Groucho Marx, | 
Peter Lawford, Sheldon Leonard, 
Chico Marx, Miss O’Connell, et al.,| °° © 
started off on a molasses route and | W@s 


briefly explained their selections. 


| It was a little stagey, going back 


j 


ito him after every number, but it 
necessary, and Laughton 
| proved an ideal emcee, informal, 
| light and entertaining. 

Show started off in impressive 
fashion with Leonard. Warren’s 
“Pagliacci” Prologue, and contin- 
ued that way, without an excep- 
tion, rising to great heights toward 
the close with the “Boheme” scene 
between Renata Tebaldi and Jussi 
Bjoerling. Perhaps this highspot 
num- 
ber, although the Artur Rubinstein 


d | closer was as showmanly and ex- 


citing as it was musically grand. 
Warren, in clown’s costume, pre- 


its static quality being broken up 


skill and production savw, nor does by brief shots of the backstage in- 
mean | trigue 
anything when dissipated by a pro- | Peerce came on, for a dramatic 
vincial attitude toward the tuning “Vesti la Giubba” from the same 
| opera, sung before dressing room 


in “Pagliacci.” Then Jan 


Isaac Stern then played 
third movement of the Men- 


mirror. 
the 


| delssohn Violin Concerto with bril- 


liant technical finish as well as 
suave, -singing tone, while Max 
Rudolf gave sturdy accomp (as he 
was to do throughout) with his 
orch. Dark background here made 
it look less the concert hall, and 
the camera sensibly stayed mainly 
on Stern, instead of distractingly 


roaming for odd shots of symph 


players. 

Zinka Milanov sang an artistic, 
moving “Vissi d’Arte” from “Tos- 
pert, pretty Roberta 
Peters gave a dazzling voca?’ dis- 
play with the “Doll Song” trom 
“Tales of Hoffmann.” Gregor Piat- 
igorsky, looking like a god, played 
a Weber Rondo with mellow, so- 
norous tone, showing off his great 
musicianship and _ style. Regal 
Marian Anderson stirred auditors 


=e - 


“Beverly Hills is the place where » 


people have Jaguars to stand on with three spirituals, “Poor Me, 





: ra) sung solely in her amazimg low 

while they wash their Cadillacs. Ne en a daa naras. 

= ee sive. Blanche Thebom and Mil- 

UE dred Miller shone in the “Barca- 

video medium via the kickoff of rolle” from “Hoffmann,” and Rise 

this 26-week series, ‘“Yesterday’s, Stevens was effective in the “Card 
Worlds” will become an absorbing Song” from “Carmen.” 

‘educational airer. On future Then came the great first-act 


” 


shows it will intro a different guest! scene from “Boheme,” with Renata 
each week and will also train tre! Tebaldi singing “Mi Chiamano 
cameras on the Metropolitan Mu- Mimi” and Jussi Bjoerling offering 
seum’s extensive collection on an-| “Che Gelida Manina,” winding 
cient arts and cultures of the Near with the closing duet. And Artur 
and Far East. Film reeordings of; Rubinstein, the keyboard wizard, 
each program, incidentally, will be impressive down to his quivering 
distributed by the E.T.R.C. to na- jowls wrapped it up with a scin- 
tionwide educational tv outlets. tillating performance of the Cho- 
Obviously, a series of this nature pin A Flat Polonaise (No 6, Op. 
is a credit to all concerned. /53) that was musical as well as 
Gilb. ‘virtuoso stuff, Bron. 
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Singing" it come ‘NCIs 
Waldorf-Astoria, N. Y. Traut Shan, "tte 
Jane Froman, Nat Brandwynne As; qu iT} > Jane ,"©Wo an 
& Mischa- Borr "chs; $2, $2.50 i. e from = a Class yman is 
cover. ted } e faet th Tey ct erself 
; ler tr, ttehe , “Rend 
This is a turn that rates the big P OMisintg “S' aecidea) nd rd 
adjectives. Jane Froman held forth ad a ype Career gp Clit wreat 
for nearly an hour at the Empire Cssivep O’ Mansy — Ma Tech a 
Room for the capacity audience on Where, y ceniy hich .2!mth 
official opening Friday (13). The derfuy CF she 2 Ming, Pro. 
reception was strictly boff. : Con ! to see p Pears, I en and 
Chirper remains a combination i 1 a han po! Com . t is Wor 
of showmanship and_ sell-a-song gp dion Plete ‘On. 
savvy wrapped up in an viahecats fettorn cn 2 a o hic. is 
ink strapless that’s set off wit Cad op” Into Toy tile 
Hae right kind of figure and good pnd Prec Rots me lisceare) ag 
ooks. mpi ently T and n. 
Whatever physical limitations tha, “@ Ruo at ¢), 7 bette 
still persist from that Lisbon plane wan sens ae she j, Wa dor f 
CONCERT Feb. 18th crash of 1943 are not revealed lt 5, mittiony, thing pees 
( eb. lot ) Miss Froman from time te ps iond Colored Pessible thar ess 
irmi ambles around the parquet, don- Sing, -? Mint po tt my p. 
Birmingham Symphony, Alabama ning feathery chapeaux that's in - like. Any king Catse Mig Pinion is 
consonance with the time era iden- thi, 1 But } Ff tune " Noman 
tified with the song she’s gel reve® ut nigh le Opinio. 1€ ay | 
and there’s no suggestion of strain “©CD tion ; ind! iy 
March oth or impediment. Packed : nN a (ging fron any. 
To get back to the entertainment Rot . tal 00m, The ously ’ her 
H H values, at this point in her career Mist p Cute} “ r, jam. 
EDEN ROC, Miami Beach Miss Froman "c a personality rake. uy Currey pj ort has 
ideally suited for a luxury room l Or tp. Y, and 
like the Empire. She has class, agit the Seasin’s no 
; radiance and warmth that are com- 1d re hits Nigh 
April 18th a ‘' joarked effect with talent, 7” ? show. piged a ypplub 
this kind of backdrop. ae est Off p,., en. 
COCOANUT GROVE The material is mostly Irving sohg °ticted th Wantage Voca} 
A BGS ssshaeu We tho vor Cab dies, 90 Tutu” ill be elt an 
mbassador Hotel, Los Angeles i Hcg lh aaa From =pShe toon, Cross (etl 
gar Rice auat, adeender ine ome pea” pith atin 
offer “Wi a Song in y I re; . me." e 
M as the intro and from then on it’s the “utmen P Me. and 2 vody’ 
ay 8th Miss Froman vocalizing a Berlin Bey}; 10w. Brey i ney ives it 
cavalcade starting with his tunes So in Ostia) Nided ag ets 5, 
DESERT INN from circa are Werte War 1. Tough ae Rainy Ris, "Cul" uch Pe 
to keep score on how many songs »*. $, Afte;, "4 Me 
las V N d in all were belted out by Miss Fro- You’ Old 4, ©noon and 7 
egas, Nevada man, some being limited to just TOUS); ang Pa s °E; io ‘ 
a couple of phrases, and with no Diy» & Numbe,, for Ty Aeable 
ause for applause in between. The ,, td “CO 5 like “] 0, and 
J Thus remarkable movement 3§ Panje Cr-all tn \“" Udgemen, 
| une 8th achieved. Brandwynne's orch does Menge po? Sith sip “hy ear» 
| the backing with fine timing. €ybou, Ronnie PftiOr accott 
RIVERSIDE Miss Froman tries a beg-off with beg. orf » adds Selby ac om- 
“Song In My Heart,” and acknowl- Y tiuj) Sting. UP to the 
Ren edges unusually hearty audience €no; y Wattore le Empire Nethy 
? noise by coming back to close with ‘gh Of Agi. ,, Must . Roons 
“I Believe.” ; isch, Ss Prom, an Lep 
Vet Mitcha Borr alternates with €Xcellen, dae n, u 
Brandwynne on the stand. Gene. how.wic Sica) zis ork sup ( 
4nd fo, -¢*roy ply 
oF dancing both 
® Press Relations ; 
¢ . . ‘ i rat 
Direction Be pb ng? 
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board into the area of commercials, 
but this lapse wasn’t sufficient to 
mar the overall tone of the epic. 
The film was made at the Waldorf 
and therefore, it’s likely that there 
wasn’t too much shooting time. 
With more time, the producers 
might have discovered that the 
actors were in front of the cars, 
and completely obscured the mer- 
chandise. 


In place of Bob Hope plus heads 
of the various GM divisions, film 
producers got a batch of vid names 
to do the spieling — John Daly, 
Arlene Francis, Mary Margaret 
McBride, Bess Myerson, Jayne 
Meadows and Dave Garroway, who 
pointed out the marvels of the cars 
of tomorrow. However, too fre- 
quently, the show wasn’t couched 
in sufficiently entertaining terms. 
The union of commercials and 
entertainment was best illustrated 
in the segment from the touring 
Motorama which had a brief se- 
quence with choreography by 
Michael Kidd. 

GM prexy Harlowe Curtice pre- 
dicted that 1956 would be: another 
record breaking year. And what’s 
good for Gereral Motors is good 
for Motorama. Jose. 


THE MAN CALLED X 
With Barry Sullivan, John Vohs, 

Dabbs Greer, Michael Granger, 

Lizz Slifer, Ven-Hugo Borg, “Mel 

Welles, Don Mathers, Elizapeth 

Whitney, Percival Vivian, George 

Selk, Sandy Sanders, Don C. 

Harvey 
Producer-director: Eddie Davis 
Writers: William Templeton, Stuart 

Jerome 
39 half-hours : 
Distrib: Ziv Television Programs 

A knotty problem confronts the 
producer of a series dealing with 
esoteric matters. If he hokes up 
the subject matter for dramatic 
purposes, he is sure to hear from 
irate experts, both real and self- 
appointed. But if he succumbs to 
their blandishments for detailed 
accuracy, he may wind up with a 
half-hour of gobbledygook and no 
audience. 

An example is “The Man Called 
X,”" which deals with the often 
ridiculously-portrayed intelligence 
work. In this case, series revolves 
about the exploits of an agent for 
an unidentified American agency 
(although material comes from re- 
cently-declassified files of an agent 
of the Office of Naval Intelli- 
gence). What viewers who hung 
around after an initial dose of talk 
about radio wavelengths, intelli- 
gence procedures and other tech- 
nical matters were treated to an 
intriguing and well told tale in the 
last quarter-hour. 

Script by William Templeton 
and Stuart Jerome deals with kid- 
napping of a secret American 
agent. After the initial bit about 
sliding panels and manipulation of 
radio equipment, two other Ameri- 
can agents, played by Barry Sulli- 
van and Joan Vohs, locate hideout 
of heavies. 

Here, tale takes off on a new 
tangent. Heavies are not sure they 
have an American agent; they’ve 
merely picked him up on suspicion. 
Problem of Sullivan and Miss 
Vohs is not a derringdo rescue, 
since this would tip off enemy to 
fact that their suspicions are cor- 
rect and ruin the agent’s effective- 
ness, even if successful. Instead, 
they must slip the captured agent 
a hair dye to maintain his disguise, 
which they do by having Sullivan 
impersonate the local doctor. In 
the end, they are successful and 
the heavies pull out, satisfied that 

they have made a mistake. 
Sullivan continues to demon- 

Strate that he is a most capable 
actor, while Miss Vohs injects a 
note of reality into the role of his 
attractive, but competent side- 
kick. Dabbs Greer makes a com- 
petant leader of the heavies, while 
Lizz Slifer contributes an _  out- 
Standing bit as a money-hungry 
cook who helps the Yankees. 

Once director Eddie Davis gets 
off the technical kick, he tells his 
tale interestingly. Other produc- 
tion credits are toprate, Kove. 


PATTI O’HARA SHOW 
With Don Rose and the Earl March 
Trio 
Executive Producer: Sid Barger 
Producer-Director: Jack Carroll 
15 Mins.; Wed, (25), 7:15 p.m. 
Participating 
WLW.-C, from Columbus 
The Earl March Trio is a recent 
addition to this musical variety 
show which itself is a rather new 
program to the WLW-C lineup. 





chance to do a comedy routine. 
The one Miss O’Hara attempted 
on last Wednesday’s show prob- 
ably was more crude than comic, 
however. 

Don Ross has added singing to 
his announcing chores on the show. 
When he joined Miss. O’Hara for 
a two-song duet, the number was 
noted more for its offbeat manner 
than talented performance. Ross 
does, however, help lighten the 
program load on Miss O’Hara and 
adds variety to the show. Conn. 


MRS, HOMEMAKER’S FORUM 

With Lou Payne, Skeets McWil- 
liams, Dick Boyel 

Producer: Miss Payne 

Director: Dick Locke 


15 Mins.; Mon.-thru-Fri., 1° 15 a.m. 
FILNER PRODUCTS 
WBKB, Chicago 
(Gordan Best) 
This morning quickie has a 


smidgin of entertainment and a 
clutch of homemaker tidbits cou- 
pled with a written contest. It’s 
the latter, with its $5 daily boodle 
and its trip to Florida grand prize, 
that will have to provide the mer- 
chandising and rating payoffs. 
Despite the obvious handicap of 
working in a cramped studio cor- 
ner, hostess Lou Payne and col- 
leagues, guitarist Skeets McWil- 
liams and pianist Dick Boyel, man- 


age to purvey some passable 
pleasantries. Miss Payne and 
MeWilliams, on show seen (23), 


recited a batch of the household 
hint contest entries and for pace- 
changers then moved to Boyel’s 
piano for a runthrough on a brace” 
of ditties. Dave. 
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SUNDAY NIGHT AT THE LON- 
DON PALLADIUM 
With Harry Secombe, Norman 
Vaughan, Eric Sykes, Vic & Adio, 
The Rosinas (2), Jill Day; Tommy 
Trinder, emcee. 
Producer: Val Parnell 
Director: Bill Lyon-Shaw 
60 Mins.; Sun., 8 p.m. 
ATV, from London 
With the know-how behind it 
that has made the London Palla- 
dium the world’s showcase of 
vaudeville, it’s no surprise that 
this weekly program has con- 
si8tently copped the top ratings 
from the date of its launching, and 
has held its premier position ever 
since. The title alone was enough 
to lure most viewers away from 
BBC opposition, and the regular 
use of top international talent has 
justified the buildup. 
Stars of the stature of Bob Hope, 
Johnnie Ray, Gracie Fields, Guy 
Mitchell, ete., have already ap- 
peared in earlier telecasts, as well 
as the cream of the local vaude- 
ville, 


Hollywood, Jan. 31. 
All NBC-TV technicians, tnclud- 


personnel, belonging to National 
Assn. of Broadcast Employes and 
Technicians, will walk out on net 


Feb. 7 if comic Bob Hope attempts 
to make skedded appearance— 
either live or as present plans have 
it, on film. 

This was opinion of Sid Rose, lo- 
cal NABET exec, subject to expect- 
ed international board approval, 
delivered to NBC-TV Hollywood la- 
bor relations head Oscar Turner 
over weekend. Turner had queried 
Rose on how international’s recent 
action, declaring unfair Hope and 


struck KOA-AM-TV, Denver, would 





less net steps in with management 

| personnel, inviting widening labor 
| strife, this will shut Hope off net 
| Feb. 7. Union spokesman was ada- 
mant that only settlement of KOA 
dispute before Feb. 7 would save 
the Hope performance. 


With Hope in London and his 
personal manager Jimmy Saphier 
(who is also a KOA stockholder) in 
N. Y., no word is immediately 
available on what the comedian in- 
tends to do about the NABET dic- 
tum. 
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all other stockholders of NABET- | 








they unfailingly provide superla- 
tive entertainment. 

This year’s swiftly paced show, 
like its Aquatennial and Carnival 
predecessors which had such lu- 
minaries as Bob Hope, Arthur God- 
frey, Victor Borge and Eddie Can- 
tor, hit the bull’s eye as far as the 
air was concerned and undoubt- 
edly clicked similarly for the live 
audience under Don Stolz’s expert 
staging. It provided delectable 
song, music and comedy, neatly 
routined into a well-rounded, al- 
ways-satisfying entity. A new fea- 
ture was a 30-minute pageant 
which was dramatically described 
and musically embellished for air 
listeners. 

Show’s vocal end received the 
smooth handling to be expected of 
such performers as Mindy Carson 


| who was an 11th hour replacement 


affect comic’s upcoming date. Un- | 


for ailing Rosemary Clooney. 
'Steve Lawrence, Bob Mantzke’s 
Choraliers and WCCO staffers 
Burt Hanson and the Red River 
Valley Trio. Richard Hayman 
tickled the fancy with his har- 


monica melodics and Johnny Car- 
son carried almost the entire com- 
ery load and did it with consider- 
able skill. WCCO aces Cedric 
Adams and Bob DeHaven emceed 
in their usual pro fashion and did 
a good job with the unobtrusive 
commercials. Warren Hull, in town 
because his tv show is originating 
from St. Paul during the Carnival, 
was introduced and exchanged gab 
with DeHaven. 

With the chirper displaying the 
stylizing, verve and warmth which 
have won her so much popularity, 
each of Miss Casseon’s dozen num- 
bers landed solidly. Johnny Car- 
son’s tongue-in-cheek humor and 
impressions easily took the laugh 





| (2) The 1946-47 Workshop | 
Leaving the air in 1942 the 
series was revived on Feb. 2, 1946, 
and ran into April of 1947. This 
second incarnation was under the 
producership of Robert J. Landry, 
the writer of these remarks. The 
opener was directed by Corwin. 
Howard G. Barnes, present CBS 
radio vice-president, directed nine 
of the shows. Albert Ward, now a 
BBDO pundit, Jack Mosman, today 
serving Massa Milton Biow, Carl 
Beier, John Becker, Werner 
Michel, until recently exec pro- 
ducer at DuMont tv, were others 
associated with the 1946-47 series. 
This was the heyday of special 
scores in radio and the Workshop 
now had enough budget -(mostly 
the original series didn’t) to go to 
town musically. John Gart, Alex 
Semmler, Curtis Biever, Fred Stein- 
er, Charles Paul, Lyn Murray, Gail 
Kubik scofed for this Workshop. 
So did Cy Feuer, now the block- 
buster-team partner of Ernie Mar- 
tin in nothing-but-hits on Broad- 
way. (Martin was then a CBS boy 
executive in Hollywood.) 


Fairly good periodical publicity 








In addition to its concentration 
of top talent, “Sunday Night at the 





London Palladium” also includes 
the American parlor game “Beat 
the Clock” and Tommy Trinder, 
emcee of the entire series, has 
done a standout job in making this 
participationer one of the high- 
lights of the show. Indeed, Trin- 
der’s skillful ad libbing and high 
speed gab have played an immeas- 
urable role in giving ‘Sunday 
Night at the London Palladium” 
its current rating. 


must, of course, go to Val Parnell, 
who had previously pioneered the 
policy which gave the Palladium 
its unique world-wide status. Un- 
doubtedly, he has his casting head- 
aches; there are not always visit- 
ing headliners in town, and the 
pool of local star-quality perform- 
ers is inevitably restricted. The 
show reviewed is evidence of the 
difficulties encountered. Harry 
Secombe, who had the headline 
slot, recently starred in his own 
series, but he’s in the pop class 
and combines a bright comedy 
talent with the unusual quality of 
a first class operatic baritone. He 
filled a solo spot with distinction 
When he sang an aria from 
“Tosca,” and got a contrasting 
laugh reaction for his fooling with 
Norman Vaughan and Eric Sykes. 

Other acts in the bill had an 
allround quality. Vic and Adio, the 
two Brazilians with a particularly 
smooth line in balancing and 





knockabout, set an_ exceptional 
standard; the Rosinas do their 
trapeze act with commendable 


| skill; and Jill Day is a vivacious 
| chirp with a little too much bounce 


Top billing for the presentation. 


came to CBS on the second Work- 
shop but the gusher was no more. 
Time, for one, had no MacLeish to 
tout.. Post-war experimental qual- 
ity was more literary and musical 
than gadgety. Stunts were still 
welcomed, however, one being Lou 
Cooper’s original cantata, on which 
Carl Carmer was called in to doc- 
tor the libretto. There was a 
straight reading one time of T. S. 
Eliot’s “Four Quartets” by James 
Johnson Sweeney of the Museum 
of Modern Art, which excited the 
Poetry Room at Harvard, if nobody 
else. Franz Kafka’s nightmare, 
“The Trial,” was adapted by David- 
son Taylor. An abbreviation of the 
BBC (Cecil McGivern) stunner, 
“How Radar Saved Democracy,” 
George Fass’ “The Man Who Could 
Bring Pictures to Life,” Irvin Tei- 
tel’s “The Day Baseball Died” 
(which was repeated) and some 
Gertrude Stein’s double-talk were 
all stunty. 


Two embarrassments of 1946 
were a Damon Runyon story, 
forced by CBS management for 
commercial promotion reasons, and 
Artie Shaw’s “Pied Piper of 
Hamelin,” a west coast mishmash 
to be regretted because it was 
Irving Reis’ one return to radio 
after turning cinema craftsman. 
Boy genius was represented in 
1946 by the Canadian, Fletcher 
Markle, who wrote and directed 
two Workshops. 

The truly great moments came 
with the Old Vie repertory from 
London, headed by Sir Laurence 
Olivier and Sir Ralph Richardson 














Patti O’Hara formerly was the | for camera closeups. In line with | 4a directed by legit's John Bur- 
only performer on the show and |the Palladium format, the lineup | Pell (with Dick Sanville backstop- 


Was supported by an 
pianist. The trio gives her much 


better backing and an occasional | Carden. 


unseen | 


| included a well drilled troupe of 
idancing girls trained by 
Myro, 


George | 


| ping him on radio technique). Old 
Vie’s workshop “Richard IIL” in a 
| 90-minute radio enactment was a 


—— 
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sensation among the pedagogs of 
the country. Nothing like it had 
ever been heard in U. S. radio. 
Also at the time (June 2, 1946) a 
90-minute broadcast was _ itself 
astounding. The National Council 
of Teachers of English later be- 
stowed a scroll directly for “Rich- 
ard” and the Peabo’ly Award medal 
in 1947 to the Columbia Workshop 
itself indubitably was influenced 
by the visiting Britishers. 

“Peer Gynt,” the second 90-min- 
ute show by Old Vic, was also the 
stuff of greatness but the work 
was less familiar to Americans 
generally, and U. S. scholarship, 
so. did not stir the same tidal 
wave. Incidentally, the CBS brass 
who negotiated with Old Vic never 
asked the Britons about script— 
executives never like to be both- 
ered with such picayune details. It 
developed that Old Vic had no ra- 
dio scripts and CBS had no mcre 
budget so_ both “Richard III” and 
“Gynt” were adapted by CBS staf- 
fers, James Hart for Shakespeare’s 
improvement. and Charles S. Mon- 
rce for Ibsen’s improvement. Both 
men should have been publicly 
credited when the Peabody Award 
came along. 

Another CBS staffer of that era, 
Elwood C. Hoffman, wrote an 
original for the Workshop ‘“Sur- 
real Marriage” which was a Freud- 
ian lark directed by Werner Mi- 
chel on three levels of econscious- 
ness, all levels proving equally 
obnoxious (inside stuff here) to 
Edward R. Murrow, just back from 
his war duties in London, whose 
scathing and scornful organization- 
al memorandum proved, hindsight 
speaking, (a) his preMcCarthy peak 
of indignation and (b) The Work- 
shop’s perennial capacity to over- 


come indifference and _ substitute 
emotion among broadcast execu- 
tives. 





| (3) The Television Workshop | 


The third incarnation of the Co- 
lumbia Workshop was on Jan. 13, 
1952 when the experimental idea 
was transplanted to television. It 
promptly established that you 
could close your eyes and imagine, 
in radio, and make fantasy stand 
up, but when you opened your 
eyes and saw, in television, the 
whole context was changed from 
fun in the studio to big business 
risks. In a sense all of tv at the 
time was a workshop and there 
was nothing very novel in experi- 
mentation that wasn’t very good. 
In any event the Television Work- 
shop lasted only three months un- 
til April 13, 1952. 
| (4) The Old Magic Again | 

Now (Jan. 27, 1956) comes the 
third radio and the fourth sequen- 
tial incarnation of the Columbia 
Workshop, the opening perform- 
ance of which (Aldous Huxley’s 
“Brave New World”) is reviewed 
by this annotator in an adjoining 
column, 








jackpot. Lawrence’s warbling was 
one of the show’s outstanding hits 
and Hayman, interlarding melodies 
with a few quips, landed in high 
favor. A special nod also goes to 
Bob Mantzke’s local mixed singing 
group of 60, one of the nation’s 
best of its kind. Honors were gar- 
nered, too, by warblers Hanson 
and the Red River Trio. 


Hats also should be doffed to 
the radio producers, director and 
writer, Bob McKinsey, Jack Hus- 
ton, Ed Viehman and Val Linder, 
the Wally Olson studio orchestra 
and everybody else who had a 
hand in the tasty dish. Rees. 


JUNIOR TOWN MEETING 

With Sam Allgood, m.c. 

Producer-Director: Dorcas Ruthen- 
berg * 

30 Mins.; Mon., 9:30 p.m, 

WHAS, Louisville 

Five-month series of discussion 
programs teed off recently with 
aim to stimulate interest among 
high school students in current 
national and local affairs. Dorcas 
Ruthenberg, director of WHAS 
public affairs programming and 
producer of the series, catches 
the doings on tape for later airing, 
and initial airing was a lively ses- 
sion which should catch and hold 
listener interest. 

Host school for the initial air- 
ing was Valley High School, a 
county school, with Flaget High 
School, a city Catholic school, the 
guest. Subject, “Should Commu- 
iists Be Denied Citizenship Rights,” 
was given a spirited pro and con 
treatment by the high schoolers, 
with very little prodding necessary 
on the part of Sam Allgood, m.c. 
After each panelist had his or her 
inning, two panelists to a school, 
questions were invited from those 
in the audience on the red hot 
topic. Allgood made a concise sum- 
ming up of the arguments, and got 
in a plug for another WHAS show, 
“Tomorrow’s Travelers,” a project 
of the Kentucky State Fair Board. 

While no conclusions were ar- 
rived at, show indicated strongly 
that teenagers are plenty well in- 
formed on subjects of this type, 
and are fluent and concise in ex- 
pressing themselves. Obvious that 
none worked from prepared 
scripts, a fact which made the half- 
hour sesh more interesting. 

Wied. 


INDICTMENT 
With Nat Polen, Jack Arthur, San- 
tes Ortega, Vicki Vola, Harold 

Huber, Daniel Ocko 
Producer: Nathan Kroll 
Director: Ira Ashley 
25 Mins.; Sun., 5:05 p.m. 

CBS, from N.Y. (transcribed) 

The “Indictment” premiere was 
interesting radio last Sunday (29) 
at 5:05 on CBS. It’s a series based 
on information supplied by Eleazar 
Lipsky, a scribe who was a New 
York City Assistant D.A. and still 
is a practicing lawyer. The Lipsky 
touch gave the drama some valid- 
ity and excitement that most 
pseudo-legalistic stanzas lack. But 
the exposition of the legal prob- 
lems of Assistant D.A. McCormack 
modeled, presumably, after Lip- 
sky) was done rather painfully for 
the layman, and though important 
to the script, marred the story. 

A N.Y. manufacturer was beaten 
to death and the D.A. couldn’t lay 
his hands on any witnesses other 
than a thug who wouldn’t talk. The 
only way to break the case seemed 
to be to find the crook’s wife and 
make her talk. She was present at 
the time the murder was planned, 
and since she wasn’t given info in 
confidence, the bromide about a 
frau not testifying against her 
hubby didn’t hold. Only trouble 
was she had a weak heart and it 
was feared by McCormack, played 
nicely by Nat Polen, that she 
would die on the stand. He was 
spared the problem of deciding to 
put her up for a Grand Jury when 
her husband, feaging for her 
health, finally broke down. 

There was a final excitement 
felt when the legal pressures con- 
flicted with the D.A. character's 
humanitarian instincts. But the 
initialer toppled from reality in- 
termittently. Aside from the ex- 
cessive effort to make the legal 
intracacies clear to the listener, 
writer Robert Corcoran jeapor- 
dized the show by turning McCor- 
mack into a Sherlock Holmes, who 
made some startling deductions 
that would have been more 1n 
character if made not at all or, i 
need be, by the detective assigned 
to aid him. 

Santos Ortega got his usual 
tough guy quality into the gans- 
ster, though he wasn’t quite be- 
lievable when worrying about his 
wife. Rest of cast, Jack Arthur, 


Vicki Vola, Harold Huber, Daniel 
Ocko, did well. Art. 
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23rd ANNUAL 
ARIETY 


SURVEY OF 
RADIO-TELEVISION 


It's SHOWMANAGEMENT Time. 


For the 23rd year VARIETY will conduct its 
annual survey, seeking the outstanding leaders 
and_station operators who have made the most 
notable contributions to broadcasting. VARIETY 
once more wants to single out the imaginative 
forces in TV that have played dominant roles in 
helping the medium achieve its present stature, 
and also to recognize the managers and stations 
helping to perpetuate radio as big box-office and 
sound showmanship. We want to know about 
these shrewd and realistic showmen and busi- 
nessmen in both radio and television who have 
applied ingenuity and resourcefulness during 
the past 12 months. 


VARIETY and its correspondents get around 
and cover a lot of ground coast-to-coast yet 
don’t have enough legs, ears and eyes to 
see and hear everything that’s aired dur- 
ing a year. And that’s why this year, as in the 
case of ‘55, we want to pay more attention 
to what’s been happening in radio and tele- 
vision west of the Hudson and east of Hollywood. 
We already know part of the story (our corre- 
spondents will fill us in with more). We welcome 
entries from those stations that have come on 
the air since the last SHOWMANAGEMENT 
awards. We welcome entries from those who 
are inclined to be over-modest, and from 
those who might be touched with a bit of in- 
feriority complex — believing falsely that their 
small-city operations and ideas don’t interest 
VARIETY and the rest of the trade. They do. 
Sure, we're interested, as always, in what the 
networks, the big agencies and the big league 


operators have been doing, but we're even more 
interested in the activities of the unsung show- 
men of this business. 


It might be the operator of the fourth TV station 
in a crowded market, whether he’s got a V or a 
U, who has developed new techniques for 
battling it out with the big stations who have a 
CBS or NBC-affiliation. It might be the operator 
in a rich market who, instead of smugly sitting 
back on his fat billings and four-chain affiliations, 


-has really developed some bright, fresh, local 


live shows. Or again it might be a station that 
has found new exciting ways of doing things 
with film, or produce with one camera, or sell 
local merchants on TV. It might be a station 
which realizes fully its public service responsi- 
bilities and has developed effective educational 
programming for its community. 


VARIETY wants to spotlight the TV executives, 
creators and technicians who are still young in 
heart and mind. No entry blanks are required. 
Just tell us your story. Many VARIETY awards 
have been won by a couple of pages of good 
double-spaced copy—but copy that’s been 
meaningful and constructive for the industry. 


VARIETY is interested, too, in people. We'd 
like to give awards to people—individuals who 
have scored outstanding success in program- 
ming or station management. The “Phi Beta 
VARIETY” keys are not only for the big names 
of the business, but for the canny operator of the 
250-watter who merits recognition as much as 
any big city AM Manager. 


So tune up. The deadline for entries is March l. 


Address Entries to 


RADIO-TV EDITOR 


VARIETY 


154 West 46th Street, New York 36, N.Y. 





Deadline for Entries is March 1 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
Cities will be rotated each week, with the 10 top-rated 
All 


on a monthly basis. 
film shows listed in each case, and their competition shown opposite. 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 


tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Altention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday, afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre. 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 














TOP 10 PROGRAMS DAY AND DECEMBER SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
PHILADELPHIA Approx. Set Count—2,000,000 Stations—WPTZ (3), WFIL (6), WCAU (10), WPFH (12) 
1. Waterfront (Adv)............ at | | er SPPTT err re ee ee 2 | ae ree Pee 44.0|Science Fiction Theatre....WFIL ....... 12.6 
2. Buffale Bill Jr. (W)....cccer, . ee ~~ ae ei wea hi | ee eee SES 1 COE. 0s ves cease eaneee TUE sy kea> 9.9 
3. Superman (Adv)............. WEAY ss icccvic Flamingo.......... MON, TORTBe cesecaves rer 43.0... ccdone 37.8 | Award Theatre....... seeeee ere 13.8 
Be: Me CHUMP soc ccccudecece’s WEED sé esekece ee Sat PEOG-1ESO. ssiaensns BO muta peed ee nge 36.8 | Ford Playhouse.....c.seece Weed (Veit 9.9 
S. SOmdie ST CDE)... cece recs , i. 7 ee reer BatcF BOTS wks ceiess: ee See veenan ee oa, rere rr rrs Ce 11.9 
6. Mr. District Attorney (Myst)... WPTZ.......... 7 eee Tues. 10:30-11:00 ....... | ee SS errr OS RN. ona we ans d coweces YS Se 14.2 
7. Mr. & Mrs. North (Myst)..... eee ee DE DID ic ccvcccess , Sah nee Ml tito eee 24.5|NBC Opera Theatre........ pe Pe 10.0 
8. Science Fiction Theatre (Adv). WPTZ.......... MERU ios «45 6.6%op\cic he pe WU. O250- 8200 6646.00 06 0 Be occasaterese we ) aa 44.6 } Waterizont. «< .<«sv.cswns ss eWCAU .<.4... 28.4 
8. Soldiers of Fortune (Adv)....WCAU......... MER elses a cleleianee ee et, GSO: sc cccovess Bs 65 nego _ oo SE SO.7 7 Was TROUMO ccc cecevens <a: (care 15.0 
10. Badge 714 (Myst)............ | ae ss <abd sea ween s Wee. Te cvcccces. Pre Seer ee SEA Ghar THONG... . eivicecceres . S6ek Ses 12.9 
> ; . en ‘ “ * tA Wa wy += ). News—John, Daly..,.....WFIL ....... 12.9 





SAN FRANCISCO Approx. Set Count—1,055,000 


Stations—KRON (4), KPIX (5), KGO (7), KOVR (13) 





























Se ff EE «(ren eben ened eres WOG. D00-O.00 5 ccacees ere BED i .cSucnee STS (MGM .ParNGe... ....ccvcesscs ET nt hae a 16.7 
2. Life of Riley (Com).......... EE Nd sa dawa WEE 665ss 050 Se. 2) oy ere i: 1) Er ore ee iiss <due ees 46.6 |Great Gildersleeve........ ef a 10.6 
3. Waterfront (Adv)............ EE o's os oes re Pea cveeeveces ne RD ard Sida ole ae 51.06 |Our Miss Brooks........... 5 ae 20.4 
4. Eddie Cantor (Com)......... SG adsikeced nr cwheiasaeew auld ey | ee | ere “rss 45.5 | Passport to Danger........ MEPIR 200 csee. 16.4 
5. Buffalo Bill Jr. (W).......... EE; 6:0 dee edie ws i stb ienwnnes Mon. 6:00-6:30 ......... re * re 36.6 |CBS News—D. Edwards.... KPIX ....... 10.0 
. Shell Newscast........... | he ET 10.0 
6. Studie SF Gin)... ... 0.5 ket RES Aes of Seer rere PRE hiet.otur + ore SSS Studie Ome... ...cercecceces 0 noe 21.8 
7. Sheena of the Jungle (Ady)...KGO........... pa gi eran TUCS, COO-0:S0 oseckees See tawsiewas 8 38.1 | Shell Newscast............ 2 eer 11.4 
. CBS News—D. Edwards.. KPIX ....... 11.4 
8. Superman (Adv)............. ss eS ere po re Wed. 6:30-7:00 ......... 1 ly 2 Org Ce ee 34.7|Brave Eagle............... Mei Nasccee 9.5 
9. Passport to Danger (Adv)..... 22 re a | 6 a aha tee SN ey el) Se |: ge SS EOE ee 45:5 Rade Cantor. ......055+.008 oS! re 19.0 
10. Mr. District Attorney (Myst).. KRON......... MOND yeh gtatete Yeah site j ota fe Cie CS 6 et | ons Sc ecsin MED ci fecaaiosn ee 31.9|Damon Runyon Theatre.... KPIX ....... 12.6 
CLEVELAND Approx. Set Count—1,050,000 Stations—WNBK (3), WEWS (5), WXEL (8) 
1. Annie Oakley (W)............ | 6) ee > ae Pret Sere ea ie ceeccus | RS oF 40.3 |Masquerade Party.......... WEWS ‘2.00%. 9.7 
2. Range Rider (W)............ 2 a rs (> NR ees ITD Nig Ey |: Sa a ne lire eee oe BAP “Sa B97 it's @ Great Lite oc eee ces og il) i es ‘Ye 
3. Soldiers of Fortune (Adv). ....WNBK......... | Gs Aroma Thurs. TOG-TSO esse dcc os BER id 6 oe. wide ake et Clee Moe Aes ate eco'e orev tes 2 i ree 11.1 
4. Passport to Danger (Adv)....WXEL.......... Ds cewieeee ee Tues. 10:30-11:00 ....... SS er OR ois co belek ROO) Bae | EGU. ho ioe vt bewee CO 20.2 
5. Superman (Ady).............WEWS......... PIANO | «6:6 os: 00% Thurs. 6:00-6:30 ......s.- POG ..: geieis ts ss «anes 34.9|Ramar of the Jungle....... WNBK 13.6 
6. Follow That Man (Myst).....WEWS......... Ds 6 ek Sb whew eS Rre 10°30-17:00 ..c0. cs. NE 35 oo ae Oe rai ota mets 51.1" Person to Person. ...éie.%. WHEL ... 004: 20.9 
7. Amos ’n’ Andy (Com)........ . Pe OOM <5, Sse 6 4c oo Role Pri, T:06-1180) kvcalew sees er BOG aoc ass PP. gee a ee 18.5 
S. Bagge Fit Cie) |. ood. cae Oo | rrr RA bids kate sxe Jo ae Sy ct er ) tee. !.° gi ee | A Bea Mk 18.8 
9. Little Rascals (Ch)......3-0% op! ee Interstate. +. sere: Mon.-Fri. 4:30-5:00 ..... WEG. Co Si0iSees BLO hae a oa ts 22.4 |On Bear ACcoent. <...% cess We ls 9 Sec tes 2.4 
36. Balfale BH Ir. CH)... 2... 600: WS. 5 6S eas I sid oncce cn eee Sat Seae0 gs ee he enn ene ME ines SG card 27.0 | Polka Varieties:. .....-.0i% WEWS ...... 5.9 
BALTIMORE Approx. Set Count—575,000 Stations—WMAR (2), WBAL (11), WAAM (13) 
1. Wild Bill Hickok (W)......... OW ATs, c ars vicle oc Flamingo....c.e..- Re BE cc ciueues ke eee 27517 Gite’ Fini... 66 csseee. WERE casexs 3.1 
| CBS News—D. Edwards..WMAR ...... 8.1 
2 Superman (Ady)........0.05: 1 a | “lamingo! /.4.... 3 Weds70O-7:B0 ..cccess ee 1 303.17 O'Clock Finals... 000 0 WMAR cece 10.1 
| CBS News—D. Edwards..WMAR ...... 10.1 
3. Annie Oakley (W)..........%. WBAL}) i.AM. GEES 5 ith tebssss. Sat.3:30-6:00 2.00000: 8k ee er aeerree 29.1 | Movie Time...............WAAM ...... 4.6 
©. Se Me a ccc ki nna seas . | 8 are ee SOE. TTD 2 £6G is ca: 7.11 eae  ) 34.4|7 O’Clock Final............ TUBAL. . cscve ss 74 
CBS News—D. Edwards..WMAR ...... (ies 
5. Buffalo Bill Jr. (W) = ( |) ee Ce cuswkce cera Sat. 6:30-7:00 ......... SARs oe pee 34.4 | Ramar of the Jungle....... WBAL ...... 10.1 
6. Mr. District Attorney (Myst)..WBAL......... Ziv..........0.... Sat. 10:30-11:00 ........ Ey fe RR od <1 ee 50.6 | Premium Playhouse....... BV OEATL acces 29.0 
7. Soldiers of Fartune (Adv) | | rere Ps cc kneedswwes Thurs. 7:00-7:30 ........ Seer 52.5 . 32.2)7 O'Clock Final............ WMAR ....-: 10.3 
| CBS News—D. Edwards..WMAR .....- 10.3 
8. Studio “ye | re SO re Eo, ne ne ere Tues. 10:30-11:00 POD. Wek sons ae es 45.3 | Duckpins and Dollars...... ) 2.9) ere 16.1 
Bo esetngees A ay peice sal v “Sigua aoe a's 6.1. seawaeey 85 vssen 27.1 | Various Competition....... me 
’ / MAR... ss. ME tart a siete ete By ge i rrr i rain, ae 1 , re 46.61 Rin Tin Tin... =....ic.... WAAM ......27.6 
SEATTLE-TACOMA Approx. Set Count—400,000 Stations—KOMO (4), KING (5), KTNT (11), KTVW (13) 
. = arch for never (Doc) KING te seeee sagnall ‘eeeaeas Sat. 7:00-7:30 ee 58.0......... 54.3| Championship Bowling..... KOMO ..... 13.8 
2. Lite of Riley (Com) XS, 6” SA ee ee Thurs. 7:30-8:00 .....7..29.8 . 55.0 542 | Camer: eae »Q 
= ~ eee a a Rh ch Seid Me a ee) eee ee ee Sh SA MOUR Fes aes, ae aes OT cuss als l 
8. Badge 714 (Myst)........... KING /NBC........4.. Fri, 9:30-10:00  . eee ee 47.6 | Playhouse of Stars KTNT 12.4 
4. Superman (Ady) 8 6 Se eee Flamingo....... Tu 6:00-6:30 ere 68.5 * 42.3 I ife With Flic: rere hae s <a < 
- , ame: : ae ee ae Oe 6 re eae 98588 6 yee 8 Fe eed +e MDs 6408 e804 2.3 | L tlizabeth.:...<.. ROMO Sés.>> i 
5. Wild Bill Hickok (W) ....... 3s ee Flamingo..........Thurs. €:00-6:20 Tt ee 67.0... 43.1 |Grand Ole Onorw KOMO 7.7 
6. Waterfront (Adv) comet). . oo, 2 a OA ; Fri )-9:00 28.0......... 507:........ 55.1 Our ae a ie Cae. KTNT ra. 
7. Highway Patrol (Adv) ROMO. ::... Ziv se "| 7:(9-7:30 pe 7 . 44.5 me aK 2 I ved ‘ " +5089 pr eh vanes KING dideedll 
8. Annie Oakley (W) KING CRBS ; ;*0 1. eee 61.0 ¥ ere pry Ra * neg hahaa eee KOMO salen 6.5 
9. Soldiers of Fortune (Ady) KING MCA >. 860-820 8... ame. 410 ay 1 “se oo ee oe wOMO 4136 
10. Western Marshal (W) KING NBC Wet 6:00-6:29 H¢.......5%6 24%. 7 sve | We a Soares} aco et 
; . + aan en OE 1 M4384 AD Lay ere chew aree ak ea are te KOMO ..... 
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MAJORS’ $2,875,000 TV RAP 





‘Trade-outs Under NARTB Fire 


Carmel, Calif., Jan. 31. 


A crackdown on televising excerpts of current motion pictures 


and related material to promote 
sulted from the two-day meeting 


Hollywood theatre product re- 
here last week of the NARTB 


Television Code Review Board. After viewing several tv films and 
kinescopes of so-called “trade-out telecasting,” the Board concluded 
that such promotion should be treated as straight advertising and 


ealled on Code subscribers to so 


regard ‘it. 


A statement issued by Board chairman Richard Shafto advised 


subscribers to “carefully” review 


promotional films, ‘with partic- 


ular reference to those portions which extol the virtue of specific 


releases and urge the public to see them at their theatre.” 


material, it asserted “is advertisin 


subject to the Code’s time standards provisions. 


Such 
g copy, not promotion, and thus 
It should be 


charged against the commercial time allocation of the sponsor.” 
Subscribers were told that “the practice of trading out promotion 
time on the air on certain major tv programs featuring motion 
picture and theatrical talent.or containing excerpts from current- 
releases, as originally conceived and executed, did not violate any 


of the suggestions in the Televisi 


on Code.” In the early days of 


the practice, it was explained, such promotion “was feasonable as 
well as entertaining” and encouraged “many fine performers from 


allied fields of entertainment” to 


“However,” the Board declared, 


created a condition in which so-cal 
have taken on the dimension. of 
frequency and content. Reasonab] 
ef these programs indicates that m 


appear on tv. 

“competition in the field has 
led promotion copy and excerpts 
straight advertising—in length, 
e appraisal and review of many 
uch of this type of so-called pro- 


motion actually should be measured against the suggested adver- 
tising time limitations contained in the Code.” 








NARTB Code Factotums Vote To 


Carmel, Calif., Jan. 31. + 
NARTB’s Television Code Re- 
view Board has taken the first big 
step toward tightening tv stan- 
dards by deciding there’s need for 
closer liaison between licensees 
and tv film producers. 


This was the prime development 
at a two-day meeting of the board 
at Del Monte Lodge here last 
Thursday and Friday (26-27). 


The Review Board adopted a 
resolution recommending admis- 
sion of tv film producers and dis- 
tributors to participation in code 
activity on an associate basis. A 
Board statement issued at meetings 
said in part: 

“The Board believes the Board’s 
purposes in behalf of the public 
interest can be accomplished more 
effectively through the modifica- 
tion of the instrument in such 
fashion that the producers and dis- 
tributors of television programs on 
film may be enabled to cooperate 
more actively in this self-regula- 
tory process. 


“This action in no way mitigates 





-- Include Film Producers, Distribs 





Speed Own Code 


Hollywood, Jan. 31. 

Proposed vidpix code will 
probably be in hands of vari- 
ous telefilm industry orgs for 
final approval or disapproval 
by March or April, according 
to Martin Leeds, chairman of a 
committee currently formulat- 
ing such a code. Committee is 
holding series of meetings, at 
which wording of code cate- 
gories is being thrashed out. 

Leeds, exec v.p. of Desilu 
Productions, added that while 
both Motion Pix Assn’s Pro- 
duction Code and telefilm code 
of National Assn. of Radio and 
TV Broadcasters are “very 
good, we feel that we’re com- 
bining the best elements of 
both into one document, to 
guide all telefilm producers. 
We think we're modernizing 
these codes and taking into 
account the greater impact of 
tv in the home and on the 
family.” 








against nor lessens the ultimate | 
responsibility of the licensee but is | 
taken as a practical and realistic 
step on the part of the Board in 
behalf of subscribers to advance. 
the cause of better films.” 

Chairman G. Richard Shafto 
said he would pronose the resolu- 
tion to the NARTB TV Board at 
its Chandler, Ariz., meeting on 
Thursday. 

NARTB President Harold E. 
Fellows said the step to “official 
liaison between supplier and li- 


(Continued on page 42) 


Buchwald, Musel, 








SDG on Prowl 


For Producer In 
Kodak Pix Crisis 


Hollywood, Jan. 31. 
Screen Directors Guild board of 


| directors has had what one member 
| called an 
| of its 


“agonizing reappraisal” 
“Screen Directors Playhouse” 


| vidpix series, and initiated steps to 


Stern Host Series 


for better 


find a producer for the show. At 





| 


the same time, SDG is negotiating | 


names for the series, 


'talking deals with Tyrone Power, 


“The City,” a new dramatic an- 
thology series shot against the back- 
grounds of storied cities through- | 
out the world and_ hosted’ by 
writers Mike Stern, Art Buchwald 
and Robert Musel, is CBS Tele- | 
vision Film Sales’ newest entry in 
the national sales field. Series 
will be produced by John Nasht, 
who produced the “Orient Express” 
series in Europe some years back. 

Stern, freelance writer who 
bases in Rome, will host 13 of the 
26 films planned, while Buchwald, 
the N. Y. Herald Tribune’s Paris 
columnist, will do 10 and Musel, 
United Press London chief, three. 
Many of the teleplays will be 
based on-Stern’s: short stories and | 
articles, with the pilot film, elites | 
to roll in Cairo around March 1, 
this category. Pilot is to be titled 

‘The Sword of Islam” and will be | 
adapted from a Stern piece by Max | 
Erlich, | 


Greer Garson, Jeanne Crain and 
Errol Flynn, among others. 

It’s known in the trade that while 
Hal Roach Jr. made the deal with 
SDG for the series and the guild 
uses his studio to film its pix, he 
is not credited as producer, Each 
director has almost virtual com- 
plete autonomy on his telefilms in 
the SDG series. But at its meeting 
the board instructed its tv commit- 
tee to take under advisement the 


| possibility of finding a producer for 
} its show. 


SDP series, on NBC-TV, has been 
in trouble with the sponsor almost 
since it went on the air last fll. 


Eastman Kodak complaining the 
| guild is not delivering the names it 
promised, nor the quality. 

Board members batted the breeze | 
freely over their tv troubles and | 
“very eoncerned” about the | 


(Continued on page 42) 


were 


2OTH HARDEST 
HIT IN VIDFILM 


Hollywood, Jan. 31. 
Television apparently will be the 
most expensive single investment 
ever made by Hollywood’s major 
Studios. On the basis of the first 
four months of activity in the vid- 


j film field, two of the majors stand 


to lose a total of $2,875,000 on the 
first year’s product. 

And, emphasizing the extent of 
the financial setback, there is little 
likelihood that any sizable propor- 
tion of this amount can be re- 
couped in future years. For the 
majors have produced something 
new in vidfilms—properties with 
little or no residual value in tele- 
vision, 

Of the three majors now in- 
volved in television activity, only 
Metro appears least likely to suffer 
losses in tv production. It has ex- 
pended little in production cost for 
its teleshows, utilizing mostly clips 
from old films, trailers for new 
ones and old shorts plus occasional 
interviews with its contract people. 
At the very least, studio is breaking 
even on the _ hour-long layout; 
again, however, the possibilities of 
residuals are slight. 

Hardest hit of «he -masors <in- 
volved in television activity is 20th- 
Fox, which has two separate opera- 


tions. One, the 30-minute “My 
Friend Flicka” series, is operating 
as do independent telefilm  pro- 


ducers around town, although there 
has been more than a passing indi- | 
cation that the studio’s budget is | 


high for such a series. “Flicka,” | 
however, does have a 
value. 


Twentieth’s hour-long show, 
the other hand, is costing the stu- 
dio approximately $100,000 for each 


one filmed. Studio's deal with GE | 


calls for 26 shows, of which seven 
may be repeats. 


only $100,000 per show. Biggest 
drawback to a hefty recoupment of} 
this coin is the fact that the 20th- 
Fox format provides an entertain- | 
ment picture that runs about 41 
minutes, with a 15-minute trailer 
and about four minutes for com- 
mercials. Unless the studio can 


find a sponsor willing to pick up| 
rerun | 
(which is considered highly doubt- | 
for which 20th could film new | 
Westwood | 


the tab for an hour-long 


ful), 
“trailer” inserts, the 
lot’s tv subsidiary is left with an 
unwiedly 40 or 41-minute entry 
into the television market. It’s 
considered doubtful that many sta- 
tions would be interested in buying 
the reruns for a 45-minute pro- 
gramming setup, and the general 
format doesn’t lend itself to editing 
of the films down to the usual 
a for half-hour telecasting. 
Twentieth has already begun in- 
vestigating the possibility of re- 
leasing the films in the foreign 
| market as supporting fare. They 








B’fast Oats 


Those westerns are all over 
the programming lot, and 
what more procf is necessary 
than the fact that the hourlong 
“Hopalong Cassidy” films are 
now playing in two cities at 
8:30 in the mornings. WBAL- 
TV in Baltimore is running 
the pix at 8:30 Saturday morn- 
ings and WGR-TV in Buffalo 
is dittoing Sundays at 8:30. 
Surprisingly those early morn- 
ing slots are picking up good 
ratings too, with Baltimore 
registering an 8.8 and Buff an 
8.3 in their latest surveys. 

NBC Film. Division, which 
distributes the films, has put 
out a research bulletin_on the 
slottings under the title™*Down 
at the station, early in the 
morning.” 


Flock of Musical 
_ Vidhilm Series On | 











| house on a major musical vidfilm 
kick. The subsid of MCA, which be- 


residual | | gan in the band representation field 


|'years ago, has two full musical 


on | series already on celluloid, another 


| definitely set and two, possibly 
three, more in the blueprint stage. 
Company is understood to have 


Budget on each is | projected a Sammy Kaye telefilm 
around $200,000, but GE is paying | stanza, 


but with Kaye having 
'switched his tv representation to 
| William Morris earier this month, 


‘there is some question whether a | 
Stay 


| planned vidfilm series will 
'with MCA. (Kaye has left all but 
his tv representation at MCA.) 


| Otherwise, 
possibilities MCA still has Xavier 
Cugat, on whom a pilot was lensed 
last year, and a Benny Goodman 
series, which cropped up on the 
idea board rather recently and 
seems to be a hot item. 

The syndication house has a 
| Rosemary Clooney half-hour skein 
_already inked by Foremost Dairies 
‘for a large regional spread with 


ithe rest of the markets on the syn- 


|dication block. Additionally, 


com- 


| pany has the Guy Lombardo series, 
-which’ll be going into its second 


| vear of syndication, 


have already been offered to Eng- | 
lish exhibs as 41-minute featurettes. | 


\CBS GETS INITIAL 


Narrow potential profit margin on 
these films is demonstrated by the 
fact that 20th has admitted it will 
not attempt to go to the high cost 
of dubbing the shorts for foreign 
language release. 

Warners, which has a similar for- 
mat and is similarly in a difficult 
positiow on the potential reruns, is 
losing about $25,000 on each of the 
39 hour-long teleshows it is turning 
out. Studio has admitted that it 
has spent a considerable sum on 


the televenture thus far and is still | 


losing coin. However, WB is de- 
termined to remain in the field. 


Sid Miller as Director 


Hollywood, Jan. 31. 
Director-thesp-songwwriter Sid- 





| ey Miller has been inked by Screen 
' Gems to direct his first stanza for 


|NBC-TV “Ford Theatre” 


| 


series. 

Miller has directed some “Dam- 
on Runyon Theatres” fur SG in the 
past. 





More TV Film News 
On Page 42 





| the network. 


and the Ames 

started last 
national spot 
will go 


Bros. stanza which 
year via a large 
deal, and which probably 
into syndication eventually. 





TERRYTOON BATCH 


First contingent of the 1,100 
Paul Terry cartoons taken over by 
CBS Inc. in the web’s buyout of 
Terrytoons Inc. have been handed 
over to CBS Television Film Sales, 
the network’s syndication subsid. 
Package comprises 104 
originally shown on a 
basis on the erstwhile General 
Mills-sponsored “Barker Bill 
Show,” which Terry produced for 
Web is busy clearing 
the other cartoons for eventual re- 
lease through Film Sales, although 
a bundle will go for the network’s 
“Captain Kangaroo” segment. 

Film Sales will peddle the pack- 
age in two ways, both as a library 
in which the stations can use the 
cartoons freely over a specified 
period, and as the original 15-min- 
ute “Barker Bill” program, the lat- 
ter way eliminating any need for 
the station to use a live emcee. 
Film Sales this week finalized its 
first sale on the group, selling the 
| library te CMQ-TV in Cuba. 


subjects 
network 


MCA Agenda 


MCA-TV is the only syndication | 


as future musical pic | 


Telefilm Prod. Budgets Skyrocket: 
No Dog's Life for ‘Lassie’ Staff 


¢* New union contracts negotiated 


| wit the past six 
| “hi den costs” stemming from the 
| pacts but unanticipated by pro- 
| ducers will raise telefilm produc- 
| tion budgets as high as 25° over 
a year ago. So claims Robert 
Maxwell, producer on the “Lassie” 
series, who is in New York for 
huddles with the Campbell Soup 
| people and coproducer-distributor 
Television Programs of America on 
that very problem. 

Maxwell says that the new cycle 
of 39 “Lassie” films, which start 
| this spring, will run between 20 
and 25% higher than last year’s 
39, or between $30,000 and $31,000 
as compared with $25,000 per pic 
|a year ago. The case of ‘Lassie” 
is an extreme one, since one of the 
| factors contributing to the hike in 
| costs is the fact that the lead of 
the show is a minor, Tommy Ret- 
tig, and the production company 
must observe state laws covering 
minors that will prevent Maxwell 
from using shortcuts to trim the 
rising costs. But this applies to 
virtually all filmed shows using 
moppets in key roles, he says, and 
these shows in particular are go- 
ing to find it tough sledding to 
stay wighin .the confines of the 
10% escalator clause provided in 
most sponsor contracts. 


About 12% of the overall hike 
in costs, says Maxwell, stems from 
the A contracts negotiated, and 
this 12% includes the _ five-day- 
|'week agreement, which Maxwell 
figures most producers can stick to. 
But+the “Lassie” operation is sure 
to run into that sixth-day over- 
time situation, he says. because of 
\the juvenile laws, which require 
that Rettig (in this case) be on 
stage a maximum of four hours a 
day, those four hours to be broken 
up into segments of no more than 
20 minutes each with a comparable 
20-minute rest or study period and 
a 5 p.m. deadline at the studio. 
Under these circumstances, shoot- 
| ing would have to be extended into 
Saturday, making for overtime. 

But the key factor in rising 
| budgets is the ‘‘hidden costs” ele- 
ment, stemming from salary de- 
mands from above-minimum per- 
sonnel. For example, the Screen 
| Actors Guild agreement raised the 


months plus 


daily minimum from $55 to $80. 
| But “Lassie” employs featured 
players, who get  above-mini- 
,;mum salaries, which even with 
the hike to $80, will still be above 
the minimum. However, these 
players are demanding or are ex- 


| (Continued on page 40) 
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Deanna Durbin 


Features to TV? 


Hollywood, 

Overtures by 
tional to 
of 18 pictures, 





Jan. 31. 

Universal-Interna- 
television for purchase 
mostly musicals, 


made by Deanna Durbin are being 
entertained by the studio. Repping 
the studio in sounding out net- 


works is the Rosenberg-Corvell 
agency, which said that any deal 
would be on a straight 10° com- 
mission. basis. Price quoted is 
$100,000 per pic for one network 
run. 

First pvitch was made to Fred 
Vile, NBC-TV program veep in 
Itollywood, who sald he had been 
offered the Durbin pictures and 
was studying various phases of the 
deal, such as how many pictures 
are in color, how many in black- 
and-white and the running time 
of each. Understood the films will 
be edited to 90 minutes. 

Sale of the Durbin pictures 
would mark the first real dip into 
the studio stockpile. Years ago the 
studio unloaded some ancient B’s 
to a tv distribution outfit headed 
by Matty Fox. 

U-I studio spokesman said that 
the entire matter of a sale of the 
Durbin pictures to ty is conject- 
ural. Reported that the studio is 
withholding two pictures from the 
Durbin backlog for possible re- 
| issue, 
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MEDISTRICT 
ATTORNE' 


starrinc DAVID BRIAN 


CHARLOTTE 


beats What's My 
"~ Line, Studio One, 
* Ford Theatre, God- 
frey and his Friends 
and others. 


37.6 


OKLAHOMA CITY 


beats Ed Sullivan, 1 
love Lucy, George 
Gobel, Whats My 
Line and others. 


31.5 


BOSTON 
beats Dragnet, This 
ts Your Life, Goerge 
Gobel, Sid Caesar 
ond others, 


Champion of the people! Here’s proof! 


BALTIMORE 


beats Dragnet, God- 
frey and Friends, Sid 
Caesar, Ford Theatre 
end others. 


RENEWED BY 
- CARTER’S 
IN 
37 MARKETS! 


ARB—October, November, December ‘55 


An Award-Winning Performance by 
Academy Award Winning Star! 


JOHNSTOWN 


beats | Love Lucy, 
Disneyland, Kraft TV 
Theatre, Life of Riley 
and others. 


Wy kd) dd LG 


NOTHING...TURNS....ON. 


bee 


51.9 


BAKERSFIELD 
beats Ed Sullivan, # 
Love Lucy, Disney- 
land, George Gobel 
and others. 


40.2 


PEORIA 
beats €d Sullivan, 
Jackie Gleason, Dis- 
neyland, Climax and 
others. 


41.3 
ROANOKE 


beats 1 Love Lucy, 
Jackie Gleason, Rob» 
ert Montgomery Pre- 
sents and others, 


SELLING FOR 
BALLANTINE’S 
IN 
23 MARKETS! 


ARB—November, 195$ 
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Life, Lux 
atre, W 
and oth 


beats $ 
Question, 

Yan, Drac 
heyland a 


129.0 


CINCINNATS 


ROL 
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Now 3rd Year in Production! 


47.2 


PITTSBURGH 


beats Kraft The- 
atre, This Is Your 
Life, Lux Video The- 
atre, Wyatt Earp 
and others. 


—xseqfW 6th Year in Production! 


) 36.5 


FT WAYNE 
beats $64,000 
Question, Ed Sulli- 
Yan, Dragnet, Dis- 
Neyland and others. 


129.0 21.0 


CINCINNATS BUFFALO 


RODUCTIONS:! 


26.6 
BOSTON 


bects Dragnet, Mil- 
ton Berle, Big Sur- 
prise, Studio One 
and others. 


27.5 
HOUSTON 


beats Ed Sullivan, t 
love Lucy, Jackie 
Gleason, Perry Como 
ond others, 


26.4 
DALLAS-FT. WORTH 


beats Jackie Gleason, 
Groucho Marx, Perry 
Como, Climax ond 
others. 


RENEWED BY 
PHILLIPS IN 
44 MARKETS! 


TELEPULSE—October, 1955 


26.1 
DALLAS-FT. WORTH 


beats Jackie Glea- 
son, Groucho Marx, 
Climax, Dragnet and 
others. 


RENEWED BY 
INTERSTATE 
BAKERIES FOR 
6TH YEAR IN 
39 MARKETS! 


ARB—November, 1955 


ARB—November, December “55 
TELEPULSE—November ‘55 


4 Ms 


= Don Dekire Heoan Duff, Pat We 


O'Brien, Vincent Price, pee “others. 


rf Ts 


& 
BOISE 


beats Groucho Marx, 
Jackie Gleason, Ar- 
thur Godfrey, Bob 
Hope and others. 


(VY, Wd 


STARRING 


44.8 


BAKERSFIELD 
beats Ed Sullivon, t 
love Lucy, Disney- 
fond, Jackie Gleason 
ond others. 


42.1 
JACKSONVILLE 
beats George Gobel, 
Ford Theatre, Drag- 


net, Studio One and 
others. 


39.8 


PORTLAND 


beats Ed Sullivan, 
Climax, Studio One, 
Donny Thomas and 
others. 


Voted #1. New 
Syndicated 
Show for '55! 


ARB—November, °5§ 
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Television Chatter 


ly result in more pay. 
even where payment above the 
new ‘minimums is the practice, 
costs will go up because the per- 
sonnel will insist on the new 
| spread above minimum. 





New York 

Florida Friebus, who did the tv 
adaptation of “Alice in Wonder- 
land” for Maurice Evans, will act 
a leading role in his production of 
Molnar’s “The Good Fairy,” s‘ar- 
ring Julie Harris, Walter Slezak, 
Cyril Ritchard and Roddy Mc- 
Dowall, for Hallmark. 

Sean Flannelly, former city ed 
and columnist on the Las Vegas 
Sun and onetime assistant to N. Y. 
Journal-American society ed Igor 
Cassini, joined Guild Films’ pub- 
lic relations department, replacing 
Jack Orr, who moved to the NBC 
Film Division . . . CBS Television 
Film Sales’ sales manager Bill Ed- 
wards off on a two-week tour of 
the south to get a sales campaign 
on “Under the Sun” rolling .. . 
Janet Tyler, WABC-TV’s weather 
girl, off to Haiti for week of Feb. 
12, with station pulling a switch 
by subbing a “weather man” in the 
person of Frank Simms .. . Frank 
Cooper Associates signed Donald 
Cook and Claude Dauphin for tv 
representation . . . Bill Stephens, 
prez of Conne-Stephens Produc- 
tions, in town on business . . .Desi 
Arnaz does a replacement stint for 
Bennett Cerf on ‘“What’s My Line” 
next Sunday (5)... Joe E. Brown 
guests on “I’ve Got a Secret” to- 
night (Wed.) . Dina Merrill 
signed for a role on “Playwrights 








56” Feb. 14... John Schwartz, 
NBC-TV staff director, to Paris 
r 








Channel 8 Multi-City Market 


WGAL-TV 


LANCASTER, PENNA. 
NBC and CBS 





Just as a fingerprint is distine- 
tive for its individuality, the 
WGAL-TV Channel 8 market 
is distinctive for the unique 
advertising opportunities it 
offers you. It is a multi-city 
market—stable and diversified 
—where 314 million people 
have 912,950 TV sets and 
spend $5 BILLION each year. 


| Even the dog trainers on the 
last week to direct a two-hour tv: show, members of the Teamsters 
production on the French network | Union, got a Z5c hourly hike. And 
. Brandt Enos Associates was' a young farmer who brings 
chartered in Albany last week t0| chickens each day for the barn- 
conduct a tv commercials and in-/| yard scenes used to get $7.50 a day 
dustrial filmmaking business, With | bius feed for the chicks until he 
directors of the company consist-| Was organized into the Teamsters; 
ing of Brandt Enos, Elizabeth S-| he now gets $24 50 a day plus 
Enos and David Gazalet... Michael | tn Saad i . 


Dominico, dancer on the Perry. 
Ad Dollar 


Como show every week, does a) 
Continued from page 29 











guest stint tonight (Wed.) on the | 
Steve Allen show .. . John G.| 
Stott named assistant manager Ot | 
television programming for East- | 








. . | 
Point is, 


in | 


man Kodak, working under Ted 
Genock. 


Bernice Coe, veep of Sterling TV 
sales, who gave birth to baby boy 
last day of last year, expected back 
at desk ’fore long; she’s Mrs, Bar- 
rie Stavis . . . Norman Katz, Asso- 
ciated Artists distribution veepee, 
off for Coast over last weekend... 
Pat Hunter becomes operations 
striper for the new Associated 
Writers and Producers Inc, talent 
agency; Robert Schall gets man- 
ager of productions title .. . Wil- 
liam Kelley gets a directorship on 
the DuMont Labs board along wita 
new title: v.p. and general man- 
ager of consumer products 
Sports Broadcasters Assn, annual 
feed tomorrow (Thurs.) night at 
the Park Sheraton has added 
Rocky Marciano and double-talker 
Al Kelly to the speaking roster. 


Hal March off for Miami today 
(Wed.) for five days and will emcee 





annual Police & Firemen’s show 
Sunday (5) at Miami Beach Kennel 
Club .. . Neil Hamilton on Kraft 
“TV Theatre” tonight in “Five 
Minutes to Choose”... Ted Ashley 
to Miami Beach for 10-day respite 
... Peter Affe, mgr. of operations 
of WRCA-TYV, and his wife to Ber- 
muda for a week... John Kellogg 
on “Studio One” (6) in “‘The Silent 
Gun”... Art Van Horn, who in- 
terviewed window cleaners from 
outside the 102d floor of the Em- 
pire State Bldg., set for additional 
deputying for Art Baker on ABC- 
TV’s “You Asked for It”... Milton 
Ford, in “Time for Adventure” on 
WRCA-TV, comes to N. Y. 
Washington, where he's on a daily 
stint. 

Joe Mantell on Armstrong's 
“Circle Theatre” (7) in “The Third 
Ear” ... Farley Granger guestars 
on Perry Como show (4)... Vir- 
ginia Vincent a “holdover” on 
“Meet Millie” after two appear- 
ances and has just signed for ‘‘Peo- 
ple’s Choice” telepix segment .. . 
Marty Glickman of WRCA-TV's 
“Let's Talk of Sports” gets 12- 
week leave of absence and left to 
cover the Winter Olympics in Cor- 
tina, Italy .. . Ralph Stantley set 
for dramatic role on “Omnibus (5). 
Mary Healy takes a seven-week 
leave from the panel of “Masque- | 
rade Party” in order to fulfill 
nitery commitments with hubby 
Peter Lind Hayes. First sub is 
Betsy Palmer, who takes over to- 
night (Wed.) . . . Producer-editor 


from | bluechippers, 


| propaganda war is that the ANPA 
jbureau can get key back-page 
| spreads in any of the major dailies 
to blast tv for free virtually when- 
ever it wants. So far neither tv 
stations nor tv networks have 
found a practical method to adver- 
tise in that way, though TvB is un- 
derstood preparing material along 
anti-newspaper lines. 





Strategy Outlined in Chi 
Chicago, Jan. 31. 

Nation’s newspapers, obviously 
smarting over the inroads made by 
television in their ag lineage, are 
set to wage an allout counterattack. 
Details of the campaign were out- 
lined before a gathering of the 
Newspaper Agivertising Executives 
Assn. here last week by Harold S. 
Barnes, director of the American 
Newspaper Publishers Assn.’s 
bureau of advertising. 

ANPA exec said the project will 
be directed at network advertisers, 
pinpointing what he described as 
the medium’s two weaknesses— 
“the fact that sponsors are paying 
more money and getting smaller 
ratings” and the “intense competi- 
tion by the networks for audience.” 

Newspapers are launching two 
research studies of tv’s impact on 
various audience stratas apparently 
designed to backstop their “inten- 
sive” romancing of the major tele 
advertisers. Also planned is a 
weekly newsletter to go out to tv’s 
documenting with 
,case histories that they “have less 
and less control over what their tv 
dollars buy.” 

Barnes stated that while news- 
papers had their biggest year in 
history last year, they took “quite 
a licking’ in several advertising 
‘categories. He attributed most of 
the ’55 gain to auto biz with such 
classifications as cosmetics, food 
and beer showing a drop. 


Lee Preds FCC 


Continued from page 29 




















kets, as well as in other cities with 
more than three VHF stations. 

In view of the clamor of Con- 
gress for action to help out the U’s 





Lawrence F. Sherman has formed 
Larry Sherman Productions, with} 
studios in Winter Park, Fla., to 
produce tv spots, programs and in- 
dustrial and educational films. 
Publicist Gene Rose has merged 
his company into the new Sherman 
outfit and will maintain a public 
relations division in the new pro- 








and Committee dissatisfaction with 
FCC allocation policies, Lee’s pro- 
posal may well win the support of 
commissioners who have opposed 
deintermixture of channels in cer- 
tain cities to protect UHF stations. 
Lee is generally on the majority 
side in Commission policies and 
decisions. 


ce 


From The Production Centres 


Continued from page 30 ————————— 


' commitments, so KQED, which only six months ago was campaigning 
‘for contributions to stay alive, took on the chore, aided by a $3,000 
| gift from a USF alumnus to cover costs ... Don Sherwood, off KSFO 
‘less than a month, is returning to radio via a daily deejay stint with 
KYA ... San Francisco News’ Paul Speegle reports pressure is on 
Mrs. Charles Black—better known as Shirley Temple—to make her 
teledebut on “Omnibus” but that the suburban matron has so far resisted 
all blandishments . . . Francis (Red) Knorp has joined Abbott Kimball 
Co., Frisco, will package radio-tv shows for agency on Engaged: Don 
Pitts, the KGO deejay . .. KOVR, the Stockton-Frisco ty station, has 
signed to televise 85 Frisco Seals ball games, with Hamm’s beer spon- 
soring half of them. 


IN BOSTON .. « 


WBZ-WBZA news scored an exclusive transatlantic interview with 
Rod MacLeish, news director, talking by phone with Dr. William 
Damashek, Boston hematologist, visiting Moscow. Interview was played 
on MacLeish’s 12:05 news analysis and later repeated on Streeter 
Stuart’s 11 p.m. news program ... Dr. Sidney S. Alexander, economic 
advisor to CBS, was named a professor at Massachusetts Institute of 
Technology’s Industrial Managament School this week . .. WVDA 
changed its a.m. format considerably this week with Bobby Wayne, 
singer and radio-tv personality, taking aver as host on “Morning 
Heartbeat” from 6 to 9. During the three hour stint, Earl Gynan 
cruises the Greater Boston area in a mobile unit car reporting on spot 
news happenings . . .WEEI’s Fred Cusick chats by transatlantic phone 
with Olympic team members in Cortina d’Ampezzo, Italy, each day at 
5:55 p.m. 


IN MINNEAPOLIS .. . 


KSTP radio and tv host at cocktail party-luncheon for NBC-TV’s 
“Wide, Wide World” director Dick Schneider and his assistants Evelyn 
L. Lifschultz and Ed. Pierce here to handle St. Paul Winter Carnival 
portion of Jan. 29 show . . . Singer Steve Lawrence a late addition to 
WCCO Radio’s live and airlane St. Paul Winter Carnival show topped 
by Rosemary Clooney and Johnny Carson . .. KSTP general manager 
Stan Hubbard vacationing at Miami Beach for two months .. . New 
Storz interests owners of radio station WDGY have brought on disk 
jockeys Don Loughrane and Bill Bennett from their New Orleans sta- 
tion WTIX, also appointing the former program director ... Jack 
Stanley, former local disk jockey and now a West coast advertising 
man, flew in from Los Angeles to join his wife India Adams, member 
of the “Can Can” cast, during show's engagement here ... Veteran 
disk jockey Jack Thayer switching from WTCN radio and tv to WDGY 


IN PITTSBURGH ... 


Warren Dana named director of educational and religious program- 
ming at KDKA-TV . . . Beer sponsor has renewed thé Pie Traynor- 
Jack Henry daily sportscasts on KQV ... Bob Johnson, announcer, has 
switched from WJPA to WAKU in Latrobe ... Joseph Quinlin’s quar- 
ter-hour song session Mondays, Wednesdays and Fridays on WCAE 
has been picked up for another 13 weeks by Federal Savings and Loan 
Association . .. Al Primo, of general service staff at Channel 2 for 
last two and a half years, has been promoted to the news department 
under George Thomas . . . Rodge Wood has left WDAD in Indiana, 
Pa., to join the announcing staff of KFRO in Longview, Texas... 
Pat McNamara has resigned from the KQV promotion department to 
await the stork in July ... Harold Goldstein, former publicity director 
of WWSW, has left Milton K. Susman Associates to open own adver- 
tising agency . . . George Snell, new KDKA-TV director, formerly 
operated strawhat Green Hills Theatre near Reading, Pa. 


IN WASHINGTON ... 


U. S. Marines staged a special half-hour live show before local preem 
on WTTG-DuMont of “Uncommon Valor,’ documentary teleseries 
made about and with cooperation of the Leathernecks . , , Joe Phipps, 
journalism prof at U. of Maryland, has been named night new: editor 
for WWDC-MBS , . . An unprecedented telecast skedded for Thursday 
(2) when visiting British Prime Minister Sir Anthony Eden makes a 
televised “report to the American people” on a pool basis . . . CBS 
handling details of telecast, with staffers Lou Schollenberger and Ted 
Ayres in charge .. . WRC, NBC o&o station, is first to sell web’s new 
“Window” series, with Hecht Co. signing on the dotted line for a cross- 
the-boards presentation. NBC v.p. Charles Denny recently announced 
the new five-minute shopping program to lure retail advertising 
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at 8, with a strong entry at 8:30 in 
the Shriner quiz. 

CBS itself provided the switch 
gimmick earlier by throwing Phil 
Silvers against the Berle-Hope, etc., 


Crosley 


Continued from page 29 








assistant program director for 


duction company... “Weekday” : 
producer Mitch Benson vacation-| The toll tv proceedings were in a 
ing in the Caribbean with fashion-| State of “‘suspended animation” at 
designer spouse Jo Copeland . . .| the FCC, it appeared, when Lee of- 


Dina Merrill set for a lead assign- 
ment Feb. 14 in the “Playwrights 
56” production of Mann Robin’s 
“Return to Casino.” 

Don Morrow hosting WPIX cov- 
erage of the Westminster Kennel 
Show in Madison Square Garden 
Feb. 13 and 14 ... Red Barber 
inked to do the Bankers Trust 
quarter-hours for and aft the 
WPIX Yankees sked this season. 


|fered his proposal. However, 
Comr. Richard Mack, in a speech 
Friday (27) in Athens, Ga., told 
George broadcasters the Commis- 
sion expects to “take up” the sub- 
scription proposals this year. 


- Schlitz 


—_ continued from page 29 







































Channel 8 Multi-City Market 
Harrisburg Reading 
York Lebanon 
Hanover Pottsville 
Gettysburg Hazleton 
Chambersburg Shamokin 
Waynesboro Mount Carme! 
Frederick Bloomsburg 
Westminster Lewisburg 
Carlisle Lewistown 
Sunbury Lock Haven 
Martinsburg Hagerstown 






316,000 -WATTS;” 


STEINMAN STATION 
CLAIR McCOLLOUGH, PRES. 


Representatives: 

MEEKER TY, INC. 
New York Chicago 
Les Angeles $an Francisco 


Lassie 


\— - 


i pected to demand that the 
; their salaries too, so that, for ex- 
ample, a player getting $100 a day 
would ask that this be raised to 
$125 to include the SAG minimum 
spread, even though he’s over the 
minimum. Similarly, the camera- 
man on the show, though in the 
$600 a week class and way above 
minimum, wants the minimum 
spread negotiated by the IA cam- 


eramen’s union tagged onto his 
payroll. Maxwell figures this wil] 
apply all the way down the line. 


Further factor is the upcoming 


Screen Writers Guild negotiations. | 


with Maxwell anticipating a hike 
In script payments from $800 to 
$1,000. And Screen Directors 


‘Guild negotiations will undoubted- 


Continued from page 37 ——— | 


; $25 | 
,; hike in minimums be applied to} 


taining him with the acquisition of 
| the Schlitz business.” 
| It was Toigo who wooed the beer 


repudiated “as a matter of prin- 
ciple” by chairman Biow who said 
it was made without his “knowl- 
edge or consent.” BBT in the 
meantime had resigned the Rup- 


pert Brewery billings to make 
room for Schlitz. 
Hectic chain reaction also 


touches off a Thompson resigna- 
tion. Per its contract permitting a 
cancellation if a national beer was 
secured, JWT is dropping Eastside 
seer, Pabst’s Coast subsid. Up 
until a few.months ago JWT had 
the Ballantine billings. 

Schlitz billings move to Thomp- 
son Chi office by March 1 with the 
agency rounding up an account 
group from all branches o” the 
firm, 


account over to BBT from Lennen | 
& Newell, only to have the pact | 


Crosley broadcasting stations. 
| Prexy R. E. Dunville also an- 
| nounced that general sales offices 
|of the corporation will be moved 
|to New York City. Present New 
| York office will continue to han- 
| dle Eastern Division sales under 
| management of Scott McLean. 


Dunville also announced appoint- 
ment of Bomar-Lowrance and As- 
sociates, Inc., of Atlanta, as the 
company’s sales representatives 
a southern portion of the 


—_ 








Continued from page 24 


|would demand the 150G plus 
| $300,000 as the web’s. “forfeit” in 
|Gleason’s payoff of “Stage Show” 
‘talent such as chorus, musicians, 
| ete, 

CBS. was apparently all set to 
| make the Great Shift when Glea- 
| Son's attack on the web threw a 
| damper — perhaps temporary — on 











the project. In fact, it had hoped 
jto ready the realignment for 
| Feb. 18. 


| In the most recent major trans- 
\fer of a show against a fraction- 
| time rival, it was NBC which trans- 
| posed “Dragnet” and 
| Choice” to allow the former 





iCBS hoped to ditto against Como 


rotation at 8, pushing “Navy Log” 
in back of Silvers. Here, too, the 
results were all in Columbia’s 
favor, with the Silver telepix creep- 
ing up and sometimes surpassing 
the hitherto impenetrable Berle & 
Co. in the Tuesday landmark time. 





Columbus—Samuel T. Johnston 
has been appointed acting general 
manager of WTYN Radio here. 























“People’s | 
to | 
start even with CBS’ “Climax” at | 
| 8:30 Thursday, with payoff results. | 


A SINCERE FELLOW 


with good concrete television plays. 
stage plays and songs. For a trial 


contract 1! will ive my creative 
works to any producer who Is _ will- 
ing to give me a chance. Good ap- 
pearance, free to travel. . 
Please contact N. LAPEN, 4651 Sil- 
verwood St., ‘Phila. 27, Pa. Phone 


IVyridge 2-4688 between $ and 7 P.M. 
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Topnotch TV at piggy-bank rates! Nighttime 
quality at daytime prices! No matter how it’s 
phrased, ABC-TV’s great new Afternoon Film 
Festival is television’s most remarkable partici- 
pation buy. Each weekday afternoon a superb 
motion picture never before seen on TV. Films 
like The Captive Heart, The Cruel Sea. Famous 
stars like Jean Simmons, Peggy Cummiis, 
Stewart Granger, James Mason, Deborah 
Kerr. Personable Allyn Edwards is the host... 
and your salesman. The buying plan is flexible. 
The time slot (3 to 5 p.m. EST) seems sure 
to produce excellent ratings. Get all the facts 


on this exciting new participation buy today. 


your host, Allyn Edwards 


7 West 66th St., New York 23, N. Y., SUsquehannea 00 
29.) North Wacker Drive, Chicago, Illinois, AN dove 1 


277 Golden Gate, San Francisco, UNderhill 38-0064 
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Aussies on U. S. Telepix Buying 





Spree; 7 CBS Series Acquired 


Australia’s upcoming television+ 


operation is rolling into high gear, 
at least on the program-buying 
front, with lots of American filmed 
product set for Down Under when 
the Sydney and Melbourne stations 
go into operation in late summer 
and fall. Buying is being done on 
several fronts, but mainly in New 
York by Talbot Duckmanton, exec 
of the Australian Broadcasting 
Commission, who’s on a filmbuying 
spree. 

Duckmanton has talked to sev- 
eral distribs, but more important, 
he’s already set a couple of deals, 
largest of which is seven-show buy 
from CBS Television Film Sales. 
Included in the CBS purchase for 
Sydney-Melbourne exposure are 
“Under the Sun” (the new “Omni- 
bus” rerun package), “The Search,” 
“See It Now,” “You Are There,” 
“Amos ’n’ Andy,” “Gene Autry” 





PITT BANKROLLER 
FOR ‘GOLDBERGS’ 


Pittsburgh, Jan. 31. 
“Sherlock Holmes” tv strip here, 
having run out its original series | 
of 26 half-hours, is being dropped | 





by couple of alternating sponsors | 
on KDKA-TV for ‘‘The Goldbergs.”’ 
Bankrollers are American Beauty | 
Steep Products, manufacturers of | 


Restonic bedding, and Speidel | 
watch bands. 
Although 13 more “Holmes” 


films were available, Dubin-Feld- 
man agency, which services two 
accounts locally, decided against 
picking them up, preferring a 
change for its clients. Time slot is 
ere of the best in this single VHF 
channel market, Monday nights at 
9 o'clock, with pre-emptions when- 





and “The Whistler.” Duckmanton 
also set a deal for “My Hero” with | 
Official Films. 

Another aspect of Aussie biz, 
strangely enough, comes’ from 
Great Britain, where the commer- 
cial program contractors, Associ- 
ated Re-Diffusion and Asscciated 
Television Corp, have set into mo- 
tion plans to go into telefilm dis- 
tribution in the Eastern Hemi- 
sphere. Idea is to take over dis- 
tribution rights both to programs 
they’ve coproduced with Americans 
in England and to shows they’ve 
merely licensed for British show- 
ings but would like to sell else- 
where in the Eastern Hemisphere. 
It’s under this pattern that CBS 
Film Sales has made two additional 
Australian deals, selling the Aussie 
rights to “Gunsmoke” to Re-Diffu- 
sion and the rights to “Our Miss 
Brooks” to ATV.. These, in turn, 
will sell the programs in Australia, 
but CBS has already collected the 
coin for the rights. Similar deals 
pending in the CBS stable due to 
be finalized in the next week-are 
“Annie Oakley” and “Life With 
Father.” 


These are by no means the first 
deals for Australia. Just last week, 
NBC Film Division, via its Aussie 
rep, Amalgamated Wireless (Aus- 
tralasia) Ltd., sold “Life of Riley” 
and “Paragon Playhouse” in Syd- 
ney. Prior to ‘that, Paul Talbot, 
prez of Fremantle Overseas Radio 
& TV, set several deals, particular- 
ly for Television Programs of 
America, following a_ swing 
through Down Under. Moreover, 
some more buying is figured for 
the immediate future, since Amer- 
ican syndicator Charles Michelson 
now reps two commercial stations 
in Sydney and Melbourne (Duck- 
manton is a Government rep), and 
the Aussies. 


ever “Producers Showcase” runs 
off its monthly spectaculars. 

Agency is. bringing Gertrude 
Berg, who stars in “The Gold- 
bergs,” here next week for a day 
ot plugging the series it kicks off 
Feb. 13. 


17-Market Regional 
‘Crunch & Des’ Sale 


NBC Film Division has signed a 
fourth major regional brewery deal 
on its “Crunch & Des” series, this 
time the largest yet. Deal is for 
17 markets in Michigan, Ohio and 
Indiana with the Stroh Brewery of 
Detroit, via the Zimmer, Keller & 
Calvert agency of the Motor City. 
At the same time, the Film Divi- 
sion sold the show to IGA Stores in 
four Missouri markets, bringing 
the total number of markets on the 
show to 9. 


Number of brewery deals on the 
show is largely a reflection of its 
outdoor theme. Series is based on 
Philip Wylie’s Satevepost series on 
a couple of deep-sea-fishing char- 
terboat Owners and was shot in 
Bermuda with Forrest Tucker star- 
ring. Other sudser sponsors are 
Lucky Lager, with the nine west- 
ern states and Hawaii and Alaska, 
Regal Beer with five southeastern 
markets and Schmidt Brewing with 
three eastern markets. 


NARTB Code 


=—_——_- Continued from page 37 

















censee” 1s a response to “needs 
felt by both sides of the industry 
. especially six or eight produ- 


ithe Ft. 


‘of 39 half-hour vidfilm 





cers of tv film ... the bigger in- 


























TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 


Mgt.: William Morris Agency 























INDUSTRIAL HEART 
OF THE TRI-STATE AREA 





316,000 watts of V. H. F. power 


WHTN aT BASIC 


ABC 


Greater Huntington Theatre Corp. 
Huntington, W.Va. Huntington 3-0185 









terests in film producing are mov- 
ing in this direction.” 

He pointed out that there must | 
be one code, ‘‘not dozens,” though | 
he emphasized that ultimately ‘it 


say, and the final responsibility.” 


Fellows noted the requirements 
for tv film are different than the 
| requirements for theatre film, and 
| that, therefore, the code require- 
ments must differ. Big Hollywood 
| producers, of course, would event- 
| ually have to plant one foot firmly 
| in each industry so far as standards 
| are concerned. 


| - 
| Tibbals to 4-Star 


| 

| 

| 

| is the licensee who has the final 
| 

| 

| 

| 





Hollywood, Jan. 31. 

| Walter A. Tibbals, who resigned 
his post last week as v.p. in 
| charge of radio and tv with BBD&O 
after 13 years with the agency, 
| joins Four Star Productions as 
| V.p. on Feb. 15. Tibbals will serve 
as a creative exec in formulating 
new properties, and will alsu serve 
as special liaison nian with talent, 
agencies and clients. 

Tibbals appointment is second 
top-echelon addition in Four Star in 
recent weeks, since forced resigna- 
tion of former prexy Don Sharpe. 
I.loyvd Richards was named pro- 
duction v.p., also last week, by Wil- 
liam Cruikshank, prexy of Four 

; Star Films Ince. 























Pleasant surroundings. Sta 
Box 220, ¢/ 





SECRETARY WANTED 


FEMALE CAPABLE OF RAPID DICTATION 


154 West 46th Street, New York 36, N. Y. 


te qualifications and salary. 
o VARIETY, 








Melzac’s TPA Status 


Vincent Melzac has been named 
assistant to the president at Tele- 
vision Programs of America. Mel- 
zac, an account exec and spot sales 
supervisor at TPA for the past 
year and a half, will work with 
prez Milton A. Gordon and exec 
v.p. Michael M. Sillerman in the 


| areas of sales and market analysis, 
| training of new account execs and 


coordination of sales activities. 


Melzac was a management ¢on- 
sultant with the Atomic Energy 


' Commission before joining TPA. 


Prior to that, he was art critic for 
Wayne Journal-Gazette 
(since merged with the News Senti- 
nel). 





Theatricals For 


Bermuda Studio 


Bermuda, Jan. 31. 

With the “Crunch & Des” series 
stanzas 
winding up Feb. 25 (they’re al- 
ready sold via NBC-TV syndication 
in about 80 markets), the Bermuda 
studio facilities helmed by John 
Gibbs are embarking on a new tv 
film series — this time on behalf 
of MCA-TV, along with two the- 
atrical features earmarked for Dis- 
tributors Corp. of America. 


Pilot on the new half-hour vid- 
film series, starring George 
O’Brian, is about ready to roll. 
Series is called “The Sea Hawk.” 


First of the brace of full-length 
features is “The Bermuda Affair,” 
which Ed Sutherland will direct. 
Script is by Robert Shaw (long 
identified with “Robert Montgom- 
ery Presents.”) Second feature, 
also under DCA sponsorship, is 
called “Trade Winds Hotel.” 


McGraws to TPA For 


‘Confidential’ Series 


Walter & Peg McGraw, whose 
“Wanted” series was axed on 
CBS-TV some weeks back, have 
lost no time in getting back into 
action. They’ve been signed by 
Television Programs of America to 
produce its ‘New York Confiden- 
tial’? series. The McGraws are cur- 
rently hunting down a studio site 
so they can begin filming the show 
Feb. 6, with both locations and in- 
teriors due to be shot in N. Y. 

Based on the book by Lee Mor- 
timer and the late Jack Lait, it will 
be an anthology series in that the 
cast will be changing with each 
show and so will the story line. 
Mortimer, however, will be the 
permanent host, another reason tor 
the N. Y. locationing, since his du- 
ties as nitelife editor of the N. Y. 
Mirror keep him in Gotham. Mc- 
Graws are assigning writers to the 
series too in order to start rolling 
on the Feb. 6 starting date. 








Leiser to Madrid 
On ‘Americano’ Series 

Henri Leiser left for Madrid last 
week to join Martin Gosch as as- 
sociate producer on the “Adven- 
tures of the Americano” telefilm 
series, the Spanish-American co- 
production setup approved by the 
Madrid government. 

“Americanos” shooting com- 
mences mid-February at Seville 
studios on a 39-chapter schedule 
with Scott McKay starring and 
Fred Stephanie directing. 





e 9 e a . 

Liv’s Zingy Latino Biz 

Ziv’s Latin American business, 
sparked by the entry of Max Fac- 
tor into the Argentine market with 
a Spanish-dubbed version of “My 
Favorite Story,”’ continues to hop. 
Factor, which also bought the same 
show in Caracas, is said to be the 
first U. S. firm to reenter the Ar- 
gentine market following the over- 
throw of Peron. Series starts next 
month in Buenos Aires. 

In other areas, ‘‘Highway Patrol” 
was set in four countries, Mexico 
City, the CMQ-TV operation in 
Cuba and in Guatemala and Puerto 
Rico. Sponsor in Mexico City is 
H. Steele & Co., the Longines-Witt- 
nauer distributors there. Also in 
Mexico City, Cerveza Carta Blanca 
brewery signed a second-year re- 
newal on “Mr. District Attoney,” 








| while Bogota’s station renewed six 
| Ziv properties. San Salvador’s new 
| tv operation signed a firstrun deal 


on eight Ziv shows, 
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N. Y.-To-Europe Shuttie 


The N.Y.-to-Europe trek is becoming commonplace in the tele- 
film field, or so it would seem from the traffic this week. Reps 
from three telefilm outfits made for the Continent the early part 
of this week, these being Reub Kaufman and Aaron Katz of Guild 
Films. Les Harris of CBS Television Film Sales, and Charles Wick, 
who's in indie production in England. 

Harris’ trek includes sales and programming, starting. in London, 
where he’ll oversee start of production on “The Legionnaire” and 
“King Richard the Lion-Hearted,” thence to Berlin for conferences 
on sales and German dubbing with Berlines Synchron, the CBS 
Film Sales German reps and then to Paris for sales sessions with 
the Luxembourg, Monte Carlo, Saar and Lillie tv operations. In 
London, he’ll close deals already verbally set on “Annie Oakley,” 
“Champion,” “Our Miss Brooks” and “Life With Father.” He'll 


be gone about 10 days. 


Kaufman and Katz, prez and treasurer of Guild, were to have 
left last week but were held back till last night (Tues.) because 
of the trial of onetime sales chief Barney Goldman’s claim against 
Guild in N. Y. They'll hit London, Paris,-Munich and Rome, talk- 
ing sales and coproduction, with perhaps the most intriguing con- 
ferences slated with the British Broadcasting Corp. in re possible 
coproduction deals. This would mark the first time BBC has con- 
sidered telefilm production aimed at the American market as weil 


as for use at home. 


Kaufman will also dicker possible distribu- 


tion deals on properties already made in England, plus production 


in France, Italy and Germany. 


As for Wick, he’s virtually on a London-to-N.Y.-and-back com- 
muter plane, what with production of his “The Big Man” series 
(sold to BBC) plus a variety segment in conjunction with Associe 
ated Re-Diffusion with top U.S. names (Eartha Kitt in the pilot) 
flying over with Wick for the filmings. 








WRCA-TV’S $100,000 
PAR CARTOONS BUY 


WRCA-TV is laying out about 
$100,000 for 125 Paramount car- 
toons in the library of 500 acquired 
by the UM&M TV Corp., with 
WABD, the DuMont station which 
had first crack at the lot, inheriting 
the other 375. , 

Steve Krantz, program director 
of WRCA-TV, will spread the ani- 
mationers over station’s kid shows 
such as Herb Sheldon and Ray 
Forrest, pius using the cartoon 
characters for on air promotion. 

Deal is for three years of un- 
limited runs. 


Gagne Continued from page 37 ———— 














state of the show, the source Said. 
One director-member suggested tv 
directors actually helm the shows, 
with name directors taking screen 
credit, but this was discarded. 

Dick Powell, a board member 
who also is one of the owners of 
Four Star Productions, complained 
bitterly that the guild is paying 
stars far more than their market 
value, at the expense of other 
series. One star, not identified, 
was paid $12,000 it was said. 


A board member said that al- 
though the vidpix are supposed to 
have four days’ shooting skeds, 
only one telefilm has been brought 
in in that time, that at least one 
went nine days. Lowest budget yet 
has been $48,000, while the highest 
has been around $75,000, it’s re- 
ported. Sponsor is paying $50,000 
per show for the series, filmed in 
conjunction with Roach. 


Directors for the final 15 Screen 
Directors Playhouse vidpix to wrap 
up this season’s product were dis- 
closed also. 

Claude Binyon will direct “A 
Most Unusual Day,” starring Fred 
MacMurray and Jimmy McHugh; 
Fred Zinnemann, ‘“Markheim,” Ray 
Milland, Rod Steiger; Lewis Mile- 
stone, “The Elevator,” by James 
and Pamela Mason; George Cukor, 
“Louisa Pallant,” Gore Vidal script 
starring Bette Davis. 

Henry’ Koster, 


“The Second 


Thief,” by John Fante; Norman : 


Taurog, “The Penny”; George 
Sidney, “The Carrol Formula,” by 
John L. Greene; Henry Hathaway, 
“Ambrose Bierce Story”; Frank 
Lloyd, “The Rodger Young Story,” 
by Virginia Kellogg; David Miller, 
“Under Saturn,” by Sterling Silli- 
phant; Harry Horner, “Claire,” 
Ruth Capp’s story scripted | by 
Philip MacDonald; John Sturges, 
George Stevens, Alfred Hitchcock 
and Delmer Daves. 


Marquis to SG 


Pierre Marquis is moving from 
MCA-TV Ltd. to Screen Gems to 
head up the sales development de- 
partment of the Columbia Pictures 
subsid. Marquis will have the title 
of director of sales development 
and the department will undergo 
an expansion under his direction. 

Marquis joined MCA-TV as re- 
search director in 1954, moving 
over from NBC, where he was su- 
pervisor of tv network sales pres- 
entations, Prior to that, he headed 
_ Own research service, Facts 
ne, 





‘X’ Exits WABD For 
Switch to WPIX Via 
Liv’s Quick Change Act 


One day last week Ziv an- 
nounced having a N.Y. deal on 
“fhe Man Called X” all wrapped 
up with station WABD, but in a 


quick change of mind, the syndica- 
tor sold the adventure series to 
rival WPIX. The latter is said to 
have forked over a better price 
on the Barry Sullivan starrer. 


Last-minute coup by WPIX is 
an example of the close competi- 
tion of vidfilm series that is 
known to exist between it and 
WABD, the only two Gotham sta- 
tions in the market for extensive 
syndicated product. WPIX, with 
over 30 half-hour skeins, roughly 
triples the amount of WABD prod- 
uct, however. 


In addition to “X,’’ WPIX has sign- 
ed with MCA for ‘‘Mézn Behind the 
Badge” and Federal Men” (nee 
“Treasury Men”) reruns. Inciden- 
tally, Sullivan is hitting N.Y. today 
(Wed.) to ballyhoo the “X” series 
launching. 


Fred Niles’ ‘Camtronic’ 


Chicago, Jan. 31. 


‘ Fred Niles, who recently checked 
out as exec veepee at Kling Films, 
to set up his own telefilm opera- 
tion, has devised his own gadgetry 
which permits the freewheeling 
simultaneous operation of three 
motion pix cameras to shoot a 
show straight through with flexi- 
bility similar to live tv lensing. 
— 
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TV MOTION 
PICTURE EXEC. 


6 years with major network 
in charge of film production 
and operations. Top filmed 
‘shows seen on your TV 
screen now. 3 cameras 
shooting method expert. 
Available now, to agencies, 
packagers. 
Write Box V-3155 
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“Perhaps because the star wus DINAH everything 


was a little better than it usually is...”’ 


HARRIET VAN HORNE 














“The Dinah Shore show was wonderfully written and staged by Don McGuire 
and telecast with more class than any other. It had a dynamite line-up. Dinah’s 
Runyonesque exchanges with Stubby Kaye and Johnny Silver were slick, bright 
and amusing. One of the best variety shows of the season.” JACK O’BRIAN 








“NBC-TV elated over Dinah Shore’s rave reviews and 25.9 Trendex rating 
for her Tuesday night Chevy Show. Rating for the full-hour is the highest the 
NBC-TV show has attained opposite Phil Silvers since the latter launched his CBS 
vidpix series.” DAILY VARIETY 


“Dinah’s hour-show on teevee was bright, breezy, brisk and b’gosh....” 
WALTER WINCHELL 











“La Shore Enchants In Bewitching Show....” 


“Sporting.-a personality that was radiant, with poise, charm and enchant- 
ment, Dinah Shore headlined a show that was bewitchingly entertaining. 
A full hour’s worth of TV pleasure. 


Her ability to sell a song in closeup came across vividly. Her rendition of 


‘Hello, Young Lovers’... highlight of the show.” JACK SINGER 
7 BILLBOARD 


“Dinah Shore’s ... rating... the highest for that time slot since last 
November.” HOLLYWOOD REPORTER 














“Last week’s bright spot on television was the joint appearance of Dinah 
Shore, Gisele MacKenzie and Perry Como. Their melodic hour was something of 
an object lesson for television’s many harried children. For sheer likeability plus 
talent, the three are hard to beat. Miss Shore, Mr. Kaye and Mr. Silver did a fas- P 
cinating 3-part harmony number based on “Fugue For Tinhorns,” for a commer 
cial; let’s hope it sold some automobiles because it was the season’s most enchanting 
bit of advertising. A satire on “16 Tons” ... was hilarious. 


Bob Banner’s staging had the virtue of imagination and simplicity and the 
musical arrangements were always fresh and deft. Bob Wells... received credit 
for special material, certainly acquitted himself handsomely. 








All in all the Tuesday show was both pure television and also delightful tele- 
vision.” JACK GOULD 
SUNDAY NEW YORK TIMES 


From The Guys To A Doll 
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Don Rondo: “Evening - Star’- 
“Beyond The Mighty’ River” 
(Decca). Don Rondo, a tyro on 
Decca Roster, is a highly promising 
singer who is a cinch to break into 
the hit lists sooner or later. It 
could be sooner since ‘Evening 
Star” is a fine ballad that makes 
an excellent showcase for his wide- 
open, wide-range vocalizing. Flip, 
niediocre material, is a rewrite of 
the p.d. “Danny Boy” melody. 
Chuck Berry: “Down Bound 
Train”-""No Money Down” (Chess). 
Chuck Berry could be to the 
rhythm & blues field what the late 
Hank Williams was to hillbilly 
music. Berry, an excellent singer, 
is also a firstrate composer and; in 
this standout coupling, he shows 


Jocks, Jukes and Disks 


By HERM SCHOENFELD. 











up with hits consistently, have 
another potent entry in “If You 
Can Dream,” from the Metro 
“Meet Me In Las Vegas” score. 
It’s a romantic ballad custom- 
tailored for the quartet in a cut 
which has worn for them before. 
Flip, also from the same pic, is 
a lightweight entry brightly ex- 
ecuted. 

Gale Storm: “I Walk Alone’- 
“Why Do Fools Fall In Love” (Dot). 
Currently the hottest femme singer 
on the hottest pop label, Gale 
Storm is making a bid for three 
hit disks in a row. She has good 
material here, although perhaps 
without the impact of her preced- 
ing releases. “I Walk Alone,” 
whose title adds to the confusion 
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his cleffing versatility. “Down 
Bound Train” is a vivid dramatic 
opus due for plenty of spins from 
the jocks who want to jolt their 
listeners. “No Money Down’ is 
a snappy item with a clever lyric 
about the present state of the auto- 
mobile business. Laughs all the 
Way. 

Jo Stafford: ‘As I Love You’- 
“All Night Long” (Columbia), “As 
I Love You” could zoom Jo Staf- 
ford back into the bestseller sum- 
mits. It’s a lovely ballad which 
She handles with more warmth in 
her pipes than she generally allows 
herself. Flip is an attempt, at the 
current rhythm idiom, but in a far 
more restrained, but not less effec- 
tive, style. The lyric is one of those 
borderline cases which could raise 
some suspicious eyebrows. 

Elvis Presley: ‘‘Heartbreak Ho- 
tel’-“I Was The One” (RCA Vic- 
tor). Elvis Presley, country singer, 
is a compelling stylist who tears 
his tunes to tatters a la Johnnie 
Ray. “Heartbreak Hotel” is an 
ideal piece of material and he 





goes to town with the help of an 
excellent background. It could 


of “walking” songs such as “I'll 
Walk Alone” and ‘You'll Never 
Walk Alone,” is a good blues ballad 
which Miss Storm belts to the hilt. 
Reverse is an uptempo. entry 
handled with a rolling beat. It 
could be the big one. 


Eileen Barton: ‘““My Social Hot 
Dog” -‘“‘Teenage Heart” (Coral). 
“My Social Hot Dog” is a clever 
jump tune with an Ivy League peg 
that could have been titled “The 
Bey In The Gray Flannel Suit.” 
Eileen Barton belts it zestfully. 
“Teenage Heart” is an okay ballad, 
part of the current cycle of teen- 
age-themed tunes. 


Renato Carosone: “Infatuation’’- 
“Lotta Piano” (Capitol). An Italian 
singer-instrumentalist who is being 
introduced into this country on 
wax via Capitol’s link with the 
British EMI operation, Renato 
Carosone is a lyrical singer in the 
Neapolitan genre. ‘“Infatuation,” 
whose title only is in English, has 
a charming melody, but the lan- 
guage barrier is gonna make it 
tough for general acceptance. On 
the reverse, Carosone makes like 


€ I 'an Italian Crazy Otto with a play- 
establish Presley in the pop pic-| ing style 


which is no longer a 


ture. “I Was The One” is a slow | novelty. 


rhythm ballad, also with a good | 
idea and potently rendered.. | 

Four Aces: “If You Can Dream”- | 
“The Gal With the Yaller Shoes” | 
(lvecca). The Four Aces, who turn ' 


Peggy Lee: “Mr. Wonderful”- 
“Crazy In The Heart” (Decca). The 
title song from the upcoming Sam- 
my Davis Jr.-starring legiter, is a 
good ballad savvily handled by 


| 
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Peggy Lee. It will require lots of 
spins in order to catch on. “Crazy 
'In The Heart” has better chances 
for a fast breakthrough. It’s a 
smart, lightly swinging tune which 
Miss Lee delivers stylishly. 


For L’Amour’’-“Hotter ’n’ Pistol” 
(Columbia). Robert Clary, the 
young Frenchman who has been 
clicking on the U.S. nitery circuit, 
is a proficient comedy handler, but 
he needs another kind of tune to 
hit in the pop market. “There Is 
No Cure” has a couple of humorous 
rhymes but not enough to put the 
song over. “Hotter ’n’ Pistol’ is 
a speedy-tempoed novelty also with 
some, but not enough, good ideas. 

Barbara Ruick: “My One And 
Only Love’-““Nice To See You 
Again” (Columbia). Barbara Ruick 
has firstrate pipes that need the 
right kind of material to prove 


Love” she has a slow-moving ballad 
with a somewhat ponderous lyric 
which Miss Ruick nonetheless 
projects very effectively. “Nice To 
See You Again” is a so-so ballad 
with whispered interpolations that 
add nothing. 


Merry Macs: “Good Will’- 


“Why Can’t We Begin’ (Era). 
“Good Will” is one of those happy 
inspirational songs which click 


periodically. This tune is a strong 
entry for the genre and the Merry 
Macs, a vocal ensemble, work it 
over with a suitable swinging beat. 
Flip is a good material number 
with a clever lyric. 





Jack Mills, publisher, heads out 
on a month’s holiday tomorrow 
(Thurs.). First stop, Boca Raton, 
Fla. 
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Album Reviews 





Benny Goodman Orch: “The 
Benny Goodman Story” (Decca). 
Decca has a winging start in the 
current Benny Goodman _ sweep- 
stakes via its packaging of the 
soundtrack score from the Univer- 
sal-International biofilm, “The 
Benny Goodman Story.” These 
two 12-inch platters contain the 
best numbers, the killer-dillers, 
from the old BG repertoire and 
they are played here by an assem- 
bly of the original BG sidemen— 
only some 16 or 17 years later. The 
lineup includes Gene Krupa, 
Lionel Hampton, Ben Pollack, Ted- 
dy Wilson, Harry James, Ziggy El- 
man, Buck Clayton and others with 
Martha Tilton on vocals. The sound 
is superlative in this Decca collec- 
tion and the spirit is young, a 
genuine reconstruction of the ex- 
citement that prevailed in_ the 
band big during the heyday of the 
swing era. Of interest to the jazz 
buffs is the comparison between 
the interpretations, on a number 
such as “Sing, Sing, -Sing,” as 
played now and then by the same 
collection of tooters. Maybe it was 
done better years ago, but this is 
close as one can come to the origi- 
nal. Decca’s platters have sides by 
the big band, the trio and’ quartet. 

Gordon MacRae-Shirley Jones- 
Barbara Ruick-Cameron Mitchell- 
Claramae Turner-Robert Rounse- 
ville: “Carousel” (Capitol). The 
Rodgers & Hammerstein score 
from ‘Carousel,’ as taken from the 
20th-Fox soundtrack, is a super- 
lative reprise of the musical. The 
pic’s cast has some standout vocal 
performers which belt the impres- 
sive R&H tunes with maximum im- 
pact. The dramatic “Soliloquy” 
gets a powerful reading by Gordon 
MacRae who carries the major vo- 
cal chores 


with his supple and! 


savvy baritone pipes. Shirley Jone 
scores in_ several duet numbers 
with MacRae (“If I Loved You", 
and Barbara Ruick (‘You're 4 
Queer One, Julie Jordan”) in adqj. 
tion to soloing on “What's The Use 
of Wonderin’.” Claramae Turner 
registers with a big song, “You, 
Never Walk Alone” while Miss 
Ruick, Cameron Mitchell and Rob. 
ert Rounseville handle the rest of 
the score in excellent style. Alfreg 
Newman supplies the positive 
baton to orch and chorus. 

Gwen Verdon: “The Girl I Left 
Home For” (RCA Victor). Gwen 
Verdon is one of those socko jn- 
| person performers who can’t trans. 
late their talent onto wax. Her 
voice is not particularly Striking 
and without the visual aspect, her 
pipes don’t stand up alone. The 
repertoire in this collection jn. 
clude “Lady Is A Tramp,” “Ain't 
Misbehavin’,” “Hot Night In Alas. 
ka,” “Mr. and Mrs. Fitch,” “Bet- 
ting On A Man,” “Why Can't I,” 
“Jenny,” “Daddy” and ‘“‘No Talent 
Joe.” Joe Reisman orch backs up 
brightly. 

“Harold Arlen and His Songs” 
(Capitol). One of the most exciting 
things in the music biz is the song- 
writer who demonstrates his own 
tunes. The quality of the voice is 
secondary since the tunesmith puts 
an emotional quality into his own 
material that cannot be duplicated 
by professional singers. That qual- 
ity is demonstrated here as Harold 
Arlen sings his own tunes with 
pipes that may not be good, meas- 
ured academically, but are great, 
measured by the difficult standards 
of the demonstrator. It also hap- 
pens that Arlen’s repertoire iz 
nothing less than great including, 
in this set, such numbers as “I’ve 


(Continued on page 48) 











The top 30 songs of week ( 


Director. Alphabetically listed. 


A Teen Age Prayer ... 





A Woman in Love—?t“Guys and Dolls” 
All At Once You Love Her—*‘Pipe Dream” 


Songs With Largest Radio Audience 


more in case of ties), based on 


copyrighted Audience Coverage Index & Audience Trend Inder. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


* Legit musical. t Film. 


Survey Week of Jan. 20-26, 1956 
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BreIvOreees TOWRA woe. ioc ng kc oe c Bee Wo he ein - H&R 
See EOE. . kv as as cose cat vten satis ... Ardmore 
PNM GUE £5. cn. s ok bo 6 headache ko eS Ludlow 
PUG ADAS DION ©... cs econ ac oe cee ot ee eee Marks 
Everybody's Got a Home But Me—*Pipe Dream”... Williamson 
Pee AME 6. ss 60h saw cha cs cae ene Folkways 
LSI Rk OS One See cleg ; ry 
[t’s Almost Tomorrow ............ ae Pr rire foadljge 
It’s Time to Say.Goodbye ......... ceecereccescess BLOR 
eT RR Fee a Po ak Saesvecce MOLCRern 
es” BR ead ae oes ae EE Ne aah aia atk aa Morris 
eg 3.) eer RP ea on Pre ee ee Barton 
Love Is Many-Splendored—t“Love Is Splendored”. . Miller 
Love, You Funny Thing... .....;..sccce acacia ss Feist 
Latinoy Gf Birdland 6 os. docccccecce Ty Peri irts a 
Memories Are Made of This...... 5400 bobs ehe eee us MeeINte 
Moments to Remember ............. Midayas cased hs ever 
No Arms Can Ever Hold You ......cccccccccesess Gil 
No, Not Much eta 3) obsecss sess 
_.. RRA necro ievewees eel 
Shifting, Whispering Sands............... cooveee » Gallatin 
Sing, You Sinners—i“I'll Cry Tomorrow” ......... Famous 
DemeeO WORE his. Lvs cs textes Petee. kok ee en American 
Soldier’s Guitar ........... ‘ctor eu: ae 
Se Re 3  h.: -< sade Wao «cee 
Tender Trap—it“Tender Trap” ............e: ... Barton 
pS” era ie ee mn Ac Venice 
Yodelin Down the Mountain ..............eceee0: Anvil 
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Wednesday, February 1, 1956 


VARIETY 


MUSIC 45 








Dry-Point Etching 


of Pop Music Biz 


Robert Musel, who is a European features staffer for United 
Press operating out of London, provided the lyrics for “Band of 
yold,” which is doing well on the U.S. charts. Musel has done a 
self-spoof for his syndicate, speaking of his own nerve as a bachelor 


glorifying the wedding ring in a 
manded Musel to “interview you 


Leap Year. A UP official com- 
rself and get me the real inside 


dope,” Musel parenthetically commenting that “in the cable there 
was a comma between inside and dope, obviously a transmission 


error.” 
“So I took myself to an expe 


nsive restaurant on my expense 


account and after a fine dinner, I turned the charm on Musel the 


songwriter . 
drives you on?’” 


. asking him ‘What inspiration, what burning flame 


“Money,” said Musel the songwriter. 
Another quip, this one about his “tone deaf” publisher, Howie 


Richmond. He was one of Gra 


ce Kelly’s first boy friends and 


didn’t realize she was pretty until he saw her in the movies.” 








Coast AFM Local to Seek Court Action 
Tf Board Nixes ‘Property Rights’ Bid ‘'%:0"sssc'isa"i% 


Dissident Coast musicians, who< 
have delivered two election blows 
to the American Federation of Mu- 
sicians in the last four months, 
have strongly hinted they will seek 
court assistance if the AFM ig- 
nores its appeal to restore “prop- 
erty rights” in recorded music to 
L. A. Local 47 members. 


Cecil F. Read, Local 47 veepee 
whose election last fall marked the 
first victory against administration 
forces by the rank-and-file mem- 
bership, appeared before the In- 
ternational Executive Board in 
N. Y. Saturday (28) to present a 
formal appeal on behalf of mem- 
bership. Details of the six-hour 
session still are locked in union 
records, but it’s understood Read 
brought from the Coast a statisti- 
cal breakdown indicating Coast 
musicians have been deprived of 
$1,200,000 in fees in the last eight 
months as result of operation of 
the Trust Fund. Coast local is 
asking this money be recovered for 
benefit of its members who per- 
formed work involved and, it’s un- 
derstood, is also requesting that a 
21% boost in recording pay scales 
in the last two years go to indi- 


(Continued on page 47) 


Dave Kapp Buys 
Trend Catalog 





‘ 





Is Biz Too Good? 


Music biz puzzler this week 
has been sheet music orders 
coming in from Tuczynski 
Music, a Chicago firm. Pub- 
lishers getting the orders 
never heard of the company 
and are nervous about the tag 
on the checks which reads, 
*“*Tuczynski Music Co. Not Inc.” 

The checks, too, were post- 
dated to the latter part of 
March. 


Hotel Statler, N.Y., 
Pacts Dorsey Bros. 


To Five-Year Deal 


One of the biggest band deals 
in recent years has been wrapped 
up between the Dorsey Bros. orch 
and New /York’s Hotel Statler. 
Pact, which will come close to the 
$1,000,000 mark, will bring the 
orch into the hotel’s Cafe Rouge 
for six months a year for the next 
five years. Statler has guaranteed 
the Dorseys (Tommy and Jimmy) 
$7,000 a week guarantee plus a 
percentage of the cover charges. 

Room is raising its cover tab to 
give the orch a better break on 











Dave Kapp is adding the Trend 


Recorcs line to his Kapp label cate- 
log. Trend, an indie Coast label, 


the percentage rakeoff. Saturday’s 
cover tab will be upped to $2.50 
‘from $2 while the Friday cover 
will be hiked to $2 from $1.50. 
Pact calls for the orch to open 





had been headed up by Albert 
Marx until its fold several months 


ago. Kapp’s buyout includes over , 


200 masters of released and unre- 
leased material, : 

Some of the artists represented 
in the purchase are Matt Dennis, 
Dave Pell, The Hi-Los, -Claude 
Thornhill, Jerry Fielding and The 
Lancers. Kapp expects to turn the 
masters into about 16 12-inch LP 
albums. First release of the pack- 
ate is slated in about three months 
with about 10 sets hitting the mar- 
ket at that time. 


MGM Promotes LP Sets 
Via Distrib Price Cut 


In a move to give an added push 
to its “Baker’s Dozen” LP album 
drive, MGM Records has cut the 
price on the sets available in the 
promotion to $1 for distributors 
who want to use them for radio 
plugging. 





the room in September and play 
out the sixmonth booking in two 
segments of not less than six 
weeks in one stand. Pact goes into 
effect next September. Meantime, 
ithe orch goes into the room Feb. 
|10 for sixmonth stand on a pre- 
‘vious booking.’ 


ATLANTIC GETS HOT 
WITH JAZZ SIGNINGS 


Atlantic Records went on a pact- 
ing splurge last week, adding eight 
names to its jazz roster. Spree is 
part of label’s jazz buildup program 
to cash in on the sales upbeat in 
jazz platters. 

Joining the Atlantic stable are 
Chris Connor, The Modern Jazz 
Quartet, Lennie 
Charles Mingus Jazz Workshop, 





and Milt Jackson. 
these jazzsters follows on the heels 
of Atlantic’s 


Tristano, The) 


George Wallington, Jack Montrose | 
The addition of | 
| cians Local 161, after a tip from | 


DISKERS, PUBS 
rT WORLD COS, 


language, is now being organized 
practically on a global scale by the 
major companies. In both the 
disk and publishing field, trend 
has been accelerated to worldwide 
corporate setups. 

RCA, for instance, is now riding 
under its own banner in Europe 


wherever possible. RCA will ex- 
tend its trademark to England on 
asks as soon as its pact with His 
Master’s Voice (a subsid of Elec- 
trical & Music Industries) runs 
out late in 1957. Victor has al- 
ready launched manufacturing 9op- 


company will service that couatry 
and others on the Continent. 


EMI, the British company, is 
now also straddling both sides of 
the Atlantic via its recent stock 
buyout of Capitol Records. The 
corporate’ interrelationship  be- 
tween EMI and Capitol is already 
being felt in Cap’s releases of Eu- 
ropean artists. EMI will eventual- 
ly take over the Capitol catalog in 
England. The Philips Co. of Hol- 
land, a leading electronic equip- 
ment and disk manufacturer on 
the Continent, has expanded in re- 
cent years into England with its 
own platter operation and_ has 
made a tie with Columbia Rec- 
ords in the U. S. for a reciprocal 
exchange and distribution of mas- 
ters. 


British Decca also operates in 
both continents via thé Decca label 
in Britain and its subsid U. S. Lon- 
don company. This operation has 
become very potent in the U. S. 
longhair field as has Angel, an 
EMI subsid which operates in the 
U. S. 


On the publishing front, U. S. 
firms are busy setting up subsid 
companies in England and on the 
Continent. The Big ‘Three (Rob- 
bins, Feist & Miller) has been ex- 
panding in this direction recently 
with a German subsid the most re- 
cent addition. 


The close interlinking of inter- 
continental communications has 
made the global operation both 
practical and profitable. A hit in 
the U. S. can become an overnight 
click in South Africa just as con- 
versely, an African number can 
just as easily break through in the 
U.S. 





D. C. Radio Station Sues 
To Restrain Disks Made 
From Aired Symph Show 


Washington, Jan. 31. 


The rights of a radio station 
against bootleg recording of its 
programs may receive its first test 
here as result of a suit filed in the 
U. S. district court here by WGMS. 
| WGMS seeks to enjoin an unau- 
thorized recording made from a 
broadcast by station: of a National 
Symphony concert. Disk, offered 


| holt, of nearby Falls Church, Va. 
M. Robert Rogers, station prexy, 





Nationa! Symphony performance 
of “Carmina Burana” was first 


Jack Kaufman, head of the Musi- 





Music, always an international | 


for sale in a local store, was al- | 
legedly made by Robert H. B d- 


stated that offending platter of the | 


brought to his attention by Sam | 


MUSIC BIZ’S GLOBAL SPREA 


Band Biz May Be in Doldrums, But 
BG Sells Like It Was the ‘Swing Era 


* Initial returns indicate’ that 
1956, no matter who wins the Presi- 
dential elections, will be Benny 
Goodman’s year. The bandleader, 
in fact, is due to do even better this 
vear than he did during his hey- 
day, in the swing era in the late 
1930s. His ‘56 click, moreover, is 
coming at a time when the band 
business is at an alltime low ebb. 
Decca, which has the soundtrack 
to the Universal-International bio- 
pic, “The Benny Goodman Story,” 
is heading for a windfall. Advance 





SRO Session 


Billy Eckstine’s first session 
for RCA Victor last Thurs- 
day (26) packed the diskery’s 
New York recorg@ing studios at 
Webster Hall with an entour- 
age of publishers, writers, 
Victor execs and friends. 

Jerry Thorp, Victor publi- 
city chief, remarked that he 
had never seen so: many peo- 
ple at a recording session and 
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showed up here than at my $3.98 per disk in a double 12-inch 
last concert tour with Peggy set, already have gone over the 

Lee.” 100,000 marker. Decca previously 

soundtrack set but the BG wax take 
for Decca will be far greater than 
the Miller album. 
Meantime, all the major diskers 
. are going all out on their BG pack- 
No De Disker e ages. Victor and Columbia are is- 
g y; tol has released new material 
- played by recent Goodman studio 
bands. It’s figured that the con- 
Sets U. 6. Tieups ;centrated, multi-label push on 
Goodman platters will start a big 
todich | Oise on the sales level. 
PP gg geen wenne be ‘is taps Goodman found himself in an ex- 
| QISK firm, 1s developing a sironser' ‘cellent position to take advantage 
alist : . er | of the U-I biopic because of his 
| » alge 1 igge boos Re: gy at | contractual freedom at the time the 
Peel siggy ea ‘von orm head |pie was conceived. While either 
| tonne . dens dee tans | Capitol and Columbia were figured 
| worked ou Y Sito pick up the soundtrack, Decca 
ie ae ;copped it mainly because of its 
| inch a of 4 Metronome cdots | ownership of the Universal studios. 
te me Ye "Us. aie s | Decca also had to appease Norman 
oe mg in 1 a un M Pa Granz, who controlled such ex-BG 
| mies a wenae te comes | sidemen as Lionel Hampton, Teddy 
| —,o 
Mere ge Te a Finland, | <oundtrack rights to the various 
Norway and Iceland. ' sidemen. 

Also Joe Carlton, RCA Victor’s 
tinuing to romance Metronome’s e 
Singing Dogs. To follow up The e t a 
Singing Dogs’ click of a few (Ca | X 
months ago, “Oh, Susanna,” Carl- 
ton is now prepping the canines (’ llul id H 
field with a rush release of “Hot e 01 - appy 
Dog Rock ’n’ Roll.” 

Metronome, which is now going Pic versions of legit musicals 
York outlet, has introduced its roster of original cast albums. 
Swedish jazz stars here via tie-ins; Company has already’ cashed in 
with the Prestige label and Em-| heavily on the recent pic releases 
platters cut by the Stockholm| Dolls,” which boosted the original 
Symph have been leased to Mer-| legit cast album versions. In the 
cury and Capitol. In the pop field,; case of “Oklahoma,” Capitol 
showcase Metronome crooner | album while the “Guys and Dolls” 
Chris Dane and trumpeter-vocalist | Soundtrack was snarled by the fact 
Ernie Englund. | that Frank Sinatra refused to re- 

e 
Decea has issued a set of tunes by 
Marlon Brando and Jean Simmons, 
LOUD FOR OLD DIXIE. for its “Carousel” legit cast set in 
| anticipation of the upcoming pic 
meer : | release of the Rodgers & Hammer- 
Birmingham, Jan. 31. | stein musical by 20th-Fox. Capitol 
land jazz band at the Beverly Club/|2@S_ the pic — 

‘here has touched off a court fight | S4™Me kind of action will be framed 
and a controversy that is garnering | #70und “The King and I,” another 

newspapers and on television. celluloid treatment at 20th-Fox. 

Neighboring Hotel Arden, in at- 
| tempting to “muffle” the Dixieland 4 
| crew, has charged that the band is Birdland Jazz Pkge. 

Issue has been taken to Gircuit 

Court Judge Harold Cook, who has ; ; ; ; 
set the hearing for Feb. 23 | Birdland’s second annual jazz 
ees zy concert package kicks off a 28-date 
Club | tour Friday (3) with an evening 


Eckstine said, “More people orders on the platters, selling at 
cleaned up with its Glenn Miller 
suing vintage platters while Capi- 

foothold on the U.S. market via | 

| veep Art Talmadge to have 10 12-| 
| Wilson and Gene Krupa on the 

artists & repertoire chief, is con- 

for a crack at the rhythm & blues 
into its seventh year with a New, 4re proving to be boon to Decca’s 
Arcy, Merce subsid. Its classical; 0f “Oklahoma” and “Guys and 
Archie Bleyer’s Cadence label will | copped the pic soundtrack for an 
lease his tunes for the wax version, 
DIXIELAND JAZZ T00 Decca is also gearing a new push 

Alle is ixie- 
ged noise made by a Dixie- | an cy A The 
iconsiderable attention in the local | R&H musical which also got the 

too loud and is annoying its guests. . 

Booked Solid Month 

Owners of the Beverly 


claim there’s a place for Dixieland | stand at the White Plains County 
music in Birmingham, the heart of Center and a midnight bash at 
Dixie. “We've got people dropping New York’s Carnegie Hall. 

by from all over the country,” they| Package is booked solid through 
argue, “and the word’s getting Feb, 27 where it winds at the Na- 


signing of Jimmy | 


one of the symphony’s musicians. around to stop by the Beverly if 


tional Theatre, Washington, with 


Among the artists included in Giuffre, Coast arranger, composer 
the “Baker’s Dozen” promotion and sax tootler. It also rounds out 





are David Rose, LeRoy 
Ray Charles, George Shearing, Sam 
(The Man) Taylor, Cyril Stapleton, 
D:ck Hyman, Kay Armen and the 
jlate Hank Williams. 





Perrin Joins Peer 


Jack Perrin is deactivating his 
Pinelawn Music firm to head up 
the Chicago office for Peer Inter- 
national and Southern Music. He 
takes over Feb. 6. 

Perrin replaces Barney Fields, a 
freelance disk promoter in that 
territory, 


Holmes, | 4 jazz roster that includes Shorty | 
— Rogers, Lee Konitz, Dave Pell, Bill | 


Russo, Wilbur de Paris, Teddy 
Charles, Tony Fruscella and Betty 
Bennett. 

Diskery’s jazz division is under 
the supervision of Nesihu Ertegun. 


TEX. HILLBILLY SHOW CLICKS 
San Antonio, Jan, 31. 
The boxoffice gross was $6,800 
for the Hank Snow-Elvis Presley 
show Sunday (22) here at the 
Municipal Auditorium. 








| The AFM local boss, with a natural 


stake in any bootlegging of music, | 


investigated report and found the 
record on sale. 

In its complaint, WGMS states 
i that Bodholt arranged with B&C 
Recording Co. of New York and 
the custom pressing department of 
RCA to produce quantity LP re- 
cordings from a tape he had made 
of the live broadcast. Pointing out 
'its exclusive property rights in its 
broadcasts, station requested a 
permanent injunction from the sale 
and manufacture of these “unwar- 
|ranted and wrongful’ recordings. 


It was the biggest gate for a hill-| Station is not suing for cash re- 
billy show here in two years, 


muneration, 


you want to hear Dixieland music.” 
Meanwhile, the Beverly band has 
indicated that it won’t mute its in- 


three shows in ene day. It marks 
the first time a jazz show has been 
booked into the National. Unit, 


| struments. which is booked through the Gale 
Agency, headlines Sarah Vaughan, 
| Al Hibbler and the Count Basie 
MERC UPS FOSTER orch. 


Chicago, Jan. 31. 
Fred Foster has been named pro- 
motion manager of Mercury Rec- 
ords “country & western” depart- 
ment. 








Bally Inks Sister Trio 


Chicago, Jan. 31. 

The Gayden Sisters, sep'a pop 

Foster will take up his newly vocal trio, have been si ned by 
created post in Nashville, Tenn. He Bally Records, Jimmy Hilliard’s 
had formerly been on Mercury's, fledging diskery. 
Washington-Baltimore area promo- Group a!'! came from Chi's south- 
tion staff. His spot there was taken’ side Olivet Baptist church choir, 
lover by-Johnny Lam. and have appeared on video. 
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Coast AFM Local 








vidual musicians rather than to the 
Trust Fund, as is now the case. 
Lost fees of $1,200,000, it was 
believed, were figured on basis of 
sudden surge of feature films to. 
television. Up to last June, musi- 
cians who originally scored feature 


films received a flat $25 when films 
in question were released to tele- 
vision. Since, as a result of AFM 
convention action, the money gone 
directly into the Trust Fund. 


(Reade’s position before the IEB 
was fairly well outlined a week 
earlier before the Coast local’s 
membership, when he was forced 
to explain expenditures of Local 
47 money for research, legal fees. 
At the meeting, Read declared he 
would hammer away at the idea 
that present wage scales fcr mysi- 
cians are inadequate, both in 
terms of current cost of living, 
and in comparison to increases 
won in the last few years by Allied 
crafts.) 

Understood Read took the posi- 
tion that payments to the Trust 
Fund have hampered pay scale of 
musicians on the Coast. This situ- 
ation, according to Coast musi- 
cians, is particularly true in the 
case of recording windjammers 





Continued from page 45 








who were informed a year ago that 
they had won a 1Q% raise from 
recording companies, and that be- 
ginning Jan. 1, 1956, they would 
get an additional 11% raise. This 


money, however, has gone directly | 


into the Trust Fund, so that the 
musicians are still receiving same 
scale they won in contract nego- 
tiations in 1946. In the ensuing 
decade, raises in Allied crafts have 
been consistent with rising cost of 
living. 

(At the Coast meeting, Read also 
said he would protest the general 
tendency to wrongfully cast Local 
47 members as villains in connec- 
tion with the situation. He pointed 
cut to members there that many 
locals around the country feel the 
Hollywood group is seeking to 
overturn a worthwhile Trust Fund 
for its own selfish ends. 
promised he would inform the IEB 
of economic factors involved. Part 
of that situation stems from the 
fact that Local 47 contributes more 
than 90% of the money into the 
tv. Trust Fund and about 33% of 
the money into the recording Trust 
_ It gets back only around 

0.) 

Read returned to the Céast over 


the weekend. Understood here the | 
IEB indicated a decision within the 


Read | 


next few weeks. However, it’s con- 
sidered significant that Read had 
informed members on the Coast 
that court action would be under- 
| taken in event of an adverse deci- 
| sion. Local 47 members, it was 
, reported here, take the position 
| that they have a “property right” 
in their recorded music as well as 
in music scored for television films, 
|}and that such rights cannot be 
_ given away to outside parties 
| through the Trust Fund. Obvious- 
ily, a determination on such a 
| theory would, in the event of a 
| refusal of the appeal by the IEB, 
| require lengthy and involved liti- 
| ation. 


Toute Ask More 
Coin From BBC Video 


London, Jan. 31. 

The London. branch of the Mu- 
sicians Union is pressing for an 
; increase in rates on BBC-TV. The 
state web pays less than the com- 
;}mercial tv companies, and musi- 
|cians are seeking to get the BBC 
|to raise their rates to fall into line 
, with those of the rival organiza- 
itions. So strongly do they feel 
'on this matter that the resolution 
‘is threatening to boycott BBC-TV 
programs as of today (Tues.). 

The resolution was forwarded to 
the national offices of the M.U. 
last week and is being discussed at 
the highest level. 











CRITICS CAN BE USEFUL 





.Gleason of Chronicle Brings a 


Dead Disk Back Alive 





San Francisco, Jan. 31. 
San Francisco which likes to 
fancy itself a centre for esoterit 
jazz, nothing square, you 


stand, is credited with turning 


Armstrong for Columbia, the re- 
cording has been re-serviced to all 
disk jocks and re-labelled to credit 
the source prominently. 

San Francisco deejays took cue 
from jazz columnist Ralph J. Glea- 


out Dec. 27 devoting a four column 
spread to the one record. Although 


east as a hero, Paul McKimmie of 
H. R. Basford Co. credited the 





critic. * 


“The Ballad of Mack the Knife |day period last Christmas season. 


into a click after it originally pan- , 











Band Biz Now Going Society in a Big 
Way; Lotsa Coin in Private Parties 


* Society parties are keeping the 


| 
| 


; 


AFM’ers hopping. In these days of 
diminishing live engagements, the 


‘swank shindigs stick out as the 


spots where the tootlers can pick 
up some of their lost earning coin. 
According to Lester Lanin, who 


‘supplies orchs for the Blue Book 


under- | 


caked. 
Derived from “Three Penny 
Opera” and_ recorded by Loris | 


son of the Chronicle who went all | 


hailed by Columbia Records in the | 
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| rushed. 


parties, his organization alone em- 
ploys close to 500 tootlers a year to 
play to the growing demand in the 
private party biz. Lanin’s orchs 
Play close to 1,000 parties a year, 
with a record 240 dates in a 10- 


and there’s lots more around to 
keep the other society orch groups 
busy, too. 

Upbeat 
Lanin points out, 
the stiffening competition. There 
are now about six top. society 
orchs vying for the biz as compared 
with the two or three that were 
around 10 years ago. 

Lanin admits that all the dates 
aren't lavish affairs and his book- 
| ings run from one-man (usually an 
| accordionist) to a big band of 40 
| men for a bash hosted by Marshall 

Field. Fact remains, however, he 
states, that there are more parties 
than ever before and this keeps the 
men busy. 

Many of the tootlers on Lanin’s 
| books are former sidemen who 
worked steadily with name orchs in 
the heydays of the dancebands. De- 
cline of the danceband biz during 
the past few vears has made a flock 

of topflight musicians available for 
the society dances. 

Lanin, who plays parties for the 

Rockefellers, Morgans, DuPonts 
and Whitneys as well as college 
| proms, keeps his sidemen and 
| repertoire flexible to fit each par- 
ticular occasion. His book runs the 
gamut from the turn-of-the century 
_ waltzes to the current rock 'n’ roll 
‘ beat. And when a jazz step is on 
order he calls on such standout 
sidemen as Roy Eldridge, Joe 
Jones, Max Kamirsky. Pee Wee 
Russell, Peanuts Hucko and Al 
Cohen to st in. 


| The tootlers get scale pius an 
extra $3 for every 25 miles on the 
trek or an out-of-town date. Lanin 
' foots the tax to AFM local in the 
terriotry. 


‘MGM Launches Package 


° ’ 
| Service for B’casters 
| MGM Records is kicking off a 
'special package subscription serv- 
lice for broadcasters this month. 
|Diskery is covering 2,000 commer- 
|clal radio and television stations 
-as well as to college broadcasters. 
The subscription service will in- 
clude disks in the label’s pop, coun- 
try & western, original cast and 
classical lines. The service has 
been broken down into five seg- 
‘ments and includes only 45 rpm 
|}and 3314 rpm platters. 
| Service No. 1 includes al] of the 
| diskery’s new released pop platters 
| with shipments every two weeks at 
$4 per month. Service No. 2 in- 
cludes all of the new releases in 
the c&w field with shipments every 
two weeks at $1.75 per month. 
Service No. 3 combines the pop 
and c&w package at $5 per month. 
Service No. 4 includes pop and 
‘original cast albums with a month- 
ly shipment and a minimum of 50 
albums a year at $3 per mdénth. 
Service No. 5 covers label’s classi- 
cal liné with a minimum of 25 al- 
|bums a year at $1.50 per month. 


in the society orch biz, 
is indicated in 








Sid Wayne-Joy Part 
Lyricist Sid Wayne has termi- 
nated his exclusive tie with Joy 
Music to take on assignments from 
other publishers and do_ special 
television work. Wayne had been 


|pacted to Joy for the past 18 
|} months. 

| He’s currently riding with “99 
Years,” cut by Guy Mitchell for 


Columbia Records. 





| DECCA INKS GLORIA MANN 
Hollywood, Jan. 31. 
_ Gloria Mann, has been signed by 
Decca Records and will debut on 
that label within the next 10 days 
Chirp cut three sides under the 
supervision of artist and repertoire 
topper Milt Gabler here last week 
and her initial release is being 
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Por Clicks Bump 
Rock'n Roll Tunes 


Of Jock Tables 


Rock ’n’ roll is being snowed un- 
der by a barrage of powerhouse 
pop platters. In recent weeks 
there has been a flood of wax in 


the instrumental and ballad groove | 
spinning play away) 


taking the 
from the rhythm disks. 


The heavy stress on potent post- 


Christmas releases has put the 
pop diskers in their best position 
to knock off the rock 'n’ rollers. 
In the past, the big push disks 
were delivered on a scattered re- 


lease schedule which allowed for. 


plenty of air play for the rhythm 
& blues etchings. The concen- 
trated release schedule 
ary, however, 
jay turntables busy. 


in Janu-| 
is keeping the dee-' 


Situation is particularly evident) 
in such key deejay towns as Cleve- | 


land, Detroit and _ Pittsburgh. 
Contactmen returning from 
west deejay treks report that the} 
bulk of the play is going to the) 
new pop releases. 


Among the new pop slices that 
have been instrumental in block- 
ing out rock ’n’ rollers on the dee- 
jay turntables have been ‘Lisbon 
Antigua,” “Themes From The 
Threepenny Opera,” “Valley Val- 
paraiso,”’ and ‘‘Upstick, Candy and 
Rubbersole Shoes” and “Poor Peo- 
ple of Paris.” 


LaROSA TO ORGANIZE 
OWN PUBLISHING FIRM 


A new publishing firm owned by 
Julius LaRosa and his manager 
Frank Barrone is in the works. 
Papers haven't been finalized yet 
but it’s expected that the new firm 
will be affiliated with BMI. 


When the publishing operation 
starts to roll, Feddy Parker will 
move in to head ft up. Parker 
recently exited his contactman’s 
spot at Shapiro-Bernstein. LaRosa 
previously had been involved in 
the publishing end of the biz with 
Archie Bleyer in Rosarch Music. 
Firm was formed when LaRosa and 
Bleyer were together at Cadence 
Records, LaRosa switched to the 
RCA Victor label early this year 
and Rosarch has been déactivated. 








Marks Ups Delfino 


Edward Delfino has been upped 
to the production manager’s post 
at E. B. Marks Music. He had been 
in charge of the firm’s stock and 
shipping rooms for the past several 
years, 

He takes over the post held by 
Mitchell B. Marks until his death a 
few weeks ago. 


A Beautiful New Batlad Hit! 


om 


MILLER MUSIC CORPO! Mistarcrin vie 








mid- | 
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Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 

















NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder fs 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


POSITIONS 
Week Week ARTIST AND LABEL TUNE 
1 1 DEAN MARTIN (Capitol)... ........+.+.-. Memories Are Made of This 
2 2 PLATTERS (Mercury)..... o deeweeeeieose’ Onis Yo pagan 
3 5 NELSON RIDDLE (Capitol). .............. Lisbon Antigua 
4 4 MAD SRAM CVI | oc. ao cnc kavnscs ... Rock and Roll Waltz 
5 3 TENNESSEE ERNIE FORD (Capitol) ..... Sixteen Tons 
6 6 DON CHERRY (Columbia)............ ... Band of Gold 
7 8 BILL HALEY’S COMETS (Decca) ........ See You Later, Alligator 
8 7 DREAM WEAVERS (Decca)..........+-+-+ It’s Almost Tomorrow 
9 9 EDDIE FISHER (Victor)...........+.+.... Dungaree Doll 
10... FOUR LADS (Columbia)... .......0s000. elec cle aalebiiiees 
TUNES 
POSITIONS (*ASCAP. BMI) ; 
Week Week TUNE PUBLISHER 
1 1 +MEMORIES ARE MADE OF THIS...............++++++++. Montclare 
2 2 *GREAT PRETENDER..... _eevane helen tactessdveeserienees Se 
3 5 +LISBON ANTIGUA.......... ita eniiumess sdichnesneeennee ae 
a + +ROCK AND ROLL WALTZ ........ ccc cece eseecceeceeessseees Sheldon 
5 3 1SIXTEEN TONS........-.. 0 etiietustidessasbaeredndenwns eee 
6 6 *IT’S ALMOST TOMORROW ......ccccesccccccccccscccscccecs Northern 
7 7 THAND OF GOED. 000s cose sce ccessvecscccsessesscesesinecsces SAMIOW 
8 8 BE eo ac akah ss eseees OE EE oe AT ee OPE SET eee me 
5) 10 +DUNGAREE DOLL....... ' Pe PPE PEO ET OTT err 
10 . +SEE YOU LATER, ALLIGATOR ‘aaa neve. Cniectxdaaneeea Arce 








‘Lysistrata’ Tune Gets 
Advance Airlane Kayo 


Hollywood, Jan. 31. 


Songwriters Pony Sherrell and 
Phil Moody, in an attempt to de- 





termine network reaction anent 
their tune, ‘‘Lysistrata,” in case 
they turned out a disk version, 
visited the clearance departments 
of ABC, NBC and CBS, only to be 
told that “tune lyrics in the pres- 
ent form are unacceptable.” Age- 
old contreversy over “Lysistrata” 


+ as a play prompted the move, Sher- 


rell and. Moody figuring there was 
no point in etching a number that 
would automatically be banned. 





Upon hearing of ‘‘Lysistrata’s” 
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possible disk ban by the webs, Al- 
bert J. Cohen, producer of the UI 
musical, “The Second Greatest 
Sex,” in which tune is featured, 
took sharp issue with the network's 
decision. “So far we've had a 
100° approval of all phases of 
‘The Second Greatest Sex’,” pro- 
ducer pointed out. “And that in- 
cludes censor boards in eight dif- 
ferent states and local censors in 
19 key cities throughout the coun- 
try. If these groups thought ‘Ly- 
sistrata’ was acceptable, what’s 
with the networks decision? The 
same people go to movies as those 
who. watch tv or listen to radios.” 








Album Reviews 


Continued from page 44 
Got The World On A String” 


(lyrics by Ted Koehler), Accen- 
tuate The Positive’ (Johnny Mer- 








cer), “Come Rain Or Come Shine” 
(Mercer), “Let’s Fall In Love” 
(Koehler), “One For My Baby” 
(Mercer), “It’s Only A _ Paper 
Moon” (Billy Rose-E. Y. Harburg), 
“Blues In The Night’ (Mercer), 
“Over The Rainbow” (Harburg), 
“That Old Black Magic” (Mercer), 


“The Gal That Got Away” 
Gershwin), “Two Ladies In The 
Shade of De Banana Tree” (Tru- 
man Capote) and “Stormy Weath- 
er” (Koehler). How are you gonna 
beat that lineup? 

Conley Graves dishes up a high- 
ly attractive set of piano numbers 
for Decca under the rather over- 
done title of “Genius At Work.” 
Conley is a facile 88er with good 


(Ira 





ideas and plenty of technique. 
Also in the jazz groove is a fine set 








of tenor sax solos by Coleman 
Hawkins on the Urania label 
which, under Sidney Gross, has 
turned up some interesting plat- 
ters. Another veteran jazzman, 
Sidney Bechet, turns up on the 
Storyville label in a fine session 
cut back in 1953 in Boston. From 
the Coast, the Fantasy label has 
issued a swinging set of modern 
jazz under the double take title of 
“Tjader Plays Tjazz.” featuring 
Cal Tjader and a crackerjack crew 
of sidemen. Herm. 


ILL. JUKES TO 10c 
Springfield, Jan. 31. 

The majority of central Illinois 
jukebox fans heard a sad song this 
week as operators in the area an- 
nounced conversion to dime play. 
The move effected approximately 
80% of the jukeboxes. 

Upstate Illinois and many down- 
states cities have been on 10c 


(three for a quarter) spins for 
some time. 


Publishers Now 
On Do-It-Yourself 
Kick to Get Disks 


Publishing firms are beginning 
to make ‘disk company work easier. 
|A flock of publishers have started 
| making their own records and ped- 

| dling the masters to the diskeries. 
| And the disk company artists & 
repertoire men are buying, 


The publishers’ main interest, of 
_course, is getting their ‘copyrights 
|a proper wax exposure and usually 

| turn over the master and the artist 

|to the disk company for just the 
|cost of the date. Some. publishers 
have kept managerial interests in 
| the artists they’ve put on wax, but 
'for the most part it’s just getting 
|a disk release of their tune that 
‘is the prime concern. 


| . Mills Music has been most con- 
| sistently active in this field. Now 
| E. H. Morris Music has sold 10 
'sides to three different companies 
in the past week. Firm peddled 
| four sides cut by The Notes, a new 
| vocal combo, to Capitol, two sides 
/cut by The Myra Sisters to MG) M, 
|and two sides cut by sax player 
| Bud Johnson to RCA Victor, Two 
| jazz instrumentals were also 
| bought by Victor. 

Other publishers with European 
| ties have also been moving in with 
| masters cut overseas. Decca’s re- 

| leasing of Van Lynn pressings is 
| such an example. The disks were 
— to the label by George 

ee 


DAVE KAPP ENCORES 
‘CHRISTMAS’ ITEMS 


Dave Kapp is prepping another 
drive for “Miracle of the Wheat,” 
which he originally put out under 
his Kapp label banner a few weeks 
before Christmas. Label’s prexy is 
recoupling the tune, penned by 
Ervin Drake and Jimmy Shirl, 
with another of the team’s songs 
“One God.” The new platter will 
be shipped to deejays and distribu- 
tors this week. 

The original platter was aimed 
at the Yule sales drive and had 
been coupled with the oldie, ‘‘Get 
Along Home Cindy,” with special 
holiday lyrics by Drake and Shirl. 
Kapp figures that the “Miracle of 
the Wheat” side has a straight pop 
potential so he’s groomed it for 
another drive. The tune .was cut 
by Ed McCurdy’s Harvesters. 











Set ‘Toyland’ World Rights 

“Take Me Back to Toyland” is 
set for a global spread via Chap- 
pell, Ltd. for the British Empire 
and the Continent and Southern 
Music for South America and Mex- 
‘ico. Tune, written by Bernie Loew 
and Kal Marcus, is published in 
the U. S. by Ivan Mogull’s Harvard 
Music firm. 

Song has already been cut. by 
Nat (King) Cole for Capitol and a 
Ricky Zahnd slice on the Columbia 
label is upcoming. 


. 








AN OVERNIGHT SMASH! 

















Happiness 

is a Thing 

Called Joe 
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THE HIT OF THE WEEK 


SUSAN HAYWARD 


Sing, 
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On The 





Upbeat | 





New York 


The Crew-Cuts on a round of 
campus dates in Mississippi, Ten- 
nessee, Arkansas and * Indiana 
through Feb. 12 .. . Joe Ricardel 
began an eight- week engagement 
at the Hotel Statler, Detroit, Mon- 


day (30)... Helen Merrill, Mercu- 
ry Records thrush, into Birdland 
Feb. 9... Sonny Terry and 


Brownie McGhee play a folk con- 
cert at Circle-in-the Square Friday 
(3: .. . Hiram Sherman emcees the 
Eddy Duchin Fund Commemo- 


| 
Carl Sands held over at Chi’s new? 


Vogue ballroom ... Charlie Spivak 
to do one-niters May and August 
in the Chicago territory ... Wayne 
King set for tour of the Chi terri- 
tory in April and May ... Lefty 


Bates Trio added to Max Miller’s 


Scene, Chicago.. 
Al Hibbler and Count Basie to play 
Chi’s Opera House Feb. 18th with 
“Birdland Stars of 56”... . Errol 
Garner trio opens at the Blue Note, 
Chicago, tonight (Wed.) for a two- 
week run, 





rative Concert at Town Hall, 
Feb. 12. 
Publisher Ivan Mogull’s aide 


Roberta Heller engaged to Larry | 


Rosenthal .. . Crooner Bob An- 
thony set for a bit part in Frank 
Sinatra’s indie film, “Johnny Con- 
cho” 
headlines at Small’s' Paradise, 
Harlem nitery, in March . . . Joe 
Loco set for a return guest stint 
on Steve Allen’s NBC-TV stanza 
sometime in March... The Four 
Voices, Columbia Records quartet, 
open at the Roxy, N. Y., today 
(Wed.) . . . The Lancers will sing | 
“A Man Is As Good As His Word” 
on the soundtrack of the UA pic, 
“Comanche,” Coral Records will 
put it into the groove . . Bill 
Kenny set for a 10-day stand at 
the Sans Souci, Miami, beginning 
Feb. 7... Jeri Southern, Decca 
thrush, currently at _ Birdland, 
opens at El Morocco, Montreal, 
Feb. 13. She’s now managed by 
Charlie Joffe, ex-Willard Alexan- 
der office. 


Erroll Garner opens at Chicago's 
Blue Note today (Wed.). He moves 
to St. Louis’ Congress Hotel Feb. 
16 for a stand through March 6 
. . . Margie Gans, secretary to 
Mike Sukin at Frank Music, 
ankling her post to assist Frank 
Loesser in the production of his 


new musical, “The Most Happy 
Fella.” (Miss) Jerry Wolcott re- 
places ... “The Folk Origins of 


Popular Music” to be the theme 
of the annual winter meeting of 
the N. Y. Folklore Society Satur- 
day (4) at the N. Y. Historical So- 
ciety ... Charlie Fuqua’s Ink Spots 
headline at Larry Potter’s Supper 
Club, San Francisco, Feb. 10- 
March 1... Mello Records hosts 


local deejays at Arele’s New Rou- | 
to kick off. 
thrush Carolyn Carpenter’s first | 


manian Sunday (5) 


release. 


Chicago 

Chuck Foster at the Peabody 

Hotel, Memphis, through Feb. 21; ) 
he returns there March 19-31... 
Tommy Reed indefinitely at the | 

Hotel Muehlebach, Kansas City . . 




















PROGRAM TO-DAY 
YESTERDAY'S 


ON THE BEACH 
WITH YOU 


Music by 
JESSE GREER 


WORDS & MUSIC, Inc. 
1270 Sixth Ave. New York 20 

















Wild Bill Davis Trio | 


Hollywood 


Mickey Champion, with Roy Mil- 
ton’s band, signed with Dootone 
Records . . . Ronnie Stein set by 
producer-director Roger Corman 
to compose and conduct score for 
“Gunslinger” ... Paul Dunlap will 
score the Allied Artist pic. ““Mag- 
| hificent Roughnecks.” 


Pittsburgh 
| Herman Middleman on another 
| Caribbean cruise aboard the SS. 
mie as musical « director, 
nd Pat McCauley continues to 
tnd the Middleman combo at Club 
30 ...4 Aces and Les Elgart orch 
booked for a one-nighter at Lat- 
robe Roller Rink Feb. 8 . . .Phil 
Cavezza outfit has replaced the Del 
Monaco 4 at White Elephant . 
Hal Curtis band now playing week- 


Parillo’s. at Vogue Terrace 
Cavaliers into Don Metz’s Sky- Vue 
for an indefinite stay. 


Kansas City 

Roger Williams at Eddys’ Res- 
taurant beginning Feb. 10 for two 
weeks. He'll team with comic 
Larry K. Nixon, a repeater, for the 
fortnight. They follow Nelson Eddy 
and Gale Sherwood, who shift to 
Joe Cotton’s, Atlanta, for a week 
opening Feb. 13... Pianist Char- 
ley Gray returns to the Zebra 
Room of the Hotel Aladdin... 
Ralph Marterie crew plays the Pla- 
Mor Ballroom Feb. 4 . . Ray 
Hudgins orch set for the Lakeside 
Club Feb. 4 .. . Tony Carracci 
playing club dances on Saturdays 





| Hotel President, Kansas City 


x ranks with the most popular crews 
ito play this cozy room. 
back for 
| looks to stay a considerable while 
; yet. 
| long runs. 


‘the hotel style of music he has 
|shown formerly, 
|one member. 
;remains on the piano and reed 

















Currently Being Heard on Radio and 
TV Programs 


“This l’ll Remember”’ 
By Larry Shay and Mae Mitchell 


CRESCENT MUSIC CO., INC, 
1650 Broadway, New York, N. Y. 





at the Milburn Golf & Country 
Club on a new policy there. 





Band Review 





CHARLES DRAKE ORCH (4) 


Sarah Vaughan, | 


ends at Horizon Room; ditto Nick | 





Now in his fourth stand in the 
ide luxe Drum Room of the Hote 
| President, Charles Drake already 


He came 
dates, and 


the holiday 
His former stands all were 
This time around Drake sticks to 


but has switched 
As before the band 


|leads, Drake doing the keyboard 
| work with Harold Nelson on the 
| sax-clarinet. Joe Farren on 
drums, and Otto Woolsey on bass. 





—RETAIL SHEET BEST SELLERS 
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Survey of retail sheet music Gic é 213 = 3 % & ¥ 3 ar 
best sellers based on reports Zio jal|s le) |S lelalysi4lo T 
obtained from leading stores tn aiegiegijele|Ssleliajelelsie2 ® 
18 cities and showing com el3sic : ElmalelSi8i; 8/6 oly 
parative sales rating for this a ais is|& & “ap z s E eis A 
and last week. SlSsls IO SlHBlelgl sla sizelal x 

* ASCAP t BMI =|5\¢4 5 v,ige Taiyie 7 o = = 

£ ~ os — 

I S| d VIlG r I Fit | 3 P 

alsiziglieai7ivislz 2; 
National | o 7] a1 6 I | £10 J > rT) l rt) 
This Last ' " s(Z/i2\3 r- eleleli2zisig <|% N 

wk.- wk. Title anc Publisher eo] & = =sloleale ; | 2 

21\EFlalzlalolealelelelisiSlials 
1 1 *Memories of This (Montclare) 2 : 1 1 1 1 1 1 1 1 a» .2 116 
2 8 +Rock & Roll Waltz (Sheldon) 3 6 8 4 5 8 , SE Se a 
3 2 Sixteen Tons (American)... 9 3 4 2 3 , 4:32.59 2 
4 ee Be eee > ee ae > ne 32m 2 OS 
5 4  *Almost Tomorrow (Northern) eS FT 26 2. @eoer 5 . 2» - 2, 2... 
6 7 =*Great Pretender (Panther)... 5 2 9 6 4 4 8 2 6 @ .. 57 
7 9 +Lisbon Antigua (Southern).. 7 4 me 8 > 3 8 5 49 
8 6 *Autumn Leaves (Ardmore). 8 ¥ 5&5 + # 2 eS: 4-3 3 46 
9 12 *Dungaree Doll (Marks)..... 1 : 5.-2. F 7 5 10 10 36 
10A 10 *Band of Goid (Ludlow)..... 6 9 10 4 5 . AS a: 
10B 5 #£*Love and Marriage (Barton). .. 8 6 6 y | ee ee | a 
12 11 *Moments Remember (Beaver) .... .. .. =~... «10 sy 9 a 15 
13 iy *Go on With Wedding (Pincus) .. if > 20 CS © -..3 13 
14 15 *Tender Trap (Barton)...... ecieg e= 5 8 8 ‘ 12 
Ls a *Love Is Splendored (Miller) .. 10 10 r. 








Local 47 Again Rebukes 
Petrillo’s Trust Fund 
Policy in Board Ballot 


- Hollywood, Jan. 31. 

For the second time in three 
months, the rank and file member- 
ship of AFM Local 47 delivered a 
stinging rebuke to the pro-Petrillo 
forces, defeating by almost two- 
to-one an administration candidate 
for the board of directors berth 
vacated two weeks ago by Arthur 
J. Rando. Campaign was high- 
lighted by the hottest politicking 
in local’s history, including a 
last-minute four-page brochure 
sent out by the administration at- 
tacking veepee Cecil F. Read, 
whose election in October was the 
first slap at James C. Petrillo by 
the local and to whom candidate 
Jack ‘Dumont had pledged support. 

Dumont received 1,096 votes to 
582 for administration candidate 
Bill Nadel. George Smith, last- 


' minute entry whom many tooters 


claimed had_been proposed in an ef- 
fort to split Dumont’s’ support, 
drew exactly 20 votes. Adminis- 
tration brochure attacked Read for 
his campaign to effect changes in 
the Performance Trust Fund set- 
up. 

Coast tooters have been grow- 
ing increasingly angry over the 
Trust Fund,. claim they put in ma- 


| jor share of coin and receive dis- 


proportionately small benefits. 
They are particularly irate since the 
disclosure that the second consecu- 
tive 10% raise to recording mu- 





| There’s a good deal of vocalling 
| in this small combo, both Nelson 
|and Woolsey chanting, and the 
| four chiming in many a lyric in a 
|set. Essence of the music is dance- 


| able rhythm = and identifiable 
| melodies. 
| Under the present policy the 


band begins at 8 p.m., dancing at 
9. For the early evening hours and 
'between sessions of the orch. 
President has brought in Hal 
Cowan, who holds forth on the or- 
'gan.. He’s also established here, 
making for continuous evening 





musie in the Drum Room. Quin. 
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THE MUSIC OF THE 


TEDDY WILSON TRIO 


“THE BENNY GOODMAN STORY” 
Starting FIVE-WEEK Engagement Feb. 1 
LONDON HOUSE, Chicago 


NORGRAN RECORDS 





NEW U-I PICTURE 


SER, Pres. 
Chicago 


No. Wabash 


Hollywood 


Sicians goes to fund rather than 
to sidemen. 


‘Seattle White, Negro 
Tooters Plan Merger 


Seattle, Jan. 31. 

There is a good chance for 
merger of Seattle Musicians Union 
76. with Negro Local 493 here. 
Both Leslie Martin, president of 
76, and E. V. Lewis, 493 -president, 
are hopeful of arranging the merg- 
er which has been considered sev- 
eral times before. At one time 
there was only one local here, 
prior to breaking off of the Negro 
local in the 1920s. 


The white .local claims 2,000 
members in the Seattle-Bremerton 
area. The Negro local has a little 
more than 100. Lewis pointed out, 
also, that Local 493 has some dozen 
white and Filipino musicians in its 
membership. Past mergers have 
failed because of difficulties en- 
countered in resolving the locals’ 
financial and constitutional struc- 
tures to mutual satisfaction, 


‘Hit Parade’ Lineup 


(On Jan. 28 NBC-TV Show) 














8619 Sunset Blvd. 


1. Memories This...Montclare 
2. Sixteen Tons .American 
3. Almost Tomorrow. Northern 
4. Rock & Roll Waltz.Sheldon 
5. Great Pretender... .Panther 
: Lisbon Antigua...Southern 


Autumn Leaves,,,,Ardmore 





Inside Stuff—Music 


When Sol Hurok changed the title of his NBC-TV spectacular last 
Monday night (30) from “Music fer Millions” to ‘‘Festival of Music,” 


Consolidated Music was hit by the news. 


Music firm was planning a 


tie-in promotion around its series of song folios titled ‘‘Music for 
Millions,” but were hung up by the program title switch. The “Music 
for Millions” books were originally produced by J. J. Robbins and 
Robbins later sold the catalog ta the Ashley music group of which 


Consolidated is a part. 





Curtent discraze over the “Benny Goodman Story” has put approxie 


mately 300 BG platters back in the stores. 


Most unusual probably 


is “Blue,” a Brunswick entry recorded 28 years ago., Label lists “Benny 
Goodman and his Boys,” but BG doesn’t play clarinet on the side. It 
was recorded back in the days when BG was playing baritone and 


alto sax. 


Arrangemert on the tune is credited to Glenn Miller. 





Frankie Laine to Cut 
Desert Inn Set for Col 


Hollywood, Jan. 31. 

Success of Columbia’s glbum of 
“Noel Coward at the Desert Inn” 
has stirred interest in more re- 
cording sessions direct from a 
nitery floor. As a result, the label 
will give the on-the-spot treatment 
to Frankie Laine. 

Deal has-been concluded for 
Laine to etch a complete album of 
his nitery material when he re- 
turns to the Desert Inn for a stand 
in the Spring. 


Indie Labels Still Setting 
Beat; ‘Fools Fall’ Latest 


The indie labels continue to set 
the best for the major diskeries. 
Latest indie release to set the 
majors on a cover spree is “Why 
Do Fools Fall In Love,” waxed by 
Frankie Lyman on Gee Records. 

The rush covers, due out this 
week,.will come from Decca with 
Gloria Mann, Dot with Gale Storm 
and Mercury with The Diamonds. 
Tune, which was also written by 
Frankie Lyman, a_ 13-year-old 
Negro boy, is published by Pa- 
tricia Music. 


Kenton SRO $7,600, S.F. 


San Francisco, Jan. 31. 

Stan Kenton concert Sunday 
night (29) at the Frisco War Me- 
morial Opera House, in a preview 
of the new band, netted $7,600 after 
taxes in a sellout date scaled to 
$3.30 top in the 3,400-seat house. 
Promoter was Van Tonkins. Show 
featured a 20-piece Kenton band 
plus singer June Christy. 

It was the first Kenton concert 
here in several years and first jazz 
concert at the Opera House in sev- 
eral years. 








Van Heusen-Cahn to Do” 


Score for Astaire Film 


Jimmy Van Heusen and Sammy 
Cahn have been set to pen the 
score for the Paramount musical 
starring Fred Astaire, ‘‘Papa’s 
Delicate Condition.” Team recently 
wound up the ‘tunesmithing chores 
for the next Dean Martin-Jerry 
Lewis pic, “Pardners.” 


Score for “Papa’s Delicate Con- 
dition” will be published by Fa- 
mous-Paramount. 
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Royal Nevada Back to Fishman 
Control As Miller Group Defaults 


Las Vegas, Jan. 31. 
Frank Fishman is back in con- 
trol of the Royal Nevada Hotel 
property this week after Federal 
Judge Roger T. Foley had ad- 
justed the Royal Hotel Inc., which 
Jeased and operated the hostelry, a 
bankrupt firm. Matter has been 
turned over to bankruptcy referee 
John Mowbray, who expects to call 
a meeting of creditors within the 
next two weeks to appoint a 

trustee and begin sifting claims. 


Bankruptcy decision came fol- 
lowing the filing of a voluntary 
petition by the operating corpora- 
tion, headed by Bill Miller LEar- 
lier, the group had sought to fore- 
stall bankruptcy proceedings. 

Apparently, the only asset of 


the bankrupt corporation is the 
$600,000 10-year lease deposit paid 
to Fishman. However, because of 
default clauses in the agreement, 
Mowbray was unwilling to list the 
lease firmly as an asset which 
could be recovered to _ satisfy 
creditors. 

Meanwhile, Fishman won dismis- 
sal of a $105,000 lawsuit over the 
62-acre parcel of property on the 
“Strip,” which includes the grounds 
of the Nevada and the soon-to-be- 
opened Stardust Hotel. A jury 


(Continued on page 52) 


Multi-Faceted Adams Is 
Too Busy for 25th Anni 


Comedian Joey Adams marks 
his 25th year in show biz this 
month with a round of dates that 
includes appearance at the DiLido 
Hotel, Miami Beach, with his part- 
ner of many years, Al Kelly. Re- 
cently, he produced a film, ‘“Sing- 
ing in the Dark,” on which he also 
gets credit as a writer, and is 
readying a new video show, “Cash 





“on the Line.” He is also the au- 


thor of four books. 

Adams. started in show biz as 
a jester for the late Mayor Fiorello 
H. LaGuardia and appeared on the 
campaign rostrum frequently with 
the fiery “Little Flower.” 











COMEDY MATERIAL 


For All Branches of Theatzicals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
‘Singly; $1.05 per script. 





3 Bks. PeRenies. per book. .$10 6 
MINSTREL DGET $25 @ 
4 BLACKOUT. BKS., ea. bk.. 35 * 
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F GAGS, $300. a; Veortn 2 over a thousand 
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200 W. 84th St., New York 19—Dept. V 
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There’s No Business Like Show Busi- 
ness but advising some of the great 
people in show business in the matter 
of stocks and bonds is now my busi- 
ness, You, too, are welcome to write 
er call, No obligation! 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
Investment Brokers 


501 7th Ave., New York 18, N. Y. 
LOongacre 5-6262 

















Marion Marlowe Set 
For Ist N. Y. Copa Date 


Marion Marlowe has been pact- 
ed for the Copacabana, N. Y., start- 
ing Feb. 23, for three weeks. It’s 
her first stand at the Jules Podell 
spot, her previous date in Manhat- 
tan was at the Cotillion Room, 
Hotel Pierre. 

Miss Marlowe is the second Ar- 
thur Godfrey graduate to play this 
spot. The McGuire Sisters tenant- 
ed the nitery several months ago. 


Melba Welding 
Hotel Talent 


Buying Pool 


Stanley Melba, entertainment 
director of the Pierre Hotel, N. Y.., 
is attempting to weld a circuit of 
indie hotels -by acting as talent 
buyer for various inns. Melba has 
formed a new outfit, Entertain- 
ment Unlimited, which has already 
started booking the Radisson 
Hotel, Minneapolis, and Hollywood 
Beach Hotel, Hollywood, Fla. 

According to Melba, the prob- 
lems that have hit hotels because 
ot the 20% cabaret tax, along 
with the constantly rising spiral of 
talent and operation costs, have 
forced many spots to give up on 
entertainment. Melba pointed out 
that the Sheraton chain, one of the 
largest hotel circuits in the U‘S., 
buys a comparatively small amount 
of talent. Melba will seek to entice 
more inns into an entertainment 
policy by demonstrating how shows 
can pay off. In addition, new outfit 
is handling convention and indus- 
trial show bookings. 

Even with the formation of the 
new firm, Melba will continue to 
function at the Pierre. He started 
at that hospice originally as the 
orchestra leader and was elevated 
to entertainment director. The 
main band at the Pierre has been 
batoned by various maestri for the 
past few years. Melba last night 
(Tues.) installed Joe Sudy at the 
orch’s helm. 


Mont’l Chain Store Buys 
Vaude Show for Patrons 


Another facet of sponsored show 














business is slated to take place | 
at a Montreal chain store. Stein- | 
berg’s Ltd. is buying a show for | 
which admission will be sales slips | 


amounting to $39 for 
Booked for this shindig are Elaine 
Malbin, Four Aces, Carles Carts, 
Dee & Vince Abbott, The Edwards 
and Bob McFadden. Show will take 
place at the St. Denis Theatre 
starting March 5 for nine days. 
In addition to the admission, the 
shindig calls for door prizes com- 
prising household appliances, 





Dope Squad Nabs Strip 
In New Orleans Raid 


New Orleans, Jan. 31. 

Narcotics officers Friday (27) 
seized a Bourbon St. nitery strip- 
per and a male companion in a 
French Quarter hotel and booked 
them with possession of marijuana. 
They were identified as Florence 
Long, 21, alias Carla lLamarr, | 
who uses the stage name of Deli- 
lah, and Carlos Yznaga, 20. 

Narcotics squad cops had been 
keeping the couple under surveil- 
lance for several weeks after it 
was learned that much of the mari- 
juana sold on Bourbon St. and in 
other areas of the Vieux Carre 
had been supplied by one person. 
Police found 300 marijuana ciga- 
rets and also enough of the stuff | 
to roll 200 more in the couple's, 
room, 





Lillian Cavell goes into the| 
Palace, N. Y., week of Feb. 17. | 


each ducat. | 


‘FILM CIRCUITS 
ANGLE ON AGT 


By LES REES 


Minneapolis, Jan. 31. 
Two seasoned local film circuit 


| ame 











operators, Harry B. French, Minne- | 
and Harry | 


sota Amusement Co., 
H. Weiss, RKO Theatres, recently 
queried on the old vaudfilm 
icy both knew so well years back, 


expressed pretty much one point | 
| 


of view. These, they thought, were 
the drawbacks to any revival of 


; combo policy: 


(1) Live acts are costly and hard 


ito get and big houses need box- 


office names to pay off. 

(2) Television’s own big variety 
programs a la Ed Sullivan have 
the jump on theatres. 


(3) Video variety talent is an op- 
erating charge, hence a tax de- 
ductible item, of bluechip manu- 
facturers, and while air programs 
are expected to pay off in increased 
product sales, sponsors do not have 
the same immediacy kind of here- 
and-now economics which face the 
theatre operator. 

(4) Income taxes again shadow 
the situation because the individu- 
al performer in the high salary | 
brackets is reluctant to do the, 
four-a-day grind in big houses. 


(5) Boxoffice-potent entertainers 
have their choice of dates and me- 
dia, can alternate between a film, 


(Continued on page 54) 





‘Hans Brinker’ Original 
Skedded for Iceshow 


Hollywood, Jan. 31. 

John H. Harris signed Marilyn 
Keith, Alan Bergman and Lew 
Spence to write a book musical for 
an iceshow. They'll do ‘Hans 
Brinker and Silver Skates” for 
“Icecapades 1957,” which opens 
September, 1956, in N. Y. 


Frappe shows in past have fea- 
tured tab versions of Broadway 
and Hollywood musicals _ but 
“Brinker” reportedly marks the 
first original. 
choreograph. 


| 
pol- | 





Island Hopping Cuts Into Fla. Biz; 


The increasing practice of “‘is- 
land hopping” in the Caribbean | 
'area may be cutting deeply into 
Miami Beach hotel and cafe rev- 
enues. Florida hasn’t had too bril- | 
liant® a season this year, 





| 


Coldwave, Strikes Are Also Factors 


/now making the rounds of the 
| tropical isles. 


The heavy ballyhoo that has ac- 


| companied the upsweep of Havana 


with | 
attendance in the gay spots con- 


| siderably off. One of the contribut- | 


ing factors has been the recent 
| cold wave, which has caused many 
winter vacationists to steer clear 
of the area. However, an increas- 
ingly large number of vacationers 
who have in years past spent many 
successive _Wweeks in _ Florida are 


Bill Miller's 
Vegas Default 
Hits High C's 


The American Guild of Variety 





dle one of the largest defaults to 
| come to its attention. Union is 
studying the Royal Nevada Hotel, 
| Las Vegas, contract with the AIl- 
| berghetti family at $17,500 for 12 
weeks. Total for this dealis $210.- 
000. Under normal circumstances, 
union would have gone after the 
coin. 

However, the act and its agency, 
Music Corp. of America, were 
warned that they would go into 
that spot at their own risk. Bill 
Miller, who operated the inn at 
that time, had allegedly failed to 
post sufficient bond with the union. 
Consequently, the union warned the 
talent that they would not be re- 
sponsible for salaries. 

AGVA, in the past, has been able 
to collect some sizable sums from 
the Las Vegas hotels. 





'gone into bankruptcy. 


Artists is debating whether to han- | 


night life has brought in a heavier 
|number of visitors. Havana now 
has nearly as many top cafe names 
as Miami Beach. In_ addition, 
there’s the lure of gambling, plus 
the usual sand ’n’ surf to keep va- 
cationers interested during the 
daytime. For example, Havana in 
recent weeks has been playing 
such names as Denise Darcel, 
Edith Piaf and Eartha Kitt. The 


‘island has been getting much pro- 


motion of late, with great stress 
on its Las Vegas-like facilities. 
There’s also been a_e greater 
amount of promotion for other 
Caribbean stops such as Puerto 
Rico, Virgin Islands, Haiti and 
others. It’s believed that a sizable 
portion of trade has been drained 
away from Miami Beach by the 
strong bid of the various islands. 
Of course, Miami Beach has al- 
ways had to vie with the cruise 
ships for the winter coin. Whether 





there is any direct connection be- 
tween the falloff on Miami Beach 
business and the huge increase in 


| cruise biz is difficult to tell at this 


{ 


time. Travel agents think there is 
some connection. Talks by the 
agents to many clients point up the 
fact that cruises and first class 


| Miami Beach hotels during season 


have comparable costs, and there- 
fore manv elect to pursue the life 
aboard ship, where the prices in- 
clude nearly everything. 

The Miami Beach niteries have 
been hit heavily and most spots 
expect grosses to be under those 
of last season, even though there 
are less cafes in operation than 
previously. Bulk of their trade has 
been captured by the hotels. How- 
ever, the inns are not doing as well 
as expected in their nitery rooms. 





It’s admitted that the competi- 
| tion of the islands isn’t the only 


However, | factor that has hit the Florida gold 
the Alberghetti sum, even if proc- | coasts. The recent coldwave there, 
essed, would be difficult to get be- | the prolonged strike against many 
cause of the fact that the Miiller | of the major hotels by culinary 
Ron Fletcher, will | | regime at the Royal Nevada has | ¢rafts, may be among the factors 


that have hurt business. 
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BEVERLEE DENNIS 














Beverlee Dennis is a scratchy 


SHOW STEALING AT THE DESERT INN:—BEeg- 
ging the great Frankie Laine’s kind indulgence, I'd like to 
tell you about a new and bright and refreshing bit of un- 
heralded female talent I ran into the other evening at 
the Laine opening at the Desert Inn. Her name is Beverlee 
Dennis, a comic-songstress with the kind of a kisser and 
routines that instantly brings to mind Martha Raye. How- 
ever, accustomed as I am to public venturing out on limbs, 
I am prepared to say that Martha at her peak couldn't 
hold a candle to this Beverlee Dennis. 


by RALPH PEARL 

















throated singer when she wants 
to be. And it is then that she 
sounds like a working buzz saw 
cutting up cement blocks. I re. 
fer to her Sophie Tucker imi- 
tation. Beverlee comes out wear- 
ing not one mink but two, top- 
ped off by two mink stoles and 
a purple lei that might easily 
enough have come from a near- 
by funeral home. 


But it’s her chant about the 
elevator operator at Gimbel’s 
that wins over thjs columnist as 
well as this opening night audi- 
ence. It seems she falls in love 
with her dream man while run- 
ning her elevator. The guy is 
ehort; bald, fat, crosseyed and 
wealthy, but in no time at all 


he wins her heart away from 
her steady boy friend, a guy 
who works across the street at 
Macey’s. 

Miss Dennis has al)] the attri- 
butes that can skyrocket her 
to the top of the Saloon circuit 
heap. She is not only capable of 
handling rowdy (but clean) sit- 
uations, she is also effective 
with non-comic ditties. Beverlee, 
who has played all the walk- 
downs and walk-up cafes in the 
country, has finally come into 
her own. So, if you’re doing 
nothing at the moment, clip 
this column and refer to it next 
year gt this time. The name 
Beverlee Dennis will be a house- 
hold word by then, I promise 
you. 
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Desert Inn, Las Vegas 
Las Vegas. Jan. 17 

Beverlee Dénnis has secured a 
recular niche on this circuit. She 
blends her infectuous personality 
to a lineup of specially cleffed 
tunes and patter. Her act is solid- 
ly slotted at top of the show. Her 
initia) cutie is a song called “Las 
Vegas” which points up how sec- 
ondary sex really is among the 
male devotees of this gambling 
mecca. It’s a surefire piece that 
scores heavily in the yock depart- 
ment. Mitt reward is big when 
she dips into the Abel Green-Joe 
Laurie Jr. tome, “Show Biz,” to 
recap vaude’s early- day highspots, 
topping it with a sock mime of 
Sophie Tucker. Chatter ‘tween 
tunes also goes over well. Alan, 
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BILL HALEY PACKAGE 
PULLS BIG 236 IN PITT 


Pittsburgh, Jan. 31. 
A rock °n’ roll package, headed 





Booker’s Life Not Happy 
One—At Least in Hub 


Boston, Jan. 31, 
A booker’s life is not a happy 











AGVA Fights Hub 


DJ. Act Cuffoin 
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The Auditorium 


Milwaukee 


Dir.: MARCUS GLASER 
203 N. Wabash, Chicage 





| Show, Feb. 4-12 
| Cole, 














BUD AND CECE 





Dusk & Dawn due Feb. 13, George 

Shearing’s quintet, March 16; Jeri 
'Southern, April 27 and Carmen 
McRae, June 8... Tito Guizar, 
Nick Lucas, Gene Sheldon, An- 
tonuccj Chimps and Skinnay Ennis’ 
orch slated for Fair Park’s Auto 
. - - Nat (King) 
June Christy, Four Fresh- 
men and Ted Heath’s orch set for 
April 6 one-nighter at Fair Park 
Auditorium. 














considered an asset because of the 
default clauses in the lease. How- 
ever, court-appointed receiver Carl 
Reed is attempting to recover the 
money. 

Meanwhile, Fishman has been 
sued by Bell Realty im Las Vegas 
for allegedly reneging on an agree- 
ment to give the realtors 5% of 
the Royal Nevada and 5% com- 
mission on acquisition of the 62 
acres upon which the hotel is sited. 
Fishman testified he is faced with 
foreclosure on a $1,000,000 trust 





Saranac Lake, N. Y., Jan. 31. 


Everybody will get into the act 
this year, and town fathers will 
not overlook anything to make the 
coming Winter Carnival the big- 
gest ever offered here. Canada this 
year will provide the king and 
queen of the Winter Ice Carnival. 

Murray Weiss of Boston and 
Ned Shugrue of N. Y., Will Rogers 
hospital executives, here to supei- 
vise final touches of the installa- 
tion of C’Scope equipment; first 
C’Scope pic skedded for Feb. 3. 





Las Vegas, Nevada 


HELD OVER TO FEB. 8th 














“MR. HOT PIANO”’ 
Coral Recording Artist 


JACKIE LEE 

















Royal Nevada deed by the Bank of Las Vegas.| Henry Bishop, of Palestine, Currently: 
; He also said the hotel is worthless | Texas, into the general hospital for RKO PALACE, New York 
——— C.atinued from page 51 Ss! in its present condition, but if it major. surgery; be — ne Pith Be 
listened to evidence for two and| Were operating its value would be ordeal like a veteran. His ®rotmer ng Direction: The 
one-half days before Judge A. S.| $4,500,000. He added there are’| Rawees Bein. ey rina win cnd BERNIE ROTHBARD 
ion | < against the | , - " ps 
Currently Henderson decided that an option about $280,000 in Hens against the | rersrFnow roommates, and thelr Antst Jockey 
: : ; , . e em. ° 
BILTMORE Archie and Martha Bell of Bell Fishman closed his testimony | PY Yiirray "aaa. a ee Suez BOTHBARS OFFICE 1 
Realty, was not enforceable and) with a statement that he only owns|qheatres staffer, back after a Philadelphia 2, Penna. 
BOWL that the plaintiffs had failed to! two-thirds of the spa. He said the KI 5-1665 


LOS ANGELES 


Direction: MCA 





join Herman Miller as an essential 
party in the operation. However, 
the judge indicated that Bell still 


the litigation names Miller 








third party. defendant. 








NAOMI 
STEVENS 


‘Chants With a Chuckle’ 


Currently 


Emerald Beach Hotel 





Pending lawsuits against various 


staved off when Gus*Greenbaum 


|to satisfy various mechanics’ liens. 


has an action against Fishman if 
as a} 
| operators of Riviera Hotel were 


ahd his associates put $650,000 in| 
| eserow .in the Bank of Las Vegas | booke 


other third was given to his ex- 
wife, Gloria, under terms of a 
| divorce settlement. 





‘Charles Reader Exits 
‘As Seville, Fla., Booker 


Charles Reader has resigned as 
r of the Seville Hotel, Miami 








Parry Thomas, a Bank of Las Ve-| Beach. Thus far, a successor hasn’t | now 


gas exec, reported that creditors of been appointed as yet. 
the former corporation, which went | Initially, Reader had attempted 
broke before Greenbaum and his| to institute the policies that he 
_group stepped in to keep the Rivi-| carried out at the Cotillion Room 
era from shuttering, are being re-| of the Pierre Hotel, N.Y., where he 
paid at the rate of 5% per month.| was talent buyer and maestro for 
| Thomas, praising Greenbaum “5.8 nade years, Shortly after the 
| the operation of the hotel, said it} room’s preem, he switched to a 
| was the most beneficial thing to| more Broadway type of show. New 
‘happen to the ‘Las Vegas resort) policies haven't been determined. 
hotel industry during 1956. 


' 


















































CAB CALLOWAY | 
SANS SOUCI CLUB 


_ HAVANA, CUBA 
Mgt. BILL MITTLER, 1619 Broadway, New York 


'Crew-Cuts Deny Suit 


Claim on Ownership 
Crew-Cuts deny that David Bos- 





sin & Joseph Poster are or have 
ever been agents for them, in reply | 
to a suit filed recently in Canada 
iby the duo seeking $100,000 for | 
breach of contract. 

Attorney for the singers claims | 
that the Crew-Cuts are the sole 
owners of the act, and Fred Strauss 


Currently ' 


three-month try at home; now tak- 
| ing the usual 0.0. and observation 
| rest period. 

John Siems, veteran clown mag- 
; ico recently with Polack Bros. Cir- 
;cus, in and out of the general hos- 
pital after an operation; now at 
the Will Rogers getting care. 

Sam Senseney, owner-manager, 
Basegal Theatre, Moran Kas, who 
was emergencied here following a 
‘serious setback, fully regained his 
health thanks to surgery and care; 
he’s back managing his 
theatre. 

John (IATSE) Anderson, of N. Y. 
ABC Studio No. 1, took 20 months 
to definitely regain his health sur- 
gery; rated a green light to go 
back to work. 

Among the _ showfolk whose 
progress rate special mention are 
Eileen O’Dare, George (Elephants) 
Powers, Beverly Dennis, legit tele- 
radio artist; Sonja Spieker, Ronald 
Fay, Vivian Hunter Longest and 
Happy Benway, of original Seven 
Honey Boy Minstrels. 

Write to those who are ill, 








Patachou signed for the Palmer 
House, Chicago, starting May 17. 
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Singapore Mgr. Mulling Far East 


Impresario Circuit for Talent xs." 22.005: 


An attempt is being made to 
organize a circuit of Far East im- 
presarios to import talent from 
various part of the,world. Donald 
Moore, who has been operating in 
Singapore, and who was in New 
York last week to talk to agencies 
and lay the basis for talent pro- 
curement, is currently on a round- 
the-world tour to interest concert 
and theatre managers to share ex- 
penses in the importation of talent. 

Moore declares that the impre- 
sarios in various countries in that 
area are willing to buy top at- 
tractions but have been stymied, 
inasmuch as transportation costs 
are generally impossible to over- 
come. Moore plans to interest a 
group of talent buyers in Manila, 
Hong Kong, Jakarta, Bangkok, 
Rangoon, Tokyo and several cities 
in India, so that a combine can 
share transportation and booking 
costs and an act would get a mini- 
mum of six weeks. 

Moore pointed out that Singa- 
pore is mandatory overnight stop- 
over for flights from England to 
Australia and back. The plane 
comes in during the late afternoon 
(around teatime, says Moore) and 
leaves the next morning. With good 
communication between managers, 
they would have no difficulty in 
arranging a one-nighter for some 
of the names that have been in 
Singapore on stopovers. Moore be- 
labored the fact that Johnnie Ray 
and the Ted Heath band were in 
Singapore and he didn’t know about 
it until it was too late to start pro- 
moting. 
Theatre Promotions 

Moore is planning his promo- 
tions in theatres primarily, but for 
mass Singapore consumption is 
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‘mulling the possibility of low- 
priced concerts in Badminton Hall, 
a 6,000-seat arena ther. As is us- 
ually the case in foreign countries, 
disks are heavy sellers in the area, 
and have created a demand for pop 
artists from the U.S. and England. 


big territory for the _ popsters. 
Moore cited the fact that the popu- 
lation numbers 1,100,000, with 
about 50% under the age of 21. 
In 20 years, the projected statistics 
indicate a 2,000,000 population, 
with half of them under the age of 
14. The juve market is therefore 
expected to be increasingly on the 
jump. 

The highest theatres fee paid in 
Singapore was recently given to 
Martha Graham, who got ¢$850 for 
a recital. On a weekly basis, Moore 
feels that the fees are in keeping 
with sums paid in some areas in 
Europe and elsewhere. What’s 
more, he stated, there are no re- 
Strictions on the amount of money 
than can be taken out of the coun- 
try. In arena concerts fees will 
be higher. 

It’s hoped that the circuit will be 
strong enough to entice at least 
one attraction per month into Singa- 
pore and the others that ally them- 
selves with the circuit. Moore plans 
another trip to New York next year, 
during which time he hopes to be 
able to start buying talent. He took 
off for London Friday (27). 


Argentine May End 
Forced Vaudeville 


Buenos Aires, Jan. 24. 


Exhibitors here are still trying 
to persuade the authorities to’ re- 
peal the obligatory vaudeville law 
which they term another of Peron’s 
injustices. General consensus in the 
trade is that it is bound to go into 
the wastebasket eventually. 

However, for the time being the 
Provisional government is anxious 
to avoid unemployment. problems 
and the Labor Ministry recently 
merely called both sides to a con- 
fab to work out ways to ease the 
Situation for exhibs. Small-town 
and suburban exhibitors especially 
are against the law because their 
receipts are frequently below the 
salaries they must pay the acts. 

The exhibitors’ most telling argu- 

ment against the law is that their 
patrons do everything possible to 
avoid having to sit thru the acts. 
Matinee and 8 p.m. shows are now 
the most popular because vaude- 
| ville is not included. Moreover, no 
|top talent will consent to accept 
| bookings in the film-theatres, which 
they feel would impair their pres- 
tige. Consequently, the standard of 
|entertainment continues miserably 
| low. 
Colloquially the vaudeville law 
| here is known as the “live talent” 
‘law, but in the industry it is dubbed 
the ‘“‘dead talent” law for obvious 
reasons. Music publishers point 
out that no musical hit yet has been 
launched from the _ film-theatre 
stage by vaudeville performers, and 
not a single outstanding performer 
has been “discovered” although the 
law has been in operation two 
years. 


Bolger In for Waldorf 











Ray Bolger has been signed for 
|a stand at the Hotel Waldorf- 
| Astoria, N. Y., starting April 2, for 
| four weeks. Dancer will be get- 
| ting $5,000 weekly during the 
| stand. 





other cafe stands during this sea- 
son. 











Singapore probably could be a/| 


Stand at $5,000 Weekly 


Bolger will be playing several | 








RAJAH RABOID 


Miami Beach Hotels 


7745 Noremac Ave., Miami Beach 41 


‘Permanent Address 


Fleride Phone: UN. 6-1318 


Yank Satisfies Own 
Dream—Buys Nitery 
Mexico City, Jan. 24. 

Newest smart nitery  (Shel- 
operated by a man who decided to 
take the chance and indulge in a 
cherished dream to run a smart 
after-dark eatery and play the pi- 
ano and sing songs for patrons as 
requested. 

He is William Shelburne, Prince- 
ton grad and chemical engineer, 
who after 10 years with Monsanto 
Chemical Co. (18 months as chief 
of Mexican division), resigned and 
took the nightclub plunge when in- 
formed he was to be moved,to St. 
Louis. Noel Coward spent most 
of his two nights in Mexico re- 
cently singing at the nitery. Shel- 
burne did pianoing. 





Morris Agency's 
Steinbeck Show 
In Specials Kick 


Hollywood, Jan. 31. 
The John Steinbeck Theatre, a 


platform presentation 
several short sketches by the au- 
thor, is being packaged by the Wil- 
liam Morris office for booking 
through its special attractions de- 
partment. Division of the agency 
was launched last year with Klaus 
Kolmar in charge. 


Steinbeck offering is part of the 
expanded operation of the long- 
hair setup of the Morris office, 
which has been concentrating in 
the last year on such attractions as 
Jose Greco and Yma Sumac. Agen- 
cy’s recent scheduling of a tour 


religious films was part of the op- 
erations of the special attractions 
division. With the expansion of the 
operations. agency has added Andy 
Leslie, to the staff. Like Kol]mar. 
Leslie came over from National 
Concert & Artists Corp. 

On the program for the division 
this year are tours by the National 
Ballet of Canada, Baird Marion- 
ette Theatre and the 102-piece 
Carabinieri Band of Rome. Agency 
also is now setting up a tour, be- 
ginning in the spring of 1957, for 
the British Halle Orchestra, under 
baton of Sir John Barbirolli. 


TV Cues Major Format 
Switch for CCE Shows 


In Afternoon Stanza 

Ottawa, Jan. 24. 
First major format switch in 
nearly 15 years will be given the 
grandstand show at the 1956 edi- 
ition of the Central Canada Ex- 








| hibition, scheduled for Aug. 18 to| baum and his associates shoveled 


|25 (except Sunday, 19). Built by 
|GAC-Hamid, the new structure 


| will not be a complete switch, since | 
it will retain the previous plan of | 
show on | 


| building the evening 
revue lines with vaudeville bits 
held together by emcee, 20-femme 
line and a definite theme. Major 
shuffle will be in the afternoon 
stanza. Previously designed on 
| outdoor circus lines, the afternoon 


sessions in 1956 will still be aimed | 


|at moppets but will draw much of 
its talent, for the first four days, 
from television, acting as a per- 
sonal-appearance showcase of w.k. 
and budding video acts. 

The first day, always tough to 


| followed by a Sunday layoff, will 
use an afternoon show titled “TV 
| Discoveries,’ topped by the Mills 
Bros. GAC-Hamid has not come 
up with the other names, presum- 
|ably holding back so newest up- 
coming tv. personalities can be 
booked. The following three days 
| (Z0, 21, 22) will feature video acts 
such as Rin Tin Tin, Capt. Gallant 
and Ctarabelle the Clown (from 
“Howdy Doody”) in a stint called 
| “Kiddy Kapers.” Show’s last three 
days will be handled by Jack Koch- 
'man’s Hell Drivers, automobile 
| thriller. 
| Evening shows, more: of a pro- 
| duction than the earlier sessions, 


lwill be the same_ throughout. 


are Will Mahoney, the Mariners, 





j}/acro), .Flying Marillees 


and Waldo ‘comedy), plus Gae 


Foster line. 











for Lew Ayres and his program of | 


book because it is immediately | 


| Pacted for the post-dinner sessions | 


Sharkey the Seal, Four. Angels’ 
thigh), | 
Tokayers .(‘teeterboard) and Elsa) 


| 


Gambling Rule Overhaul for Vegas; 


Fremont Okayed; New Riviera Coin 


Las Vegas, Jan. 31. 





| $650,000 


into escrow to satisfy 


A new set of rules and regula-| Various mechanics liens. 


tions that, if approved, 


ered when the agency convenes in 
Carson City tomorrow (Wed.). 

The regulations have been un- 
der study by the 
Control Board, the 
junior agency, and its attorneys 
{for several months. 
| of the proposed code has been com- 
|pleted and is being double- 
screened by board members. 

The rules seek to plug numer- 
ous loopholes which have been dis- 
covered in past years in gambling 
regulations. But more important, 
they also call for solid financing of 
all major resort hotel and casino 





tions upon issuance of future gam- 
| ing licenses. 

| Although neither members of the 
/ Commission nor the Control Board 
| have said so officially, it’s quite 
/evident that the latter is the result 





featuring | Of three hotel fiascos which shook | 


| Las Vegas’ otherwise solid finan- 
‘cial foundation. The el foldo of 
ithe Dunes, Moulin Rouge and 
| Royal Nevada Hotels was the di- 
|rect upshot of underfinancing at 
ithe outset. 

Control Board accountant New- 
| cil Hancock said the state’s gaming 
|ezars want to be sure that all fu- 
ture ventures will be able to meet 
outstanding obligations and will be 
able to operate on a sound finan- 
cial basis. 

Underscoring Hancock’s 
ment, the board recommended 
(24) to the Tax Commission that a 
gambling license be granted to 16 
partners who plan to operate a 
casino in the $4,000,000 Fremont 
Hotel, scheduled to swing open its 
portals in mid-February—but that 
the license be subject to a financial 
statement and an intense investi- 
gation into its bank deposits be- 
fore the grand opening. 

Lurie Steps In 

The Fremont’s construction is 
being financed by Louis Lurie, San 
Francisco financier who has_ in- 
vested more than $2,000,000 into 
the project. The 16 partners are 
putting up about $1,500,000, of 
which $330,000 will be the initial 
bankroll. 


Riviera—that opened here this 
spring and was in serious financial 
trouble until Gus Greenbaum and 
syndicate took it over, slipped out 
| from under several pending law 
| suits last week. To avert the legal 
| action that was being prepared 
lagainst.the original operating 
| group by several creditors, Green- 





would | 
jmean a drastic tightening of the) 


| Nevada Tax Commission's control | 


|of the state’s legalized greenielt)| 
industry is expected to be consid-| 


Site! 


Meantime, a fourth hotel—the} 


Among complaints for foreclos- 
ure of liens pending in the local 
court house against the old Grens- 
boro group which built the hotel 
was one for $244,000 by a plumbing 
company and another for $75,000 
by a glass fixture firm. Both cases 


|were scheduled to come before 


un-| Judge Ryland Taylor next month. 
State Gaming | 


commission S| the Bank of Las Vegas, said that 


| on : —_ AT “ation 
i dent draft | creditors of the old corporat 


Parry Thomas, an executive of 


{that went broke before Greenbaum 
| & Co. took over the Riviera were 
|being repaid at 5° a month. 
| Thomas lauded Greenbaum’s ad- 
i'vent on the Riviera scene, saying 
| that the arrival of the veteran gam- 
| bler was the most beneficial thing 
'to happen to the resort hotel in- 
|dustry here during 1955, ‘‘espe- 
‘cially in view of the difficulties 


projects in the future and would | experienced by creditors of the 
impose several stringent restric- 


Royal Nevada and Moulin Rouge.” 


| 


Billy Rose Nixes Bid 
To Produce Roxy Show 


Billy Rose says that he’d rather 
| buy the Roxy Theatre, N.Y., than 
|produce a stageshow for them, 
| Rose had been approached to map 
'out an Easter show for the house 
by Robert Rothafel, Roxy’s man- 
aging director. However, Rose 
| wouldn’t consider doing anything 
lthat was an adjunct for a film. 
| Rose, however, is continuing his 
‘show biz activity. by working with 
i the realty firm of Webb & Knapp’s 
‘industrial fair plans. 

The Roxy will temporarily dis- 
;continue stageshows for the run 
‘of “Carousel” which starts there 
|'Feb. 16. It will resume its live 
talent in time for the holiday sea- 


son. 
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House Reviews 





Palace, N. Y. 

Mac & Lorraine, Billy Frye, Ed- 
die LeRoy: & The Short 
Cleopatra & Co. (3), Tommy Han- 
lon Jr., Thelma Carpenter, Lew 
Parker & Co., Bobby Whaling & 
Yvette; “Inside Detroit” (Col), re- 
viewed in VariIETY Dec. 14, ’55. 


Familiar faces again mark the 
bill at the Palace this week, what 
with most of the turns having ap- 
peared at the house previously. 
But despite the overall experience 
of the talent, the session is some- 
what listless. Thelma Carpenter, 
who shares top billing with Lew 
Parker, mechanically warbles a 
trio of tunes, including ‘‘Wide Won- 
derful World.” She seemingly 
makes “little effort to achieve any 
rapport with the audience. 

Parker, who’s aided by an un- 
billed femme, docs his oft-repeat- 
ed “Bickersons” bedroom routine. 


This was a funny sketch when he) 


first unveiled it some years ago, 
but long mileage in vaude and tv 


has just about exhausted this ve-| 


hicle and it’s in line for substitu- 
tion. 

Mac & Lorraine, youthful couple, 
kick off the show with some brisk 
terping. Their “Love and Mar- 
riage” bit is cute and they close to 
good returns. Harmonica player, 
Billy Frye, onetime member of 
Borrah Minevitch’s Rascals, adept- 
ly handles the mouth organ in such 
standards as ‘“‘“Hungarian Rapsody.” 
His technique earns him an okay 
mitt. 

Cleopatra & Co. (3) comprises a 
femme magician and two assis- 
tants. She produces a goose out of 
the proverbially “empty” con- 
tainer, mysteriously knots. and un- 
ties a number of handkerchiefs 
and switches places with a girl in 
the locked trunk illusion. It’s a 
fair magico turn and generates 
okay returns. 

Tommy Hanlon Jr. has a mod- 
erately entertaining monolog. His 
experiences on a plane ride draw 
chuckles, as do similar comments 
on a train trip. His “read-the-news- 
paper” routine also has its mo- 


Twins, | 


| Ruppert- Bears, with 
and seesawing for risible and dis- 
arming effects. They fit in the mu- 
| sic hall pattern due to their well- 
trained, beguiling capers. 

Robert Piquet comes on as a 
|; special added attraction, but singei 
| has far to go before he can stand 
'on his own. Uneven voice, presence 

and stance, plus an evident ner- 
' vousness, make this quickly glossed 
, over by audience who are there 
|to jump. Florence Veran is @ peit 
| blonde songwriter turned singer. 
| Her bouncy, intelligent material 
i makes her an acceptable entry in 
| the chant ranks, but her evident 
|; catering to the wail and moan 
i school still gives her an undefined 
| personality. With some roadwork, 
| this girl should develop into an in- 
| teresting offbeat chantoosy, and 
her bright, sophisticated songalog 
| is an asset. Mosk. 


New Aets | 
| 


|MYRA BAIRD 

Songs 

20 Mins. - 
Coconut Grove, London 

Myra Baird has come _ from 
America to get her first chance in 
cabaret as the solo performer in 
Edmundo Ros’ Coconut Grove. It’s 
a big chance for a newcomer. AIl- 
though she clearly lacks the ex- 
perience to justify the billing, she 
shows a_ determination to get 
ahead. Singer has perhaps made 
the mistake of starting her career 
Well above the bottom rung and 
still has a deal to learn about pres- 
entation and delivery. She has an 
adequate set of pipes, but no more. 
Coaching and exverience will 
doubtless put this deficiency right 
in due time. 

On the plus side, Miss Baird 
has taken some trouble in the pre- 
paration of her songalog, and has 
chosen her numbers to suit her 
personality. She handles a calypso 

















ments but is dragged out too long 
to be effective. Winding up the} 
sesh is vet cycling act of Bobby 
Whaling & Yvette. They score, per 
usual, on the convention two- 

wheeler as well as unicycle. 
Eddie LeRoy & The Short Twins, | 
comedy-dancing trio in the trey, | 
are reviewed under New a: 
ilb. 


L°Olympia. Paris 
Paris, Jan. 31. | 
Lionel Hampton Orch 





(20), J.4 
Ruppert Bears, Reverhos (37, Flor- | 
ence Veran, Hotleys (3), Waren & | 
Jean, Tscheng Der Dsai (8), Roger | 
Piquet. | 

One would never know that a/' 
great part of Lionel Hampton's | 
Orch (20) had been in an accident | 
not so long ago, for aside from | 
sacrificing his dramatic end leap! 
atop a drum (due to a_ broken, 
ankle) the group is as dynamic and | 
solid as ever. It even topped last | 
year’s opening in getting the us-| 


ually staid crowd dancing in the} 


aisles and going on stage to keep 


things swinging. The Hamp’s 
rhythmic beat and showy cavort- 


ings between drums, vibraharp and 
piano, plus his savvy building of 
tempo and mood, put the Gallic 
crowds with him all the way. 
Standards and jazz get fine air- 
ings as he builds to crescendo pro- 
portions in coming out .into the 
audience with drumsticks rattling 
to a hail of applause. It is hep 
showmanship and the Hamp looks 
to chalk up another big session, 


proving that jazz is now a popular | 


commodity here and is out of the 
specialist's class. Band works well 
together, and fine vocalizing is 
done by Robert Mosely and Lora 
Pierre, who also gives a pinch of 
pulchritude, 


Rest of bill is uneven, but 
Hamp'’s segue makes it right. 
I'scheng Der Dsai (8) are a Chinese 
acrobatic group of usual aspects, 
except for girls swinging by their 
hair and some. ultra suppleness 
Which builds this into acceptable 
proportions. Hotleys (3) bounce on 
a trampoline for a good graceful 
Opener type entry. Waren & Jean 
are a zany duo with the girl essay- 
Ing mad grimacing and slapstick 


which hit home at times in mad- 
cap invention. It is more an inter- 
lude than act and more form and 
content are needed to make this 
an acceptable number. 

_ Reverhos (3) perform a series of 
juggling effects interspersed with 
work on the slack wire. Movement 
and versatility make this an okay 
opener in a circusy tradition. An- 
Other sawdust innovation 


Ji "OJ2 5:35 5 


entry quite efficiently and has two 
fairly strong numbers in “Love 
Isn’t Born, It’s Made” and “Al- 
cohol.” “A Man Around the 
House” shows up badly in com- 
parison with Julie Wilson’s ren- 
dition of the number which she 
introed here some seasons. back. 
Also on the credit side is Miss 
Baird’s cheerful personality and a 
restriction of introduction gab. 
Myro. 


ED STROLL 
Songs 

10 Mins. 

Bal Tabarin, N. Y. 

Ed Stroll-is a nice-looking singer 
with a pleasing mien who indicates 
that he should hit some of the 
better-paying situations with con- 
siderably more experience. Thus 
far, he is working along standard 
lines. He’s developing his pipes 
and song style With pop tunes, but 
occasionally gives an_ indication 
that he has some individuality that 
he’d like to express. 

With further experience, Stroll 
will be able to take these excur- 
i sions without any self-conscious- 
{ness and advance along lines that 
| best suit his own traits. Jose. 





} 


HELENE 
Songs 
| 24 Mins. 
Colony, London 

There is a remarkable: warmth 
in Helene Clement's singing style, 
| but strangely enough she misses 
out completely when it comes to 
delivering a sexy lyric. That’s not 
| her metier at all, and her one try 
in this class, “A Man is a Man is 
a Man,” is below standard. 
| But that apart, Miss Clement, 
who hails from~Paris, and is mak- 
ing her British cabaret debut at 
this Berkeley Square cafe, projects 
naturally to the ringsiders, and, 
with an adequate command of the 
English lingo, is able to maintain 
contact with them. A strong pop 
entry in her routine is ‘‘Araver- 
derci Roma.” A fine rendition of 
“Mon Homme” also is added as a 
special tribute to Mistinguett. 

Miss Clement is an accomplished 
nitery pertormer, and also a good 


CLEMENT 


bet for tv. Myro. 

EDDIE LeROY & THE SHORT 
TWINS 

Songs, Comedy 

11 Mins, 


Palace, N. Y. 

| Eddie LeRoy & The Short Twins, 
who have been around previously 
but heretofore not documented in 
VARIETY’S New Act file, is an en- 
ergetic trio with an abundance of 
; special material. Bespectacled 


are J. pint-sized LeRoy, along with lanky, 


Ig ; 


a group ol} 
| bears riding bikes, motor skooters | 


| Ray and Bob Short have a so-so 
“Three Musketeers” routine and a 
“Dr. Livingston” bit that reaps 
mild applause. 

Threesome, 


however, warms up 


with a “We Were Born to Be Fa- | 
number and follows with a! 


mous” 
nostalgic “Every Street’s a Boule- 
vard in Old New York.” Latter’s 
replete with the inevitable straw- 
hats, canes, etc. Some of the turn’s 
routines are fresh and _ original. 
Others are less effeciive. it’s a 
| qrvestion of skimming the dross be- 
|fore the act can progress to the 
better bookings. Gilb. 
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NEW YORK CITY 


George Sawtelle 
Martha Rich 


Unit Review | Seomane Green 


Choral Ensemble 





Vienna, Jan. 24. 
Vienna ice show presentation in | 
11 scenes. Choreography, staging 
and directing by Will Petter; cos- | 
tumes, Gardago- Ella-Bei; settings, | 
Wolfgang Moser; music, Robert 
Stolz. With Fernand Leemans, 
Jirina Nekolova, Fritz Rudolf, Hans 
Leiter, Heinz Smely, Lotte 
| Schwenk, Emmy Puzinger, Andre 
:Calame, Susie Giebisch, Lisbeth 
'Kaufman, Edwin Wiesinger, Fritz 
| Penitz, Wolf Litto, Herbert Bobek, 
Linda Fischer, Charlotte Michielo, 
Erni Zlam, Ice Ballet. At Fair 
Auditorium, Vienna. 





Again a Vienna ice show comes 
up with elaborate production num- 
bers, costumes and sweet Robert 
Stolz music. There are exactly 100 
new melodies in it. Show has 
gained in impetus and is actually 
better than ever. 

Equal marquee billing goes to 
Jirina Nekolova, Czech beauty, 
and Fernand Leemans, Belgian 


champ. 

Productions include “Ballet of 
the Big Heart,” an _  eye-lifting 
opener. There is a sort of detec- 
tive story with two very funny ice- 
comics, Hans Leiter and Heinz 
Smely, in search of lost children, 
heirs, stolen jewelry and deserted 
wives. Linda Fischer sings “When 
Birdies Make Music” very nicely. 

Gaudy bits are “The Unfaithful 
Husband,” featuring Edwin Wie- 
singer and Fritz Penitz; ‘The Koh- 
I-Noor Robbery” with Wolf Litto, 
Herbert Bobek and Susie Giebisch; 


rich knows from experience how 
to handle Stolz scores. All tech- 
nical details are okay in this one 
which, by the way, has received an 
invitation from the Soviet Union. 
Maas. 





Becker Switches to N. Y. 
In AGVA Outdoor Div. 


Marvin Becker is being trans- 
ferred to the New York office of 
the American Guild of Variety Art- 
ists to be in charge of the union’s 
outdoor division. Becker will suc- 
ceed Ben White, who recently re- 
signed. Becker has been organizer 
in Denver for the union. 


In another shift of organizers, 
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a capital gains setup, or an occa- 
sional tv spec or Las Vegas date. 
“How can we compete?” 


‘Scattered’ Talent 
To the above comments with 
which N,. Y. showmen would prob- 
ably be in substantial agreement, 
there are a number of. chicken- 
and-egg-which-comes-first angles. 
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Scot Cinema’s $90,000 Facelift 

Greenock, Scot., Jan. 24. 
The old King’s Theatre here, 
one-time vaudery and more re- 
cently a cinema, has been recon- 
structed and modernized at a cost 
of $90,000. 


It will be named the Odeon. 
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Palmer House, Chi 
Chicago, Jan. 26. 
Dick Shawn, Genevieve (with 
Luc Poret, Wally Corvine), Bruxel- 
los (2), Empire Eight, Charlie Fisk 
Orch (with Lee Charmel); .$2 
cover. 


Current four-weeker should keep 
the Empire Room _ comfortably 
filled for the remainder of its run. 
House was near Capacity opening 
night. 

Co-headliner Dick Shawn cap- 
tured the house one minute after 
he came on and held it in the 
age of his hand until the begoff. 

e opens with a short, hilarious 
bit contrasting French and Italian 
love songs with the amorous par- 
Jance of U.S. rock ’n’ roll ditties. 
This fractured the patrons and 
from there on, it was clear sailing. 
Shawn did his now w.k. ‘Schizo- 
phreenee” and ‘Massah Richard” 
skits for a hefty plus. Evidently 
their possibilities have not been 
exhausted, despite teevee expo- 
sure and previous Chi cafe show- 
casing. Bowing a new piece, Shawn 
wrapped up with an Eskimo parody 
of folk singers which was well re- 
ceived. 

Genevieve again retails the song- 
stories of her native Montmartre 
here; though this time around she 
had added better-known Gallic 
tunes as well. Trouble with song- 
stories is if you don’t understand 
them, you miss the boat. Nonethe- 
less, Genevieve manages to get the 
flavor of her gamin-songs across. 
For a while, though, it sounds like 
there are an awful lot of songs 
about Paris. Genevieve is backed 
by Luc Poret on the guitar and 
Wally Corvine on the accordion. 

The Bruxellos do a top tumbling 
turn which elicits gasps from the 
house. Feats distinguished by ath- 
Jetic smoothness and an “impos- 
sible” look put this pair in the top 
rank. 

House line, the Empire Eight, 
does a neat terp interp of the 
“Birth of the Blues.’ Well-cos- 
r well-rehearsed dancers 
bring the blues from Storeyville 
up to date, with music and hoofing 
a a deft intro to the rest of the 

i}l. 

The Charlie Fisk orch again 
backs the show expertly. Gabe. 





Sands, Las Vegas 
Las Vegas, Jan. 22. 
Peggy Lee, Davis & Reese, 
Beachcombers (3) with Natalie, 
Mary Menzies, Copa Girls (8), 
Sandmen (4), Antonio Morelli 
Orch (10); $2 minimum. 


Peggy Lee not only is being 
accorded kudosing for her role in 
“Pete Kelly’s Blues,” but is given 
solid tribute here as a top nitery 
performer. Ample biz is sure to 
spread over into February, when 
the usual Vegas post-New Year’s 
lull is superseded by a marked rise 
in traffic because of the two holi- 
days falling within the month. 

The Lee approach to a nitery act 
encompasses the entire songalog 
as an overall presentation rather 
than as a string of tunes in the pop 
category. A fine balance and pace 
is offered. Miss Lee is known for 
surrounding herself with expert 
musickers, and no exception is this 
stanza with Lou Levy, piano; Bill 
Pittman, guitar; Larry Bunker, 
vibes & drums; Buddy Clark, bass, 
and Carlos Mejia, bongos. 

Pepper Davis and Tony Reese 
sock over a very funny session 
Jarded with Davis’ maniacal postur- 
ings in ribs of “The $64,000 Ques- 
tion” and punchy fighter. Both 
lads work fast and gather continu- 
ous yocks to windup of tomtom 
drumming with hoofing  getoff. 
Copa Girls continue previous terps 
featuring Mary Menzies, The 
Beachcombers with Natalie. An- 
tonio Morelli orchsters never lag 
a beat. Will, 





Blinstrub’s. Boston 
Boston, Jan. 23. 
Four Lads, Los Gatos (3), Helen 
& Howard, Collineaus (4), Nick & 
Vicki Collins, Michael Gaylord 
Orch (10), Lou Weir; $2.50 mini- 
mum, 





Four Lads prove a big money 
winner for boniface Stanley Blin- 
strub in this big South Boston 
nitery. It’s the biggest week of the 
current season for the spot and 
Jeads the town in biz. 

Four Lads are sock from opener 
of special material on how they 
arrive at their name to closing 
of “Memories Are Made of This” 
with special thanks to the aud bit. 
And tabs their new recording, ‘No, 
Not Much,” for hottest returns. 
Quartet scores in “Melancholy 
Baby,” “Jubilee,” “Sixteen Tons,” 


“He” and “Great Pretender.” They | 


pull great reaction with ‘“Constan- 
tinople” and “Southland” . and 
work fine in the big room, belting 
their numbers for 


mitting. Lads have powerful pipes 


and command attention from walk 
on to bowoff. 

Nick and Vicki Collins open the 
show with fancy terping, donning 
top hats and strutting with canes 
and clinching with a hot Charles- 
ton to nice round of applause. Col- 
lineaus, circus act, fill the stage 
with flashy juggling as two men 
and two distaffers work hoops and 
clubs. Helen & Howard, stop the 
show pulling two encores with a 
comic dance act in which femme 
flips male partner over shoulder 
for round of yocks. Pair opens with 
ballroom twirls and _ switches 
quickly to zany routine. 

Los Gatos, three-lad acro act, 
get fine returns with clever hand 
stands and combos. Trio uses no 
props and nabs rousing aud re- 
sponse with three-man straight-up 
and walkaround, for bowoff. Mike 
Gaylord cuts a slick show,and 
Lou Weir pleases in the organ in- 
terludes. Guy. 


Statler Hotel. Wash. 

Washington, Jan. 27. 
Frankie Carle Orch with the Girl 
| Friends (4), Deborah Kay; Ted 
| Alexander Quartet; $2 cover. 





Back in Washington for the first 
time in several vears, 
Carle offers an attractive layout in 
the Embassy Room. His unit in- 
cludes a vocal and instrumental 
quartet, girl singer, and his band. 
But when everything is boiled down 
to essentials, it is really Carle at the 
piano that the customers want and 
that gets the biggest response. The 
act could go a little heavier on 
this, and come out even better. 


That’s -not to say it doesn’t offer 
a good chunk of Carle doing his 
stuff on the 88. In one segment, 
he rips off such standards as “‘Star- 
dust,” ‘‘Always,” ‘Ida,’ “‘Shine On, 
Harvest Moon” and ‘Chinatown.’ 
Earlier, he whips up a medley of 
“Piano Roll Blues,” ‘“‘Margie,” 
“Missouri Waltz,’ ‘Charmaine’ 
and one or two others. 


Working with him and building 
up to him are his new quartet, the 
Girl Friends—bull fiddle, accor- 
dion, drums and guitar, with vo- 
cals, some dance steps, and an oc- 
casional Greek chorus recitative 
thrown in. Gals work in an easy, 
pleasant style. 


Carle and the girls get together 
on a Roaring 20’s number which is 
one of the best shown here in a 
long time. Gals in knee length 
skirts, plunking  ukeleles, and 
Carle in raccoon coat, gallop de- 
lightfully through such numbers as 
“Varsity Drag,” ‘“Ain’t She Sweet,” 
“The Girl Friend,” “Cream in My 
Coffee” and ‘Charleston,’ for fine 
returns. They also work well to- 
gether in a jazzed up spiritual-with 
the girls singing and Carle thump- 
ing it out on the keyboard. Stand- 
out of the quartet is Dusty Dryer, 
a very solid jazz drummer. Miss 
Dryer handles the skins with plen- 
ty of flash and swing. 

Deborah Kay, youthful Los An- 
geles chirp, is as pretty and bright 
and definitely fills the s.a. spot 
for the unit. On the vocal side, she 
has quite a bit to learn. 
she handles herself 
fidence which indicates she should 
make it. 


Carle’s orch backgrounds for the 
show and also plays for the danc- 


ing. In between the Embassy 
Room’s Ted Alexander keeps the 
dancers moving. Lowe. 


Eddys’, K. C. 
Kansas City, Jan. 27. 
Nelson Eddy (with Gale Sher- 
wood, Theodore Paxson), Tony Di- 
Pardo Orch (8); $1, $1.50 cover. 


One of the bigger names to play 
the Eddy Bros. establishment in 
recent months, Nelson Eddy (no 
family connection) in a two-week 
stand means upping of budget, and 
if opening night is a criterion an 
upping of patronage, too. Indica- 
tions point to a bell-ringer, pos- 
sibly a record breaker with a break 
from the weather. 

House is with singer Eddy from 
the start, and it becomes a chummy 
40-minute show. Opening is virtu- 
ally straight on “Great Day” and 
“You Should Be Set To a Melody,” 
a new tune, before he gets to kid- 
ding with pianist Ted Paxson and 
the two work out a parodied ‘‘Sec- 
ond Hungarian Rhapsody.” “This 
is My Beloved” is signal for blonde 
charmer Gale Sherwood, to get 
into the act, the two making a duet 
of it on this and trio of proven 
songs, bringing in the romantic 
flavor expected by the dyed-in-the- 
film Eddy fans. 

Eddy has a solo session to work 
out his impressions of others imi- 
tating him, and runs through brief 
reprises on his filmed song hits. 
“Indian Love Call” brings back 
| Miss Sherwood and the two duet 





for a walloping finish. Throughout, 


| it’s informal and off-the-cuff, and 


Quin. 


Frankie | 


However, | 
with a con-| 


Shamrock, Heuston 
Houston, Jan. 19. 


Quintetto Allegro (5). Shep 


minimum. 


Native Italian five is back in the 





one of its early U.S. engagements 
some three years ago. 
vending about the same easy-to- 
take recipe as before—lots of song 
and clowning spiced with neat 
turns from all on variety of in- 
struments, with accent on fiddles. 
Fluid teamwork is a keynote. 

| Spotted is tenor soloist Mario 
| Foni, whose warm,  side-of-the 
| mouth Carusoing is okay. His es- 
i|says into “Sorrento” and “Gra- 
nada” draw big mitts. He also 
draws palms with his solo on “Oi 
Mari,” which group works over in 
variety of styles—straight, a ja La 
Scala, boogie and goosestep. 
Bunch darts from plain lyricizing 
in Italian-Spanish to comic bit 
with all five tangling digits on the 
keyboard to subdued, serious Car- 
bon of marching soldiers, first 
heard from afar, then at hand, and 
going away, called “Passing of the 
| Regiment.” Latter gets good mitts. 

Tablers like the fine mime an- 
itics of Luigi Allegretti, who also 
handles announcing chores. Group 
| wears impeccable garb of either 
white or blue swallowtail getups 
for good effect. Show opened in 
hotel’s Emerald Room to accom- 
modate a company party, and 
moved to regular stand in Sham- 
rock Room next night. 

Shep Fields is in the room with 
his “Rippling Rhythm” crew (with 
some progressive additions to the 
book) until April 11. Jackie Aus- 
tin and crooner trumpeter Bob 
Podell handle vocal chores. Orch 
cuts show briskly and provides 
polished dansapation. Bode. 








Riviera. Las Vegas 
(FOLLOWUP) 
Las Vegas, Jan. 30. 

Olsen & Johnson’s addition to 
the Riviera marquee during the 
current fortnight should mean biz 
pickup for the Clover Room, 
where b.o. has been way under the 
past two frames. Little has been 
altered from the “Hellzapoppin’ ” 
revusical that just closed out a run 
in L. A. 

Show is prefaced with a warmup 
by O&J sidemen who _ parade 
through the audience as waiters, 
customers, etc., getting pretty good 
yocks with their antics. With the 
curtain going up, the two comics 
unfold their traditional barnstorm- 
ing repertoire and sex is their foil 
from the outset. 

The spotlight pops through the 
audience to pick up offstage ca- 
pers, some of which, when played 
on the lower floor, are Jost from 
view. But the dialog is loud enough 
so that the fans seem to get enough 
to satisfy their appetites in this 
department. Onstage Olsen & 
Johnson front their w.k. standbys, 
while the background is a ever- 
hanging haze of gunsmoke (raised 





“ducks’”’), pierced only by _ the 
crossovers of the ‘Hellzapoppin’ ” 
cast garbed in burly getups. Pa- 
trons here go for the Coney Island 
courtroom scene and the ‘You'll 
Never Get Away” bit best of all. 


| The original lineup of Los 
|Chavales de Espana with Trini | 
| Reyes, Patty Andrews and _ the 


| Marquis Family have each sc¢is- 
|sored their acts and have been 
| slotted within the framework of 
'the Olsen & Johnson layout. On 
| the bill, Miss Andrews has been 
|tagged ‘“extra-added attraction” 
| and the well-trained chimps of the 
|'Marquis clan appear next to the 
| finale. 

Suffering most from the time 
axe is Miss Reyes. She now does 
but one number and then scrams 
just when audience reaction has 
warmed up. In view of the fact 
that she and the Spanish singing 
Los Chavales are placed at the top 
end of the show, Miss Reyes’ 
spright footwork could well be re- 
tained in its original three-number 
design, cutting instead some of the 
Los Chavales songology to give the 
show early pace. 

The chorus’ numbers that 
| launched this opus have been re- 
| tained, and the gals have been 
paged to do some extra choreog 
raphy behind O&J. Ray Sinatra’s 
orchestra is up to par, hitting the 
multitude of cues with deft nreci- 
sion, Alan. 





Beverly Hills, Newport 

Newport, Ky., Jan. 21. 
| Sue Carson, Rolly Rolls, Nita & 
|Peppi, Dorothy Dorben Dancers 
| (10), Dick Hyde, Gardner Benedict 
|Orch (10), Jimmy Wilber Trio, 
|Larry Vincent; $3 minimum, $4 
| Saturdays, 





Sue Carson, firsting at Greater 
Cincinnati’s ace bistro, racks up 
returns which justify her headline 
|spot in the current two-framer, 


enthusiastic | sure to be a pleasant two weeks. {and more visits. 


The dark-haired and eyed sing- 


Fields Orch (11); cover, $2-$3; no | 


Shamrock Room where it played! 


by the ceaseless firing of pistols at | 


ing comedienne streamlines her 
figure in a white dress. She scores 
with mimicry of Billy Eckstine, 
Lena Horne and others, including 
ja stripteaser and a hillbilly gal. 
| Material is all special and most of 
'it ultra risque. A solid 35 minutes. 
Rolly Rolls, suave 


|humorist with a French accent, 


minute routine, most of it at the 
Baldwin and with solo and ense»- 





added novelty touch is his playing 
|a pocket-size concertina. 


| Nita & Peppi, favorites here, add | 


‘boosters with a fleeting five min- 
lutes of gymnastics. The youthful 
team polishes off original table and 
chair stunts, liftups, hand and head 
balancing with linked 
tumbling. 

Three new numbers’ increase 
popularity of the Dorothy Dorben 
line, with Dick Hyde as 
emcee. Jimmy Wilber Trio 


ers and Larry Vincent dittoes ‘vith 
the cocktail room patrons. Koll. 


Bal Tabarinu. N. ¥. 
Ed Stroll, Jean Mabry, Graziella, 
mininvm 


Oscar Calvet 


$3.50. 


Orchs; 


New York nitery-going 
frequently take some 
twists. Any cafe not within a select 
circle might as well be in the most 
remote parts of the city, as far as 
the regular nitery-goers are con- 
cerned. The Bal-Tabarin is in a 
situation of this kind, and fre- 
quently provides a break for many 
categories of talent. It gives fiedg- 
lings a spot to break in, where 
they can be seen by agents and 
bookers, and have consultations 
with writers, arrangers, etc. 

The Bal Tabarin, older 
most niteries in New York has been 
operated by Johnny & Laurent 
Hourcle for a number of years with 
a patronage that comprises mainly 
party  buséness. Several good 
groups, and the freres have a good 
house going. For quite reasonable 
menu prfces, they provide a dis- 
play that has a six-girl line, plus 
four acts and a pair of orchestras. 
Producer Jack Lewis, who has 
| been at that spot for 19 vears, has 
put together a well-gaited show 
comprising some familiar as well 
as new faces. New act on this oc- 
casion is Ed Stroll. 

Graziella has been a fixture at 
the nearby Latin Quarter. She’s a 
good acro dancer, being adept at 
various flips and butterflies which 
are tied together in a pleasing rou- 
tine. The mono-monickered lass 
makes a good appearance on the 
floor. She’s rather tall for acro- 
batic work, but it’s no handicap 
for her. 

Lee Claire has a _ record-nanto 
turn that still needs a lot of pol- 
ishing. Clare has the knack of svn- 
chronization, but his internerta- 
tions leave much to be desired. 
Some of his numbers are in the 
catalog of other acts of this kind, 
|} and in any case, he’s got to get a 
| more rounded variety so that he 
| can dispense with 
| femme characters, before he can 
| graduate to the better-heeled spots. 
| However, he gets along nicely here. 

Opening turn is Jean Mabry, a 
good-looking dancer, who after a 





| singing opener. goes into a choice | 
pleasant | 


She has a 
encompasses 
terpsichorean 


line of taps. 
style that 
schools of 


several 
thought 


Show music is by Lou Herold, 
who cuts a precise score. Oscar 
Calvet Latin-reliefs. Jose. 








Black Hawk. Friseo 
San Francisco, Jan. 25. 
Miles Davis All-Stars (5); $1 ad- 
mission. 


The Miles Davis combo, in its 
first appearance locally, is prov- 


the group leaves something to be 
department, it is equally true that 
naught for this, and will faithfully 


heroes as Davis for the music 
alone. 

This factor makes them a solid 
act for any club which can bring 
in a jazz crowd and the 
visuality should not discourage 
club- owners. 

Davis himself, recently winner 
of a jazz poll for his trumpet play- 
ing, is an ace jazz stylist, particu- 
larly on moving numbers such as 
his own composition ‘‘Walkin” and 
the lovely “It Never 
Mind.” There are two other out- 
standing soloists with the group, 
bassist Paul Chambers, whose bow 


and drummer Philly Joe 
to cut his frequent drum solos to 
a more reasonable Jength and not 
drive all the non-jazz fans from the 
premises, Rafe. 





musician- | 


Group is| packs a lot of merriment into a 25- | 


ble lift from the house crew. An | 


whirlwind | 


singing | 
con- | 
tinues to please intermission danc- | 


Lee Clare, Line (6), Louw Harold & | 


habits 
peculiar | 


than | 


some of the| 


and walks off .to a hearty palmings. | 


ing that a solid jazz act is a reli-| 
able draw in these parts. Although | 


desired in the visual presentation | 
the died-in-the-wool jazz buff cares | 


come out to see such contemporary | 


lack of | 


Entered My | 


work impresses jazz fans mightily, | 
Jones. | 
The latter however would do well | 


Nautilus, Miami Beach 
Miami Beach, Jan. 30. 
Jan Murray, Sylvia Karlton, An- 
tone & Ina, Syd Stanley Orch; 
$3.50 minimum. 





Jan Murray is making one of his 
infrequent returns to the cafe cir- 
/cuit from tv for this 10-day revisit 
to the Driftwood Room here, where 
he played three seasons ago. He’s 
now an even more potent iure for 
the cafegoers, thanks to the video 


/rep built, racking up solid busi- 
ness nightly—a rarity for this 


downtownery of late. 

Murray is still a 
hard-hitting comedian, wocking 
with an inherent gusto that wins 
the tablers from walkon. With it, 
| he imparts a feeling that he’s not 
taking matters serious.y, that it’s 
all a matter of relaxing while he 
kicks up a laugh session. End re- 
sult is a happy one for ail con- 
cerned, 

Material is shrewdly tailored to 
the ribticklers. Auditors can iden- 
tify themselves with: suburban 
{home building, life with the fam- 
iily, barbed comments on patrons, 
| heckiing of waiters and jabs at the 
“new” hotel building penchants of 
| hoteliers in the vicinity. Inter- 
weaving of soundly built yarns and 
his standard “Clown” number 
rounds out a 45-minute stint that 
is tops for likahility. Understood 
he’s trying to arrange his video 
| schedule to allow for more booking 
‘around the better club circuit. If 
so, he'll solve comedy niche prob- 
lems for many of the better clubs. 

Sylvia Karlton, blonde, attrac- 
tive young soprano, clicks with her 
trillings. Her arrangements are 
above par with shrewd tune selec- 
tion adjusted to a soaring range 
that embraces either a pop, musI- 
comedy or concert aria effectively 
to earn enthusiastic listener ac- 
ceptance. Antone & Ina, house 
dancers, tee off proceedings with 
spirited routinings. Syd Stanley 
and his crew handle the showbacks 
in top manner and provide inviting 
dansapation. Lary. 


fast-thinking, 





Pigalle. London 
London, Jan. 26. 

» “Pink Champagne,” with George 
& Bert Bernard, Lee Sharon, Frak- 
son, Vivienne & Tassi, Alissande 
White, Barry Kent, Evans, Page & 
Hutton, Magy Fitzgibbon, Woolf 
Phillips Orch. Presented by Ber- 
nard Delfont; devised and staged 
by Robert Nesbitt. $9 minimum 
opening night; thereafter $4. 


London night life is given a 
needed transfusion by the bold 
policy inaugurated by Al Burnett 
at the Pigalle, Piccadilly, which he 
took over latter part of last year. 
The room has been redecorated to 
give it a lush, warm appearance, 
and a rising floor has been added 
to enhance facilities for stage pre- 
sentations. 

The first presentation under his 
| management is way ahead of any- 
| thing seen in London's West End 
| since the war. For sheer spectacle 
lavishness and styling, it rivals am- 
bitious legit productions. And just 
as no expense has been spared in 
costuming and production gener- 
ally, they’ve not stinted either on 
the talent side. George & Bert 
Bernard, Frakson and Lee Sharon 
| would be acceptable headliners in 
their own right in many other West 
End spots. 

George & Bert Bernard, who 
head the bill, again get a boff re- 
action for their zany and over-ex- 
aggerated miming to disks played 
offstage. Their treatment of “Call 
| Me Madam,” ‘‘Carmen Jones” and 
“Rose Marie,” among others, has 
the customers. rolling. George 
Pierce, who takes care of the rec- 
ord-playing department, joins them 
on stage for some windup fooling. 

Lee Sharon is a lively blonde 
who goes through the motions of 
{some simple stepping before 
Jaunching into her strip routine, 
This is well paced and done na- 
turally without coy suggestiveness. 
| Miss Sharon also appears (in the 
| semi-nude) as the Aphrodite in the 
| finale. Frakson’s facility for pro- 
ducing lighted cigarettes, seem- 
ingly out of thin air, never fails to 
intrigue. Ditto his card tricks, in 
which the selected card rises on 
its own volition from a glass jar. 
Viviene & Tassi, an above-average 
juggling duo, work together with 
speed and precision. 

Although the specialty acts play 
a major part in the presentation, 
the emphasis on spectacle emerges 
in the production numbers. These 
are lush, lavish and eve-filling, and 
include a line of high-grade look- 
ers who add more than just dec- 
orative effect. They, with vocalists 
Alissande White and Barry Kent, 
the fancy terping by Evans, Page 
|& Hutton and the touch of sophis- 
tiction contributed by Magy Fitz- 
gibbon, help to make this the 
brightest cafe entertainment in 
town. Woolf Phillips composed end 
arranged the score and his resl- 
dent Pigalle combo assures stand- 
‘out support Muro. 








or 
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Shows On 


Time Limit 


Theatre Guild production of drama in 
three acts by Henry Denker and Ralph 


Berkey. Direction, Windsor Lewis; 
Scenery and lighting, Ralph Alswang; 
costumes, Noel Taylor. Stars Arthur 


Kennedy; features Richard Kiley, Harvey 
Stephens, Altyn McLerie, Thomas Carlin, 
Frank Aletter, Arthur Storch, Patricia 


Benoit. At Booth, N.Y., Jan. 24, °56; $5.20 
top weeknights; $5.75 Friday, Saturday 
nights ($6.90 opening). 

SD /mts DOM... .scoccace Frank Aletter 
WAC Corp. Evans........ Allyn MsLerie 
24 Gt. Miller ...... +eee+ Thomas Carlin 
Lt. Col. Edwards ....... Arthur Kennedy 
DD kc ins ke Lop nee SeReaeee Ch’Ao-Li 
ist Lt. Livingston ....... Arthur Storch 
Capt. Jablonski ........6- Alfred Sander 
Bet Bh. BAGG 4 o0wes seses Lionel Ames 
amt Te. WOO <cesccss «.. Mark Weston 
BE GX. “GSE | 00 cep aecews Robert Drew 
aa 2A. Garland....«- waows —— Morris 
ie aire ee aie Deei 
Maj. Cargig. .....<cco.-. MaGnerd Milley 
Maj. Gen. Connors ....Harvey Stephens 
ae | ee a Patricia Benoit 
Ot. SOMOS «i .022k4s us John Connell 


Although problem plays tend to 
be an almost forgotten item of the 
mid-20th century stage, they’re 
evidently not anachronistic. They 
can still be gripping and challeng- 
ing theatre—provided they're weil 
done. 

“Time Limit,” a first-produced 
script by Henry Denker and Ralph 
Berkey, is tastefully and expertly 
done. It should be a substantial hit 
on Broadway and the road, and is 
an exciting screen property for 
Warner Bros., which acquired the 
rights in a pre-production deal. 
Incidentally, director-producer 
Joshua Logan is reportedly part- 
nered silently with the Theatre 
Guild on the venture and con- 
tributed script, casting and staging 
suggestions. 

Suppose you were a prisoner of 
the Russian Communist Chinese? 
How long do you think you could 
hold out against fiendish, inhuman- 
izing psychological torture? That 
is the problem posed by “Time 
Limit.” It’s one of the dilemmas 
of our time and although this 
Denker-Berkey meller sidesteps it, 
the show is nevertheless taut, occa- 
sionally harrowing and at times 
Stirring entertainment. 

It is the authors’ contention that 
there is a limit beyond which a 
man cannot be expected to with- 
stand the sort o 
pressure the Communist forces 
use. There should be, one of the 
leading characters insists, a time 
limit beyond which even the 
bravest and strongest individual 
should not be blamed for cracking. 
As the accused Army major as- 
serts, a man may be a hero for 
almost his entire life, but if he 
weakens in the last month, or even 
day or minute, he is damned as 
a traitor. A whole life can be 
negated by one unfortunate step. 


The authors make their point 
persuasively, even though they 
evade the issue at the end by re- 
vealing that the major agreed to 
serve the Communist cause not 
because of any diabolically subtle 
brain - washing, but under the 
sort of heavy-handed intimida- 
tion barbarian captors have used 


psychological |~ 


Broadway 


varied in tone and pace, and pro- 
gressively - engrossing, while the 
flashback scenes in the POW com- 
pound are vividly shocking. Wind- 
sor Lewis, making his Broadway 
bow as a director, has staged the 
drama with a telling sense of stage 
values, and Ralph Alswang’s quick- 
shifting settings of the office an 
back-lighted prison area are 
graphically atmospheric (although 
the lighting of the former 
marred by distracting shadows). 
‘Arthur Kennedy, starred as the 
colonel, gives a dimensional and 
articulate performance. Richard 
Kiley, top-featured, gives an ex- 
pressively shaded portrayal as the 
accused major who is muted by 
determination to protect his for- 
mer fellow-prisoners. Other clearly 
etched and plausible portrayals are 
contributed by Harvey Stephens as 
the general who finds the truth a 
stunning, heartbreaking spectre; 
former musical comedy and ballet 
dancer Allyn McLerie as the alert 
WAC corporal; Frank Aletter as 
the canny sergeant with a useful 
knowledge of Army intrigue; 
Thomas Carlin as a nervous lieu- 
tenant who finally blurts out the 
truth; Arthur Storch as,the leader 


role of the major’s agonized wife. 
Hobe. 





The Hot Corner 


Eleanore Saidenberg production _ of 
farce-comedy in three acts, by len 
Boretz and Ruby Sully. Directed by Sam 
Levene (Oliver Crawford, assisting). Fea- 
tures Levene, Vicki Cummings. Scenery, 
lighting, Ralph Alswang; costumes, Vir- 
ginia Volland. At Golden Theatre, N.Y.. 


Jan. 26, *56; at $4.60 top weeknights; 
$5.75 Friday, Saturday nights ($6.90 
opening). ; 

Bobbie Stanley ......... Daryl Grimes 
“Muldoon” Wilson ......--- Cliff Tatum 
Mae Stanley ........... Vicki Cummings 
Fred Stanley ......ccee- Sam Levene 
J. Rupert Wilson....... Eric Brotherson 


Harry Holcombe 

. Don Murray 
Camila Ashland 
Dortha Duckworth 
Nan McFarland 
Horace Cooper 


Charley C’Connor 
“Lefty” McShane 
Jane Kaiser 
Maude Wilson 
Frances Halliday 
August Hegel 


ee 


Gus Markheim .........-- Dave Starr 
Eddie Genaro ........0+. Bern Hoffman 
Feljx Cassidy .....cccseceese- Ned Ss 





In the old, old days “The Hot 
Corner” might linger a while at 
Leblang’s corner, but it’s too thin 
an entertainment for survival in the 
smash-or-crash economics of to- 
day’s Broadway. There are laughs, 
even some smart dialog, but over- 
all the humor is slack and the 


erates 
farce-comedy demands. 


Story has a baseball hero that 
will remind almost anybody of Leo 
Durocher in the sense of his be- 
ing a play-to-win hellion whose 
temper gets him into trouble. Sam 





'Levene gives an_ intelligent if 
somewhat familiar reading and 
;squeezes whatever there is to 


|saueeze in humor from the small- 


situational goings-on. Repeat that 
comment as to his direction, a 


throughout recorded history. The ;maiden appearance in that denart- 


prisoner withstood physical and | 
mental torture, it turns out, but 


collaborated in enemy indoctrina- | 


tion efforts and propaganda to 
save the lives of 18 fellow-officer 
POW’s. 

“Time Limit” is dramatized from 
the viewpoint of a lieutenant 
colonel in the Adjutant General's 
office whose duty is to investigate 
the cases of men accused of grave 
charges and make recommenda- 
tions for Army action. Although 
the collaboration charge against 
the major seems airtight, the 


colonel is unsatisfied, for no clear | 


motive is apparent and the de- 
fendant seems strangely eager to 
convict himself, even to the extent 
of* confessing to accusation on 
which he is- innocent. 


By relentless probing and shrewd 


psychology; the colonel 
what really happened in t 
Koreen POW camp 


is secretly in 


Having 


approaching court martial. 





“Time Limit” presents a 


viding absorbing and moving 
drama, it should send audiences 


out of the theatre thinking, As the 
colonel 
re- 


court 


Stubbornly conscientious 
remarks for the curtain line, 
ferring to the impending 
martial proceedings, “They’!l know 
we asked some questions.” 
audiences will know they've seen 
a show. 

“Time Limit” is superbly pre- 
Senied. Most of the action. taking 
place in the colonel’s office 


» as 





take on the defendant’s case in the | 


Despite the playwrights’ dodging | 
of the real issue in the third act. 
Li genuine 
and baffling problem. Besides pro- 


And 


ment, and workmanlike, with a 
program “assist” credited to Oliver 
! Crawford. 
| Cast has been nicely selected, 
i;Miss Cummings, co-featured, being 
ivery likeable as the patient, loving 
| wife, once in show biz, and Don 
|Murray making an amusing goof- 
pitcher whose stubborn refusal to 
ass a peanut vendors’ picket line 
around the ballpark creates the 
i ‘*plot.”” Seene is presumably Syra- 
|cuse, a minor league club to which 
ithe bad boy manager has been 
| exiled. 

Ralph Alswang’s set is appropri- 
{ately middleclass and serves the 
ction well. The players are attrac- 
{tively costumed by Virginia Vol- 
land. In the end the failure is 
|sauarely the scrivt’s. Husband and 
|wife team of Allen Boretz and 


la 
j@< 


uncovers | Ruby Sully had an insufficiency of | 
the North | complication 
reen (with a key 
assist from the WAC corporal who | 
love with him—a | 
touch of traditional stage hokum | 
that, With the intra-office byplay 
involving a busybody T/Sergeant, 
should amuse average audiences). 
resisted his commanding 
Seneral’s hurryup urging and made | 


and, in baseball 
| lingo, got trapped between bases. 
Land. 


| four performances.) 


London Bits 





ing 


a clemency recommendation al- | rompeny has signed Lizbeth 
most certain to be ignored, he’s, Webb to star in new British musi- 
preparing at the final curtain to | cal titled “The Jubilee Affair,” 


which opens March 5 in Bristol for 
a six-week tryout tour. 

Peter Saunders’ production of 
“One Bright Day,” former Broad- 
way play, currently touring with 
Clive Brook and Derek Farr star- 


| Theatre, London, replacing current 
show there “Summertime.” Play 
Was acquired by Saunders after its 


tryout at Worthing ... Jack Wal- 
ler’s musical produ¢tion, “Wild 
Grows the Heather,” based on) 
J. M. Barrie’s “The Little Minis- 


ter,” is being held up due to Brit- 
ish Equity refusing to grant a per- 
mit to American singer Wil- 
liam Clauson, 


Stal 


is | 


of the POW officers, and Patricia | 
Benoit in the imperfectly written | 


'INFORMATION WANTED | 


—Pat Somerset 
{ —Lola Smith 
—Edith Day 


ee 











12 Walnut St. 
Edison, N. J. 
Editor, VARIETY: 
for naturalization purposes I am 
' trying to locate either Edith Day 
| or Pat Somerset. I am the nurse 
that brought their little son over 
' here in 1923. 


Bertha T. Jankins 
2000 Canal St. 
New Orleans, La. 





Editor, VARIETY: 

Can anyone fill me {fn on an 
American dancer named _ Lola 
Smith who was doing an act in 
Paris cabarets. I am anxious to 
verify and date the story and place. 
It is vaguely mentioned in the book, 
“Fair Fantastic Paris,” by Harold 


Ettlinger. 
Louther I. Smith 
(Formerly with 
‘Musical Christies’) 


Show Out of Town 


Nemo 
Montreal, Jan. 21. 
Theatre Du Nouveau Monde procduc- 
tion of comedy in three acts, by Ajex- 
andre Rivemale. Direction, Jean Gascon; 












‘ettings, Alexis Chiriaefi; costires, 
Solange Legendre. At tzesu ‘Lheatre, 
Montreal, Jan, 19, °56; $2.50 top. 

Conseil saewsleseese ese) ne. CaNux 
ATONMAK ..0ccccweccsecce, UU SHofimann 
PROD: 4s 00 94 cvnbaeeemens ae, ae 
Le Second .....+e....+. Jean-Louis Roux 
Ned Lamd ...ccccevess Jacques Godin 
OS eee Denyse Saint-Pierre 
Matelots Guy L’Ecuyer, Gabriel Gascon 
Champoreaw ..<.ccrecceces Guy Provost 
DUTETTVS «occ ccccadecee: . Mare Cottel 
Laborne ....:. - Roland Laroche 
Pacificque ... nghrals Wes Guy Provost 
Adolphe ...ccscccceee Gabriel Gascon 
Leontine ........... Antoinette Giroux 
Archambaud .......+.-. Andre Cuailloux 


Choosing his characters from 
Jules Verne’s “20,000 Leagues Un- 
der the Sea,” playwright Andre 


'Rivemale has contrived a weird 


comedy which has been premiered 
by le Theatre Du Nouvea Monde, 
at the Gesu Theatre, to a capacity 
but confused house. This is the 
second comedy by the author that 





auips sparse. The play never gen- | 
the momentum that hit, 


| phant dans la Maison’’). 
| the sparkle and pacing of the first. 


this capable company has present- 
ed within the year (the other was 
“Azouk,” an adaptation of his suc- 
cessful Parisian radio serial, ‘‘L’E]- 
It lacks 


It seems contrived and unwieldy, 
and following a good first act, be- 
comes mired by reprises and sit- 
uations that lack humor and cumu- 
lative force. 


Using the argument (a la Luigi 
Pirandello) that fiction immortals 
exist beyond the printed page, au- 
thor Rivemale uses the crew of the 
Nautilus to prove his theory. He 
stops Verne’s book at Page 102 and 
wanders off into a fantasy, with a 
hero who has outlived his heroism. 
The Rivemale line between philos- 
ophy and feyness is very thin. 








(Closed last Saturday (28) after | 


Newly formed K. G. G. produc- |! 


red, opens Feb. 22 at the Apollo | 


Director Jean Gascon, in the 
role of Nemo, is convincing despite 
the youthful overtones throughout. 
| Possibly direction by someone not 
| in the cast might’ve been able to 
| establish a more objective and less 

verbose offering. Denyse Saint- 
| Pierre is excellent as first the 
, young millner and then the wife 
,of the captain; Guy Hoffmann 
|comes through in good fashion as 
| the scientist, while Jean-Louis 
| Roux, as the First Mate of the 
| Nautilus, maintains a top-level per- 
formance. -In the supporting cast 
the work of Jacques Godin as one 
of the ce appeals, due to 
vemale’s casting of him 
French Canadian 7% 


{ 
| 


are massive and realistic, particu- 
larly his interpretation of the sub- 
marine interiors, and Solange Le- 
gendre’s costumes reflect the 1873 
period of the play effectively. 
Newt. 








| SCHEDULED N. Y. OPENINGS 


| (Theatres indicated if set) 
| 





Middle of Night, ANTA (2-8). 
Someone Waiting, Golden (2-14) 
Streetcar Desire, City Center (2-15) 
j Happy teart, Music Box (2-16), 
Debut, Holiday (2-22). ' 
| My Fair Lady, Hellinger (3-15) 
Mr. Wonderful, B’way (3-16), — 
Affair of Honor (wk. 3-26). 
Mister Johnson, Martin Beck (4-2) 
| Strip for Action, Wint. Gard. (4.12) 
| King and t, City Center (4-235). 
| Most Happy Fella (wk. 4-29). 
Kiss Me Kate, City Center (5-16) 
| Ziegfeld Follies, Wint. Gard. ( 
Shingri-La (5-30). 
| Carmen Janes, City Center (€ 6), 


OFF-BROADWAY 


Salome, Davenport (2-2) 
Miss Julie, Phoenix (2-21). 
| Romeo & Juliet, Jan Hus (2-23), 


Dy, 
<9), 


The three sets by Alexis Chiriaeff | 





— 


Shows Abroad 


Plain and Faney 


Prince Littler and Chappell & Co. pro- 
duction of musical comedy in two acts 
(17 scenes), book, Joseph Stein and Will 
Glickman; lyrics, Arnold B. Horwitt; 
music, Albert Hague. Features Richard 
Derr, Shiri Conway, Malcolm Keen, Joan 
Hovis, Jack Drummond, Grace O’Connor, 
Reed Du Rouen, Virginia Somers, Harry 
Naughton, Bernard Spear. Staged by 
Morton Da Costa; dance and musical 
number staging, Helen Tamaris, repro- 
duced by Philip Nasta; scenery and cos- 
tumes, Raoul Pene Dubois; orchestra- 
tions, Philip J. Lang: vocal arrangements, 
Crane Calder; musical director, Reginald 
Burston, At Theatre Royal, Drury Lane, 
London, Jan. 25, ’56; $2.80 top. 


Ruth Winters Shirl Conway 





... 8” Ra er Richard Derr 
AS Se rr, Terence Cooper’ 
Another Man 0.200000 cv Ivor Emmanuel 
Katie Yoder ...csesccees Grace O’Cennor 
ADE WOGCF oc scecvccsece Malcolm Keen 
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State Trooper Ivor Emmanuel 

Singers: Renee Fellowes, Jenny Gaye. 
Dorina Gregory, Jane Hill, Olive Lucius, 
Barbara Lewis, Doreen Marlow, Jean 
Manning, Glen Mildren, Patricia Mor'i- 
mer, Leonie Page, Sonia Peters, Robert 
Algar, Trevor Anthony. Terence Cooper, 
Andrew Cole, Ivor Emnranuel, Edwin 
Hill, Gilbert Harrison, Colin Kemball, 
Roy Lees, Bernard Quinn, Frank Raynor, 
Mel Todd. Basil Yeo, Joseph Sealey. 

Dancers: Audrey Farriss (Principal 
Dancer), Patricia Berard, Sheila Cairne, 
Patricia Colbourne, Leander Fedden, 
Jacqueline Guise, Mary Levack, Joan 
Merritt, Ann Roberts, Wanda _ Sinclair, 
Joy Swanson, Harry Naughton (Principal 
Dancer), Gilbert Brunett, James Dark, 
Paul Elsom, Seamus Gordon, Ross How- 
ard, Barrie Irwin, Fred Owen, David 
Spurling, Brian Todd, Roger Tully, 
Charles Yates. 

Children: Sylvia Denman, Hazel Mer- 
cer, Michael Craze, Kenneth Kinner. 


“Plain and Fancy” is a disap- 
pointment. It seems the dullest 
musical entry into Drury Lane 
since Rodgers and Hammerstein 
set a new standard for musical 
productions with “Oklahoma.” In 
conception, story, score and im- 
agination this falls lamentably 
short, even though there is a dis- 
tinct slickness in the staging and 
a vivid quality in some of the 
choreography. 

Yet it does not necessarily fol- 
low that the Prince Littler-Chap- 
pell presentation is doomed te fail- 
ure. Far from it. The Drury Lane 
has, over the years, created its own 
loyal patronage (Rodgers and 
Hammerstein have made a major 
contribution in this direction), 
which will undoubtedly help to 
sustain “Plain and Fancy” for 
some months. But whether it can 
eventually pay off its substantial 
investment, reportedly in the re- 
gion of $100,000, and wind up with 
a profit, is questionable. 

The tuner starts off with what 
may be an insurmountable handi- 
cap. The subject matter of the 
Joseph Stein-Will Glickman book 
is about dull people, and the re- 
sultant yarn is likewise dull. The 
locale and the characters, presum- 
ably quaint and interesting to 
American audiences, tend to be re- 
mote and colorless to Londoners 
unfamiliar with this obscure re- 
ligious sect in rural Pennsylvania. 

Occasionally the show sparks in- 
terest with crisp dialog, but the 
pedestrian narrative needs a ma- 
jor hype in the shape of a first 
class score. Neither Albert Hague’s 
music, nor Arnold B. Horwitt’s 
lyrics adequately meet the de- 
mand, The only number of any 
real note, “Young and Foolish” has 
already been heavily plugged here, 
and there was no element of sur- 
prise or freshness about it. The 
only other number of any note is 
“It Wonders Me,” but two likely 
songs are hardly enough to sustain 
a major production. 

The choice of the Amish setting 
as the background for a musical is 
perhaps no more unlikely than is 
a pajama factory. But although 
both “Plain and Fancy” and the 
previously imported “Pajama 
Game” may not be highest ‘stand- 
ard, the latter has a vigor and a 
vitality lacking in the former, And 
that’s why “Pajama Game” is an 
assured b.o. success, while the fu- 
ture of the new Drury Lane pro- 


duction must engender some 
doubt. 
This reaction is particularly 


hard for the cast, and notably for 
the high grade performers who 
have come specially from the U.S. 
to appear in it. Shirl Conway and 
Richard Derr left the Broadway 
production to repeat their roles at 
Drury Lane. Miss Conway at once 
impresses as a performer with a 
superb sense of timing and the 
happy knock of making ordinary 
lines appear witty, 

_ The few particularly good lines 
In her part are delivered with 
spontaneous 
get much 


sparkle. She doesn’t 
with her} 


of a break 





songs, but does the best possi 
with the trio of numbers tht 
come her way. Derr is less ade- 
quately served, both in dialog-and 
vocal opportunities. He works 
with obvious professionalism, but 
is given little scope for personal 
impression. 

The most striking impact j 
made by Joan Hovis, whe. was - 
standin for the American produc- 
tion, but seizes her big chance as 
Hilda Miller in the role created on 
Broadway by Barbara Cook. Miss 
Hovis, a pert Texan lass with a 
warm personality, gives a charm- 
loaded interpretation of the young 
Amish girl who believes she’s fall- 
en in love with the city slicker 
from New York. She's better 
served by the song and lyric de- 
partment, and socks home with a 
couple of numbers, particularly 
“This is All Very New to Me” and 
“l'll Show Him.” 


Grace O’Connor and Jack Drum- 
mond are a pleasing though con- 
ventional romantic team, with the 
advantage of having the hit num- 
ber “Young and Foolish” to them- 
selves. Virginia Somers, another 
American domiciled in Britain, 
makes her presence felt in the 
smaller role of Emma Miller, and 
puts some punch into her twe 
songs. Reed De Rouen, also 
brought from the U.S., succeeds in 
making Ezra (the unwanted suitor) 
an unlikeable person, and Malcolm 
Keen makes a distinct showing as 
the stern Papa Yoder, 


In his direction, Morton Da 
Costa has the advantage of the big 
stage and the generous backstage 
facilities at the Lane to expand a 
little on his original Broadway 
production. The fire scene, with 
livestock being moved to safety, 
is a vivid piece of staging, as is the 
reconstruction of the burnt-out 
barn. 

These are among the visual 
highlights for which Da Costa de- 
serves particular credit. The danc- 
ing, too, has its colorful mements, 
but there is not enough of it. The 
original Helen Tamaris choreogra- 
phy is skilfully restaged by Philip 
Nasta. 

“Plain and Fancy” fails to make 
the grade, despite the obvious sin- 
cerity and hard work that has gone 
into the production. It just hasn't 
the qualities which has made 
Drury Lane a world famous venue 
for musicals. Myro. 


The Big Birthday 


Dublin, Jan, 24. 


Irish Nation Theatre roduction of 
comedy in three acts, by Hugh Leonard, 
Direction, Ria Mooney; setting, Michael 
O*’Herlihy. Features Harry Erogan, Vin- 
cent Dowling, T. P. McKenna. Ray Mc- 
Anally, Doreen Madden. At Abbey Thea- 
tre, Dublin, Jan. 23, 56 
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Witte Marvels 24.0.0:0% 00040 6% Philip Flyon 
Mie SeeNe + .cn02090500 Marie O’Donnell 
Guard Lehane .....«.-- Michael O’Brien 
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Maeve Lehane .........- Angela Newman 
Sally Leheame ~...ccccece Doreen Madden 
Liam O°’Hanrahan ...... Peadar O’Luain 
ee, POE 6.06 6 ess caenns Brid Lynch 


Sean Scully ......... ‘'.... T. P, McKenna 
Swinburne McKeefe....Michael Hennessy 
Basil Prescott Eddie Golden 
Joe Gleeson Ray McAnally 


eet etree eweere 


Peewee ese renes 


Hugh Leonard, a new playwright, 
varies the traditional locale of 
Irish comedy by switching the 
scene to a-city parlor and shifting 
the laughs from rustics to urban- 
ites. Otherwise, “The Big Birth- 
day” is standard Irish family co- 
medy. 

The rather slim story involves 
a patriarch about to celebrate his 
100th birthday (a couple of years 
too soon) and the multiple domestic 
intrigues of his various relatives, 
friends, neighbors, etc. There’s not 
much to it, but the first-night 
laughs were substantial. 

There aré effective proformances 
by Harry Brogan as the premature 
centurian, Philip Flynn as his sep- 
tugenarian son, and by Michael 
O’Brien, Maire O'Donnell, Vincent 
Dowling, T. P. McKenna (one of 
the Abbey’s most promising young 
actors), Michael Hennessy and Ed- 
die Golden. 

The staging by Ria Mooney is 
smooth and nicely placed and 
Michael O’Herlihy’s setting is ade- 
quate if not exactly suitable for 
the income of the characters. All 
in all, “Big Birthday” seems a 
likely boxoffice entry for the Ab- 
bey, but doubtful fare for export. 

Marc. 





Whitford Kane, 75 years old last 
Monday (30), made his acting 
debut in London in 1903 in “Ticket 
of Leave Man.” He has made vir- 
tuatly a career of “Hamlet,” ap- 
pearing in 23 different productions 
(generally playing the First Grave- 
digger) in support of such stars as 
John Barrymore, Walter Hampden, 
Osmond and Godfrey Tearle, Mau- 
r:ce Evans and Mrs. Bandmann- 
Palmer, a “short-squat, middle- 
aged” actress who toured the Brit- 
ish provinces about 50 years ago 
in the title role. 
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Fanny Digging In for B’way Siege: 


See Tour Moot 


“Fanny,” currently in its 66th+¢ 





Sans Pinza, Slezak 





week at the Majestic, N. Y., is~ap- | 
parently being hypoed for an at-| 
tempt to continue on Broadway 
into next summer, perhaps dispens- 
ing with a subsequent tour. The 
management is again taking dis- 
play ads for the musical in key 
city papers, indicating plans to re- 
main in New York indefinitely. 

in St. Louis, for instance, Sunday | 
ads 5% inches deep over two col- | 
umns were carried in the Post-Dis- | 
patch and Globe-Democrat, an- 
nouncing mail orders for the Broad- | 
way run, with a complete price | 
scale. That, coupled with the fact | 
that Ezio Pinza has signed for an-! 
other show, “A Very Special | 
Baby,” for next fall, and will leave | 
the cast June 2, while costar Wal- | 
ter Slezak has indicated his inten- 
tion of withdrawing when his con- 
tract expires at the same time, 
makes the prospects of a tour un- 
certain. 

Although “Fanny” drew luke- 
warm notices and has had mixed 
audience reaction, it has done huge 
business, presumably on the draw 
of Pinza and Slezak, plus the lavish 
advertising-publicity campaign over 
many months. Without either of 
the costars, even figuring on the 
reduced payroll involved, such a 
heavy production might be a du- 
bious touring bet. 

During the pre-Christmas box- 
office slump on Broadway there 
were reports among cast members 
that “Fanny” might go directly to 
Chicago for a run, but that was ap- 
parently predicated on a possible 
fadeout of the touring edition of 
“Pajama Game” at the Shubert 


(Continued on page 58) 


Aim ‘Shangri-La’ Tuner 
For May 30 B’way Bow; 
Bankrolled for 2506 


Producers Robert Fryer and 
Lawrenee Carr will bring “Shangri- 
La” to Broadway this season. 
They're aiming for a May 30 preem 
for the musical version of the late | 
James Hilton’s novel, “Lost Hori- 


zon.” The tuner, capitalized at 
$250,000 with provision for 20° 





overcall, will be booked into a 
Shubert house, possibly the St. 
James. 


Coin for the musical, with book 


and lyrics by Hilton and Jerome4-: 


Lawrence & Robert E. Lee, is said 
to have already been raised. The 
adaptors brought in $150,000 of 
the capitalization in accordance 
with the terms of their contract. 
That left $100,000 to be _ split 
among the regular Fryer-Carr in- 
vestors. 

Martyn Green will star in the 
production. Japanese film actress 
Shirley Yamaguchi is a possibility 
for the femme lead, but that 
hinges on her being able to get out 
of film commitments in Japan. The 
production staff includes Peter 
Larkin, sets; Irene Sharaff, cos- 
tumes; Jack Small, general man- 
ager; Ben Stein, company manager; 
and Arthur Cantor, pressagent. 
Lehman Engel will conduct the 
erch. The Harry Warren score is 
being orchestrated by Robert Rus- 
sell Bennett. Director, choreog- 
rapher and romantic male lead | 
haven’t been set. 

The producers are working out | 
a deal with Columbia Pictures re- | 
garding the studio's rights to tie} 
Hilton property stemming from its | 
1937 filmization of the original | 
novel, 


t 


j 








Joe Higgins Stage Mer. 


For Ft. Wayne Musicals. 


Fort Wayne, Jan. 31. | 

Joseph H. Higgins has _ been) 
named stage manager of the Fes-| 
tival Music Theatre productions to’! 
be given in the Outdoor Theatre in| 
Franke Park here beginning June 
22. He was with the Festival's! 
technical department last year, and 
is a former drama teacher at the 
VU. of Dayton. 

Two new board members have 
been appointed, bringing to seven 
the makeup of the board. New 
members are Betty Poag and Rob-' 
ert Cocherille. Latter has toured, 


in light opera for the Shuberts 
and with light opera companies in) 
Pittsburgh, Detroit and Columbus, | 
and was active with the Festival! 
during its 1952 and 1955 seasons., 





‘Fresh Airs’ NSG, London; 
Sequel to ‘Shoestring’ 


London, Jan. 31. 

Laurier Lister, who clicked here | 
two years ago with the intimate 
revue, “Airs On a Shoestring,” has 
a disappointing sequel in ‘Fresh 
Airs,” which opened at the Com-| 
edy last Thursday (26). The show | 
may have a reasonable run, how- 
ever, on the personal draw of the 
leads, Max Adrian, Moyra Fraser 
and Rose Hill. 

Production credits include List- 
er and Max Adrian, directors: Mi- 
chael Flanders and Donald Swann, 
writers; Mark Stuart, dances, and 
Malcolm Burgess, decor. 


Yankees’ Profit 
Nearly $249,000 


“Damn Yankees” has netted ap- | 
proximately $245,000 in its first 39 | 
weeks on Broadway, ending last | 
Saturday (28). That gives 
Frederick Brisson-Robert Griffith- | 
Harold S. Prince production almost 
100% profit on its $250,000 invest- | 
ment. The profit divvy thus far! 
totals $100,000, with the produc- | 
tion retaining the balance of the |, 
coin to finance the national com- | 
pany. , 

As of a Dee. 31 aecounting, the 
Gwen Verdon starrer had an ac- | 
cumulated profit of $197,947) It’s | 
figured the tuner, which has played 
to over-capacity business through- | 
out its New York run, netted an- | 
other $47,000 in the ensuing four 
weeks since the audit. The profit 
on the show for five weeks ending | 
Dec. 31 was $59,410. | 

According to the accounting, the | 
production costs on the national | 
company totaled $44,396. The) 
touring edition, starring Bobby | 
Clark, opened Jan. 21 at the Shu- | 
bert, New Haven, and is current at 
the Playhouse, Wilmington. 


SHUBERTS DROP LEASE © 


OF CHI’S STUDEBAKER 


Chicago, Jan. 31. 
The Shuberts have not renewed | 
their lease on the Studebaker | 
Theatre, which has been inactive | 
since 1950, except for television. 
The 1,200-seater was sub-leased to 
NBC-TV from February of that 
year until last September. 
Pending the windup of. the Gov- 
ernment’s antitrust suit, which is 
expected to result in a consent de- 
cree, the Shuberts, via their Select 
Lake City Theatre Operating 
Corp., have outright ownership of 
the Shubert, Blackstone, Harris 
and Selwyn Theatres, and operate 
the Great Northern under a lease. 


Hugh Martin to Stage 
Birmingham’s ‘Best Foot’ 


Birmingham, Jan. 31. 
Songwriter Hugh Martin Jr. is 








| 
j 


| 
| 
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| 
} 
| 














day (Tues.) at Clark Memorial The- | 
atre here. He'll stage the Town 
& Gown Civic Theatre pro- 
duction of “Best Foot Forward,” 
for which he and Ralph Blane sup- 
plied the songs, with a book by 
John Cecil Holm. 

Tommy Dix, who was in -the 
original Broadway edition of the 
show and film version, will put 
aside his executive duties with the 
Grayson Lumber Co. to repeat his 
role. James Hatcher, director of | 
Town & Gown, is acting as assist-| 
ant director. Ellen Martin, sister} 
of the composer and a professional | 
dancer in London and New York. 
will supervise the choreography. | 

Besides Dix, the only other pro-| 


. . - a | 
fessional in the cast is Gwen Har-} 
} 





mon, former Miss Alabama, now a} 
tv singer in New York. However, | 
the east comprises local tv per-| 
formers and veterans on the local 
civic theatre stage. The produc- 
tion will be given as part of the| 
Birmingham Arts Festival and re- 
places the original play competi-! 
tion conducted for,the past three 
seasons. 

The musical ‘will be given for| 
five performances, | 





| mittee 


E . . e 
quity to Equity-ize 

Actors Equity believes in keep- 
ing its members hep. Besides pro- 
viding a monthly summary of 
council activities in the Equity 
magazine, the union is now work- 
ing on a simplified handbook cov- 
ering the rights, privileges and 
obligations of members. 

A committee of 10 is working on 
the project, each writing a sepa- 
rate chapter. The booklet is de- 
signed primarily for new members. 





Legit Protests 27, 


Asmish Tax Idea 


For Washington 


Washington, Jan. 31. 

Opposition to a proposed 2% 
District of Columbia admissions 
tax has been voiced in a statement 
filed with the Congressional Com- 
which governs the area. 
Statement is by 
president of the League of New 
York Theatres and the National 
Assn. of Legitimate Theatres. It 
was filed here by Ralph E. Becker, 
D. C. counsel for the legit theatre 

people. 
Earlier 


opposition to the bite 


the was expressed strongly by the city’s 


film exhibitors. 


“The revenue which would be 
realized from the legitimate the- 
atre in the District of Columbia.” 
said Levin’s statement, 
National and 


jor theatres—the 


Shubert. ‘1955 was a banner vear | 


for the legitimate theatre in Wash- | 
20 | 


ington. However. there were 
weeks during which the National 
Theatre was closed. The Shubert 
Theatre was ‘dark’ even more than 
the National. And the small Arena 
Theatre was forced to close be- 
cause, although an artistic success, 
it was a financial failure. 

“Scott Kirkpatrick, manager of 
the National Theatre, advised that 
even if the theatre were open 52 
weeks of the year, the most rev- 


enue a 2° tax would provide is, 


$12.500. From the Shubert is 
reliably estimated that the 
revenue would amount to $7,000. 


“T do not have to remind you of 


it 


the costs of administering such a/| 


tax program, both as regards the 
government and the private enter- 
prises affected.” 
Statement goes on 
that the legit people 


to declare 
are now 


readving an appeal to Congress to) 


eliminate the remaining 10°%¢ ad- 


mission tax to help business. 


PAGNOL CO. IN CANADA 





WITH ‘FANNY’ TRILOGY | 


Montreal, Jan. 31. 


The French legit troupe, La Com- 
pagnie Marcel Pagnol, will make 
its first Canadian appearance next 
Saturday (4), opening a 12-night 
engagement with the Pagnol tril- 
ogy, “Marius,” “Fanny” and ‘“Ce- 
sar,”’ at the St. Denis Theatre here. 
These are the three plays from 
which the current Broadway musi- 
cal, “Fanny,” was adapted. 

The company is under the local 
management of Canadian Concerts 


'making his debut as a director to- | & Artists. 








The Truth Will Out 


Irene Maver Selznick. known 
as something of a perfection- 
ist among Broadway producers, 
is not above making fun of her 
own single-minded devotion to 
her shows. Early one morning 
last week, for example, she 
was picked up by an associate 
to go to a studio for a tele- 


vision interview, on which 
she'd presumably plug her 
current production, “Chalk 


Garden,” at the Barrymore, 
Fae 

After a few remarks about 
how exhausted she was from 
staying up late and then get- 
ting up early for similar tv- 
radio stints, Mrs. Selznick was 


asked how the Enid Bagnoid 
play was doing at the boxof- 


fice. “How much did it do last 
night?” her escort inquired. 

“I’m too tired to know or 
even care,” Mrs. Selznick 
sighed. Then, after a slight 
pause, she glanced sideways, 
smiled slightly and whispered, 
“2.578.” 


Herman Levin, | 


“would | , - 
come primarily from the two ma-| /0F its scheduled run at the Winte 


tax | 


Bway Going Egghead This Season: 





Build New Tune Tent 
At Framingham, Mass. 


| 20ston, Jan. 31. 

Ground will be breken in April 
for a 2,000-seat musical tent at 
Framingham, Mass., about 17 miles 
from Boston. The setup, to in- 
clude a three-level stage, restau- 
rant and bar and parking lot for 
900 cars, will reportedly cost $100.- 
00g. 

Stanton  Shiftman, 
with Benjamin Segal, pioneer in 
the tune tent field and operator 
of the Oakdale Musical Theatre in 
‘Wallingford, Conn., says the 900 
acre tract in Framingham will be 
readied for opening this summer. 
Shiftman, one of the producers of 
the Warwick Musical Theatre in 
Providence, R. I., served his ap- 





associated 


4 


prenticeship at the Cohasset Mu-! 


| sic Circus. 





Follies at $8.80: 





The new “Ziegfeld Follies” is 


‘being scaled to an approximate 
| weekly capacity gross of $70,000 


Garden Theatre, N. Y. That's be- 
lieved to be a record high for a 
Broadway production. The top 
ticket will be $8.80 Monday-thru- 
Saturday, also believed to be a 
inew ceiling. 

| The budget on the show lists the 
production cost at $300,000, with 
a $60,000 contingency fund. The 
weekly operating cost is figured at 
$55,675, including $18,500 rental 
on a split of 70/30 for the first 
$20,000 gross and 75/25 on 
balance. Salaries are estimated at 
$16,450. It’s believed that figure 
takes in 10-15°. of the gross for 
Miss Bankheag The 
estimate the show can 


make 


weekly profit of $14,325 on capac- | 


ity business. 
The Richard Kollmar-James W. 


lulah Bankhead, is capitalized at 
$360,000, with provision for 10% 
overcall. Because of the high 


budget, the producers are offering 
backers a bigger split of the profits 
than usual. 
50-50 divvy. the investors will get 
| 60%, with the management retain- 
ing the other 40%. Financing of 
the venture has not been com- 
pleted yet. 


uled for May 26. 





EQUITY & INDUSTRIALS 


Contract negotiations between 
Actors Equity and industrial show 
| producers have hit a snag. The lat- 


ter are balking at the $250 weekly | 


minimum sought, by the union for 
stage managers. Equity thus far 
has confined its negotiations 


ductions and Jam Handy. Of these 


three major industrial show pro- 
ducers, only Dramaturgy has | 
signed the union’s contract. The 


other two outfits are holding out 
for a reduction of the stage man- 


| ager rate. . 
The contract also calls for a $200 
weekly minimum for actors, plus 


$15-a-day expenses. 





Stratford-on-Avon Gets 
New Faces This Season 
Stratford, Eng.. Jan. 24 
Thespers not normally associated 


with Shakespeare are to lead the 
1956 season at the Shakespeare 
Vlemorial Theatre here. They in 
clude Emlyn Williams, Margaret 
Johnston, Diana Churchill, Jean- 
nette Sterke and Andrew Faulds. 


Latter is best-known for his radio 


work. Miss Johnston will be play- 
ing Shakespeare for the first time 
Season opens April 10 with 


“Hamlet,”’ last seen at Stratford in 


1948. Megger is Michael Lang- 
ham, recently appointed Director 
of Productions at Stratford, On- 


tario, who will bring his Canadian 
players to the Edinburgh Festival! 
j next fall. 


$70,060 Capacity 


the | 


producers | 
rh 


Gardiner production, to star Tal- | 
Instead of the regular | 


The Broadway preem is sched- 


STALL OVER CONTRACT. 


to | 
Dramaturgy, Wilding Picture Pro- | 


Lotsa Cerebral Shows, Few Romps 


By HOBE MORRISON 
| Legit is on an intellectual kick 
| this season. There are apparently 
| . 
more literate and brow-wrinkling 
shows on Broadway than at any 
| time in years, including most of 
| . . 
the top boxoffice hits. Conversely, 
| there are relatively few frivolous 
| comedy clicks. 
| Among the plays with a cere- 
| bral or literary accent are “Tiger 
at the Gates,” “Diary of Anne 
Frank,” “The Lark,” “Chalk Gar- 
den,” “Red Roses for Me,” “View 
From the Bridge,” ‘Time Limit’ 
and the ANTA revival of “Skin of 
Our Teeth.” Also, according to 
advance report, the incoming “Pon- 
der Heart” (to be retitled “Happy 
Heart"), “Middle of the Night” and 
“Aftair of Honor.” 


' 


The current list also includes 
the holdover “Cat on a Hot Tin 
Roof,” “Bus Stop’ and “Inherit 


| the Wind,” plus the revival of “Six 

Characters in Search of an Au- 
thor,” at the off-Broadway Phoe- 
nix Theatre. Other thought-pro- 
| vokers at lesser off-Broodwa™ snots 
| have included “The Trial,” “Morne 
ing’s at Seven,” “La Ro.ue,” 
“Cherry Orchard,” “Dragon’s 
Mouth” and “Trouble in Mind.” 

Not all these shows are genuine 
eggheads. But in less psychiatry- 
| minded times it’s unlikely such 
rarified brain-challengers as “Cat,” 
“Tiger,” “Chalk” or “Six Charac- 
ters” would have strong popular 
draw. In fact, it’s questionable if 
some would even have been pro- 
| duced a few years ago. 

Playgoers aren't addicted to 
mental-probing offerings exclusive- 
ly, however. Light-hearted and 
light-headed shows like “Damn 
Yankees,” “No Time for Ser- 
geants,” “Pajama Game" and the 
antic “Matchmaker” are pulling 
| steady sellouts of laugh-bent cus- 
tomers. All the same, the accent 


is on intellectual theatre. 


Set ‘Budd’ and ‘Whistle’ 
_ Preductions in London; 
Farrell Major Backer 


Coin for forthcoming London 
productions of “Billy Budd” and 
“Silver Whistle,” has been put up 
entirely by U.S. investors. The 
entries have been jointly financed 
at $36,000, of which Broadway 
theatre owner-producer Anthony 
Brady Farrell has contributed $23,- 
425. Farrell is also sponsoring the 
two offerings, in partnership with 
legit investor Gabriel Katzka and 
British producer Mark Marvin. 

A limited partnership, ‘tagged 
ithe American Shaftesbury Co., was 
formed by Farrell and Kaizka, to 
‘finance the West End productions, 
‘Besides Farrell, 16 backers, in- 
cluding Katzka, are involved in tne 
venture. If the shows pay o/!f, the 
backers get 60° of the profits in- 
stead of the usual 50% on Ameri- 
can productions, 

“Budd,” which will be the first 
of the two offerings, !s scheduled 
to go into rehearsal March 4 





| 


=. 





“JAZZ TRAIN’ TROUPE 
NOW STALLED IN PARIS 


Paris, Jan. 31. 
The cast of the American sepia 


show, “Jazz Train,” is now stalled 
in Paris after stopping their ap- 
pearance at the Apollo Theatre 
here due to non-payment for two 
weeks. Show, originally a_ nitery 


revue in Bop City, N. Y., in 1949, 
was staged in London by Max Mor- 


gan ‘ast year and had an eight- 
month lucrative run. Morgan 
moved them here five weeks ago 


with a 50-50 commitment with the 
Apollo. However, Morgan could 
not make ends meet and when he 
could not pay, the troupe they de- 
cided not to go on. Show was be- 


ginning to pick up at the b.o. when 
the walkout took place 

Morgan is back in England and 
cast is now dispersing as they are 
taking dates here or beginning to 
head Stateside. Primarily a nitery 
revue, this Mervyn Nelson book 
was somewhat slim for the stage, 


as the history of jazz is chronicled 
via a train going from early Afro 
j rhythms to those of today. 
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Una O’Connor returned to the} 
cast of “Witness for the Prosecu-| 
tion” last week after a week's sb) 


sence, with Jane Hoffman subbing. 


Ray Temple will do the sets for 
the scheduled Broadway produc- 
tion of “Sugar ’'n’ Spice.” “ 

Robert Willie will be company 
manager for John S. Cobb’s con- 
templated Broadway production of 
Jerry Lynn’s “Vertigo.” 

“The Seventh Omen,” a new 
play by David Driscoll, will be 
presented by the Columbia Thea- 
tre Associates at Brander Matthews | 
Theatre, N.Y., for five consecutive 
performances beginning Feb. 15. 


The Music Circus, Lambertville, 
N.J., begins its eighth season June 
2 with “Knickerbocker Holiday,” 
followed by a four-week run of 
“King and I” starting June 12. 


Ken Parker’s comedy-drama, 
“Surrounding Mist,” will be pub- 
lished by the Northwestern Press | 
of Minneapolis. 


“Twenty-nine Rainbows,” a new 
revue, is slated for Broadway pro- 
duction in the spring or early fall | 
by Harry Rigby and nitery opera- 
tor Herbert Jacoby. 

Producer-director John C. Wil- 
son has optioned two plays for 
Broadway production next season: 
John Vari’s “Farewell, Farewell | 
Eugene,” which was tried out sev-| 
eral months ago at the Margo Jones | 
Theatre ’55, Dallas, and Keith Win- 
ter’s ‘A Lion for Lucy.” 


A musical legit version of “The 
Joker is Wild,” Art Cohn’s biog- 
raphy of Joe E. Lewis, is slated for 
Broadway production by Edward 
Gross. The picture rights to the 
property are owned by Paramount. 

Felix Jackson, producer of the 
tv program, “Studio One,” has 
dramatized his own novel, “So 
Help Me God,” which Samuel Liff 
and Jerry Adler plan to produce 
on Broadway next season.. Lifi and 
Adler are production stage man- 
ager and stage manager, respec- 
tively, for the forthcoming Broad- 
way musieal, ‘““My Fair Lady.” 

“The Thorntons,” by Millie 
Bruhl Frederick and _ Irving 
Strouse, will be presented at the 
off-Broadway Provincetown Play- 
house the week of Feb. 13 by 
Richard E. Nelson. 

Louise Hoff will play the maid 
in ‘Fallen Angels” for two-three 
weeks beginning next Monday (6), 
as sub for Alice Pearce, who has a 
film commitment on the Coast. 

The Playwrights Co. production 
of ‘‘Ponder Heart,” currently 
breaking in out-of-town, will be 
retaggd “Happy Heart’’ when it 
ae Feb. 16 at the Music Box, 

“No Time for Sergeants” has re- 








paid its entire $100,000 investment 
and has thus far distributed $20,-| 
000 profit. Incidentally, a German) 
adaptation of the comedy, titled | 
“Who Wants to Go Into the Army,” 


Bit 
End, will head a three-year ex- 
perimental program of religious 
drama, beginning next September, 
at Union Theological Seminary, 
N.Y., to be financed by a Rocke- 
feller Foundation grant of $55,000. 
He is director of the British Drama 
League. 

Irene Mayer Selznick, producer 
of - “Chalk . Garden,” aGenies 
reports “that she _ recently em- 
ployed private investigators to 
check on possible boxoffice ‘“stif- 
fing” (discouraging the sale of 
tickets, presumably with the idea 
of forcing the gross below the stop- 
limit) at the Ethel Barrymore The- 
atre, N.Y., where the Enid Bagnold 
comedy-drama is current. 

Theatrical insurance 
David Davidson figures he set a 
Broadway record by paying the 
$7,367 claim on Monday morning, 
Jan. 23, for the “Plain and Fancy” 
payroll robbery which occurred 
the preceding Friday night (20) 


| backstage at the Mark Hellinger 


Theatre, N.Y. 

Lloyd Nolan will direct and star 
in a London production of “Caine 
Mutiny Court Martial” this spring. 
I: will be presented by Henry 
Sherek and Gilbert Miller. 

New manager members of the 
Assn. of Theatrical Press Agents 
& Managers include Murray Luth, 
music field; George Dunn, overall: 
Philip Langner, New England 
area; and Charlotte Larson, Ohio 
territory. Donald E. Glenn has also 
been admitted into the union as a 
New England drumbeater. 

Henri Caubisins is production 
stage manager and Terry Little 
and Arthur Rubin are assistants 
for the forthcoming Broadway pro- 
duction of ‘Most Happy Fella,” 
Frank Loesser’s musical version of 
“They Knew What They Wanted.” 

Future sked at the Cocoanut 
Grove (Fla.) Playhouse includes 
Donald Cook in “King of Hearts” 
for two weeks starting Feb. 6, fol- 
lowed by “An Evening With Bea- 
trice Lillie’? beginning Feb. 20. 

Sally Abrams and Luther James 
have leased the Club Cinema, N-Y., 
for a late March presentation of 
two one-act plays, Norman Cor- 
win’s “‘Mary and the Fairy” and an 
English adaptation of Joaquim and 
Serafin Quintero’s ‘‘Fortunato.” 


Jerry Wayne, one-time USS. 
radio singer, will play a disk 
jockey in the forthcoming West 


End production of ‘“Starmaker,” a 
new musical by Ian Stuart Black, 
with music by Cyril Ornadel and 
David Croft. The cast also includes 
ot ad Courtneidge and Jack Hul- 
ert. 

Tom Kilpatrick has succeeded 
Barney KlaWans as company man- 
ager for the Broadway production 
of “Inherit the Wind.” 

Joshua Shelley teaching “Com- 
mercial and Practical Application 
of the Stanislavsky Method” at the 
Dance Players Studio, N.Y. 

Alexander Sandor Ince has ac- 


was completed by actor-producer| @uired the English rights to Anita 


Oscar Karlweis prior to his death | 
last Jan. 24. | 

Ruth Ford, instead of Betty) 
Field, will costar with Viveca| 
Lindfors in the Phoenix Theatre | 
production of “Miss Julie,” open- | 
ing Feb. 21. 

A pair of summer theatre opera-| 
tors move off-Broadway next Feb. | 
13 as actors in the Everyman’s| 
Theatre production of ‘“Son-in- 
Law of Mr. Pear.” 

“Desk Set” has repaid its entire | 


$75,000 investment and has thus! ; 
| the operation. 


far distributed $15,000 profit. 

The Temple Theatre, with Wil- 
liam Gyimes producing under the 
supervision of the Rev. Dr. Richard 
E. Evans, minister and director of 
Labor Temple, N.Y., will begin 


operating in the Temple auditor-| 


ium Feb. 16. 

Robert Ardrey’s “Thunder Rock” 
will be put on for a.run of 10 Sun- 
days by the Broadway . Chapel 
Players at the Broadway Con- 
gregational Church, N.Y., begin- 
ning Feb, 26. 


Proscenium Productions has re-' 


linquished its lease on the off- 
Broadway Cherry Lane Theatre 
and is refinancing for future pro- 
duction activity. 

Bradford Dillman, featured in 
“Third Person” at the “off-Broad- 
way” President Theatre, to marry 
Frieda Harding next June. 

“Afro-Indo Drama and Dance 
Revue,” presented by the Afro Arts 
Theatre, preems Feb. 17 at the 
Lincoln School for Nursing, Bronx, 
N.Y. 

British director E. Martin 
Browne, who staged T. S. Eliot’s 
“Cocktail Party” and ‘Confidential 
Clerk” for Broadway and the West 
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Loos’ adaptation of Colette’s “Gigi” 


and left for London last Saturday 
(21) to arrange for a production of 
the play there. 

John Burrell and Arnold Moss 
are co-directors of the American 
Shakespeare Festival Theatre and 
Academy in New York, while Prof. 
Charles Prouty, head of the Yale 
U. Shakespeare Institute, and 
George Woods, president of the 
First Boston Corp., have become 
members of the Board of Trustees 
of the Stratford, Conn., branch of 


Second company of “Inherit the 


Wind,” starring Melvyn Douglas, is 
| rehearsing this week at the Black- 


stone, Chicago, in advance of the 


| opening there next Wednesday (8). 


Preview Tuesday night (7) is being 
|sponsored by the Chi branch of 
| the Civil Liberties Union. 

'| Second company of “Teahouse of 
| the August Moon,” currently at the 
| Erlanger, Chicago, has scheduled a 
/special Sunday evening perform- 
, ance March 11 for the Actors Fund. 
_ Zasu Pitts is starring this week 
in “Solid Gold Cadillac,” at the 
Sombrero Theatre, Phoenix, with 
Hayden Rorke and Roy Roberts 
featured 

Oscar Lerman has optioned Sam 
Locke and Paul Rot-rts’ ‘“‘Woman 
With Red Hair” for Broadway pro- 
duction in the spring. Rights to 
the property were previously held 
by Roger L. Stevens. 

Voice of America last week 
taped portions of the Equity Li- 
brary Theatre production of “My 
Three Angels” for airing abroad. 

Jimmy Yoham will appear in the 
forthcoming Theatre Guild pro- 
duction of Bill Hoffman’s “Affair 
of Honor,” to be directed by Nor- 
man Felton, 





Equity Shows 


(Jan. 30-Feb. 12) 


Liliom 


-—Lenox Hill Playhouse, N.Y. 
(8-12), 
My Three Angels—Clinton Community 


Center, Bronx (3-4); Bryant Community 
Center, Long Island City (10-11, 


broker} 


‘Wind’ Net 766 to Date; 
Backers Share in Tour 


| “Inherit the Wind” has earned 
| about $76,000 profit thus far on its 
$92,000 investment. As of a Dec. 
/31 accounting, the Herman Shum- 
‘lin (in association with the late 
| Margo Jones) production had net- 
ted $61,098. It’s figured the profit 
on the Jerome Lawrence-Robert E. 
Lee drama climbed around $15,000 
during the ensuing four weeks 
ending last Saturday (28). 

The entire capitalization on the 
venture has been repaid to the 
backers, but as of the accounting 
there had been no distribution of 
profits. The capital available for 
distribution then was $24,024, with 
the production retaining $20,000 
as cash reserve and another $17,- 
074 as a security deposit. During 
the four weeks ending Dec. 31, the 
Paul Muni starrer netted $17,- 
S73. 


Another edition of “Wind,” pro- 
duced by Shumlin and financed as 
an independent venture, is sched- 
uled to preem Feb. 6 at the Black- 
stone Theatre, Chicago. Melvyn 
Douglas, who subbed for Muni on 
Broadway, will star in that produc- 
tion. The setup calls for 25% of 
the profits from the second com- 
pany to be paid to the initial pro- 
duction, so the original backers 
stand to share in the touring ver- 
sion without putting up additional 
capital. 


‘Lark, a Crix Hit, 
Speeding Slowly 


“The Lark,” one of the critical 
hits of the season, may prove to be 
a relatively slow and limited pay- 
off. As of Dec. 31, the Kermit 
Bloomgarden production had a 
$1,610 deficit above its $75,000 or- 
iginal investment. 

Its biggest weekly operating 
profit (except for the extra-scale 
Christmas-New Year stanza) was 
$3,017 on a $28,135 gross. The 
Julie Harris starrer, top-featuring 
Boris Karloff, is currently in its 
12th week at the Longacre, N. Y. 

Following are some of the high- 
lights in the Dec. 31 accountant’s 
report on the Jean Anouilh-Lillian 
Hellman drama about Joan of Arc: 

Production cost, $83,791. 

Tryout loss, $8,738. 
“a expense, N. Y., $6,- 
Operating profit, 
weeks, N. Y., $16,092. 

Film sale income, $6,750. 

Unrecouped cost, $76,610. 


British Shows 


LONDON 
(Figures denote opening dates) 


Anniversary Waltz, Lyric (11-30-55), 
Boy Friend, Wyndham’s (12-1-53). 
Charley’s Aunt, Globe (12-22-55). 
Crary Gang, Vic. Pal. (12-16-54). 
Darkling Child, Arts (1-27-56). 

Dead on 9, Westminster (8-24-55). 
Dry Rot, Whitehall (8-31-54). 

Follies Bergeres, Wales (4-9-55). 

Fresh Airs, Comedy (1-26-56). 
Girl Named Jo, Piccadilly (12-15-55), 
Hamlet, Phoenix, (12-8-55). 

Kettle & Moon, Duchess (9-1-55). 
Kismet, Stoll (4-20-55). 

Lucky Strike, Duke York’s (9-14-55). 
Mr. Pennypacker, New (5-18-55). ; 
Mousetrap, Ambas. (11-25-52). 
Pajama Game, Coliseum (10-13-55). 
Plain & Fancy, Drury Lane (1-25-56). 
Plume de Tante, Garrick (11-3-55). 
Reiuctant Deb, Cambridge (5-24-55), 
Repertory, Old Vic (9-7-55). 

Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Spider's Web, Savoy (12-14-54). 
*Strong Are Lonely, H’market (1-24-56). 
Such Is Life, Adelphi (12-14-55), 
Summertime, Apollo (11-9-55). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
Waiting for Godot, Criterion (8-3-55). 
Water Gypsies, Wint. Gard. (8-31-55). 
Whole Truth, Aldwych (10-11-55), 
Wild Duck, Saville (12-21-55), 
*Interrupted run. 

SCHEDULED OPENINGS 

She Smiled at Me, St. Mart. (2-2-56). 
*Morning at 7, W'stm’nst’r (2-7-56). 
3 Penny Opera, Royal Ct. (2-9-56). 

: CLOSED LAST WEEK 
Listen to Wind, Arts (12-16-55). 
Smali Hotel, St Martin’s (10-12-55). 








first seven 














TOURING 
Bell, Book and Candie 
Call Girl 
Can-Can 


Guys and Dolls 

Ladies for Hire 

Likely Tale 

Love From Judy 

Misalliance 

My Wife’s Lodger 

Reluctani Heroes 

Teahouse of the August Moon 
Wedding in Paris 





Jack Waller’s “Doctor Jo,” which 
he acquired after it was one of 
the outstanders at the Edinburgh 
Festival last year, opens Feb. 15 
at the Aldwych Theatre, London. 
|It toured for eight weeks at the 
}end of last year and had to be 
temporarily shelved because of 
i theatre shortage in the West End. 





| 


ca, 


Off-Broadway Shows 


The Private Life of the 


Master Race 


The Open Stage production of drama 
in 11 episodes, by Bertolt Brecht; Eng- 
lish version by Eric Bentley. Direction, 
Norma Frances; settings, Vincent Sor- 
rentino. At Open Stage, N.Y., Jan. 30, 
’56; admission by contribution. 

Cast: Jacques Denbéaux, Lynn Michaels, 
Alan Ansara, Barbara’ Lane, _ Jenny 
Gonos, Jack Fisher, Bernard Pollock, 
John Leighton, Pierre Epstein, Lynn Joel 
Beryl Goldberg, Gerald Austin, Norma 
Frances, Anita Keal, Eileen Curran, 
Anita Yager, Tom Gabrien, Scott Hamil- 
ton. 





It’s 20 years since the Nazi can- 
cer of which Bertolt Brecht writes 
in “The Private Life of the Master 
Race” was beginning to consume 
Germany’s vitals. That hour might 
now seem happily remote, but 
there are moments in The Open 
Stage’s careful revival when the 
breath on the back of the neck 
seems almost like a storm trouper’s. 

“Master Race” is episodic, with- 
out continuity other than that of 
theme. Some of Brecht’s comments 
are pithy, some not, and it’s often 
the least latored that have moaxi- 
mum impact. Thus, while it’s diffi- 
cult to accept a father’s alarm that 
his pubescent son has_ betrayed 
him, when the youth’s only gone 
out for candy (‘or has he?), the 
plight of two bakers in the Lands- 
berg fortress, one punished for 
using corn meal in bread, and one 
for not, quickly makes its satiric 
point. 

“The Chalk Cross,” in which a 
Nazi youngster plagues an unem- 
ployed worker, and “The Jewish 
Wife,” in which a woman leaves 
her physician husband before her 
racial origin becomes his undoing, 
are pungent scenes. But even less 
incisively, there’s a grimness that 
gives pause, and it’s a credit to 
Open Stage’s good taste that it has 
downplayed the obvious. ; 

The Open Stage ts a two-flight 
walk-up on _ off-Broadway's' bur- 
geoning lower East side, a plat- 
form stage creating intimacy by 
jutting three-sidedly into the audi- 
ence. Norma Frances’ unobtrusive 
direction is nicely suited to the 
needs of this compact theatre. 

The actors, too, have quiet au- 
thority. Bernard Pollock, as an 
unemployed laborer, or as a ner- 
vously suspicious father, and Alan 
Ansara as a sadistic Nazi, or as an 
anti-Nazi scientist, both have the 
ring of conviction. As the Jewish 
wife, Miss Frances is particularly 
helpful in her monolog to an 
empty room, saying the things she 
wishes she dared say to her Aryan 
husband. Geor. 


Three 


Dramarena production of three one- 
act plavs. “Time Is a Thief,”’ by Robert 
F. Carroll; ‘‘Honor Thy Father,” by David 
Sawn; “A Ball for the Imaginative,” by 
Tunc Yalman. Staged by Sawn, Richard 
Robbins and Sawn. respectively. At the 
 bogu Playhouse, N.Y., Jan. 28, ’56; $1.50 
op. ‘ 

Cast for “Thief”: Bettie Page, Richard 
Kennen, Darnay Pierre. 

Cast for “Father”: Mina Levy, Klaus 
W. Sowade, Lovina Timmins, Guy Laino, 
David Sawn, Vincent Femia, Lola Saxon. 

Cast for “‘Ball’’: Gerard Russak, Darnay 
Pierre, Richard Kennen, Klaus W. So- 
wade, Lola Saxon, Lovina Timmins. Jack 
O’Connor, Guy Laino, Vincent Femia, 
David Sawn. 





Since there isn’t an evident mar- 
ket either on or off-Broadway for 
one-act plays, a program of three 
one-acters can’t expect to be much 
more than a limited showcase for 
the writers and actors involved. 
The group calling itself Dramarena 
declares itself more concerned 
with artistic merits than commer- 
cial returns, but its production of 
“2” at the Finch Playhouse would 
appear the loser on either count. 

The opener, “Time Is A Thief,” 
shows most scripting merit, writer 
Robert F. Carroll throwing an occa- 
sional sharp curve in his dialog, 
and showing emotional as well as 
clinical interest in his study of a 
roadside cafe doll who cannot 
forget the time she (or her sister, 
it isn’t clear) was, justifiably, 
called whore. Bettie Page (Miss 
Pin-Up of the World ’55) plays the 
gal with the maudlin reminiscences, 
and she attacks the part with con- 
siderable doughtiness. 

“Honor Thy Father” by David 
Sawn (before the evening’s over he 
has written, directed, acted) is a 
turgid drama in which a father and 
estranged son are brought together 
when the latter discovers his par- 
ent became a fascist to protect the 
reputation of his mother, who had 
been ill-treated by the Nazis. 

The logic and emotion are over- 
wrought, writer Sawn having a 
similar throaty sob to actor Sawn. 
Mina Levy’s quiet concentration 
as the sister and Vincent Femia’s 
honesty as the father are redeem- 
ing features. 

Of “A Ball for the Imaginative,” 
least said soonest mended. That 
the insane should be’ understood 
rather than mistreated is an ac- 
ceptable premise, but Tune Yal- 
man’s “strange comedy” is unim- 





aginatively mounted, only Gerard 
Russak’'s “Napoleon” having esprit. 
Geor, 





My Three Angels 
Equity Library Theatre revival 
edy in three acts, by Sam and Bella aes. 
wack, adapted from Albert Husson’s “1, 
rrs; setting, an y. At 
x, Jan. 26. "38. ¥c Lenox Hill, 
ast: Gordon Peters, France Hale, 
ens. ~~ mi | Olson, Ben Yatra 
erry ritz, arney iro, mien 
Barry Wilson. Donald May, 





ELT is having Spewack trouble. 
Having teed off weakly in October 
with “Boy Meets Girl,” they’re now 
coping with “My Three Angels” of 
recent Broadway memory, and 
while there’s production smooth. 
ness, it’s a case of the missing 
yocks. This is reasonably serious, 
“Angels” being the first of the 
season’s Community series where- 
by, in cooperation with NYC’s Bu- 
reau of Community Education, 
four ELT shows troupe to the 
Bronx and Queens for pay. 

Director trouble beset “Angels” 
in its latter rehearsal phases, Nor- 
man Barrs being called in the 
Wednesday prior to the Lenox Hill 
opening to cope with the difficul- 
ties caused by the withdrawal of 
original director Richard McMur- 
ray and production staff. In the 
few days available, Barrs has 
achieved a smoothness, if not in- 
ducing the hilarity synonymous 
with the play. Under the circum- 
stances, it’s probably to his credit 
that “Angels” shows even tenta- 
tive humor. 

Brad Olson, as chief angel, gets 
a good portion of his laugh quota 
as he tiptoes smirkingly about, al- 
though he has a lamentable tend- 
ency to count the houses. As the 
shopkeeper, Gordon Peters is 
amusingly harassed, Barney Biro 
is. properly villainous as the uncle 
whom Adolphe the asp liquidates, 
Ben Yaffe is an imperturbably 
amiable convict, while Allan Egly 
has provided a nicely contrived 
set. Since rehearsals will continue 
until “‘Angels” gets to the bor- 
ough doorsteps, it probably will 
be a best buy at Equity Commu- 
nity Theatre’s $1.20 top. Geor. 





3D ‘TEAHOUSE’ CLICKS 





Larry Parks Company on Verge 
of Recouping Production Cost 





The third company of “Teahouse 
of the August Moon,” starring 


Larry Parks, should hit paydirt 
this week or next. The original 
Broadway edition of the John Pa- 
trick-Vern Sneider comedy, pro- 
duced by Maurice Evans & George 
Schaefer, has earned about $900,- 
000 profit on its $100,000 invest- 
ment, and the Howard Lindsay- 
Russel Crouse second company 
has netted approximately $320,000 
to date on its $65,000 capitaliza- 
tion. The initial troupe gets 25°% 
of the profits of the second and 
third companies. 

Highlights of the latest account- 
ing on the third troupe include the 
following. 


Original investment, $65,000. 

Needed to recoup, as of Dec. 24 
audit, $19,269. 

Estimated operating net since 
then, around $15,000. 


Returned to the backers thus 
far, $32,500. 








‘F j Di s 
anny’ Digging In 
Continued from page 57 


Theatre there. The latter musical 
has since picked up, however, and 
there has been no further talk of 
“Fanny” going out. 

Some time since last spring, the 
theatre terms for “Fanny” at the 
Majestic have been slightly re- 
vised. Instead of the original set- 
up, which called for the show to get 
70% of the first $20,000 gross, 75° 
of the next $26,000 and all of the 
balance, the theatre now gets the 
same share up to $62,000, but an 
added 25% above.that. It’s a minor 
difference in actual money, but sug- 
gests that other terms of the thea- 
tre contract may also have heen 
altered, 


Since the management issued no 
accountant’s statements covering 
weekly operation during last sum- 
mer and early last fall, it isn’t clear 
exactly when the theatre deal was 
changed. Possibly it was when 
grosses sagged during the tradi- 
tional b.o. slump in June, July and 
early August. 

As of the last audit issued to the 
backers, covering the four weeks 
ended last Oct. 29, musical was 
again getting top grosses, and res- 
istered a $21,076 profit for one sell- 
out stanza. The net profit on the 
$275,000 venture was $348,263 al 
that time. 














—— 
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Philly Busy; ‘Night’ Bright $33,500, 
‘‘Tonkeepers $8,000, ‘Someone’ $147 


Philadelphia, Jan. 31. 

First straight play of the local 
season was Paddy Chayefsky’s 
“Middle of the Night.” Rave no- 
tices and word of mouth converted 
this one into SRO by midweek. 
Pickup capacity was so rapid that 
the agencies were caught without 
tickets. 

Two departures last Saturday 
(28), “Innkeepers” and ‘‘Someone 
Waiting,” were succeeded by only 
one arrival this week, the D’Oyly 
Carte Co. opening last night (Mon.) 
at the Forrest. 

Estimates for Last Week 

Innkeepers, Forrest, ‘(D) ($2: 
1.760) (Geraldine Page). Move and 
cheaper price hypoed attendance 
for the tryout, but there was an- 
other loss at $8,000; moved out for 
Broadway. 

Middle of the Night, (CD) ($4.20: 
1.580) (Edward G. Robinson). Try- 
out drew the year’s first ovation; 
built to a roaring $33,500; contin- 
ues this week. 

Someone Waiting, Walnut (D) 
($4.20; 1,340) (Leo G. Carroll, Jes- 
sie Royce Landis). Tryout meller 
bettered first session, with $14,700: 
moved on to Boston. 


‘Teahouse’ $51,326, 
Cincy B.0. Record 


Cincinnati, Jan. 31. 

Cincy’s worst weather in decades 
didn’t keep ‘‘Teahouse of August 
Moon” from setting two records 
last week. Gross of $51,326 in the 
2,000-seat Shubert at $4.25 top was 
a Cincy all-time high for a non- 
musical. It also was the Larry 
Parks troupe’s best take to date. 
Only empty seats, and few, were 
the first night. Other seven per- 
formances were solid. 

Nancy Kelly in “Bad Seed” is 
current in the Shubert. 


2d ‘Yankees’ $40,500 (9) 


On New Haven Breakin 


New Haven, Jan. 31. 

Breakin of “Damn _ Yankees” 
touring company at the Shubert 
Theatre here starting the previous 
Saturday (21) through last Satur- 
day (28) did a gratifying $40,500 
on the nine performances at a $6 
top in the 1,650-seat house. Since 
the original production tried out 
here, that was figured a healthy 
take. 

“My Fair Lady” gets its final 
brushup here this week, does a 
preview Saturday (4) and follows 
with eight performances next 
week. The theatre is feeling the 
Broadway theatre shortage via a 
series of tryout cancellations and 
postponements.. Several tentative 
bookings have dropped out through 
the reluctance of managements to 
put them into production without 
assurances of New York theatre 
availabilities. 
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‘CAN-CAN’ NEAT $42,000, 
‘WALTZ’ OK $14,300, S.F. 


San Francisco, Jan. 31. 

Legit continued good in Frisco 
last week, with ‘Anniversary 
Waltz” at the Alcazar scheduled 
through mid-February and further 
extensions of the run likely. Mar- 
cel Marceau is booked for a re- 
turn week at the Curran starting 
Feb. 20. 

Estimates fer Last Week 

Can-Can, Curran (4th wk) ($4.95; 

1,752). Neat $42,000; exited town 


Saturday (28), 
Anniversary Waltz, Alcazar 
(llth wk) ($3.85; 1.147) ‘(Russell 
Okay $14,- 


Nype, Marjorie Lord). 


| 300 and continues indefinitely. 








Ponder’ $19,200; 
Split Crix, Hub 


Boston, Jan. 31. 

Legit is back in stride in Boston, 
with twe on the boards this week 
and some upcoming bookings. 
“Someone Waiting’ bowed at the 
Plymouth last night (Mon.) for a 
two-weeker on its pre-Broadway 
breakin. 

“Ponder Heart,” which netted 
generally good reviews last week, 
has extended for a third stanza. 

Estimate for Last Week 

Ponder Heart, Shubert (C) (1st 
wk) ($3.85; 1.717) ‘David Wayne). 
Opened last Tuesday (24) to usual 
Boston splitmix reviews, but gen- 
erally on the favorable side, except 
Elliot Norton (Post), who was bull- 
ish on Wayne’s acting but nix on 
characterizations, and Alta Mal- 
oney (Traveler), who started off 
calling it “weak” and concluded 
that “votes would seem to be on 
the affirmative”; four favorable 
(Hughes, Herald; Durgin, Globe; 
Doyle, American; Gaffney, Record) 
and one inconclusive (Melvin, 
Moniter). Playwrights’ Company 
nabbed a neat $19,200 for seven 
performances; began rewrite on 
first act and general tightening 
and extended to Feb. 11. 


‘Kismet’ Just Fair 23G 


Initial Stanza in Wash. 


Washington, Jan. 31. 

Roughly handled by local critics, 
“Kismet’ was only so-so during its 
first week at the Shubert Theatre, 
getting $23,000 at $4.95 top in the 
1,542-seater. Musical continues 
through the current week. 

National Theatre, dark last week, 
reopens tonight ‘Tues.) for eight 
performances of the Kabuki 





| Dancers. 





‘Waltz’ $14,200, St. Loo 


St. Louis, Jan. 31. 
“Anniversary Waltz,” costarring 


| 
Only definite booking is Cheryl, Andrew Duggan and Augusta Roe- 
Crawford’s “Mr. Johnson,” sked-' land, drew $14,200 at a $3.36 top 


ded to preem during the week of 
March 5. 





‘Bus Stop’ Hefty $24,800 | 


For Single Week, Cleve. 


Cleveland, Jan. 31. 
“Bus Stop,” with Peggy Ann 
Garner and Albert Salmi, rolled 
to a fast $24,800 on good reviews 
and word-of-mouth at the. Hanna 
here last week. Scaled at $4 top, 


in the 1,515-capacity house, it was | 


one. of the season’s best grossers 
so far for straight play. 
Hanna is dark this week. 


Riva-Baxter ‘Tea’ $14,900; 





Toledo-Columbus Split: 


Columbus, Jan. 31. 

“Tea and Sympathy,” starring 
Maria Riva and Alan _ Baxter, 
grossed $8,300 on a four-perform- 
ance stay at the 1,634-seat Hart- 
man Theatre here last Thursday- 
Saturday (26-28). The tourer, with 
a $4 top, played two evening pec- 
formances Saturday in lieu of a 
matinee, 

Next booking for the house is 
“Anniversary Waltz,” in Thursday- 
Saturday (2-4) for four perform- 
ances, 





$6,600 More, Toledo 
Toledo, Jan. 31. 
“Tea and Sympathy,” took in 


over $6,600 in four performances 
Monday-Wednesday of last week 
(23-25) at the State Theatre here. 


last week at the 1,513 American 
Theatre here. 

“Tea and Sympathy,” scaled to 
$3.50, opened last night (Mon.) for 
a one-week stand with Maria Riva 
and Alan Baxter costarred, 





Touring Shows 
(Jan. 30-Feb. 12) 


Anniversary Waltz—Victory, 
(30-1); Hartman, Columbus (2-4). 

Bad Seed ‘Nancy  Kelly)—Shubert, 
Ciney (30-4): Murat, Indpls, (6-8); Hart- 
man, Columbus (9-11). 
Boy Friend—Her Majesty’s, Montreal 
(30-4); Royal Alexandra, Toronto (6-11). 
Bus Stop (2d Co.)—Cass, Det. (30-11). 
Can-Can—-Lyceum, Mpls. (1-4); Shubert, 
Ciney (6-11). 

Damn Yankees (2d Co.) (Bobby Clark) 
—Playhouse, Wilmington (30-4); National, 
Wash. (6-11). 


Dayton 


Debut (tryout}—McCarter, Princeton 
(1-4); Wilbur, Boston (6-11), 
Inherit the Wind (2d Co.) (Melvyn 


Douglas)—Blackstone, Chi (6-11). 

Kismet ‘(Earle MacVeigh, Margot Moser, 
Martha Erole. Donald Clarke)—Shubert, 
Wash. (30-4): Shubert, Philly (6-11). 

Middie of the Night (tryout) (Edward 
G. Robinson)—Locust, Philly (30-4) (Re- 
viewed in VARIETY, Jan. 25, °56). 

Pajama Game (2d Co.) (Fran Warren, 
Larry Douglas, Buster West)—Shubert, 
Chi (30-11). 

Plain and Fancy (2d Co.) (Alexis Smith, 


Craig Stevens)—Great Northern, Chi 
(30-11). 

Ponder Heart, (tryout) (David Wayne)— 
Shubert, Bost (30-11) (Reviewed in 


VARIETY, Jan. 11, *56). 
Someone Waiting ‘tryout) (Leo G. Car- 


roll, Jessie Royce Landis)—Plymouth, 
Boston (30-11) (Reviewed in VARIETY, 
Jan. 18, °56). 


Tea ard Sympathy (Maria Riva, Alan 
Baxter)—American, St. Louis (30-4); KRNT, 
Des Moines (7-3): Aud., Davenporc (9); 
Aud., Omaha (10-11). 





Teahouse of the August Moon (2d Co.) 
| (Burgess Meredith, Hugh Reilly)—Erlan- 
| ger, Chi (30-1). a 

| Teahouse of the August Moon (3d Co.) 
| (Larry Parks)— Murat, Indpls. (30-4); 
| Memorial Aud, L'ville (6-8); Tennessee, 
' Nashville (9-11). 





D’Oyly Carte Soe-Se 20G 
In 2-Show Balto Week 


Baltimore, Jan. 31. 

D’Oyly Carte Opera Co. ‘grossed 
a fairish $20,000 at Ford’s here last 
week in its Gilbert & Sullivan 
bills. Four performances of ‘‘lolan- 
the” drew sparse returns, but clos- 
ing four performances of ‘“Mika- 
do” were boff despite the sched- 
uled tv exposure of the same com- 


pany’s film version over the ABC} 


web Sunday (30). 

Ford’s is currently dark, but is 
set for “Bus Stop” on Guiid-ATS 
subscription starting Feb. 13. 


P&E $20,600 (7), 
‘Teahouse’ $34,000, 
‘Game $50,200, Chi 


Chicago, Jan. 31. 

Loop’s two established entries 
jumped last week, while the new 
arrival, “Plain and Fancy,” got off 
to a modest start. 

Second company of “Inherit the 
Wind,” starring Melvyn Douglas, 
opens Feb. 8 at the Blackstone for 
a run on subscription. Beyond 
that, “Bad Seed” and “Boy Friend” 
are logged in for April on sub- 
scription. 

Estimates for Last Week 
_ Pajama Game, Shubert (11th wk) 
($5.50; 2,100) (Fran Warren, Larry 
Douglas, Buster West). Almost 
$50,200 (previous week, $43,000). 

Plain and Fancy (‘lst wk) ($5.50; 
1,500) (Alexis Smith, Craig Stev- 
ens). Topped $20,600 for first 
seven performances; cpened last 
Tuesday (24) to unanimously nega- 
tive reviews from the four critics 
(Cassidy, Tribune; Harris, News; 
Kogan, Sun-Times; Dettmer, Amer- 
ican). 

Teahouse of the August Moon, 
Erlanger (20th wk) ($5; 1,335) 
(Burgess Meredith, Hugh Reilly). 
Over $34.000 ‘previous week, $33,- 
400). 


MARCEAU HOT $20,000, 








‘RIDE’ SLOW $10,000, L.A. 


Los Angeles, Jan. 31. 

Despite two nights bad weather, 
Marcel Marceau did better on his 
second one-week visit to the Bilt- 
more here than ne did the first 
time around. Return trip last 
week pulled a gross of around 
$20,000—highly profitable and suf- 
ficiently encouraging for’ the 
French pantomimist to discuss an- 
other return date later this year. 
First time out, last December, he 
pulled $17,000. 

Town's only other legit offering, 
“Joy Ride,” was hard hit by the 
rain, having become pretty much 
of a window sale item. 
the week, third of the run, 
around $10,000. 


‘Boy’ Sprints to $34,600 
After Slow Start, Pitt 


Pittsburgh, Jan, 31. 

Final three performances. at 
capacity sent “Boy Friend” to a 
sock $34.600 gross last week at the 
1,700-seat Nixon, at $4.95 top. 
Although the musical opened to an 
advance of nearly $20.000, the 
early part of the engagement was 
pretty slow. By midweek, it was 
gathering steam, however, and fin- 


was 





ished sensationally, with many 
turnaways Friday and Saturday 
(27-28). 


On previous stands, “Boy Friend” 
has raised its weekend top, but 
preferred to keep the scale con- 
sistent here and thus probably 
missed considerable added coin. 

Nixon opened a grind run of the 
“Guys and Dolls’ film yesterday 
(Mon.), 


‘Seed’ Grows to $26,800 
On Holdover Week, Det. 


Detroit, Jan. 31. 

Second and last stanza of “Bad 
Seed.” starring Nancy’ Kelly, 
grossed a good $26,800 at the 2,050- 
seat Shubert here last week. Top 
was $4 weekend eves, $3.50 other 
nights. Theatre now goes dark un- 
til Feb. 13, when it gets “Can-Can” 
for a week. 





Relighting this week is the 1,482- | 


seat Cass with “Bus Stop,” featur- 
ing Peggy Ann Garner and Albert 
Salmi. Show 
at $4 top. 


Tally for | 


is in for a fortnight | 





Business 
ilast week. 


on Broadway climbed 
Most shows registered 


| Stanza. 
'*Cat on 
Yankees,’ 
“Great 


Capacity enteries 

Hot Tin Roof,” 
“Inherit the 
Sebastians,” 


’ 


Wind,” 
“Match- 


and “Pipe Dream.” 

There were two closings, 
Corner,’ which folded after 
performances, and “King Lear,” 


“Hot 





which exited the City Center after | 


ja scheduled three-week run. Bow- 
ing out this stanza are “View from 
ithe Bridge,” ‘‘Tamburlaine the 

and “Six Characters in 


| Great” 
|Search of an Author,” the latter 


|at the off-Broadway Phoenix Thea- | 


| tre: 
| Only other opener last week, be- 
sides “Corner,” was “Time Limit.” 
There are two preems this week, 
“Innkeepers” and Marcel Marceau 
at the City Center. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
retta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
|of seats, capacity gros$ and stars. 
| Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of tax. 

Bus Stop, Music Box (CD) (48th 
wk; 382; $5.75-$4.60; 1,010; $27,- 
811) ‘(previous week, $1,700; 
moves Feb. 13 to Winter Garden 
for eight more weeks). 
almost $18,400. 

Cat an a Hat Tin Rent XT x 


(D) (45th wk; 356; $6.90-$5.75; 946; 


Ives) (previous week, nearly $31,- 
600). Last week, same. 

Chalk Garden, Barrymore (CD) 
(14th wk; 109; $5.75-$4.60; 
$27,811) 
McKenna) (previous week, $20,900). 
Last week, over $22,400. 





wk; 112; $5.75-$4.60; 
1/500) ‘Shirley Booth) ‘previous 
| week, underquoted, was over $22,- 
'900). Last week, nearly $23,100. 

Diary of Anne Frank, Cort (D) 
(17th wk; 133: 25.75: 1,036; 
$28,854) ‘Joseph Schildkraut) (pre- 
vious week, $28,300). Last week, 
nearly $29,200. 

Fallen Angels, Playhouse (C) (2d 
wk; 15; $5.75-$4.60; 994; $27,251) 


(previous week, $17,300 for first 
seven performances and one pre- 
view). Last week, almost $20,600. 
516; $7.50; 1,655; (Ezio 
Pinza, Walter 
week, $48.200). 
$51,400; Slezak was out for the 


$62,968) 
Slezak) 





last Saturday (28) because of ill- 
ness. C. K. Alexander subbed. 

Great Sebastians, ANTA (C) (4th 
|wk; 29; 1,185; $40,823) ‘Alfred 
Lunt, Lynn Fontanne) (previous 
week, $40,300). Last week, new 
house record at $40,463 

Hatful of Rain, Lyceum (D) (12th 
wk; 93; $5.75-$4.60; 995; $23,339) 
(‘Shelley Winters, 
(previous week, $21,000). 
week, nearly $23,300. 


Last 





(39th wk; 309; $5.75-$4.60; 1,162; 
'$51,300) (Paul Muni) (previous 
| week, $31,200). Last week, nearly 
$32,100. 

Janus, Plymouth (C) (10th wk: 
74: $5.75-$4.60; 1,062; $32,700) 
| (Margaret Sullavan, Robert Pres- 
‘ton, Claude Dauphin) (‘previous 
week, $32,400). Last week, over 
$31,600; Miss Sullavan was out for 
j}the matinee and evening perform- 
lances last Saturday (28) because of 
illness. Judith Parrish subbed. 
| Lark, Longacre (D) (ilth wk; 84; 
| $5.75-$4.60; 1.101; $29,378) ‘Julie 
Harris) ‘previous week, $28,300. 
Last week, nearly $29,300. 





Matchmaker, Koyale ‘(C) (8th wk; | 
(Ruth | 
Loring | 


64; $5.75; $31,000) 
Gordon, Eileen Herlie, 
Smith) (previous week, $31,600). 
|Last week, over $31,500. 


1,050; 


| No Time for Sergeants, Alvin 
\(C) (15th wk; 116; $5.75-$4.60; 
1.331; $38,500) ‘previous week, 


'over $39,000). Last week, same. 
| Pajama Game, St. James 
(90th wk; 716; $6.90; 1,615; 
'118) (John Raitt, 


$52,- 


| $44,700). 
‘substantial gains over the previous | 

were | 
“Damn | 


maker,” “No Time for Sergeants” | 


four | 


Last week, | 


$31,000) (Barbara bei Geudes, w..r: | 


1,077; | 
(Gladys Cooper, Siobhan | 


Damn Yankees, 46th St. (MC) | 
(39th wk; 308; $8.05-$7.50; 1,297; | 
$50,573) (Gwen Verdon) (previous | 
week, over $50,700). Last week, | 
same. 

Desk Set, roadhurst 'C) (14th 


1,182; $31,- | 


(Nancy Walker, Margaret Phillips) | 


Fanny, Majestic (MD) (65th wk; | 


(previous ' 
Last week, nearly | 


matinee and evening performances | 


Ben Gazzara) | 


Inherit the Wind, National (D) |; 


(MC) | 
Eddie Foy, Jr., 


B way Bullish; ‘Time’ 186 First 7, 
Pajama’ $50,100, Redgrave $24,000,. 
P&E $40,300; ‘Corner’ Fast Fold 


Helen Galtlagher) (previous week, 
Last week, over $50,100. 

Pipe Dream, Shubert (MD) (9th 
wk; 69; $7.50; 1,453; $55,039) 
(Helen Traubel, William Jonnson) 
(previous week, $55.000). Last 
week nearly $55,200. 

Plain and Fancy, Hellinger (MC) 


(538d wk; 420; $6.90; 1,527: $55,- 
916) (previous week, $36,300; 
closes March 3, to tour). Last 


week, afmost $40,300. 

Righteous Are Bold, Holiday ‘D) 
(6th wk; 44; $5.75-$4.60; 834; $28- 
000) ‘previous week, $8,700; closes 
Feb. 18). Last week, over $9,100. 

Silk Stockings, Imperial (MC) 
(49th wk; 388; $7.50; 1,427; $57,- 
800) (Hildegarde, Neff, Don Ame- 
/ che) (previous week, $36,800). Last 
week, over $40,100; Ameche was 
'out all week because of illness. 
| Lawrence Brooks subbed. 
| Yamburlaine the Great, Winter 
| Garden (D) (2d wk; 12; $5.75-$4.60; 


11.494: $43,000) ‘(previous week, 
{$12,000 for first four perform- 
|ances; closes next Saturday (4). 


| Last week, nearly $15,500. 


| Teahouse of the August Moon, 
' Beck (C) (120th wk: 1,065; $6.22- 
| $4.60; 1,214: $33,608) (John Beal, 
| Terrence Kilburn) (previous week, 
| $23,900; closes March 24, to tour; 
| Gene Blakely replaces Beal Feb, 
' 20). Last week, almost $26,800. 

Tiger at the Gates, Helen Hayes 
1(D) (17th wk; 136; $5.75; 1,039; 
$30,845) (Michael Redgrave) (pre- 
vious week, $22,200). Last week, 
| over $24,000. 

Time Limit, Booth (D) (1st wk; 
7; $5.75-$5.20; 766; $22,200) (Ar- 
|thur Kennedy). Opened Jan. 24 to 
six favorable reviews (Atkinson, 
Times; Chapman, News; Coleman, 
Mirror: Hawkins, World-Telegram; 
McClain, Journal - American; 
Watts, Post) and one pan (Kerr, 
|Herald Tribune); neariy $18,000 
| for first seven performances. 

View From the Bridge, (Coronet 
(D) (18th wk; 140; $56.90-$5.75- 
$4.60; 998; $30,000) (Van Heflin) 
(previous week, $18,200; closes 
next Saturday (4). Last week, al- 
| most $21,400. 

Will Success Spoil Rock Hunter, 


Belasco (C) (16th wk; 124; $5.75; 
1,073; $31,582) (previous week, 
$21,400). Last week, nearly 
522..800. 

Witness for the Prosecution, 
Miller (D) (59th wk; 468; $5.75- 
'$4.60; 946; $23,243) (previous 


|; week, $20,200; closes June 30; to 
tour). Last week, almost $22,200. 
Miscellaneous 

Six Characters in Search of an 
Author, Phoenix (CD) (7th-wk; 56; 
| $3.45; 1,150; $24,067) (previous 
| week, $7,000; closes next Sunday 
(5). Last week, nearly $8,500. 

Closed Last Week 

Hot Corner, Golden (C) (1st wk; 
| 4; $5.75-$4.60; 800; $22,647). 
|Opened last Thursday (26) to 
/unanimous pans (Atkinson, Times; 
Chapman, News; Coleman, Mirror; 
Hawkins, World-Telegram; Kerr, 
Herald Tribune; McClain, Journal- 


| American; Watts, Post); over 
($7,800 for first four perform- 
ances. Closed last Saturday (28) 


at an approximate loss of its entire 
$64,000 investment. 

King Lear, City Center (D) (3d 
wk; 20; $3.80; 3,090; $45,000) (Or- 
son Welles) (previous week, $28,- 
800). Last week, cover 
Closed last Sunday (29) after a 
limited three-week engagement, 

Opening This Week 

Innkeepers, Golden (D) ($5.75- 
$4.60; 800; $22,647). Play by Theo- 
'dore Apstein, presented by Gor- 
don W. Pollock, in association 
with Richard Cook and Peter 
| Flournoy; production financed at 
$75,000, cost about $50,000 to bring 
iin, including approximately $16,- 
000 tryout loss, but excluding bonds, 
and can break even at around $12,- 
500 gross; opens tomorrow night 
(Thurs.). 

Marcel 
($3.80; 3,090; 
pantomimist, 
fall at the 


Marceau, City Center 
$45,009). French 
who appeared last 
off-Broadway Phoenix 
Theatre and  subsecucntly the 
Barrymore, returns tonight (Wed.) 
as the second bill in the N.Y. City 
Center winter drama series. 


OFF-BROADWAY 
Cradle Song, Circle in Square 
(12-1). 
Midsummer Night’s Dream, Jan. 
Kurs 411-13); closes-Feb. 12. 
Private Life of Master Race, 
Open Stage (1-30). 


Third Person, Presicent (12-29), 
Threepenny Overa, de Lys (9-20). 
Trouble in Mind. Gr enwich 


Mews (11-13); closes Feb 19. 
Uncle Vanya, 4tn St. (1-31). 


$27,600. - 


— 


si tasas Wai acces 











60 


CONCERT - OPERA 


VARIETY 





Wednesday, February 1, 1956 





Disks, F ilming, Broadway House 
Loom in NBC-TV Opera Future 


By ARTHUR BRONSON - 





The NBC-TV Opera Theatre, | 
committed to going on tour next | 
season for Columbia Artists Mgt., 
regards live road trouping as only 
the second step in its evolutionary 
process. Recordings and films are 
next. A live repertory theatre in 
N.Y. could follow. The progression 
is logical and inevitable. 


So, at least, thinks Peter Her- 
man Adler, artistic and musical 
director of the opera-tv project, 
who says that the tour (Columbia 
has contracted for four seasons of 
touring the company) was a nai- 
ural development that had to 
come. It’s an expansion that grew 
out of the unexpected acceptance 
of tv opera. 


There is already discussion with 
Victor (another member of the 
RCA family, along with NBC) or 
recordings of various works in the 
NBC-TV Opera repertoire. NBC 
has been encouraged by showing 
of its opera kines (in schools, and 
elsewhere) to think of going into 
films. Probably farming out the 
pix-making. 

The tv troupe will make a two- 
week live appearance at Stratford, 
Conn., next summer. Natural spec- 
ulation is that eventually the tour- 
ing company will come into N.Y. 
for a run, and a third repertory 
opera house will eventually be 
established in Gotham—an_inti- 
mate-type house different from the 
Met or N. Y. City Opera. 

Opera cannot exist on tv alone, 
thinks Adler, despite his outfit’s 
artistic success. Mounting costs, 
studio space problems, make the 
venture unsafe. The tour is a boon, 
and Gen. Sarnoff’s personal an- 
nouncement of it, Adler says, will 
give it great impetus. It will also 
help establish opera as an instt- 
tution. 

Video a Testing Ground 

The NBC-TV Opera, says Adler, 
is in a better position to do things 
for new operas (encouraging new 
writing and singing talent) than 
anyone else, even the Met. Video 
is more of a testing ground for 
talent and opera than the Met. 
Since it can’t exist as an opera 
company by relying only on old 
stuff, the NBC-TV Opera must en- 
courage new works. Furthermore, 
it must be contemporaneous. No 
theatre can be alive if you don't 
see your own kind on stage, says 
Adler; mythology, antiquity, are 
too remote for subject and prin- 
cipals. 

NBC-TV is doing six operas this 
season, cutting down from eight of 
a couple years ago, preferring to | 
do fewer but bigger works. It used | 
a Negro lead (Leontyne Price) a | 
couple of times, and got “‘astonish- 
ingly little’ protest. There was | 
much less objection than antici- | 
pated, says Adler, and this includes 
the South. 


To Publish Original Mss. 


In Facsimile Edition | 


Alois Englander, who heads the | 
Austrian publishing house of Wil- | 
helm Frick, will publish the mas- | 
terpieces of music in a facsimile | 
edition of the original manuscripts. | 
Series will start with publication | 
of Mozart’s “Don Giovanni.” The | 
complete score of 480 pages in 
handwriting is at the Academy in 








Paris. | 
A committee in Vienna, headed | 


by the President of the Republic 
and the Federal Chancellor, is 
sponsoring the project. Artistic su- 
pervision will be in charge of the 
former president of the Vienna 
Philharmonic, Professor Hanzi. 
Profits will go to the International 
Endowment Mozarteum in Salz- 
berg, the officers of which will ad- | 
vise on the production. Other books | 
will include works of Verdi, Wag- | 
ner, Bizet, ete. 

Englander is visiting the United | 
States in connection with this 
project and will arrive Jan. 30. | 





N. Orleans Opera Group 


Gives 4G to Successor | 


New Orleans, Jan. 31. | 
The New Orleans Grand Opera | 
Assn. has ended its 25-year-old or- 
ganization and contributed a $4,000.) 
treasury surplus to the New Or- | 
leans Opera House Assn. 
Members of the NOGOA ordered 
the group liquidated at a special 
meeting Thursday (26). It had been 
dormant for nine years. 





AGMA, N. Y. City Center 
Ink 2-Year Basic Pact 


American Guild of Musical Art- 
ists has concluded a two-year basic 
agreement for opera with the N. Y. 
City Center, as of Oct. 1, ’55. For 
the first time, the City Center has 
agreed to cover all artists under 
the social security laws, AGMA 
being the first union at the Center 
to get this overall coverage. 

Pact calls for increases in pay 
for soloists, choristers and dancers, 
both in N. Y. and on tour, and 
both in performances and rehears- 
als. A seniority salary scale has 
been worked out for choristers. 
Individual artists are to get “more 
thorough” publicity and advertis- 
ing, too. 


NBC Opera Tour Booked 
For 8-Wk. Trek by Judd; 
Cowles Named Gen. Mgr. 


The NBC Opera Co., touring off- 
spring of the NBC-TV Opera The- 
atre, which the network is creat- 
ing for countrywide trekking, is 
now practically booked for its first 
tour next fall. Bill Judd, of the 
Judson, O'Neill & Judd division of 
Columbia Artists Mgt., in charge 
of the tour, has only three or four 
dates left, despite the late booking 
starting. Judd reported a “tre- 
mendous interest from unusual 
clients” in the event. 


Troupe will do two works in its 
first season, over an eight-week 
tour, planning to lengthen its trek 
and widen its scope and area in 
subsequent seasons. Group opens 
Oct. 15 in Philadelphia with ‘‘Mar- 
riage of Figaro,” returning there 
Dec. 7 with “Butterfly.” It will al- 
ternate these works on tour, doing 
one-nighters mostly, on a swing 
south to Atlanta, New Orleans, 
Fort Worth; up through St. Louis, 
Cleveland, Grand Rapids; playing 
towns en route, and winding Dec. 
8 in Newark. 

Chandler Cowles, legit actor- 
producer, has been appointed gen- 
eral manager of the company, and 
is setting up a production staff. 








Kaycee Symph Readying 
Opera Fest For March 


Kansas City, Jan. 31. 
The Kansas City Philharmonic 
will present its annual opera fest 
in March. “The Marriage of Fi- 
garo” will be done March 15 and 
17, with Nadine Conner, Licia Al- 


banese, Martial Singher, Mack 
Harrell and Mildred Miller. ‘“Ri- 
goletto” will be heard March 22 


and 24, with Jan Peerce, Leonard 
Warren, Eva Likova, Norman Scott 
and Rosalind Nadell. 

Orch’s regular conductor, Hans 
Schwieger, will baton. Stage di- 
rector again is John 
the U. of Kansas. 


Nat’l Ballet, 24G, Toronto 


Toronto, Jan. 31. 

National Ballet of Canada 
grossed a big $24,231 on its second 
_ week at the Royal Alexandra The- 
| atre here, with 1,525-seater scaled 
| at $3.50 top. th 
On first stanza, troupe of 62. did 
| $21,500, this giving them $45,731 





| for the fortnight’s engagement. 


Newfield of 


Ballet Russe 266, Port. 


Portland, Ore., Jan. 31. 

| Ballet Russe de Monte Carlo 
' grabbed a sock $25,800 in two eve- 
‘ning performances and one mati- 
i nee at the Civic Auditorium last 
| Friday-Saturday (27-28) despite ad- 
verse conditions. Town had the 
worst snowstorm in 13 years on 
‘opening night. 

‘Ballet was presented by the Elli- 
son-White Bureau. The 3,600-seat- 
| er was scaled at $4. 


Who’s Conducting Which? 
Symphony Podium Setups 
Still Clouded for ’56-’57 


Symphonic podium changes for 
next season continue to intrigue 
the trade, with conjecture high and 
no full clarification set. One spot 
was settled just recently, with 
naming of Eduard van Beinum as 
music director of the Los Angeles 
Philharmonic. 


Erich Leinsdorf, who took over 
the general directorship of the N.Y. 
City Opera Co. for next season, 
hasn’t left his Rochester (N.Y.) 
Philharmonic conducting post, as 
some surmised. Leinsdorf, dou- 
bling up, will be back in Roches- 
ter next season for eight to 10 
week, and the orch will have a 
series of guest conductors for the 
balance. Manager Jack Dailey is 
in N. Y. now looking for prospects. 
New musical director will be 
named in spring of '57. 

Situation is unsettled in St. 
Louis, Baltimore and Indianapolis. 
Viadimir Golschmann is leaving St. 
Louis, and Massima Freccia quit- 
ting Baltimore. Indianapolis, 
which dropped Fabien Sevitzky last 
year, had six guest maestros this 
season, and next season’s prospects 
include William Steinberg, Nicolai 
Malko and Martin Rich. Georg 
Solti is going back to St. Louis, 
where he guested this season. 

Contract of Joseph Krips with 
the Buffalo Philharmonic runs out 
this spring. Looks like Krips will 
get a year’s renewal, despite sharp 
division on the board of directors. 


AGMA $72,130 in Black 
With Latest Statement 


American Guild of Musical Art- 
ists has issued its latest financial 
statement, as of Sept. 30, ’55. Tal- 
ent union shows assets of $148,- 
471.24 against liabilities of $76,- 
340.90, being in the black with 
$72,130.34. This represents mostly 
cash in banks. 

Statement of receipts and dis- 
bursements from Oct. 1, ’54 to 
Sept. 30, 55 shows $111,102.90 to- 
tal receipts, of which $86,376.47 
was from dues and $19,638.96 from 
initiation fees. Total disburse- 
ments were $97,233.11, this includ- 
ing $42,092.38 for office salaries, 
$5,550 for legal fees and $1,582.69 
traveling expenses. Excess of re- 
ceipts over disbursements is 
$13,869..70. 











Vermont Orch Legacy 
Rutland, Vt., Jan. 31. 

The Vermont State Symphony ts 
one of the beneficiaries under the 
probated will of the late Miss 
Shirley Farr of Brandon, who left 
an estate of $4,500,000. 

There was no specific bequest 
for the orchestra, which will share 
a part of the residue of the estate, 
but it’s estimated the amount may 
exceed $50,000. 





_ Nicanor Zabaleta, Spanish harp- 
ist, signed by David W. Rubin 
Artists Mgt. 











; Inside Stuff—Concerts 


The Maria Callas rumor mill keeps grinding. Latest is that if the 


Edgar Bagarozy contract suit agai 


nst the-La Scala diva isn’t settled 


by fall, she won’t come over to open the Met Opera season in “Norma,” 
as skedded. Also, that Met manager Rudolf Bing is alerted to this 


is not. 


possibility, and has an alternate star and opera ready for the season’s 
| bow, with Zinka Milanov in “Ernani.” ‘ 
an opener, like Mmes. Tebaldi, Steber, 
| reported booked elsewhere for the fall 


Other big names suitable for 
Peters or Stevens, are already 
debut night. Mme. Milanoy 





Sir Thomas Beecham, 
Handel's oratorio, 
Orch, 


“Solomon,” in E 
as his first disking under hi 


before coming to the U-S. recently, recorded 


ngland with his Royal Philharmonic 


S new Angel contract. Maestro was 


dissatisfied with his soprano soloist, however, and recorded the big 


work with his orch, a chorus, and 


the other soloists, but sans soprano. 


He brought the tapes to America, planning to find a Soprano here and 


dub. her in. 


London in May for concertizing, 


_ (Soprano, in role of Queen of Sheba, has two arias and 
| some recitative, for about 10/15 minutes’ work), 
| Beecham found his soprano, in Lois Marshall. 


After auditioning, 
But since she’s due in 


Sir Thomas decided not to tape her 


in here, but will re-record the work entire in England this spring. 
Angel will release a Schubert-Grieg album as its initial Beecham issue, 


instead, 





U.S. Invite Catches Khatchy’s Eye: 
Red Composer Wants to Baton Here 


+ 





Mozarteum Orch to Debut; 
Emmy Loose Also to Bow 


The Salzburg Mozarteum Orches- 
tra will arrive in the U. S. for its 
initial American tour March 5. 
Directed by Ernst Maerzendorfer, 
orch will do about 40 dates, under 
management of Kenneth Allen As- 
sociates, over seven weeks. 

Emmy Loose, Vienna _ State 
Opera soprano, will make her U. S. 
debut as an orch soloist. Ralph 
Herbert, Metropolitan baritone, 
will join the orch here as other 
soloist. 


Yugo Folk Ballet Scores 
With An Overflow House 
In U. S. Bow at Carnegie 


Charles E. Green and Lee V. 
Eastman presented the Tanec, 
billed here as the Yugoslav Nation- 
al Folk Ballet, at Carnegie Hall, 
N. Y., in a one-nighter Friday 
night (27), in its U. S. debut. First 
Iron Curtain import, the group 
drew a sellout house with extra 
standees. Enthused crowd wasn’t 
the regular concert or dance aud, 
but was composed mainly of Serb- 
Croat-Macedonian compatriots and 
a few. concert professionals. It’s 
interesting to surmise whether the 
attraction would draw successfully 
for a longer N. Y. theatre run. 

Group of 40 mixed dancers, sing- 
ers and musicians from Macedonia 
put on a good show. It’s not a pol- 
ished presentation, with haphazard 
entrances and exits, and no decor 
or production, But the verve, spirit, 
skill, novelty and authenticity of 
the performers, with their eyefill- 
ing native costumes and unusual 
dances, songs and_ instruments, 
sweep artistic or critical consid- 
erations aside, and win an audi- 
ence. Tanec should do very well 
on the 12-week trek of one-night- 
ers Green has set up for it. 

Bill is completely folk-dance and 





music, from Serbia, Albania, Croa- | 


tia and Dalmatia as well as Mace- 
donia. Male dancers, in groups or 
solo, are outstanding, with femmes 
also fine. Songs are more interest- 
ing than distinguished. Musicians 
are expert, with some novel, 
tricky instruments added to regu- 
lar ones. Costumes are a treat. 
Bron, 





Concert Bits 





David M. Keiser is new presi- 
dent of the N. Y. Philharmonic- 
Symphony Society. Floyd G. Blair 
has been upped to board chairman, 
with Arthur A. Houghton Jr. 
named vice-chairman. 

Alfredo Salmaggi, N. Y. opera 

impresario, is now casting for a 
Canadian tour during April and 
May. 
-Isaac Stern to tour Russia for 
five weeks, starting next April. 
He’ll be first U.S. soloist there in 
11 years. 

The N.Y. Philharmonic, on Feb. 
9, will give the world premiere of 
“Challenge: The Family of Man,” 
by Ralph Shapey. Composition is 
based on the photographic exhibi- 
tion, “The Family of Man,” created 
for the Museum of Modern Art by 
Edward Steichen in 1955. 

Paul Matthen is singing leading 
bass-baritone roles with the 
Staasoper of Stuttgart. 

Soprano Camilla Williams will 

appear as Butterfly with the Cos- 
mopolitan Opera Assn. in San 
Francisco this winter. She’s also 
concertizing in the U.S. this sea- 
son, in solo recital- and in joint 
concert with baritone Todd Dun- 
can, 
_ The Boston Symphony this week 
is playing a new work by Howard 
Hanson, “Elegy in Memory of 
Serge Koussevitzky.” Composition 
was written for the current 75th 
anni of the orch, of which Kous- 
sevitzky was music director for 25 
years. 

Phil Hart, formegly manager of 
the Portland SympHony Orchestra, 
has been named assistant manager 
of the Chicago Symphony Orches- 
tra,, replacing Roger Hall, who 
resigned to become midwest repre- 
sentative for Angel Records. 





‘Festival of Music’ Review and 
News Story in TV Section. 











* There's strong Possibility 


of So- 
Aram 
U. S, 
op Red 


viet-Armenian composer 
Khatchaturian coming to the 
to conduct here—the first t¢ 
composer to perform since Serge 
Prokofiev in 1921. (Dimitri Shost4- 
kovich was here in 1949, but only to 
attend a political function.) Indie 
concert manager Herbert Barret{ 
who had invited Khatchaturian ¢¢ 
come here to conduct under his 
management, has just received a fa- 
vorable though indirect reply fron 
the Russian. i 

Khatchaturian, who has com- 
posed symphonies, concertos and 
miscellaneous works like the 
“Gayne Suite.” with its wk 
“Sabre Dance,” has conducted his 
comps in England and elsewhere. 
Moura Lympany, a pianist under 
Barrett's management, was soloist 
in an all-Khatchaturian program 
which the composer conducted in 
London in December, 1954. Bare 
rett, who wrote the composer di- 
rectly (via the Russian Embassy) 
about a U. S. appearance. also had 
Miss Lympany extend the invite 
informally via personal letter. 

Khatchaturian has just replied 
to Miss Lympany, writing that he'd 
like very much to cqme and con- 
duct here. He also added that he’s 
at work on a new piece for piaro 
and orchestra, which he calls a 
rhapsody, and which he’d have in 
her hands by the fall (in a sense, 
guaranteeing Miss Lympany its 
U. S. premiere). Composer also 
wrote that he hopes to see the 
pianist soon in Moscow. 


As a result of the letter, Bar- 
rett is busy contacting the proper 
Russ and U. S. authorities to hypo 
progress for.a Khatchy visit. Miss 
Lympany, who leaves this week for 
Europe, where she’ll concertize till 
June, wiil be in further contact 
with the composer. His visit would 
be a big prestige move for Barrett, 
while also enhancing Miss Lym- 
pany’s rep, as she’d be the natural 
soloist for the new Khatchy con- 
certo which most major. orchs 
would want to present with the 
composer guest-conducting. 





Longhair Disk Reviews 








Bruckner: Symphony No. 8 
(Vox). Massive symph (four LP 
sides) is impressive, with long 


lyrical passages, fine rhythms and 
great orchestral climaxes, and an 
outstanding ode-like adagio. Ex- 
cellent, flavorsome performance by 
Jascha Horenstein and Vienna Pro 
Musica. 

Rimsky-Korsakov: Scheherazade 
(Capitol). Artistic, refined version 
by the Pitt Symph under Stein- 
berg. 

Tchaikovsky: Symphony No. 4 
(Columbia). Dramatic, forthright 
version by N. Y. Philharmonic 
under Mitropoulos. No distortions, 
no bombast. 


Chopin: Polonaises, Mazurkas 
(Angel). Witold Malcuzynski is a 
fine, sensitive interpreter here, 
with poetry, dash and fire, though 
a little given at times to pounding. 

Schubert & Brahms Quartets in 
A Minor (Victor). Two warm, glow- 
ing chamber works, the Brahms 
(Op. 51, No. 2) amiable and spa- 
cious, the Schubert (Op. 29) a 
lovely thing. Both well played by 
the Amadeus String Quartet. 

J. Strauss: Paraphrases (Wes!- 
minster). Pianist Edith Farnadi in 
impressive readings of the Godow- 
sky arrangements of some _ wk. 
waltzes, all appealing, and all 
difficult to play. 

Operatic Monologues (Columbia). 
George London does some fine 
singing in these nine excerpts, the 
“Boris” bits, of course, being stand- 
out, but the ‘“Meistersinger’ an 
some Verdi arias also being artistic 
moments. 

Berlioz: Summer Nights & De- 
bussy: Blessed Damozel (Victor). 
Two fine impressionistic pieces, 
delicately yet fragrantly sung Dy 
Victoria de los Angeles, supported 
by the Boston Symph under Munch. 

Other good disks: Volatile Maria 
Callas shows versatility and_artis- 
try on “Callas: Coloratura-Lyric 
(Angel); Berlioz’s Symphonie Fa"- 
tastique in a rousing reading DY 
Berlin Philharmonic under Marke- 
vitch (Decca); Mozart Concerto No. 
9, with Clara Haskil a_ skilled 
pianist, Vienna Symph_ assisting 


(Epic); spacious Bloch: Quintet for 
Piano & Strings, with Johana Har- 
_ris the fine keyboarder 
|Mozart C 
done by the Vienna 
_Moralt, and Theresa $ 
| heading -the fine soloists. 





(MGM); 
Minor Mass, lovingly 
Symph under 
Stich-Randall 
Bron. 
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Phil Silvers’ SEP Profile 

Reports that editorial board of 
Saturday. Evening Post is mulling 
idea of giving comic Phil Silvers 
the Pete Martin Crosby-Godfrey- 
Hope treatment points up the 
growing tendency of slick mags to 
up national circulation by serial- 
ized profiles of top tv personalities. 
Godfrey series raised SEP circula- 
tion to alltime high. 

SEP consideration of the Silvers 
Story is made more significant by 
the fact that the comic was profiled 
in same magazine by Stanley Frank 
four years ago when Silvers opened 
on Broadway in “Top Banana.” 


As always, national magazines 
have kept pace with rapid rise of 
Silvers to tv’s top rung. Hy Gold- 
berg’s profile of the comic appears 
in current issue of Cosmopolitan. 
Charles Samuels, author of the 
best-selling tome on Ethel Waters’ 
life, has an extended piece on 
Silvers in upcoming issue of Coro- 
long profile 
scheduled for April issue. Bob 
Bendiner has piece set for Ameri- 
can Mag. And Collier’s has as- 
signed Michael Drury to start in- 
terviews and research for a cover 
color piece on comedian. 


More Re Toronto Star 
VARIETY’s exclusive last week 
that a very high bid for the To- 
ronto Star had been made by E. P. 
Taylor kicked up some hultabaloo 
in Toronto. Report was substan- 
tiated next day in Star’s p.m. rival 
Telegram, which front-paged it 
with an eight-column head. 
Telegram’s info, though, was 
that Taylor’s bid was $20,000,000 
not $23,000,000. But other bids 
were reported as $21,000,000 (from 
one of the Star’s own directors, 
unnamed) and $23,000,000 (seurce 
unrevealed). 


According to the Telegram, Tay- 
lor’s offer was made last Septem- 
ber—indicating extraordinary se- 
crecy on the part of a newspaper 
concerning a piece of news. Tele- 
gram said all six bids so far had 
been turned down, Taylor’s by a 
3-2 vote of directors of the Joseph 
E. Atkinson Charitable Founda- 
tion, which owns the Star. Those 
in favor were president Harry C. 
Hindmarsh (who would have re- 
mained president under Taylor’s 
effer) and his wife Ruth, a daugh- 
ter of the Star’s late founder. Op- 
posed (along with the foundation's 
secretary-treasurer and its  busi- 
ness manager), was her brother 
Joseph S. Atkinson, chairman of 
the board — reportedly because 
their father, a lifelong foe of beer 
and liquor, would never have ap- 
proved the Star’s sale to brewery 
interests such as Taylor’s. This po- 
tential irony was noted by VARIETY. 


Although the Telegram reported 
comments from two of the Atkin- 
son Foundation’s -directors, Star 
itself next day (26) ran only a 
small p. 1 box quoting foundation 
trustees “officially” that there was 
“no truth in~.recently published 
rumors concerning an impending 
sale of the Toronto Star” and that 
no sale to outside interests was be- 
ing contemplated. 


Telegram quoted Hindmarsh: 
“We don’t think anything will hap- 
pen to us” and said he added that 
the Province of Ontario’s Chari- 
table Foundations Act had not yet 
been “invoked.” - This act, passed 
in 1949, decrees that no charitable 
foundations can hold more than 
10% of the capital of any one com- 
pany. The Atkinson Foundation 
was given seven years to sell 90% 
of the Star. The time is nearly up. 

Telegram adds, “Many legal 
minds . . . feel sure that lengthy 
and involved litigation — possibly 
lasting years—will precede final 
Settlement.” Taylor, vacationing 
in southern U.S., couldn’t be 
reached for comment; and Ontar- 
ie’s premier Leslie Frost refused 
any. 

Other dailies differed in han- 
dling VARIETY's story. Conserva- 
tive Ottawa Journal front-paged it 
while independent Ottawa Citizen 
ignored it, as did Toronto Globe & 
Mail. Montreal Gazette held it a 
day then buried a fair-sized story. 
Both latter are Conservative. 





UP Dickers With Guild 
_ United Press, which last week 
inked a new pact with the Com- 
mercial Telegraphers’ Union, will 
open wage negotiations Feb. 13 
with the American Newspaper 


Guild, bargaining agent for its edi- 
torial, newspictures and business 
effice employes. Huddles with the 
CTU, on behalf of teletype and 
teletypesetter operators, b 
early in December. 


Agreement with the telegraphers 


egan 





extends two years from Jan. 15, 
1956 and contains wage provisions 
for the full term without a wage 
reopener after the first year. 
Among other benefits, the new 
contract grants the operators a $2 
weekly general increase, making 
ol Ngee base pay $112 per 
week. 





TV Guide Staff Shifts 

Staff changes at TV Guide last 
week saw Lee Gottlieb, formerly 
eastern regional editor in Phila- 
delphia, moving up as national as- 
sociate editor. Assuming his old 
post is John Foran, who previously 
was editor of the New England 
edition in Boston. Angela Rich 
steps into. Foran’s former berth. 
Shifts are effective as of Feb. 6. 


At the same time mag disclosed 
that Kenneth Friede, who managed 
its Washington-Baltimore and Vir- 
ginia-Carolina editions since Octo- 
ber, had been upped to eastern ad 
manager as of Monday 130). Frank 
Boucher takes over his former 
duties. 


Anyone For Nuclear Physics? 

As a guide to industrial firms 
contemplating the nuclear field, 
the Cleveland Engineering Society 
is making available papers and ab- 
stracts of the Conference for Man- 
agement on “The Place of the 
Atom in Your Business.’”’ Sponsored 
by the CES in conjunction with the 
Nuclear Congress, the meet was 
held in December. 


Such material, the society says, 
has been confined to a technical 
and professional level only. But 
with this publication the subject is 
now said to be available in terms 
that management, and the men 
who ink “go ahead” checks, can 
understand. 





More On Lola Montez 

“The Woman in Black” by Helen 
Holdredge (Putnam; $4.50), is a 
new biography of Lola Montez, 
tempestuous dancer and courtesan 
of the nineteenth century. In add- 
ing to the substantial amount of 
lore already in print on Lola (who 
is buried under her true name, 
Eliza Gilbert, in Greenwood Cem- 
etery, Brooklyn, N. Y.), Mrs. Hol- 
dredge somewhat amplifies the 
Montez record by using hitherto 
unexploited letters from Califor- 
nia miners of the 1850s who knew 
Lola when she resided in Grass 
Valley. 

Lola was born too late to be one 
of the great courtesans, although 
she cost Ludwig II of Bavaria his 
throne; she was not really gifted 
as a performer. Her greatest suc- 
cess was probably in writing and 
lecturing in America during her 
final years. Down. 


Viking Spring Trio 

Viking Press this spring is pub- 
lishing the script of the Oscar 
Hammerstein 2d - Richard Rodgers 
Broadway legiter, “Pipe Dream”; 
the “Viking Book of Folk Ballads,” 
edited by Harvard prof Albert B. 
Friedman, and Marion Hargrove’s 
“The Girl He Left. Behind.” 

Hargrove, until recently working 
in N.Y. in magazine editing, is 
currently living and writing in 
California. 





CHATTER 

Maurie White has been appoint- 
ed general sales manager of Ban- 
tam Books. 

Roland Gammon, writer, lecturer 
and religious publicist, opening his 
own New York publicity office. 

Choreographer Agnes de Mille 
discusses what sets a dance in mo- 
tion in “Rhythm In My Blood,” in 
the February Atlantic. 

Eleanor Pollock, onetime wom- 
en’s editor of the Philadelphia 
Record, is now with the Philadel- 
phia Bulletin as a women’s page ed. 

Alfred A. Knopf is readying 
Samuel Chotzinoff’s ‘‘Toscanini; An 
Intimate Portrait’ and Booton 
Herndon’s “Bergdorf’s On The 
Plaza” for March release: Berlioz’s 
“Evenings With The Orchestra” 
for April, and Rosalyn Krokover’s 
“New Borzoi Book of Ballets’ for 
May. 











Gilbert Bros. 


——==_== Continued from page 2 











Rose’s actual salary from Webb & 
Knapp is $12,000 annually. 

Report the Gilberts: “Charles C. 
Moskowitz made a patient presid- 
ing officer” at the 1955 meeting 
of Loew’s and “James Fuller, Rosa- 
land Mia Copping, Judge Louis 
Goldstein of the Lowenstein Foun- 
dation and Saul E. Rogers all had 
a fair chance to be heard.” Spy- 
ros Skouras at 20th-Fox “talked 
the right length of time, allocated 
the proper amount of it to discus- 





sions of resolutions.’ Milton R. 
Rackmil was better presiding at 


| the Decca than at the Universal 
| meeting. 


Leonard Goldenson of 
American Broadcasting-Paramount 
was “fair.” P 

Conduct of meetings is stressed 
by the “corporate democracy” 
party which quotes with favor 
Forbes Magazine saying: “The 
Napoleonic tycoon who regarded a 
stockholder query as impertinence 
is rapidly and rightly becoming a 
relic.” This relates in part to the 
growing size of annual meetings. 
Thus 1,050 attended RCA, 3.284 
General Electric, 426 R. H. Macy’s, 
etc. 

Robert W. Dowling of City In- 
vesting drew praise as a “‘good pre- 
siding officer” and Victor Emanuel 
of Avco for “a frank manner.” Rob- 
ert R. Young of the New York Cen- 
tral was singled out for a paddy- 
whacking for acting “in the eco- 
nomic royalist tradition” and neg- 
lecting his earlier promises, “a 
case of the King forgetting what 
he had stood for as the Prince.” 

Show Moving Pictures 


Gilbert Freres remark the _ in- 
creasing showing of motion pic- 
tures at annual stockholder meet- 
ings but warn shows “should never 
infringe on the normal period for 


the asking of stockholder ques- | 


tions.”’ 


Another invidious comparison: 
Canada Dry Ginger Ale’s Roy W. 
Moore undertakes to talk with as 
many stockholders as possible but 
Pepsi-Cola’s Alfred N. Steele ‘hus- 
band of Joan Crawford) “continves 
to try to talk to bottlers and com- 
pany officials” rather than stock- 
holders. Gilberts hammer the idea 
that “owners” of companies are 
treated as nobodies while the top 
brass fawn on one another in an 
excess of deference and protocol. 


Company reports to stockholders 


about, and after, annual meetings | 


represent another area of criticism. 
Gilberts rate some 60 corporations 
as tops in this regard. Included in 


the 60 are Avco, Bristol-Myers, | 
Canada Dry, Columbia Pictures, | 


General Electric, General Foods, 
Loew’s, P. Lorillard, R. H. Macy, 
Paramount Pictures, RCA, 20th- 
Fox, United Fruit, Universal, 
Westinghouse and F. W. Wool- 
worth, all in or connected with 
amusements. 

Negatively, “Bell & Howell 
sends out the most unattractive 
looking summary.” Post-meeting 
report of Chesapeake Industries 


“omitted names and a number of | 


important questions but at least it 
moved in the right direction.” 








Don’t Forget Canada 


a= Continued from page 2 = 








tial publications to the Canadian 
rep of the Project. After careful 
screening of the material, the best 
subjects are then forwarded to the 
Coast where they are presented 
to the studios either via Alfred 
Corwin, the Project’s Coast rep, 
or through agencies. So far, four 
Canadian stories have been offered 
the studios, Mills reported. 

During last year, two American 
feature productions—“The Search- 
ers” “and “Spirit of St. Louis’— 
went on location in Canada. 
Furthermore, two features con- 
tained Canadian 
throughout and 11 more films con- 
tained one or more references to 


Canada. Two pix about Canada are | 


skedded for 1956 by Hollywood 
producers. 


Both in the shorts and the news- | 


reel fields, 1955 saw a drop in 
Canadian topics. U. S. majors re- 
leased 12 shorts about Canada 
against 18 in 1954. Theatrical 
newsreels contained 130 clips about 
Canadian events compared to 200 
in the prior year. “However,” em- 
phasized the report, “this year the 
newsreels dramatized the _ im- 
portant part played by Canadians 
in world affairs.” Both Metro ‘via 
Telenews) and 20th-Fox (‘via its 
UP tv reel) covered Canada with 
additional footage on tv news 
shows. 

Roundup of Cooperation Project 
accomplishments since 1948 shows 
that the five American newsreels 
in these years carried 1,179 items 
about Canada and Canadians; 123 
shorts, nearly half of them in col- 
or, were made and/or released by 
major U. S. distribs and 153 sub- 
jects either went on location in 
Canada or dealt with. Canadian 


characters and contained Canadian | 


references. The total number of 
features lensed in their entirety 
in Canada since 1948 runs to 15. 
Canada has no feature-producing 
industry of its own, 


characters | 


: SCULLY’S SCRAPBOOK 


» By Frank. Scully ¢4+00000000006 


Palm Springs. 

Nice thing about Hollywood is that it’s always optimistic, even when 
it's dead. They must have wonderful embalmers out there. 
| The town’s pitchmen co not seem to realize that Forest Lawn, sens- 
jing a great increase in its biz. sneaked in and staked out a subdivision 
|of its own some years ago between the Warner Bros. studio and Holly- 
/ wood and Vine. 
| Right now, survivors of the Great Smog Plague are working like 
|mad to beautify the corner of Hollywood and Vine to make it appear 
| that everything is just fine and nothing like a 20th Century plague 
has all but decimated the natives. 

Architects are drawing plans to make Hollywood and Vine, and in- 
deed both streets for several blocks in all directions, look like the 
forecourt of Grauman’s Chinese when handprints and footprints in 
cement were a great novelty. In fact, if the $441.000 facelift goes 
|through, all pix having used the old corner as an identifying mark 
| will be as out-of-date as horse liniment. 

At present, three of Hollywood and Vine’s four corners are occupied 
by what passes for skyscrapers in California. Due to the hazards of 
| Sudden earthquakes, 12 stories are about as high as building inspec- 
| tors believe it is safe for people to fall, even when cushioned by a 
_ concentrate of industrial gases. 
| But in sketches released by the Hollywood C of C, the Equitable 
| Bldg. has been cut down to about six stories and the Taft Bldg. to 
| about three. I rather suspect this is an architectural liberty taken 
| by those who think a drawing board is a beauty shop. 

This Way to Vegas 

In these sketches (presumably passed by the board of public works) 
,the Laemmle Corner which has been used for years by a series of 
; eateries and is now occupied by Hody’s, retains its two story status 
|quo. Do they intend to eliminate the billboard on its roof, a decora- 
,tion which has brought the estate more profit than the below-deck 
| beaneries? (At present it is used to tell people to get out of the smog 
|and spend their dough at the Las Vegas Sahara.) 

| Most discussed feature, however, has been the replacement of the 
current pavements by multi-colored sidewalks, with bronze star-shaped 
jinsets bearing caricatures and legends about the town’s more noted 
| living and dead. For those who may be too overcome after walking 
|on Clark Gable’s priceless pan, benches will be provided. These will 
' look like striped awnings but they will actually be benches. No taces 
|can be spat upon. Spitting on sidewalks is a public offense even now. 
| There are, of course. sidewalk benches there presently, but they 
‘are prosaic things advertising mortuary or other heavy industries. The 
/new benches presumably will be tout a fait moderne—all glamor and 











/no commercials. 
Glamorized Trash Cans? 

Still, the town expects some trash, and will have cans sexed up and 
made so colorful and alluring that no peasant can resist the tempta- 
| tion to throw his chewing gum in them, instead of on the faces of 
film stars to be picked up on the soles of some passing heels. 

The directional signs at the four corners will be in the shape of 
stars and they will tell popeyed peasants how far it is to the various 
studios, which naturally will have put up barbed-wire entanglements 
against the invasion long before the Hollywood and Vine signs are 
up. This is known as a combined operational brushoff. 

A series of outdoor phone booths of varying colors (for those who 
can't read but are not color-blind) are going to be installed. Just what 
merchant will be the patsy for this telephonic caprice has not been 
announced. But I suspect there will be some jockeying to have some 
other guy’s display windows messed up by outdoor phone booths for 
people who don’t even come in for a coke. 

Though this glamorizing of a- well-publicized corner seems well set, 
it is by no means a sure thing. The board of public works has said, 
|“Give these guys the works.” but they still have to hold public hear- 
ings to see how to spread the rap for all this ballyhoo. It is said the 
caricatures in bronze will be privately financed. Whether that means 
|the stars themselves, if living, will be tapped when it is explained 
|to them that they can take it off their income taxes as a publicity 
| charge, or whether it means fan clubs are going to pay for the images, 
|/I don’t know, and don’t intend to find out. Let the City News chase 
that one down. 








Faces to Walk On 

There will be about 2.400 cinematic names thus immortalized as 
a starter and by grudgingly adding from radio and television, the num- 
| ber is expected to climb to around 4.400. From then on, the number 
| of notables worthy of having their faces walked on is expected to run 
|about 100 per annum. Lest some peasants slip and crack their coxii, 
la special abrasive is to be added to the bronze, thereby reducing prat- 
falls to the lowest possible scene-stealing level. 
| The calm way these entrepreneurs go about ignoring the smog that 
| is increasingly messing up their lives is one more proof of the triumph 
of hope over experience. They are even planning to grow flowers be- 
| tween the traffic lanes. though right now there are suits aggregating 
‘millions of dollars for the destruction of flora and fauna from L. A.— 
made smog. 

One Larry Pringle, prez of a landed proprietor’s guild, figures it 
| will take $321,000 to sex up the sidewalks and another $120,000 to 
give the inert ensemble proper lighting. The sidewalks are planned 
to be in alternate squares of light and dark brown. (‘This seems like 
a great plug for Miller’s Beer flashing on top of the Taft Bldg.). _Be- 
tween the light and dark brown blocks will be bands of turquoise, 
which makes me suspect that the third sex is back of the whole thing. 

In one of the sketches, an electric arch jaywalking above Hollywood 
and Vine, well lighted and high enough to miss any heavy trucks, 
seemed to be going back to the Crystal Palace era of hideousness 
to gain an arresting effect. If this contribution to civic adornment 
goes through, I’m asking for a tax rebate and ought to get enough 
|lawyers who passed their course in art and esthetics to take on the 
case for the filing fee—a small cover charge of about $10. 

Billy Mitchell of Tinsel Town 
| Having recently looked upon the area’ with the clear eve of a re- 

buffed native who had been refreshed by a sojourn in the desert. I 
/can say that nothing, but nothing, can save Hollywood Blvd. from going 
ithe way of all ghost towns. The shopping booms around Crenshaw 
Blvd. and Santa Barbara, San Fernando Valley and Westwood, which 
looks like a film set come true. have taken the play and the trade 
away from Hollywood. Even the major t¥ outlets have moved far 
from Hollywood and Vine, one to Gilmore Island and the other to Bur- 
bank. Warners, Universal. MGM and 20th-Fox are so far from H & V 
as to require visas and passports. 

Years ayo, stars used to promenade on the boulevard because the 
shops were convenient to their homes on Whitley Heights and, in many 
cases, on the flatlands itself. But Whitley Heights was sliced to bits 
to make a freeway and the lowlands have given way to two-story apart- 
ments where once estates of stars were the object of gawkers. 

So Hollywood and Vine, like the Appian Way, is fighting the march 
of history. Tin Christmas trees, all-year bright lights, faces on side- 
walks and candy-striped benches, won't save it. Not as long as 
|the peasants will not take up arms and run the destroyers of their 
| once-vaunted climate out of the newly-developed smog manufacturing 
‘areas and into the wide Pacific. Without that revolt they are doomed, 
‘like the much advertised tapeworn, to die by inches. R.I.P. to Glamor 
| Town, U. S. A. 
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Broadway 


Robert Taylor arriving from the 
Coast Feb. 20 for interviews and 
bally on “The Last Hunt.” 


Thrush Gayle Andrews appointed 
banquet manager of the Rustic 
Cabin, Englewood, N. J., nitery. 


James P. Ryan elected a v.p. of 
Donahue & Coe, ad agency spe- 
cializing in amusement industry 
accounts. 


Associated Motion Picture Ad- 
vertisers launches its 40th year 
Feb. 1 with a closed meeting at the 
Hotel Piccadilly. 

Women’s Assn. of Allied Bever- 
ages Industries contributed $1,450 
to the Variety Club Foundation to 
Combat Epilepsy. 

N. Y. Press Photographers Assn. 
holding its 27th annual dinner- 
dance and entertainment March 17 
at the Hotel Plaza. 

Bill Danziger checking out of 
Metro after completing a special 
assignment on national promotion 
for “I'll Cry Tomorrow.’ 

Mattiwilda Dobbs, Negro colora- 
tura soprano, flies to London today 
(Wed.) to sing 14 performances at 
the Royal Opera, Covent Garden. 

Frederick Fell Inc. bringing out 
*How to Dance the Cha-Cha-Cha” 
by Guy Barry, Long Island terp 
school operator and music pub- 
lisher. 

Arthur Knight, film critic of the 
The Saturday Review, will conduct 
a 15-week course on the ‘‘The Film 
and Its Related Arts” at the New 
School. 

George J. Epp, veteran Univer- 
sal homeoffice projectionist, feted 
at a luncheon on his retirement 
after 38 years of service with the 
company. 

Dorothy Ross named director of 
of publicity for the ‘‘Exposition of 
Progress,’”’ running at the down- 
town Wanamaker Building March 
25-April 1. 

Magico Milbourne Christopher 
has written and published a book- 
let, “Panorama of Prestidigitators” 
illustrated with old prints, play- 
bills and lithographs. 

Gallic singer Jacques Douai tin- 
troduced to American audiences at 
a cocktail party given by French 
Ambassador to the WN and Mme. 

Herve Alphand, Monday (30). 

Ann Higginbotham, editor of 
Photoplay mag, planed to the Coast 
Mon. (30) to finalize preparations 
for the publication’s 12th annual 
Gold Medal Award Banquet Feb. 
9 at the Beverly Hilton Hotel. 

Dancer-choreographer Geoffrey 
Holder, before his departure for 
Italy to do the choreography for 
the Flaubert film, “Salumbo,” will 
have a one-man exhibition of his 
paintings of Trinidad at the Barone 
Gallery, N. Y. 

Don Cossack Choir, The Aman- 
dis, Danish acrobatic troupe; The 
Six Cocktail Ladies, femme acro- 
batic turn; The Manhattans, dance 
duo, and French actress Margue- 
rite Dulce in from Europe last 
week on the Liberte. 

Jean Leon Destine, dancer- 
choreographer, and his Haitian 
Dance Group, sailed for Europe 
last week on the Liberte. Arriving 
Monday (30) on the Queen Eliza- 
beth were violinist Yehudi Menu- 
hin and the Marquise de Cuevas. 

New York's Cinema Lodge of 
B'nai B’rith holding its third lunch- 
eon membership meeting of the 
1955-56 season at Toots Shor's to- 
morrow (Thurs.), with Dr. Arthur 
Lelyveld, national director of B'nai 
B'rith Hillel Foundations, as speak- 
er. 

Arthur Israel Jr.,- secretary of 
DuMont Broadcasting Corp., last 
week was elected secretary of 
Allen B. DuMont Laboratories 
Inc. replacing Bernard Goodwin. 
Latter resigned due to pressure of 
duties in his post as prez of Du- 
Mont Broadcasting. 

Redbook Magazine gave its 17th 
annual award ‘for the most dis- 
tinguished contributions to the mo- 
tion picture industry and the ex- 
cellance of their 1955 product’ to 
Dore Schary and Metro. Ann 
Blyth, representing the studio, re- 
ceived the award on Ed Sullivan's 
tv show Sunday (29). 


Minneapolis 


 - By Les Rees 

Pianist Artur Rubinstein here 
for concert. 

Gene Eyman orch into St. Paul 
Hotel Lowry. 

Joe Shea back with “Can Can” 
at the Lyceum. 

Edyth Bush Little Theatre pre- 
senting “George and Margaret.” 

Pianist Claudio Arrau soloist 
with Minneapolis Symphony orch. 

Pianist Carman Cavallaro con- 
tinuing at Hotel Radisson Flame 
Room. 

Minneapolis Star-Tribune drama 
cric to New York next month to 
cover the Broadway shows. 

Burton Holmes Travelogues 
Series set for five St. Paul Audito- 
rium Sunday afternoons, starting 
Feb, 19. 

Northwest Variety club honor- 
ing past Chief Barker LeRoy J. 


Miller with an appreciation dinner 
March 6 

Charlie Fox, vet burlesque im- 
presario, in from Milwaukee, again 
in quest of .a theatre to house 
burley shows. 5 ; 

“Modern Jazz for ‘56, with 
Chris Connors, Modern Jazz Quar- 
tet, Don Shirley Duo and Herbie 
Mann played Lyceum one-nighter. 

St. Paul Auditorium gets “Ice- 
capades” March 15-21 while Ships- 
tad-Johnson “Ice Follies” plays 
annual engagement at Arena here 
March 29-April 15. 





Paris 


By Gene Moskowitz 

(28 Rue Huchette; Odeon 4944) 

Line Renaud getting a disk prize. 
for her “Miss Banjo” pressing. 

Moscow Circus will play Paris at 
the Palais Des Sports early in 
April. . 

U. S. Negro revue, “Jazz Train,” 
halting its run because non-pay- 
ment of the salaries. 

Jazz is taking over at music halls 
here with Lionel Hampton at the 
Olympia and Sidney Bechet at the 
Alhambra. 

Josephine Baker opened a hotel 
and cabaret on her estate in Dor- 
dogne, southern France. Nitery is 
called La Guingette. 

J. M. Synge’s “Playboy of the 
Western World” will be staged at 
Theatre Gramont by the Rene Du- 
puis Co. next month, with Lila 
Kedrova in a lead role. 

First French bigscale western is 
now shooting with writing and di- 
rection. Called “Les Truands” (The 
Vagrants), pic stars Eddie Cons‘an- 
tine, Jean Richard and Yves 
Robert. 

Recent publicity in re Grace 
Kelly’s forthcoming marriage to 
the Prince of Monaco has helped 
biz for “To Catch A Thief” (Par), 
now in its fifth week at five big 
firstruns. 

Recent number of circus aerial 
accidents has the Society of Cir- 
cuses and Music Halls demanding 
that all acts use nets. Many entries 
are against it for they feel it will 
lower their asking price; also make 
for money outlays for nets and for 
less showmanship, Death of trapez- 
ist Hemades at Cirque D’Hiver 
brought this on. 


Berlin 


By Hans Hoehn 
(76-02-64) 

Several concerts to honor the 
200th anni of Mozart’s anni will 
be held here later this month. 
Protestant Film Guild of Ger- 
many picked the German film, 
“Adibi,” as best film of January. 
Cornel Borchers arrived here to 
synchronize her role in Universal’s 
“Never Say Good-bye” into Ger- 
man. 
Italy’s prize-winning documenta- 
ry, “The Lost Continent,” now past 
its sixth week at the Astor, still 
doing extraordinary biz. 
Rank’s “The Young Lovers,” 
first shown here at the Film Festi- 
val and officially preemed Aug. 30 
at local Kiki, now running here (at 
Studio) in German language. 
Pix currently playing the local 
GI cinema circuit include “Love 
Me Or Leave Me” (M-G), “Running 
Wild” (U), “Cuunt Three and Pray” 
(Col) “The Virgin Queen” (20th) 
and “Big Knife” (UA), 

Italy’s ‘La Donna del Fiume” 
and “Pane, Amore e Gelosia” and 
the German pix, “The Barrings,” 
“The Last Man” and “Major and 
the Steers,” were the most-screened 
features in Germany's eight key 
cities in December. 


Madrid 


By Ramsay Ames 

(Castellana Hilton; 372200) 

Britain’s Lawrence Harvey here 
to attend preem of “Romeo and 
Juliet” at Coliseum. 

Castellana Hilton’s Rendezvous 
now has Spanish terper Pepita 
Pecellin and Los Monteros trio. 

Jean Anouilh is busy writing in 
France on screen adaptation of 
“Arsen Lupin”; Rene Clair may 
direct. 

Steve Cochran off for Copenha- 
gen, and then home. 
back to do his “Madrigal” later 
in year. 

The Francis Lederers, now that 
he’s finished his chore in Ray 
Milland’s “Lisbon,” here for a bit 
of touristing. 

Luis Escobar’s “Fuera es de 
Noche” (Outside It’s Nighttime) in 


preparation for staging for first | 


time in coming season here. 

Director J. A. Bardem to start a 
film soon with Betsy Blair; con- 
cerns tribulations of an American 
girl stranded in a small Spanish 
pueblo. 

Marta Toren here for start of 
Spanish-Italian coproduction, “Let- 
ter to Sara.” Director Claudio 
Gora and producer Darius Saba- 








tello are currently scouting Madrid 
and nearby areas for locations. 


He will be} 


London 


(Temple Bar 5014-9952) 

John B. Grindley named man- 
ager of Columbia’s export service 
department. 

John Wayne due today (Wed.) 
and attending tomorrow’s preem 
of “The Conqueror.” 

The Ben Henrys sailed last week 
on a seven-week cruise to Indo- 
nesia. The John Abbotts left on 
trip to South America. P 

Max Wall, currently starring in 
the Coliseum production of ‘“Pa- 
jama Game,” starts his own tv 
series next Sunday (5). . 

West End scoreboard: the Folies 
Bergere hit its 500th performance 
last week, and the Palladium revue 
reached the 300 mark. ‘ 

Walter Flutter in from America 
for confabs with Nat Miiler on the 
launching of their dual-purpose 
16m Vidoscope anamorphic lens. 

The Metro contingent, headed 
by Sam Eckman Jr., heads. for 


Hollywood next week to attend 
company’s international conven- 
tion. 


Alexander (Sandy) Mackendrick, 
director of latest Alec Guinness 
starrer, “The Ladykillers,” planed 
out for New York yesterday (Tues.) 
to attend Sutton Theatre preem 
there. 

Duchess of Kent and Princess 
Alexandra will attend charity 
preem of “Man Who Never Was” 
at the Carleton March 14. Proceeds 
will go to the Navy League and 
Sea Cadet Corps. 

Alec Guinness, who returned 
last week from Hollywood, where 
he filmed opposite Grace Kelly, 
held court at a press reception and 
expressed his admiration for the 
superb efficiency of Hollywood. 


Amsterdam 


By Hans Saaltink 
(Phone: Amsterdam 56316) 

“Jazz At The Philharmonic” will 
play at the Concertgebouw Feb. 25. 

Pianist Hans Henkemans will do 
a concert in Salzburg during the 
Mozart Festival. ; 

Anouilh’s new play, ‘“Ornifle,” 
will be played by Paul Steenbergen 
with the Haagse Comedie. i 

The Hoofdstad Operette, which 
is doing Austrian operettas, is 
invited to Israel to perform “Hor’ 
Mein Lied, Violetta.” 

A Dutch play, by Martie Ver- 
denius and Hans Keuls, will be 
produced in Watford (England) 
Feb. 13 as “Talk Of The Townhall.” 

Johan de Meester, director of the 
Nederlandse Comedie, will produce 
Shakespeare's “Troilus And Cres- 
sida” in Brussels for Theatre Na- 
tional. ; 

Wolfgang Staudte’s Dutch pic 
“Ciske Ratface’’ has been seen in 
Holland by 1,500,000 since October. 
Rights are sold to Austria, Ger- 
many, Switzerland, Luxembourg, 
Denmark, Norway and Israel. 


Portland, Ore. ° 


By Ray Feves 

Peggy Mann, Charley Chaney, 
Les Marcellis and Los-Zeas held 
for second week at Amato’s Supper 
Club. Deep River Boys inked to 
follow. . 

Dorothy Kirsten will appear in 
“Traviata” at the Auditorium Feb. 
10 with the Northwest Grand Opera 
Co. Troupe will also play Seattle, 
Spokane, and Vancouver, B.C. 

Frankie Laine, Vickie Young, 
Clark Bros., Curtis Marionettes 
and George Arnold’s Orchestra set 
for Al Learman’s 1956 Home Show 
at Pacific International Bldg., 
March 23-April 1. 

Hugh Beckett, manager of Moore 
Theatre in Seattle and legit booker 
for Portland, pencilled in ‘““Damned 
Yankees” for Portland Aud. and 
his Moore Theatre in Seattle next 
May. He just returned from a biz 
trip to N, Y. on legit bookings. 





Palm Springs 
By Frank Scully 
(Tel. 4077) 

Julie Taurog helping the Heart 
Fund drive. 

Danny Kaye threatening to write 
a col for local columnist. 

Charley Farrell pitching for 
town grocer for congress. 

Edgar Eisenhower, Ike’s brother, 
shot an 80 in Senior tourney. 

Cathedral City wants no part of 
annexation to Palm Springs. 

Arthur Blake back at Chi Chi, 
where it all began years ago. 

Bob Considine, insurance shill, 
|in for convention, with Millie. 

Alice Faye convalescing from an 
appendectomy at Thunderbird. 

Jan Stewart featured with Alvino 
Rey Quintet at Howard Manor. 

Ted Mossman playing his hit 
tunes and others at the El Mirador. 

Ann Hathaway pencilled in for 
two weeks of chirping at the Ross- 
more. 

Rhonda Fleming and Peter Law- 
ford autographing around tennis 








courts. # 
Eddie Cantor taped an interview 


with Guy Knight of KPAL; sang, 
too, of course. 

Ginny Simms, Roberta Lynn, 
Charlie O’Curran and Tom Neal 
repped Hollywood at swank Play- 
house opening and _ subsequent 
dinner dance. 

“Palm Springs Villager” pitching 
to get thinking out of 18th century 
and into the 20th Century by mov- 
ing prez and cabinet to desert 
resort for winter. 





Boston 


By Guy Livingston 
Alan Dale current at Blinstrub’s. 


“Pink and Pretty,” a Bob Conrad 
production. 

Dorothy Sarnoff in for guest ap- 
pearance at March of Dimes dinner 
at Somerset Hotel. ; 

Gene Krupa and his quartet did 
three nights at George Wein’s 
Storyville to big biz last week. 

Billy Kelly current at the 
Frolics in Revere. Local comic 
also signed for Las Vegas siint. 

Benny Goodman’s new band and 
trio booked for one nighter in 
Bradford Hotel grand ballroom 
Friday (3)! , 

Lyric Productions took over Fine 
Arts Theatre to give Boston its 
first stock company in years. Set 
to open March 1. 

Les Brown band with Gary 
Crosby started one nighters in this 
area yesterday (Tues.) at the Com- 
modore in Lowell. 


Birmingham 
By Fred Woodress 

Three weeks of events started 
Monday (31) for annual Birming- 
ham Arts Festival. 

Bill Haley, the Platters and Roy 
Hamilton at Auditorium Sunday 
(29) for two shows. 

Arnie Halo Duo opened Thurs- 
day (26) at the Mirror Lounge of 
the Dinkler-Tutwiler. 

Lili Gentle, 20th-Fox starlet dis- 
covered here last summer, back last 
week for March of Dimes Telethon 
on WABT and WAPI. 

Slate Bros. with Beverly Mas- 
ters, Miss Miami Beach of 1955, 
wind up two weeks at Carmichael’s 
Saturday (28). The Mathony’s due 
in Monday for two weeks. 


Treland 


By Maxwell Sweeney 

(22 Farney Pk.; Dublin 684506) 

Tele scripter John Jowett in 
from London on writing chore. 

Radio Eireann will air festival 
of George Bernard Shaw plays this 
summer. 

Tommy Loftus signed for war- 
bling tour of USAF Western Ger- 
man bases. 

Lord Mayor of Dublin, Dennis 
Larking, okayed “Helen of Troy” 
(WB) for civic charity preem. 

Moira Lister back to London 
after personal appearance at “In- 
terrupted Melody” (M-G) preem 
in Dublin. 

Cyril Cusack planed to London 
for role in “Jacqueline” which Roy 
Baker is lensing at Pinewood for 
Rank’ organization. Cusack is 
mulling staging Sean O'’Casey’s 
“The Bishop’s Bonfire” in. London 
later this year. 


Honolulu 


By Walt Christie 
(P.O. Box 3080; 5-7911) 

Marcel E. Cailliet, who managed 
KIKI for two years, now in charge 
of Lincoln auto sales in Honolulu. 

Betty Smyser, KGMB _#inter- 
viewer, is writing weekly tele and 
radio column for Honolulu Star- 
Bulletin. 

Harold L., Marques, chief engi- 
neer at KHBC, Hilo, is new man- 
ager at that station, replacing G. 
Tracy Thrumston, resigned. 

Orchid Room at Waikiki has 
switched to vaude format, with 
emphasis on strippers and ‘“ex- 
otics.” Reuben Yap quartet backs 
the acts. 

James A. Washburn named pro- 
gram manager of new All-Islands 
Television Network, composed of 
KONA, Honolulu, and KMVI-TV, 
Maui Island. 


San Francisco 


By Bill Steif 

Mime Marcel Marceau _ says 
American audiences are among the 
most appreciative. 

Burlesque dancer Evelyn West 
was served with a libel-suit sum- 
mons at the El Rey, Oakland. 

San Jose lawyer James Boccardo 
has set up a film-production firm 
to do Stephen Longstreet’s “City 
of Women” in Germany. 

Chairman of the 1956 fund drive 
of the San Francisco Symphony 
Foundation is James Schwabacher 


Jy., a tenor with the Frisco Opera. 

Convicts of San Quentin donated 
100 pints of blood to the Theatrical 
Federation of San Francisco in 
gratitude for the five-hour show 





the federation gave the cons. 


Mayfair featuring first revue, 


ey 


Hollywood - 


Masquers will fete 
per Feb. 23. Hedda Hop. 
eorge Pal bedded at -j 
aa rae 3 sacroiliac. home. with 
arshall Berle, Phil’s son 
his telebow on KOP rider ty). hs 
¢ ‘the 1998 Heart Maca eaeman 
o e eart Fun ive j 
Bevhills. a vrive ‘in 

_Elizabeth Taylor home from hOse 
pital and recuping from fly and 
— mah 

aury Calder left Jaffe A , 
to head the picture department cy 
Lester Salkow Agency. 

Danny Mann in town for a 
month before leaving for Japan to 
Start. ‘Teahouse of August Moon.” 

Harry M. and Jack L. Warner 
gifted Cedars of Lebanon Hospital 
with $32,000 for Silver Anni cam- 
paign. 

Writer Corey Ford injured in 
auto collision, in which restay. 
rauteur Dave Chasen received 
minor injuries. 

Roy Rogers and Dale Evans ap. 
pointed chairmen of National 
Safety Council’s Motion Picture, 
Radio and Television Committee. 

Chet Huntley won 1955 Hollzer 
Memorial Award of L. A. Jewish 
Community Council for outstande 
ing service in fostering wunder- 
Standing among religious and ra- 
cial groups. 


Miami Beach 


By Lary Solloway 


Donald Cook starring in “King 
Of Hearts” at Coconut Grove Play- 
house, with Ronnie Graham fea- 
tured. 

Hal March and Sammy Davis Jr. 
due in Saturday to head annual 
Police & Firemen’s all-star benefit 
Sunday (5). 

Cerebral Palsy Telethon grossed 
close to $420,000 in donations and 
pledges. WTVJ carried program 
for 26 hours. 

Vaughn Monroe heads up gala 
auction Friday (3) for Variety 
Children’s Hospital benefit at the 
Fontainebleau. 

Ex-middleweight champ Jake 
LaMotta featured in “Born Yes 
terday” at the Roney Plaza Surf 
Room last weekend. 

Empress Hotel entered its new 
cafe in the oceanfront poshery cir- 
cuit with Jerry Lester and Connie 
Boswell as initial attractions for 
week beginning Feb. 2. 

The Earl Wilsons, Louis Sobols, 
Dorothy Kilgallen and Dick Koll- 
mar, Doug Watts and Mel Heimer 
on press junket at the new Eden 
Roc, guided by tub-thumper Bill 
Doll. 


Pittsburgh 
By Hal V. Cohen 

Theatre owner Sam Gould and 
his wife celebrate their silver wed- 
ding anni. 

National Folk Ballet of Yugo- 
slavia gives concert at Syria 
Mosque Feb. 12. 

Lions Club of her home town, 
Smithton, honored Shirley Jones 
at a testimonial dinner. 

Playhouse actress Marianne Boes 
off to join acting company of Palm 
Tree Playhouse in Sarasota, Fla. 

Tony Calderone, Twin Coaches 
boniface, went home 47 pounds 
lighter after five weeks in hospital. 

Local comic Marty Allen and 
his partner, Mitch De Wood, leave 
for Australia next week with Nat 
(King) Cole. 

Variety Club will honor Danny 
Kaye at a luncheon when he comes 
here Friday (3), day his “Court 
Jester’? opens at the Penn. 


Washington 
By Florence S. Lowe 

General Teleradio prexy Thomas 
O'Neill in for preem of “The Con- 
queror.” 

French pantomimist Marcel Mar- 
ceau booked into Shubert Theatre 
week of Feb. 13. ; 

Martha Raye requested a White 
House appointment with Mrs. 
Eisenhower to launch National 
Nephrosis drive, which she heads. 

Producers William Perlberg and 
George Seaton got Department of 
Defense nod for “The Proud and 
Profane” which team screened at 
Pentagon. 





Chicago 
Jackie Heller opened at Linn 
Burton’s Steakhouse last night 
(Tues.). 

Bill Lundigan in for a round of 
appearances in behalf of the March 
of Dimes. 

NBC board chairman- Sylvester 
(Pat) Weaver addressed the Heart 
Fund kickoff banquet last night 
(Tues.). 

Don Pryor of the Washington 
public relations firm of Wilson & 
Pryor named ‘+o handle press and 
radio-tv publicity for national 





Stevenson-for-President committee. 





rep 
Or 
in 


Be! 
cor 


Yo 
ter 
hor 
Ea: 
* ree 
Ho 


tor 
ane 
Ga 
lan 


mo: 





by 


scrt 


wel 


~ 
5 





CSSa 
Am 
coll 











Op- 
ith 
kes 


nan 
in 


10Se 
and 


ney 
. of 


1 to 
mm.” 
ner 
ital 
ame 


in 
[aus 
ved 


ap- 
ynal 
ure, 


Izer 
vish 
inde 
ders 

ra- 


cing 
lay 
fea- 


} or. 
nual 
1efit 


ssed 
and 
ram 


gala 
“iety 
the 


Jake 
Yese 
Surf 


new 
cir- 
nnie 
for 


bols, 
<oll- 
imer 
‘den 

Bill 


and 
wed- 


‘ugo- 
Syria 


own, 
ones 


Boes 
Palm 
la. 
iches 
unds 
pital. 
and 
leave 
Nat 


anny 
omes 
‘ourt 


omas 
Con- 


Mar- 
eatre 


Vhite 
Mrs. 
ional 
eads. 
; and 
nt of 
and 
od at 


Linn 
night 


id of 
larch 


ester 
Heart 
night 


igton 
on & 
; and 
jonal 
ittee. 

















Wednesday, February 1, 1956 


VARIETY 


63 








NAT LEWIS 
Nat Lewis; 78, proprietor of the 
Broadway specialty shop bearing 
his name, died Jan. 26 at the Poly- 
clini¢ Hospital to which he was 
taken following a heart attack 


shortly before in his store. His 


fatal seizure came without prior | 
| page 4. 


illness. 

Lewis, a canny buyer for theat- 
rical clientele, knew thousands of 
show people after some 40 years 
on the street. He was one of the 
first merchants ever to use the ad- 
vertising columns of VARIETY con- 
temporary with I. Miller and 
Brooks Costume way before World 
War I. 

Mrs. Lewis (Mollie) will continue 
the business with Herbert Kraus 
and Jack Slavitz as co-managers. 
Also surviving are two daughters, 
two brothers and two sisters. 


EUGENE H. EMMICK 

Eugene H. Emmick,. 73, a foun- 
der of one of California’s major 
theatre chains, died in San Fran- 
cisco Jan. 25 of a heart attack. 

A native of Evansville, Ind., he 
came to San Francisco in 1915 to 
enter the film business and oper- 


ated exchanges in Frisco and Los! 


Angeles for a number of years. 
In the 1920’s Emmick heiped 
found and became the president of 
the Golden State Theatre & Realty 
Corp. He was chief executive of 
the company until it was sold in 
1947 to form part of the United 
California chain with houses from 
Bakersfield to the Oregon border. 
Emmick, a widower, retired six 
years ago and thereafter devoted 
much of his time to philanthropy, 
especially the Frisco ,Variety 
Club’s Blind Baby Foundation. He 
leaves two brothers and a sister. 


ERICH KLEIBER 

Erich Kleiber, 65, Austrian-born 
conductor, died Jan. 27 in Zurich, 
Switzerland. He had made an early 
reputation with the Court Theatre 
Orchestra of Darmstadt, Germany, 
in World War I. He later directed 
the Prussian State Opera, then the 
Berlin State Opera. In 1930 he 
conducted the New York Philhar- 
monic-Symphony Orchestra in New 
York and Philly appearances. Af- 
ter World War II, he established a 
home in Argentina, but went to 
East Germany in 1952 as music di- 
rector of the East Berlin Opera 
House, He quit this position last 
March. He had also been conduc- 
tor of the Havana Philharmonic 
and had appeared at the Covent 
Garden Opera House and the Hol- 
land Festival since the war. 

His wife survives. 


JANE SEYMOUR 

Jane Seymour, 57, an actress for 
more than 40 years on _ stage, 
screen, radio and tv, died Jan. 30 
in New York. She began her ¢ca- 
reer in 1913 with the road show of 
“Within the Law.” By 1925 she 
had reached Broadway in “The 
Enemy,” which starred Fay Bainter. 
Other plays in which she appeared 
were “Remember the Day,” “The 
Women,” “The Moon is Down” 
and “Harriet.” 
Her film credits included “Tom, 
Dick and Harry” and “Remember 
the Day.” She was heard on radio 
in the serials “Claudia,” “Big Sis- 
ter” and “The Aldrich Family.” 
She had also been a member of 
Actors Equity Council for 15 years. 

Sister and brother survive. 


OLIVE ROBERTS 

Olive Roberts (Mrs. Annie Kerr), 
67, Australian singer-pianist and 
former musical comedy actress, 
died Jan. 12 in London. She ap- 
peared in revues and on radio in 
Australia and England, and was 
seen in a 1910 London production 
of “Chu Chin Chow.” 

At one time Miss Roberts man- 
aged a plantation in New Guinea. 
A native of Melbourne, she was 
the mother of Bill Kerr, Australian 
actor-comedian, currently touring 
Britain as a principal of Prince 
Littler’s “Teahouse of the August 
Moon,” 





GEORGE HERWIG 

George Herwig, veteran Pitts- 
burgh voice teacher who numbered 
Dick Powell among his pupils 
when latter was an emcee there 
first at the Enright and then the 
Stanley Theatre, died Jan, 18 in 
that city. He had been a vocal 
coach for more than 30 years. after 
having studied at the Stern Con- 
servatory in Berlin. A member of 
many Pitt choirs himself, he was 
also choral director for the Islam 
Grotto in Pittsburgh. 

He leaves his wife and a son. 


H. L. MENCKEN 
Henry L. Mencken, 75, critic, 
essayist and former editor of the 
American Mercury Magazine in 
collaboration, with. George Jean 


OBITUARIES 





} 
Nathan, died in his sleep Jan. 29 
at his home in Baltimore. 
_ A widower since 1933 and with) 
impaired speech and sight since a 
stroke in 1948, Mencken was one 
ot the great influences of the era | 
of debunking in American letters. | 
A detailed news story appears on | 





DAVID SNAPER 
David Snaper, 73, head of David 
Snaper Theatres of New Jersey, 


died Monday (30) of a heart attack eretta and revue star, died recent- 


while enroute from Little Rock, 
Ark., to his home in New York. In} 
semi-retirement in recent years, | 
management of the theatres was, 
entrusted to his son, Wilbur, an} 
active leader in national and local | 
exhibitor affairs and a former} 
prexy of both National Allied and 
the Allied Theatre Owners of New 
Jersey. 

Despite his semi-retirement sta- 
tus, Snaper made frequent appear- 
ances at his office in the Sardi 
Building, N. Y. Services were held 
yesterday at Riverside 
N. Y., and interment was at Mt. 
Lebanon Cemetery in N. J. 

Wife, a daughter, and _ three 
grandchildren are other survivors. 


FRANCISCO HERNANDEZ | 

Francisco Hernandez, 78, veter- 
an Spanish actor, died recently of | 
a heart attack in Madrid. He was | 
stricken when leaving the Maria! 
Guerrero Theatre after an evening 
performance. | 

Starting his career in South! 
America, Hernandez first appeared | 
in Spain in 1915. He owned his} 
own repertory theatre with which | 
he toured Spanish and Portuguese | 
speaking countries. 

His wife survives. 


WILLIAM CLAYSON 
William Clayson, 55, a 20th-Fox, 
booker in Minneapolis and em-| 
ployed by that film: company for | 


musical director of the Scarbor-|columnist and radio-tv commenta- 
ough (Eng.) Opera House, died re-| tor, Irv Kupcinet, from their, open- 


cently in that city. 





Harry M. Wilkinson, 61, veteran 


Chicago. His wife, two sons and a 
daughter survive. 


Robert S. Gardner, 65, owner of 
Gardner Theatre Service Inc., died 
Jan. 25 in Chicago. His wife and 
brother survive. 





Larry Bodkin, 78, brother of 
Tom? Bodkin, veteran legit com- 
pany manager, died Jan. 19 in 
Pittsburgh. 





Severo Uiiverri, 78, former op- 


ly in Madrid. His wife survives. 
Jose Justino Teixeira Botelho, 

92. Portuguese playwright and au- 

thor, died Jan. 17 in Lisbon. 





Constance Lightman, concert art- 
ist. died recently in dngatestone, 
Eng. 


Shuberts Bar Critic 


Continued from page 1 jee 














Chapel, | of course, didn’t cover the merits of | 


the London import in his column 
in today’s (Tues.) issue. 
Norton, who hadn’t gotten to his 


office by press deadline today, 
could not be reached for direct 
comment on the. situation, but 


lobby report during intermission 
last night was that he would buy 
seats for future openings at Shu- 
bert houses. Clarke, also planning 
to buy his tickets. remarked of the 
Shubert ban, “I don’, give a damn.” 
Before coming to Boston 17 years 
ago. Clarke was city editor of the 
N. Y. Mirror. 

Besides being the oldest Hub 
critic in point of service, Norton is 
the most severe in his critical 
standard. That has been particu- 
larly true of late, with most of the 


|ing-night list last summer, and the 
'tabu reportedly still stands. In that 
|case, like last night’s incident in- 


film projectionist, died Jan. 24 in vgiving Norton and Clarke here, 


Kupcinet has, obtained seats 
through other channels. 

There have been numerous Shu- 
|bert bans against critics and col- 
'umnists in New York. Targets have 
‘incdluded the late Alexander 
'Woolleott. then with the N. Y. 
Times; columnist Walter Winchell, 
‘columnist Leonard Lyons and, of 
course, the longstanding blackball 
of Variety. In not a-single case, 
' however, has the nix succeeded. 


j 








' Admen on Panels 


Ge Conwneed from page | aaa 





deal,” expresses the attitude of the 
‘pro and admen believe that by and 
large only pros appear on panels. 

| “Robert Hutchins and Adlai Stev- 
'enson are two of the most articu- 
|late men in the world. They live 
‘by manipulating words and ideas,” 
j was one comment, with the snap- 
'per, “You can’t go to the wailing 
'wall for democracy if some report- 
ers enjoy the chance to challenge 
;’em. 
/ cence.” 

| New Republic’s report that Adlai 
|Stevenson was “depressed” after 
lappearing on ‘Face the Nation” 
| panel was answered with the ques- 
jtion “Didn't Jake Arvey credit 
,Stevenson’s 1952 nomination to a 
| panel show?” This was a reference 
to “Meet the Press,” which has 
| been a big maker-of-headlines, 
|among these when Senator Bilbo 
once angrily shouted he wis a Ku 
Kluxer and when the Dean of Can- 
'terbury, Hewlett Johnson, ducked 
the tv version afier sampling the 
radio version. Real history was 
{made on “Press” when Whittaker 
'Chambers, without Congressional 


Neither guy can plead inno- | 








Expand ‘Federal’ Idea 


Continued from page 1 





nae os 
ington should have a civic auditori- 
um seating between 6.000 and 20.- 
000. a legitimate theatre to seat 
about 1,800; a large presidential 
hall in which presidents would be 
inaugurated, a music and fine arts 
center; a tourist bureau and a huge 
amphitheatre or grand court which 
would accommodate 100,000 per- 
sons, 

The commission requested that 
| its life, slated to expire Feb. 1, be 
|extended for three additional 
months and that it be given an 
operating fund of $150,000 to con- 
| tinue its work. 
| Among commission members at- 
| tending were Robert W. Dowling, 
|president of City Investing Co., 
| Vice-chairman of the commission; 
| Barney Balaban, chairman of its 
site and planning committee: and 
Barney Breeskin, D. C. orchestra 
leader- George Murphy, also a 
member, was not present. 














American Legion 


\_muue CONntinued from page 2———— 








a spokesman for Otto Preminger 
pointed out that the book was writ- 
ten in 1950 and that, since its ac- 
quisition for filming, nothing had 
been heard from the Legion. 
“Isn't it a little late for those boys 
to suddenly discover the Commu- 
nist angle?,” he asked. “And 
wouldn't it be more realistic to 
judge the picture itself rather than 
to attack it on the basis of the 
| political record of the man who 
wrote the story on which it is 
| based?” 
| Similar comment came in con- 
; nection with the “Blackboard Jun- 
| gle” incident at last vear’s Venice 
| fest. It took the American Legion 
| five months to “discover” it, and 





other local aisle-sitters tending in- | 1mmunity, called Alger Hiss of the | the writer never bothered to pre- 


thing and write careful non-com- 


|ereasingly to praise almost every-| Carnegie Foundation a Communist. | 


| One adman comment: “The New 


3@_years, died Jan. 23 in Minne-| mittal notices for obviously bad | Republic complains in a very im- 


apolis following a heart attack. | 
Initially, he handled advertising | 
and exploitation at the Minneapolis. 
branch. 

His wife and a son survive. 


AL BURKS 
Al Burks, 63, Warner’ Bros. 
southwest district field exploita- 
tion man who headquartered in 
Dallas, died Jan. 4! in Rock Hill, 
S. C., after a long Alness. 
His wife and son survive. 


James Allan Noble, 48, composer 
of orchestra leader Woody Her- 
man’s theme song, “Blue Flame,” 
and former pianist with Benny 
Goodman and Isham Jones, died 
Jan. 30 in Madison, Wis. 


Gerald Hess, master electrician 
with the road company of “Damn 
Yankees,” died of a heart attack 
Jan. 21 while taking the show out 
of the Shubert Theatre at the end 
of its week run in New Haven. 


Adolph Frick, 72, retired Dallas 
musician, died Jan. 24 in Dallas 
following a heart attack. He played 
with the Dallas Symphony for a 
number of years as solo cornetist. 


Pedro Perez Fernandez, 71, play- 
wright and critic who, in collabo- 
ration with Pedro Munoz Seca, 
wrote more than 150 plays and re- 
vues, died recently in Madrid. 


Mrs. Helen Dean Waldron 
Clough, 64, wife of George Royg 
Clough and active in operation of 
her husband’s radio station, KLUF., 
died Jan. 13 in Galveston, Tex. 


William Becker, 72, stagehand 
and electrician at the Shubert The- 
atre, Chicago, for over 40 years, 
died Jan. 25 in that city. Survived 
by wife, daughter and a son, 


Clifford Call, 60, sound engineer 
who had been with Warners for 16 
years, died Jan. 21 in Burbank, 
Cal. His wife, son and daughter 
survive. 

Ciro Galvani, 88, Italian actor 
who for years played opposite 
Eleanora Duse, died Jan. 28 in 
Castel San Pietro, Italy. 


Mother, 74, of Edward M. Seay, 
advertising and public relations 
director of New York’s Plaza Hotel, 
died Jan. 29 in New York. 


Mother, 89, of Ned E. Williams, 
editor of the Chicago Unlimited 
radio-television talent and service 
directory, died Jan. 21 in Omaha. 





James J. Hanewald, 39, owner of 





the Linden night club, Columbus, 
died Jan. 25 in that city. A brother 
and one niece survive, 


Charles Thackwray, 86, former 


shows. 

The fact that Norton’s outspoken 
opinions have made him the out- 
standing Boston critic, virtually the 
only one taken seriously by the 
trade, has not spared him the re- 
sentment of those (‘especially au- 
thors and producers) whose shows 
he has rapped. That there may 
also have been some reader com- 
plaints was indicated in his Sunday 
column of a week ago (Jan. 22), in 
which he made the disclaimer that 
producers rather than bad reviews 
are responsible for tryout flops. 

The final incident that sparked 
the Shubert reprisal against Norton 
was the latter’s column last Sunday 
(29), reprising his opening-night 
pan.of the tryout, ‘“‘Ponder Heart,” 
although praising David Wayne’s 
performance as star. Clarke drew 
the Shubert ire by breaking the 
news locally of the scheduled fold 
several weeks ago of the musical 
tryout, “Amazing Adele.” 

In both cases, Mike Cavanaugh, 
general manager for the’ Shuberts 
in Boston, visited the papers to pro- 
test. Norton was not in the office 
when he called, so he took his beef 
to Post managing editor J. J. Mur- 
phy, who reportedly listened to the 
tale of woe but insisted on the 
paper’s right to comment frankly 
on shows, both daily gnd Sunday. 

(It could not be learned in 

New York whether the Norton- 

Clarke banning had been or- 

dered or even approved by the 

Shubert homeoffice. However, 
“it has been common knowledge 

among pressagents and com- 
pany managers that Cavanaugh 
has been_indignant for years 
over Norton’s “destructive” 
reviews.—Ed.) 

This double-ban by the Shuberts 
is their first such action in Boston 
in some years. A decade or so ago 
they blackballed Alexander Wil- 
liams, then music critic of the 
Herald. There is also supposed to 
have been an “incident” involving 
Herald drama critic Elinor Hughes 
(whose reviews tend to be mild) 
several years ago, but is under- 
stood to have been patched up by 
the paper without an open battle. 

Norton is also said to have been 
approached several years ago by a 
delegation of local stagehands, urg- 


ing him to temper his reviews, but | 


nething specific came of it. How- 
ever, the late George Holland, of 
the American, was barred by the 
Shuberts for an extended period, 
but he retaliated by having himself 
appointed a deputy fireman, there- 
by having free access to all theatres 
and enabling him to needle the 
management about strict observ- 
ance of fire regulations. 

The Shuberis removed a Chicago 


| polite article that May. Craig and 
| Larry Spivak were not 
| professional politicians. Who’s kid- 
| ding?”’ 


Warners’ ABC Beal 


Guam Continued from page 1 =; 




















Syndication Inc., for 
network basis and for station-to- 
station sale. The RKO backlog, 
comprising 740, films and costing 
C&C $15,200,000, is being sold di- 
rectly to stations. An ABC spokes- 
man said that the discussions hed 
embraced a sale of a smaller, “re- 
stricted” package, too, but that a 
deal for the entire backlog was en- 
tirely possible. 

« Warners already is involved in 
tv programming via ABC-TV with 
its hourlong weekly ‘‘Warner Bros. 
Presents,” on which the network 
and film company are currently 
dickering a renewal pact for next 
fall. The feature film deal, how- 
ever, is something entirely sepa- 
rate and apart. Films produced 
after 1948 would not be included 
for two reasons, the first being the 
high cost of clearance payments to 
the American Federation of Musi- 
cians and the Screen Actors Guild, 
the second being a desire by the 
film company to establish a thea- 
tres-to-tv “clearance” period. ABC 
has been the most active network 
in feature film acquisitions, having 
bought up last year alone a total 
of 139 top British films from the 
J. Arthur Rank Organization. 


use on a 








Dora Maugham 


tne Comtinued frem pase 2 ———— 








| 
| ment) song. This song is not only 
| mentioned, but usually quoted. 
Do you wonder that I feel a lit- 
| tle bit on the “sore” side this morn- 
|ing? Especially after reading Jack 
| Gould’s column re the Dinah Shore 
show—"“but the most pleasant sur- 
| prise was the special numbers, 
| which reminded a viewer of how 
| incredibly little new lyric writing 
|is done for tv.” Lyrics are my 
| forte! 
Perhaps I’m in the wrong busi- 
| ness? Leo Durocher was hired, at 
a fabulous figure, to chew gum on 
itv. His only qualification for en- 
tering MY business came from 
being married to an actress. Do 
‘you think I should find myself a 


nice, old  ballplayer and_= get 
| hitched? 
| Show business is a crazy busi- 


'ness! (No copyright). 
’ Dera Maugham 


polite to} 


sent both sides of the case. 


MARRIAGES 

Audrey Rosenthal to Charles 
Reichblum, Pittsburgh, Jan. 25. 
| He’s a sportscaster at WJAS. 

Gloria Votsis to Philip D, Luck- 
/enbill, Los Angeles, Jan. 28. Bride 
is a talent agent. 

Cicily Bostwick to Robert Dana 
Horan, Cleveland, Jan. 21. He's 
news director WSAZ-TV; bride’s a 
reporter for Cleveland News. 


BiRTHS 

Mr. and Mrs. Thomas Whitesell, 
!son, White Plains, N. Y., Jan. 24. 
| Father is production supervisor at 
| Transfilm Inc., film producers. 

Mr. and Mrs. Geoffrey Leighton, 
| daughter, Oakville, Ont., Jan. 14, 
Mother is actress Betty Leighton. 

















Mr. and Mrs. Frank Radin, 
daughter, Boston, Jan. 4. Father 


is freelance tv scripter and con- 
tinuity writer. 

Mr. and Mrs, Al Breen, son, Palo 
Alto, Calif., Jan. 11. Father is with 
sales staff of KRON-TV, San Fran- 
cisco. 
| Mr. and Mrs. 
|daughter, Worcester, Mass., Jan. 
| 25. Mother (‘Eugenia Columbus) 
| was formerly with NBC, Washing- 
|ton; father is general manager of 

WNEB, Worcester. 

Mr. and Mrs. George Rodman, 
| daughter, Chicago, Jan. 24. Father 
|is Chi ABC’s assistant public rela- 
tions director. 
| Mr. and Mrs. Larry 
Burbank, Cal., Jan. 25 
an AGVA representative. 

Mr. and Mrs. A. R. (Cubby) 
Broccoli, daughter, London, Jan. 
| 22. Father is executive producer 

at Warwick Productions. 
| Mr. and Mrs. Leighton Noble, 
son, Hollywood, Jan. 23. Father is 
a bandleader. 

Mr. and Mrs. Charles Parr, 
| daughter. Los Angeles, Jan. 26. 
| Mother is Madeline Parr, tv pro- 
| ducer; father is in advertising. 
| Mr. and Mrs, Don Ansel, son, 
Chicago. Jan. 12. Father is a sales- 
| man at WMAQ there. 
| Mr. and Mrs. Jack 
| daughter, Pittsburgh, 
| Father is publicity 
| KDKA radio. 

Mr. and Mrs. Mead Mulvihill Jr., 
|son, Pittsburgh, Jan. 23. Father’s 
‘on KQV announcing staff. 
|= Mr. and Mrs. J. W. McGough, 
| daughter, Columbus, Jan. 25. Fa- 
| ther is station manager of WTVN- 
TY. 

Mr. and Mrs. Bill Hight. son, 
| Columbus, Jan. 22. Father is ac- 
' count executive at WTVN-TV. 

Mr. and Mrs. John Totten, 
| daughter, Columbus, Jan. 19. _Fa- 
i ther is announcer at WBNS-TV. 

Mr. and Mrs. Tige Andrews, 
| daughter, New York. Jan. 23 
|'Mother is Norma Thornton, a 
dancer; father is an actor, 

Mr. and Mrs. Bill Leff, daughter, 
Union, N. J., Jan. 26. Father is tv 
eoinredy writer. . 





John J. Hurley, 


Rio, son, 
Father is 


Williams, 
Jan. 26. 
director of 
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